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MVHVMATN3AM KAO
LIMBUSNIN3ALIMICKA MAPALVIMA HA
MOYETKY XXI BEKA

AncTpakTr

TepmMyH MUHVIMann3am ce
capa ynoTtpebsbaBa OnmcHO
1 OQHOCK Ce Ha CTWN
06eneXXeH N3BECHUM
ACKETN3MOM Y YMETHOCTH,
APXUTEKTYPU 1 OU3aAjHY.
MNoueTtak gaTunpa o
MuHumanHe ymem+rocmu,
Le3geceTmx roamHa
npownor Beka y CAl-y, Koja
ce 13 NoJsba C/IMKapCTBa U
CKYNNType npowmpunia 1 Ha
Apyre obnactv opywTaa.
Capa ce Hanasm y mogu,
My3MLY, KKUKEBHOCTU U
eHTepujepy, NCTO Tako Ny
APXUTEKTYPMU.
MwuHumanusam gepuHuiue
pe3ynTaT ynoTpebe
jeAHOCTaBHNX
reoMeTpujCcKnx Gpopmu,
UYNCTUX U je[HOCTaBHUX
NHWja, MOaYNapPHUX
NPUHLMNA, PaBHUX
NOBpPLUMHA HACTaNmnX y
NHAYCTPUjCKOM npoLecy

MINIMALISM AS CIVILIYATION
PARADIGMA AT THE BIGINING OF THE
21. CENTURY

Abstract

The term minimalism is carently used de-
scriptively to refer to a style marked by a
certain asceticism in the art, architecture
and design.

It has begun from American Minimal Art
of the 1960s in the filds of painting and
sculpture and has filtered into other sec-
tors of society. It is now found in fashion,
music, literature and interior decoration,
as well as architecture.

Minimalisms has come to define the re-
sult of the use of simple geometric forms,
pure and simple lines, the modular prin-
ciple, surfaces with a smooth industrial
appearance that negate any character of
hand-made induviduality. As far as archi-
tecture is concerned, minimalism is cha-
racterized by the emphasis on essential
elements - like light and the way it falls
on the volumes and masses that make
up buildings and shape space and struc-
ture.

Linear structures and essential geomet-
ric forms define identity but despite the
apparent simplicity of these works the
effect they make is extremely complex.
Kee words: minimalisms, essence, simpli-
city, absence, reduction.

YBOJ,

MuHrumanuszam je
jeOHOCMAgHO U3HOWerHe
c/10XKeHe Mucu — JoHang
Llag (Donald Judd)

Op HamewTaja JoHanga
Llapa no 6buockona
MukenaHheno AHTUOHMA
(Michelangelo Antioni) n
Bum BeHgepca (Wim
Wenders), og my3uke LloHa
Keunya (John Cage) o
objekaTa Muc BaH ge Poa
(Mies van der Rohe) n Jlynca
baparaHa (Luis Barragan),
nosopuwTta Cemjyena
beketa (Samuel Beckett) n
HoBena EpHecta XemuHraeja
(Ernesta Hemingway), cBe je
ob6yxBaheHo peHOMeEHOM
MWUHUMATN3AM. Moxpaa
HajBuLLE NPYMEeHEeHa
MYNTUANCLMMIINHAPHA
ecTeTMKa NpoLUsior BeKa,
MUHUMasnn3am HacTaB/ba Aa
Ce 3BYYHO U joul yBeK

KOju Hermpa npucycTBo 6UNo Koje KapakTepu-
CTVKe pyyHe uspage. LLito ce Tue apxutektype,
MUHUMAaNM3aM ce KapaKTepuLle HarnawaBatbem
CYWITUHCKMX efleMeHaTa - Kao LUTO je CBET/OCT,
HauvH Ha KOju OHa Maja Ha BOJSIyMeHe U Mace
objekaTa Koje 06J11Kyjy MPOCTOp U CTPYKTYpeE.
JInHeapHe CTPyKTypenCyLITUHCKE reoMeTPUj-
cke dopme gedVHMIY NOEHTUTET, ann ynpKoc
MojaBHOj jefHOCTaBHOCTU OBWX Adena, edekar
KOju OHV CTBapajy je N3y3eTHO CIIOKEH.
Kroyyne pevu: mMuHUMaAnu3am, cywmuHd,
jedHocmasHocm, npasHuUHa, pedyKkyuja.

HarnaweHo Kpehe npema 6yayhHocTy 3a ymeT-
HOCT, An3ajH 1 KynTypy. MHOra fena Koja cy oka-
paKTepurcaHa Kao MMHUManmn3am, n3Bnaye cBoje
edekTe 13 AnjanekTuuke Bese nsmehy ase noja-
BHO pasfnumTe Gpopme — MMHUMANN3Ma U MaK-
CYManv3mMa v YMeTHULM Y CKIagy ca TPaguLoM
n3Bnaye Heke HeobOMYHe 3aK/byuyke, anun yBek
npw Tome cTBapajyhu 3anamwyjyhy ymeTHOCT.
Beh rotoBo ueTppeceT roguHa ymeTHWUUW,
APXUTEKTE, KPUTMYaApKX 1 UCTOPUYapX YMETHO-
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CTV ce Myye OKO fedurHurumje MuHMManu3mMa. [la
nujeTo ctun? la nu je To peduHULmja KynTypHor
HauMHa pacyhuBama, Tj. ecTeTcKor MpucTyna
KpeTarby KpO3 pasnuMuuta nosba, Kao LWTo cy
YMETHOCT, apXUTEKTypa, My31Ka, MOAHW AN3ajH
N Kputnuke puckycuje? Wnw, ga nn TepmMuH
MUHUManNM3aMm onucyje obum Am3ajHepCKmx
eflemeHara Koju Cy JOCTYMHM CByJa W Yy CBUM
BPEeMEeHMMa, Kao LITO Cy: peAyKLmja Ha npumapHe
reomeTpujcke Gopme, Npas yrao, UHAYCTPUjCKM
n3rneg nnn MogynapHa cTpykrtypa?

TepmnH MUHUMAJIM3AM ce caga ynotpe6-
JbaBaleCKpPUNTMBHO Aa YKarke Ha CTU 0benexeH
N3BECHUM aCKeTU3MOM Y YMETHOCTM, apXUTeK-
TYpY 1 A13ajHY. 3Hauee je NPOLKPEHO M Kao

ecTeTcKa uAeja wau TPeHA Ha jpyre acnekre
Haller »XMBOTa N 00yxBaTa HEKe KapaKTepucTmKe
Kao WTOCy jeAHOCTAaBHOCT, GOpMasiHa peayKumja,
UYNCTOTa NINHNjE 1 OACYCTBO PYUHe n3paje paau
faBatba NPefHOCTU UHAYCTPUjCKOM npouecy 1
MaTepujanuma. buno kako, 3axsasbyjyhu Busyen-
HUM ymeTHOCTMMa, Moryhe je fa ce roBopu o
OBOM TEPMMHY Ha MpeLr3aH HauMH camo Ha
OCHOBY fiBe 6a3nyHe MpeTnocTaBKe: y OKBUPY
NCTOPUJCKOT KOHTEKCTa Koju 6asnpa Ha cTuny-
MOKPeTy Y YMETHOCTU (YyrlaBHOM CKyNnnType n
pedbuHMUmMje TPOAMMEH3MOHANHMX KOMaja wu3
WwesfeceTMx roguHa npoLsior Beka) Wan Kao
CTUNYy ca ppyre cTpaHe anctpakuuje, rge je
reomeTpuja NCTakHY TN enumuHnwyhin nssop.

Cn.2

Donanp Llag: 15
6e3nmeHmnx
papoBay
6eToHy, Mapda,
Tekcac, 1980-84.
Fig. 2

Donald Judd - 15
Untitled works
in Concrete,
Marfa, Texas,
1980-84.

MVHVMANVI3AM - OPUTVIHATHOCT YHUBEP3AJTHOT CTU/IA

(@

PDoHanp Llag :
besumeHo, 1968.
Fig. 1

Donald Judd - Un-
titled, 1968.

CneundunuHm o6jekT. MMHMManunsam y ymeTHOCTH.

MvHrManus3am y yMeTHOCTM npefcTaB/ba arncTpakTHO W
reoMeTpUjCKo CMKake OCTBapeHOo ca 6asnyHum dpopmama Kao
LITO Cy NPaB yrao, KBagpaT uim KoukKa. Y noyeTKy, yMeTHOCT OHUX
Koju cy nmanu 6uno KakBe Be3e ca MMHUManM3MoMm, Ha3nBaHa je
pasnuuuto:” ABCArt"" Ooba4eHaymemHocm”,” XnadHaymemHocm”
wnn“ lpumapHe cmpykmype’.

WcTopujckn rnegaHo, MMHMManu3am ce rnojaBmo y npakcn ca
NPBMM aBaHrapgHUM MokpetumMa. Moxkemo ra Hahwu y
cynpematusmy Kasmmupa Manesuya (Kasimir
Malevich), y rpynu le Ctujn (De Stijl Group), kog
ancTPaKTHUX CNMKapa KOHCTPYKTMBU3MA WU
kon MoHgpuaHa (Mondrian).

MocTojn ctas (Ursprung, 2003.) npema Kome je
MUHUMANHa YMETHOCT W3BOPHA amepuryka
nojaea, NnocebHO noBe3aHa ca BpXyHUeM ymeT-
HOCTU Y CBeTY, y bbyjopKy cpeanHOM Le3geceTnx
rogvHa npowsor Beka. To je 6una gekaga ,Hosux ¢ppoHmMosa”,
KOHTMHYasHOT pyLierba 6apujepa 1 4ENMMUYHO He3ayCTaB/bUBOT
€KOHOMCKOT, couujanHor u KynTypHor passoja. [lekagy cy oka-
pakTepucanun Hekn GeHOMEeHW, Kao cekcyanHa peBonyuuja u
rpahaHCKM JecHW NOKpeT, anu NCTO Tako 1 nosarake npasa Ha
nonutuyky gommHaumjy CA-a. NMpea n3nox6a Koja je npuByKna
naxmwy KpuTnyapa buna je usnoxba aytopa Pobepta Mopwuca
(Robert Morris) 1963. Ecej “CneyughuyHu objekmu” ayTopa JoHana
Llaga (Donald Judd) 1965. cmaTpaH je M KacHuje 4YMTaH Kao
MaHU}eCT MMHMManM3ma.

YcarnalueH npenasak 13 JOMUHAHTHOT ABOAVMEH3VOHANHOT Y
NPOCTOPHN O6NUK, Of CMKe A0 CKynnType u of objekTa Ao
OKpy»eha, buna je KapakTepucTKa yMETHMUKe JIoTMKe Le3fe-
ceTux. flanepujckmn NpocTopu Cy YCKOPO NOCTanu CyBuLLE Manu 3a
HOBY YMETHOCT KOja ce mpolmpusia 3a Bpio KpaTko Bpeme Ha
Wwunpoky nyénuky. Moxe ce pehun ga OJoHang Llagose (Cn. 1, Cn. 2)
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yennyHe KoLKe nopehaHe y mogynapHuM pego-
BuMa, [laH ®nasuHose (Dan Flavin) ¢nyopec-
ueHTHe ueBu (Cn.3), Kapn AHapeose (Carl Andre)
nofHe CKynnType of oneke WAn MeTanHuX Ta-
mupa, Pobept Mopucose nHctanauuje nnm Con
NesutoBm (Sol LeWitt) mpexHu 3Haum (Cn. 4),
rosope o Tpujymdy amepuuke cKynntype npema
cBeMy Apyrom onuwTe y3eBlW, Kao LWTO je TO
CBOjeBpeMeHO 6110 1 ca eBPOMNCKNM MOAEPHMM
CNIMKapCTBOM.

Hosu 3Byuun. Mysuka.

MwuHuMann3am Ha nosby 3ByKa no ageduHnLN-
jn yK/byuyje cBy My3uKYy Koja HacTaje of orpa-
HUYEHOT U MUHUMANHOr matepujana. Mma ja-
caH npecepaHy ¢urypu LloHa Kenpa (John Cage)
KOju je Kpeupao Jeno Koje ce cmaTpa napa-
avrmom: 4’33 TUKNHE MY3MYKU MPOLEHEHE ”
ob6yxBaheHe y BpemeHy. Moxemo otuhu 1 BuLe
KopakKa yHa3ag, go Jebucnja (Debussy)

MpocTop Kao npotaroHucT. lekopauuja
eHTepujepa

EcTteTckn TpeHA KOju NMO3HajeMO Kao MUHU-
Manu3am je Mofden 3a caBpemeHy feKkopauwujy
eHTepujepa, rge je OCHOBHa Hamepa jedHOCTaB-
HOCT MPOCTOpa, CBETNOCT N KOMbUHauwmja bene
Ca WHTEH3UBHMM 60jama Kao CTO Cy LpHA U
LpBeHa, Kao 1 NpuMeHa NpMpogHMX MaTepurjana
nxaj-Tek (high-tech) nponssopga. HoBu KoHTEKCT
je HaMeTHyO jeJHOCTaBHOCT U YNCTOTY NiMHKje Y
AV3ajHy HamewTaja. Kao enemeHTV ¢uHe ekc-
npecuje, ynotpebrbaBajy ce 1 pasnuuymTe BpcTe
ApBeTa, rae ce obpaha HapounTa NaxHa Ha Npu-
poAHO BRakHo. Mnak, npumemryjy ce n nHAay-
CTPWjCKM e/IeMEHTM, Kao LUTO Cy NNacTuKa, NeHa,
yenuk N Xpom. EcTteTcka KoHuenuuja je npwu-

Cn.3

[aH ®naBuH : injaroHana
25. maja, 1963.

Fig.3

Dan Flavin - The Diagonal of
May 25, 1963.

Cn.4

Con JleBut: TpocTpyKe Bapujaunje
Tpu pasnnuunTe BpcTe Kouke, 1967.
Fig. 4

Sol LeWitt - Tripartite variations of
three different kinds of cube, 1967.

naroheHa PpyHKUMjM NPOCTOPA, KAa0 1 HEFOBOM

opHocy npemMa objeKkTuma Koju cy yHyTpa.
MpBY Nprmepu oBoOr cTUna cy bunu:

- Ser Terence Conran, NOHAOHCKM pecTopaHu
naeanHo 06/IMKOBaHM fja Cy»Ke Macu: 3uJ0BU
cy 6enun n opajy HeyTpPanHOCT Kao 1 BpefHOCT
Xaj - Teka. MeTanHu n cTakneHn HameLlTaj BU-
3yesiHO UnHM obefjoBarbe NOCNaCTULIOM.

- Colette, npogaBHuLEe UHayrypucaHe y Mapusy
1977, roe je 6eno no3opHuMLa Ha KOjoj ce npu-
Ka3yjy ob6jekTi 3a npoaajy.

LWunpere KynType 6peHa MMeHa, YYMHUIIO je
Ja ce eKCKNy3BHW n3ajHepun, yrnaBHOM Yy JToH-
JOHY 1 bbyjopKy, AncCTaHUMpajy of rnaBHUX
CTpyja 1 OKPeHY MUHUMann3My, KOju je noctao
[ABOCTPYKO MOrofaH jep je merosa ecteTuka
npasHor vHuuMpana ga nornegu nponasHuka
6yny yecTu v fa, NowWwTo Cy ronn 3UJOBU HENH-
TepecaHTHW, TV Norneamn CKN1M3Hy Ha nopehaHy
poby. TakaB cucTeM NprKasnBaka pobe yumHno
je MMHUManu3am JOMMHAHTHOM TeHAEHLMOM Y
Amn3ajHy 6yTnka dupmupaHe pobe y 1990-Tum.
MwuHumManu3am je Tako NocTao Npeno3HaT/brBa
ecTeTrKa Koja 6asnpa Ha jeqHOCTaBHOCTHU, yno-
Tpebu 6ene xnagHe CBETNOCTW, BEMMKMM MpPO-
CTOpUMa M MUHUMANHUM HameluTajem. WHTe-



pecaHTHO je pa je LloH MoycoH (John Pawson)
[OCTUrA0 UHTEPHALMOHANHO MMe MPeKo peanu-
3aumje 6yTMKa 3a aMepuYKOr MOAHOT An3ajHepa
KensuH KnajHa (Calvin Klein), a og 1999. Knayguo
CuneecTtpuH (Claudio Silvestrin) je ogroBopaH 3a
“ceemcky  apxumexkmoHcky cauky”  hopha
ApmaHna (Georgio Armani), Tako LUTO je an3ajHu-
pao 6yTuke Armaniy 18 rpagoBa LWIMPOM CBeTa.

Yucroha nuHnje. Moga.

~JedHocmasHocm je Oywa modepHe enezaHyuje”,
Bun bnac (Bil Blass), 1992.

Cpegrux 1990-Tnx ob6HoBa Mpapa (Prada) u
lyunja (Gucci) je goBena Ao nosepere nNpema
NyKcy3Hoj opehun, nako je oHa cjefureHa ca
HeonxoJHOM jegHocTaBHOWRAY 1 ymepeHolwhy,
KOjW Cy KapakTepuUCTUYHW 328 MUHUMAUCTUYKK
cTun. Ayctpujcku gusajHep XenmytJlanr (Helmut
Lang) ce cmaTpa 3a HajaBaHrapgHujer of CBuUX
MuHUManucta. OH npeacTaB/ba Napagurmy ms
1990-TKX, y CTanaky Ca eBPONCKOM VlaMepnUYKOM
Kyntypom. VtannjaHckn grsajHep hopho Apma-
HW je yBEeK MMao MNpUCyTaH MWHUMaNu3am y
cBOMe pagy, Koju je peduHucaH ynotpebom
jeaHOCTaBHUX OCHOBHMX GOPMU U NHKja Koje
npowv3unase 13 MyLKOr CTf1a OfgeBatba Kao U
13 eTHUYKUX N3BOpa.

Tako3BaHM HOBW Knacn4vapu, Kao cTo cy Ken-
BMH KnajH vnu Llun Cengep (Jil Sander) npeanaxy
n3rnen 6asvpaH Ha HeyTpanHum 6o0jama wu
eceHumjanHoj dopmu, m3rneq Koju 6asmpa Ha
APXUTEKTYPU 1 FeOMeTpujU, Koju 61 morao 6utm
Ha3BaH MNypPUCTUYKMM U KOju He Tpeba nomeLuaTn
€a MUHVUMAnM3mMOM.

Kpatka npuya. Kibm»xeBHOCT.

JInTepapHn MMHUManNu3am ce Kapaktepuile
€KOHOMMYHOM YNoTpebom peun, CTaBibareM
dboKyca Ha MOBPLUNHY OMK1Ca, TaKo Aa Cce of UYn-
Taoua OuYeKyje Aa npey3me aKTUBHY ynory y
Kpenpatby npuye, ga opabepe cTpaHy, a He da
6yne BoheH ayTopoBuM cTaBoM. KpaTke npunye
Cy npuvye ,0 npeceky xugoma” obu4YHUX, npo-
CeYHUX Jbyaun.

Ha nutepamom nosby, nojaBa MUHMManM3Ma
je Hawna OuTaH M 3HayajaH M3pa3 y paHUM
paposuma Pajmong Kapsepa (Raymond Carver),
n3pgatux nop Hasmsom Will You Please be Quiet?
1976. KapBep je cmatpaH Kao Bogeha durypa
nuTepapHoOr MMHMMann3ma. Y oBy rpyny aytopa
cnagajy n EpHect XemuHreej (Ernest Heming-
way) Kao n npcku aytop Camjyen beket (Samuel
Beckett), no3HaT no cBOjUM MUHUMANUCTUYKUM
KOoMagvma 1 npo3u.

MUVHUMANVIZAM Y APXUTEKTYPU - JEAHOCTABHOCT

OdeduHuumja

HedunHunumja He noctoju. MMHUManNHa apxu-
TEKTypa je YyNTMMaTMBHO CBe LUTO B Xenute da
6yne.

PactermbmBa npmupoga TepMrHa Ma CBakako
BE3e Ca UYMHEHULOM Aa OH HMKaja Huje 6uo
AedUHMCaH Ha npaBK HaurH. He nocToju HMjefaH
MaHunbecT of HeroBux Hocunaua (nopehema
pagu, HaBegumo npumep MaHugecma bayxayca
13 1919.), HUTK je NKaaa oA pPKaHa HeKa n3noxba
Koja 6y nmocnyumna Kao Mefmnjcko yrno3HaBame
HoBor cTuna (Kao Ha npumep n3nosba Interna-
tional Style 1934. y my3ejy MoMA - Museum of
Modern Art, New York). OunrnegHo je aa je mu-
HUMaNHa apxuTekTypa yBek 6una Ha NpPBOM
MeCTY Ha AMCKycujama, WTo objaliraBa 3aluTo
TEPMUH HMKada Huje 6uo pgeduHucaH Beh je
yBeK y31MaH Kao npuxsaheH. ctopujcku nepu-
Of Mnpe nocCTojatba MUHUMANHE apXUTEKType
[03BOMMO je MUHMMAHOj apXUTeKTypu Aa npo-
n3Befe CBOj COMCTBEHU UAEHTUTET ynoTpebom

TeXHVKe Pa3yM/bMBMX NPEnopyKa, a fla HUKaga
paHuje Huje cebe noctaBfbana WnM M3narana
UMHY Aa TO ypaau. Y n3BeCHOM CMWUCIY MUHU-
ManHa apxuTeKTypa je Kopuctuaa MUHUMANHY
YMETHOCT Kao HOMUHaNHW pedepeHTHM NPOoCTop
y 3Hauewy Aa Ce CBaka BPCTa apXUTEKType, y
6110 KOM CMUCITY, aKO M3rnefa Tako Ja 13a3uBa
oceharba Ha MUHUMANHY YMETHOCT, ayTOMATCKM
Ha3nBa MMHVMAaJTHa apXUTEKTypa.

JepaH op nokyluaja fa ce NocTurHe ceeoby-
xBaTHa AeduvHMLMja MojaBe MUHMManNU3ma y
apxuTtekTypu notnye op Macuma BurHenwuja
(Massimo Vignelli): "MuHumanuzam Huje cmun,
OH je cmas, Ha4YuH nocmojarbad. To je 0CHOBHa
peaxkyuja Ha2anamy, o4yueedHy 2aamy, Ha Hepeo
u gynzapHocm. MuHumanusam je 4exroa 3a
CywmuHOM cmeapu, He 3a b UX080M NOjagom.
To je ynopHO mpazaree 3a HUCMOMOM, UCNOJba-
sarbe HecabujeHoz eHmumema, mpazaree 3a
036uU/bHOWNY U MUWUHOM, yC/108U hpucycmaa
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dybuHe npocmopd, npocmop Kao Heu3MepHO
npocmpaHcmeo. MuHumanusam ce Kpehe saH
8peMeHad, OH je 02POMAaH, HaNpasJsveH je 00 omme-
HUX jeOHOCMABHUX Mamepujasad, mo je Heno-
KpemHocm nepgekyuje, npedcmassea camy cyu-
MUuHy, oci06oheH caux 6eCKOPUCHUX CyMrbU, He
NpasaH asau KomMnsiemHo OepuHUCAH KAo yeso-
8um, y ceom concmeeHom hocmojarby”( Bertoni,
1999. cTp.226)

Pa3Boj

Npeja MymHMManmn3ma y apXmMTeKTOHCKUM pa-
cnpaBama wm3mehy 1980. n 1990. ce n3gBojuna
of ANCKyCMja O MUHUMAJTHOj YMETHOCTU. AKO 61
HeKe cinyHocTM n3mehy objekaTta 1 eHTepujepa
W HarnaweHmx acrnekata MMHUManHe yMeTHOCTH
6une nprkasaHe, oHga 6u To 6KnNo ca Hajpop-
ManHujum adrHUTETOM.

Y JloHgoHy je 1996. nsawna kbura Minimum
LloHa NoycoHa y Kojoj je ayTop Hanpasro n3bop
CNnKa 1 pagoBa Kao pesynTaT UCTPaXKmMBauKor
npojekTa Kpo3 BpemMe U MPOCTOp, KOju MOXe
6UTN KOUHLUMAEHTaH Ca BPEMEHOM 1 MPOCTOPOM
MKMBOTA. Krbura je umana Benmvkm ogjex.

Ha cumnosnjymy oppxaHom y KpasbeBcKoj
akagemunju ymetHoctu (Royal Academy of Arts) y
JloHaoHy, 1998. rogmHe n3HeTa cy UMeHa Haj3Ha-
YajHNjX YMETHUKA MMHMManM3ma, anu (ca nap
n3y3eTaka) y4YeCHULM HUCY CMOMUHANW KOH-
KpeTHa yMeTHW4YKa gena nan teopujy n3 1960-
TUX, Y Hamepu Ja pa3Bujy ANCKYCUjy Kao 1 da
cnpeye cnywtakbe Ha HUBO ,4UCMepyujaHcKoe
6ymuka” (Jencks, 1999. cTp.9)

“MuHumanuzam eoou cebe y dyxogHocm, anu
ucmo mako 8oou cebe u y KynosuHy” (Jencks,
1999. cTp.16), nornep Ha NCTOPUjy YMETHOCTHU je
CBaKaKko orpasfaH.

“3a mepmuH MuHUManusam, 6e3 o63upa wma
ce N00 MuUM NOOPA3yMeaa, CU2ypHO je 0a ce KopeHuU
Hasnase y MUHUMAJTHOj yMemHocmu, mj. cybjekmy
Koju Moxe bumu npeyu3Ho JIOYUPAH y ucmopuju
ymemHocmu” (Zumthor, 1998. ctp. 24)

Y cBOM uM3narary Ha IOHOOHCKOM CMMMO3U-
jymy, Mern Tou (Maggy Toy) je pedepucana o
LYKNarary opHameHma” ca rnepguwta Agond
Nocosor (Adolf Loos) tekcta ,Ornament und
Vebrechen" (Toy, 1999. cTp.7)

Moa TepMMHOM MUHMMANIHE apXUTEKTYpPeE,
Mutep Mapewn (Peter Murray) nogpasymesa, pe-
OyKUUjy apxumeKkmype Ha FeHe HajocHo8HUje
obsuke npocmopa, ceemsiocmu U  mace”
(Zumthor, 1998. ctp.14). OH ce yK/byuno y
Anckycunjy ca MucoBum uyBeHum “less is more”.

Y kwu3u Minimalisms (Zabalbeascoas i Mar-
cos, 2000) kao u y geny Architettura minimalista
(Bertoni, 2002.) fotografije gradjevina Bontepa
lponujyca (Walter Gropius) n Muc BaH ge Poa
(Mwues van der Rohe) ce Hana3e nopeg nnycrpa-
umja ckynntypa [oHang Llapa, cyrepuwyhu ga
MUHUMaJTHA YMETHOCT GYHKLMOHNLLIE Kao BPCTa
Be3e n3mehy caBpemeHe apxXuTeKType 1 eBpor-
CKOI BMCOKOTr MOfAEepHU3Ma, MpeacTaB/beHOor
Ky6usmom n nokpetrma e Ctujn n bayxayc.

Y peTpocnekTVBHOM MOKYyLIajy Aa MojefHo-
CTaBMMO CTBapU, MOXXEMO NAEHTUPNKOBATY 1B
CTpaHe: MOAepHM3am 1 nocTtMmogepHmsam. OHuy,
Koje M1 JaHac OnmcyjemMmo Kao MOAEPHUCTE, BU-
Lenu cy npeTky noctojehem cnctemy KynTypHmX
BpedHOCTH, of KacHor 19-or Beka (jacHoha, KBa-
NNTET, ayTeHTUYHOCT, @y TOHOMHOCT, NCTOPUjaT).
W paHac, HeKkn apxuTeKkTu iene oBO MULbeHE,
OHV MWHMMaNn3am He KOpWCTe, ann Kopucrte
MHore dopManHe CIMYHOCTN.

OHU Koju ce gaHac onucyjy Kao nocTtMogep-
HUcTn ( cpegmHom 1960-TUX TEPMUH jow Huje
6uvo y ynotpebu) ngeHtnoukoBanm cy cebe ca
HOBVMM YMETHUYKMM BPeOHOCTMMa MUHUMAIIHe
YMeTHOCTM (MPUCYCTBO, N3rned, NOBPLUNHA, NO-
nynaunja, 04HOC Npema MecTy, BaH BpeMeHCKa
AvMeH3uja). 3a BehuHy apxuTekata, yriaBHOM
EBponsbaHa, TepMUH MOCTMOZEPHM3aM je M3a-
3MBaYKN. Y CynpOTHOCTM Ca MHOTUM YMETHUL M-
Ma Koju pa3ymejy oBaj TepMMH Kao crneunduyaH
N KyNTYPHO NOrMyaH, apxXnTekT HamepaBajy Aa
ra MHTepnpeTnpajy Kao Mme 3a jefaH BaHBpe-
MEHCKM CTUNCKU Nporpam Koju gatnpa ns 1970-
TuX. Tako, Mpema nojeanHNUM NPUCTynNnuma, Mu-
HMMasnr3am ce nocMaTpa Uamn Kao 6acTMoH npo-
TUB Kosarca of MOAEPHUX BPeAHOCTHU, UK Kao
6peHa UMe 3a HOBO, U Kao CMM6O0JT aMepuyKor
Tpujymda, NN Kao KOHTUHYUTET eBPOMNCKe Tpa-
Avumje. 3a HeKe TO je No3opULlHa GUHa fereHe-
paTMBHE YMETHOCTU KOja NeXm Ha KOneHmma
ncnpepn amsajHa, MoAe 1 NoTpoLuaya, no Apyrnuma
TO je NOTMNYHO CYNPOTHO: rapaHuuja aa cy ayTo-
HOMUja M CTOPWja YMETHOCTU MHKOMMNATMOUIHE.
360r Tora, MMHUMasnM3am He onucyje NCTOPUJCKY
nojasy Beh je matepujan 3a jeAHY KOHCTaHTHY
AVCKYCHjy, NMoJbe Ha KOMe ce ogmepaBa CHara
n3mehy HOBUX 1 CTapUX YMETHUYKIMX BPELHOCTH,
n3mehy amepuruke 1 eBporncke Kyntype, namehy
YMETHOCTU N apXUTEKTYpeE.

Crypuja cnyyaja
MuVHMManr3am y apxuTeKTypw je apXUTEKTOH-

CKOMICKYCTBO KOje f061ja 0611Ke HAMBMAYANHO
y ecTeTCcKu pa3BujeHVM cpeamHama: y Jamany,



Mekcuky, WnaHwuju, MNoptyrany, Ayctpnjn, He-
Maukoj, LLBajuapckoj u CAL-y.

Kao cBaka TeHAeHLMja, MUHUMAN3aM Y apXxu-
TeKTypu Huje xomoreH, Beh je caumrbeH u3 He-

KONMKo cyb-TeHaeHLmja: Cn.6

“JIoHOOHCKU MUuHUManu3am” - pedpuHucaH LloH Moycok: Mpengopje, xoten
XNafHOM efieraHUMoOM U KOHTPOJINCAHUM YMa- PUERTA AMERICA, Mappup,
touBatbeM LloH MoycoHa Kao 1 Hekux Apyrux Wnatuja, 2005.

apxuTekaTa (kao wto cy: Tony Fretton, David Fig. 6

John Powson, Lobby, Hotel Puerta

Chipperfield unun David Adjaye). Amernca, Madrid, Spain, 2005.

Cn.5 Cn.7

LloH MoycoH : Kyha 'y Knayguo CunsectuH :
Hamaukoj, Hemauka, 2003. AnaptmaH, JloHg0H,
Fig. 5 Ben. BputaHuja, 2001.
John Powson - House in Fig.7

Germany, Germany, 2003.

2001.
LloH MoycoH (John Pawson)

- M3pao je 3HavajHy Kroury, MUHVIMYM, Koja je HeCcymrbnBo, Ha
€HIMeCKM HauuH, MnpeAcTaB/bana MaHUDECT apXuUTeKType
MUHUManu3mMa. [fpema MHOrMmMa OH je NIMYHaA penHKapHauwmja
MUHMManmM3mMa y apxutektypu ( Cn.5, Cn.6).

“MedumepaHcku MUHUMYM" - KOFa KapakTepuwy  TauyHO
KanKynucaHu enemeHTn Koju Tpeba npe cBera, Aa yHecy nenorty
MeguTepaHCKor nejcaxa. peTcTaBrbajy ra apxmtekTu:

Knayguno CunsectpuH (Clauduno Sulvestrin)

- “Yepcm, anu He 3acmpawyjyhe, enezaHmat, anu 6e3 pas-
mMemarea’, v Kao peun Bunnjema Lekcnupa (William Shakespeare)
y Xamnety “EneeaHman anu He ekcmpasazaHmad'”, peno Knaygmno
CrnBecTpyHa je CBe OBO Yy HajBULLIEM JOMETY. “Y8ek noKywasam oa
npoHahem pagHomexxy. PagHomexy 20e, Ha npumep, He hocmoju
suwe cykob u3medjy mamepujana. PasHomexy y Kojoj Hema
koHmpacma. Kpajru yure je ysek 0a ce npoHabe pasHomexa
u3medjy ceemsiocmu U mexxuHe, usMmeojy npdsHUHe U nyHux menda...”
(Cn.7,Cn. 8)

Claudwo Silvestrin - Ca-
nal Building Apart-
ment, London, UK,

1l }’

i
Cn. 8

Knayano CunBectuH:
Fanepwja [loHenwu,
Wpcka, Ben. BputaHuja,
2001.

Fig. 8

Claudwuo Sumlvestrun -
Donnelly Gallery,

@ Apxutektypa
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An6epto Kamno bae3a (Alberto Campo Baeza)

- HberoBo pgeno More wuth less cnyxn 3a
npumep v onpegesbyje HEroso Npunagare W-
pemM KOHTeKCTY. “Ja npednaxem eceHUUjaHy
apxumekmypy udeja, ceemsocmu U npocmopad.
Apxumekmypa je yHema y nocmojarbe nomohy
cgemaocmu... Ceemsiocm je eceHyuUjasHU mame-
puan y KoHCmpykyuju apxumekmype... [lpocmop
je obs1uko8aH hopMoM Npeko MUHUMAITHOZ, Heon-
X00HO2 bpoja ennemeHama no2o0HuUX y npegohervy
uoeje ca npeyusHowhy: (Cn. 9, Cn. 10).

Cn.9

An6epto Kamno baesa LleHTap 3a
MHOBaTUBHY TexHonorwujy - MHka, Majopka,
1995.

Fig.9

Alberto Campo Baesa Centre for Innovatuve
Technologues, Inca, Majorca, 1995.

Cn. 10

An6epTo Kamno baesa:
e bnac kyha, Magpug,
LLinaHuja, 2000.

Fig. 10

Alberto Campo Baesa De
Blas House, Madrid,
Spain, 2000.

Cn. 11 Cn.12

Epyappo Coto ae Mopa bajao kyha, Enyappo Coto ge Mopa

Bajao, Moprtyran, 1993. Bpara craguon, bpara,

Fig. 11 Moptyran, 2004.

Eduardo Souto de Moura Baiao Fig. 12

House, Bajao, Portugal, 1993. Eduardo Souto de
Moura Braga House,
Braga, Portugal, 2004.

Enyapao Coto pe Mopa (Eduardo Elisio
Machado Souto de Moura)

- [IBageceT n Bulle nocnefrunx roguHa ce
MOCBETNO, FOTOBO WCK/bYUMBO, MPOjEKTOBatbY
jegHoMopoAnyHNMX CTambeHux objekaTa, uuje
pasnuke ce Mory carnefatil 1 NPOLEeHNUTN CamMo
KPO3 MaXk/bUBO MpOYyYaBatbe AeTasba, ynoTpedy
maTepwujana unm ceetnoctu. (Cn. 11, Cn. 12).



“lllsajyapcku MUHUMYM” —y KOjOj TPaAnLMja BUCOKO KBaNIUTETHE
LWBajuapcke MPOM3BOAHE je MHKOPMOpMpPaHa Yy apXuUTeKTypy.
Apxutektun: Gigon/Guyer (Cn. 13, Cn. 14) i Diener&Diener (Cn.

15, Cn. 16) namehy ocranumx.

Cn.13

Mirox un lNyjep : Mysej ymeTtHocTn y BuHTeptypy,
LBajuapcka, 1993-95.
Fig. 13

Gigon&Guyer -Extension of the Winterthur
Museum of Art, Winterthur, Switzerland,
1993-95.

Cn. 14
liroH u lNyjep : KoHTponHa craHuua,
Lnpux, LiBajuapcka, 1996-99.

Fig. 14
Gigon&Guyer- Switching Station, Zurich,
Switzerland, 1996-99.

e A P 1 Ty
Cn. 16

AvHep n AuHep: Cram6eHn 6n10KOBM,
Amcteppam, XonaHauja, 1995-2001.
Fig. 16

Diener& Diener - KNSM - and
Java-Island Apartment Blocks,
Amsterdam, The Netherlands,

1995-2001.

S RN

Cn. 15

AunHep v AuHep : LonuHr
ueHTap, JlyuepH,
LliBajuapcka, 1995-2000.
Fig. 15

Diener&Diener - Migros
Shopping Centre and
Klubschule, Lucerne,
Switzerland, 1995-2000.

Kako 6u ce orpagunu of KynTypHOr KOHQNMKTa, HEMAYKO —
LIBAjUAPCKM apXUTEKTU Cy pa3BuaM paguKanHy pegykuujy Koja
Hagmaluyje yak 1 MmncoBo pasymeBatbe “less is more”. Muc je pegny-
KOBaO apXMTEKTOHCKM OMOTay y UWby Aa OTKpuje JIOruKy
CTPYKTYpPE, @ OB apXUTEKTW CY YUMHMUAN Aa CTPYKTypa HecTaHe
MOTNYHO Yy eHTepujepy 3aTBOpeHor 650Ka. 3rpaja npectaje ga
6yne 3rpafa ca HamMepom Aa NnoctaHe MOTMAYHO objekaT Koju He
npeAcTaB/ba HATK CBOjY QYHKLMjy HUTU KOHCTPYKUKjy, Beh camo
NHTeNeKTYyanHy ngejy o peay y Kome ce ornefajy XaotTuyHu ycioBu

OKpY>Ketba.

© ApxutekTypa
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BaH oBux rpyna noctoje u cepunje xapusmaTu-
YHUX UHAMBMNAYA, N CBAKW Of HUX Y N3BECHOM
CMUCITY perpeseHTyje CBOjY INYHY TeHAEHLMjY.
OHu cy oBAie HaBefeHN Kao MPeTCTaBHULMN je3-
rpa oHoOra WTO Ce AaHac yonwTeHOo obyxsaTa
MOjMOM MWHMMANN3Ma y apXUTEKTYpPU.

Jlync baparaH (Luis Barragan)

- TuwmnHa, mmpHoha, ocehaj BpeMeHa Koje joL
cToju 1 obesbehyje gyxoBHocT y baparaHoBuM
KaCHWjM pafoBrMa (MCTOKao LUTO pernpeseHTyje
n3BaHpefdaH npumMep ¢opme y apxXuUTEKTypwu
KOju je y MOTNYHOCTU MYH Ha CBe fipyre yTuuaje,
CEM OHUX JINYHE U1 YHyTpallke npupoae),
HeCcyM/bMBO Cy AOMPUHENV HOBUM reHepaLmjama
MUHUMaNUCTa fa Ce OPWjeHTUILlY Yy CBOjUM
nokyuwajuma. (Cn. 17, Cn. 18).

Tapao AHpo (Tadao Ando)

- JejaH of npBUX apxuTeKaTta y CBETY Koju je
y Mo/be apxuTeKType YBeO MWHUManu3am, 1
cafila je HajyTUuuajHujm Mofen 3a HEeroso
npeacTaB/bambe. ApXUTEKTA KOju je o FaTKoCTun
cBor 6eToHa HanpaBKO CBOj NINYHU TPXULLIHM
3HaK, CJ1y4YajHO y paHNM OCaMAeceT!M roguHama
NPOLUIOr BeKa, Tj. Mpe MojaBe apXUTEKTOHCKOTN
MUHUManu3ma. Hberosa nMyHa HTEpRNpeTaLmja
janaHcke ecTeTMKe ce mpowMpuna Kao HOBU
jesuk mehy apxuTtekTMa y JanaHy Tako ga je
HEeroB yT1Laj Ha JaHallkby apxXUTeKTypy JanaHa
dacumHanTaH. (Cn. 19, Cn. 20).

Cn. 17

Jlync baparaH :
Kyha ®paHuyucka
Mnapauja,
Mekcunko cutn,
1977.

Fig. 17

Luis Barragan -
Franscisco Gilardi
House, Mexico City,
Mexico, 1975-77.

Cn.20

Tapgao AHpo:
Mynuueposa
doHpaumja 3a
ymeTtHocT, CeHT Jlync,
Mucypm, CALL, 2001.
Fig. 20

Tadao Ando Pulitzer
Foundation for the
Arts, Missouri, USA,
2001.

Cn.18

ConcTtBeHa Kyha - KaHuenapuja :
Mekcuko cutn, 1947.

Fig. 18

Luis Barragan house - office,
Mexico City, 1947.

Cn. 19

Tapao AHpo : KOHrpecHu LeHTap
Butpa, Beun Ha PajHu, Hemauka,
1993.

Fig. 19

Tadao Ando - Vitra Conference
Pavilion, Weil am Rhein, Alemania,
1993.



Xepuor un ge MepoH (Herzog&deMeuron)

- Hawa umsunnsayuja texkv Aa pegykyje AMMeH3nje npocTopa Ha
CNMKe NpocTopay ApyromcMUCy, Ha iBe AUMEH3Mje Kao nocneanLly
pa3Boja TEXHNUKE C/IMKE KOja 3aMetbyje 3aMULLIbEHY CIINKY. 3a HIX
CYLWTWHY MpeTCTaB/ba Pa3BOj CTpaTervje HOBe C/IMKe, CTpaTernje
Koja he cpywunT CBaKOOHEBHO OMa)kake M MOCTaBUTK NMUTaka
YyMecCTO [a 33[l0BO/baBa CyBULIHe noTpebe, ¢ 063Mpom fa je 0BO
Beh yuneHo KomepLujanHoOM TeIeBM3njoM U BEJIIKOM MOPLMjoM
Tako3BaHe caBpemeHe apxutektype. OHW, ca CBOjUM
MaHunynaumjama camka, matepujana u Turnonoruvje, 3aysvmajy y
HEeKOM CMWCJTY aHTaroOHUCTUYKM NPUCTYN Npema CBOj M Konerama y
MWUHMManun3my v 360r Tora Mory 6Uti yKibyuyeHu y oBy KaTeropujy

CaMo noj NPOMULLIbEHUM orpaHudersem (Cn. 21, Cn. 22). Cn.22
Xepuor i MepoH : 3rpapa

KOHTpOJe XKenesHunue, basen,

Cn. 21 LBajuapcka, 1994.
Xepuor i MepoH: lanepija lewy Konekuije, Fig. 22

Mitxen, Hemavka, 1992. Herzog&deMeuron Signal
Fig. 21 Box, Auf dem Wolf, Basel,
Herzog&deMeuron - Goetz Collection, Switzerland, 1994.

Gallery for a Private Collection of Modern
Art, Munich, Germany, 1992.

Metep LymTtop (Peter Zumthor)

- 3axBasbyjyhu cBOM KanaumTeTy Aa JO3BOMM CTBapuma fa byny
onarkeHe 3a OHO 3aLUTO OHe 3aucTa jecy, Llymtop 6u Tpebano ga ce
CMaTpa jefHVM Of HajpafuKalHUjUX apXuTeKaTa MUHUManu3ma.
OH je ynotpebuo 3aHaTCKM NPUCTYN maTtepujany aa 6u yaaxHyo ymeTHoCTi, BpereHL,
HOBW XUBOT aypu NPOJSIa3HOCTUN BPemMeHa 1 pernoHa. Yecro je yu- Weajuapcka, 1997.
TUPaH Kao rnaBHa ¢urypa MUHUManNM3mMa , Mafia OH cam Herupa Fig. 24

Cn.24
Metep LlymTop : Mysej

Peter Zumthor- Kunsthaus,

6uno KakBy Be3y ca nokpetom. (Cn. 23, Cn. 24). Bregenz, Switzerland, 1997.

Cn. 23

Mutep LlymTop:
TepmanHa 6amwa
Banc, Banc,
LiBajuapcka,
1996.

Fig. 23

Peter Zumthor
Thermalbad Vals,
Vals, Switzerland,
1996.

® Apxutektypa
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LWurepy ban (Shigeru Ban)

- tberoBa ctBapanauka éwunocoduja je aa
NpojekTyje jeANHCTBEHN CI0B0AHN 11 OTBOPEHMU
npocTop Kopuctehu pauuoHanHy CTPyKTypy
6eToHa 1 HOBM KOHCTPYKTUBHU MeTog. OH Tpara
Y UCNUTMBaKY NOCTOjehnX KOHCTPYKTUBHUX Me-
Toga  ynotpebrbaBajyhm  nako  HabaBHe
mMaTtepujane, Npy Yyemy KOPUCTM MWHOBATUBHMU,
HUKaZa paHuje OCTBapeHU rpaheBMHCKN 1 KOH-
CTPYKTVBHU cncTeM. Kako 6 nocturao CBOj
Uunib, nfe Npeko eMNMPUjCKUX NOKyLLaja (1 rpe-
LIaKa) U HEeMPEeKMAHO KOPUCTU HOBE OTKPUBEHE
TeXHoNorvje y CBOM npojexkToBamy. Hberos pag
je ycmepeH Ka pa3Bojy KoHLenTyasiHe unctohe,
KpO3 MOHOBHO AedrHNCakbe ecTeTUKe, NPOCTO-
pa, MaTepujana n CTPyKType.

HarnaweHo je eroBo nHTepecoBame 1 onpefe-
JbEHOCT 3a Pa3Boj NanMPHaTUX LiIeBU Kao rMaBHUX
rpaheBuHcKMX cTpykTypa. (Cn. 25, Cn. 26).

3AKbYYAK
MuHVMManmsam y apxuTekTypu WAM HauyuvH
nocTojarba, Kako ra je adpupmmcao M. BurHenw.
Tewkn nyTeBU NocTojarba y OBOM XaOTUYHOM
CTapTy HOBOI MUNIEHWjYMa, Kaa PeYUN Kao Xap-
MOHWMja, paBHOTEXA, MUPHONA, TULLWHA, BYXOB-
HOCT M3rfefa Aa MMajy OCKYAHY BPegHOCT.
HauvH noctojarba Koju JaHac BuLle Hero
nKaga paHuje oceha XMTHOCT 1 NoTpeby ga ce
npobuje n3 6eckpajHOr, OMOjHOr ChMpPanNHOr
KpeTarba Koje Hac obasuja. MNotpeba aa ce npo-
Hahe, Haj3all, MecTo Ha CBeTY rae Aa Ce KUBU U
[la Ce YXKMBa Yy OCMULLIbEHOM MPOCTOPY, HEMpo-
LieH/bMBa YMCTOTA U eKCTPEMHO 3al0BOSbCTBO
MUCTEPUO3HMX W YYAHOBATUX jedHOCTaBHMX
objekaTta ca MenaHxonMyHom ceecHowwhy.
HaumH nocTojarba KoOju Mo3mBa Ha CTOM, Ha
naysy Koja je HeonxofHa fAa 6u ce MOHOBO
BpefHoBana cuTyaumja o Tome Koje noTpebe
Tpeba 3a0BO/bMTY, MAy3a KOja je noTpebHa Ha
MHOMO PasnMUnUTUX HauyMHa, Koja je Beh buna
notpebHa Kpo3 Bpeme y UCTOpWjy, anu Koja caga
n3rnefa MHoOro o6aBesHumja Hero uKkag,.
MuHumanusam y apxuTteKTypu je caBpe-
MeHa CeH3UTUBHOCT, Koja xuBehn BaH cBake
penuruje, opbauyje HagmohHu MmaTepuja-
nn3am u npeysuma Tparate 3a gyxoBHouhy
Kao HOBMM NPUHLMNOM nporpeca .

Cn.25

Livrepy baH: Kyha ca 3ug
3aBecom, Utabawm, Tokmno,
JanaHn, 1995.

Fig. 25

Shigeru Ban - Curtain Wall
House, Itabashi, Tokyo, Japan,
1995.

Cn.26

Livrepy BaH: lona kyha, KaBaroe,
Cantama, JanaH, 2000.

Fig. 26

Shigeru Ban - Naked House,
Kawagoe, Saitama, Japan, 2000.
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