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APXUTEKTYPE HEOMNXOAHO

Pesnme:

Mpouec
JemaTepujanusaumje
apXUTEKTYpe 3anouyerT jey
NPBOj MONOBUHW NPOLLAOT, U
WNHTEH3MBHO Ce HaCTaB/ba
NMoYeTKOM OBOT BeKa.
PactaBmarem
apxXuTeKToHCKe dopme Ha
XOMOTF€eHY OfMHY U He3aBUCHY
yHYTpallby CTPYKTYPY,
dacapgHu maTtepujanu cy ce
ocnoboaunu Tepeta Hocehe
ynore, n gobunm
npusunernjy aa éyaoy
rMaBHM HOCMOLM
CUMOONNYKe 1 CEH3UTHBHE
anmensuje. Tume cy, Ha
CEMaHTNUYKOM HUBOY,
nocTanu OCHOBHU MOKpeTay
JemaTepujanusaumje
bopme, n apxuTeKkType y
LennHuN.

Ca HOBMM TEXHOSOLWKMM
HanpPeTKOM KOHTUHynTeT
“onakwaeara” maTepuje
JOoBefleH je [0 KpajH KX
rpaHvua. Y Textu fa cey
noTnyHoCT! ocnoboaun
KOHBEHLMOHaHMWX cTera
YBPCTMHE U cTabrnHocTK (y
bYHKLMOHANHOM 1
nojaBHOM CMUCTY)
apxXuTeKkTypa npeysnma
epemepHe “cnabe”
CyncTaHLe npupogae: Body,

Ba3AyXx, CBETNO, 3BYK 1 MpeTBapa Xy CONCTBEHN
MaTepujanHn okeup. To je noBoA Aa OCHOBHa
Tema paga 6yme ancypo mamepujanusayuje
apxumekmype concmeeHoOM 0eMamepujasiHoW-
hy. loBogeH [o Tauke npefioma, oBaj ancypf

MATEPUJAJTHA?

IS THE MATERIALIZATION OF
ARCHITECTURE NECESSARILY
MATERIAL?

Abstract:

Architectural dematerialization process
has started in the first half of the previ-
ous century, and has intensively devel-
oped at the beginning of this one. Archi-
tectural form decomposition on homo-
geneous envelope and dependent inter-
nal structure, affect on facade materials
to liberate from the ballast of supported
role, and to gain the privilege to be the
main holder of symbolic and sensual di-
mension. Therefore, on semantic level,
they became primary driving force of de-
materialization of form, and architecture
in the whole.

With new technological development,
continuity in “relieving” of matter has
been brought to the extreme. Striving
for complete liberty of conventional
firmness and stability (in functional and
phenomenal mode) architecture take
over the efemer “week” substances from
nature: water, air, light, sound, and turn
them in it's proper frame. Therefore, the
general thesis of this paper is the absurd
of architectural materialization with it's
on demateriality. Being brought to the
turning point, this absurd transforms
both architecture (as artificial matter) as
well as nature itself.

The goal of this paper is to predicate
principles of material, formal and archi-
tectural genesis, in relation to the theo-
retical sources, as well as by examples of
two developed constructions (pavillion
“Blur building” by Diller&Skofidio, and
“Tower of sound” by Toyo Ito).

Key words: dematerialization, paradox,
form, transformation, nature.

TpaHcdopmuLle
apxuTekTypy (Kao
apTudnumjenHy TBOPEBUHY),
ann n camy lNpupogy. Unnb
papa je fa ce y ofHoOCy Ha
TeopeTCKe N3BOpPE, Kao 1 Ha
npumepy cTyavje asa
n3sepeHa objekra
(naBusboHa “Blur building”,
Ounep n Ckodunguna, n“Tow-
er of sound” Toja WTa)
ycTaHoBe npuHumnu 6yayhe
reHese matepujana, dopme
N apxXuUTeKType y LennHu.
KreyyHe peyu:
demamepujanusayuja,
napaodokc, hopma,
mpaxcgopmayuja, npupooda

YBogp:

O dpeHomeHy
HematepujanHocTt cey
HajlIMpem CMUCy TyMauu
Kao nojaea ociobahatba
apxXuTeKkType
TpaAnUMOHANHNX cTera
uBpcTohe, CTabUNHOCTU 1
TpajHOCTN Y GU3NUKOM,
counjanHom n
NCUXONOLIKOM KOHTEKCTY.
MNapapgokc matepnjana y
OBaKBOM npotiecy
0/1aKWasared ogurpasa ce
Ha CEMaHTUYKOM HUBOY,

6un10 fa ce paam o CUMOBONNYKOM

carnegaBamo

eKCNoHuparby 1M OACTYNawy Of maTepujana.

MNo3umBajyhn ce Ha nopeny XajHpuxa Knoua
(Heinrich Klotz),
nepuog (nocnegmwe roguHe XX Beka fo AaHac)
Kao [eo umcrtopujckor

CaBpeEMEHUN apPXUTEKTOHCKN

TOKa
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MoodepHe. Y Tom cmucny, faHallkby MHTepnpe-
Taunjy ¢deHomeHa nocmatpahemo Kao pgeo
KOHMUHyumema paszpaokbe Koju je 3arnouveT y
Bpeme aBaHrapzHor neprnoga MogepHe, a faHac
ce N3HOBa aKTyenusyje.

PactBapatbem apxuTekTOoHCKe dopme Ha
ayTOHOMHV OMOTauy W He3aBUCHY YHyTpallhy
CTPYKTYpY Y NPBMM JeLeHurjama NpoLusor BeKa,
Tewka nepdoprpaHa Ppacaga 3amerbeHa je xo-
MOre€HOM KOHTWMHYasIHOM OMHOM. Tume 3anouu-
e npouec pAemaTepujanu3auuje Tpaguumo-
HaJIHWX N reHepucare HOBMX apXUTEKTOHCKNX,
OPYLWTBEHMX W KyNnTypHMX npoueca. bepHapna
Yymu (Bernard Tschumi) nuwe:

“lMpeokynayuja mMoOepHU3MA NOBPUIUHCKUM
ehekmuma jow suwie je 1UWUIA BOJYMEHE FoU-
Xxoee mamepujasaHe 6umu.? ...Paduje cam npu-
cmanuya mepMuHA ONHA u/luU omMomay 00
¢acade, uako Hoce KOHOMAYUjy KOMNO3UYUOHO?2
knauwed... OnHe mMo2y 6umu y pacnoHy o0 Mu-
umapucmuykux 00 epomuyHuUxX, 00 CUpPOBUX,
jakux KoHmypa, 00 CynmuJiHUX, NCUXOJIOWKUX
eKpaHa Koju cyzepuwly e23ubuyuoHU3AM U
soajepusam.”’

OfBojeHO NocMaTparbe apxmUTeKToHCKe dpop-
Me, U MaTepujana y Kome ce popma peanusyje,
CYLUTUHCKM je Hemoryhe, jep ce pagu o AenoBuma
uennHe uuvje Cy Y3pO4YHO MocChefnyHe Be3e
Hepacknguee. CTora je CMynTaHOCT TyMayeha
jeanHN NpuxBaT/bUB MeToA Yy MHTepnpeTauuju
¢deHomeHa. VictoBpemeHo 6aBberbe popmMom 1
MaTepujanom, nogpasymesa, mehyTum, n csect
0 pa3fBOjeHOCTM HUXOBUX Npupoga. Tako ce u
caMa nojaBa gemaTepujanHoCTX Pa3oTKpPrBa Ha
ABa MehycobHO ycnoB/beHa HMBOA: MaTepujan
pa3rpabyje dopmy, anun 1 TpaHchopmuLle 3Ha-
yerbe COMCTBEHe MaTepujajiHe NPUPOAE, OCIOo-
6ahajyhn apxutekTy TepeTa OAroBOPHOCTY 3a
“NCKpeHOCT MaTepujana”.

Pearyjyhu Ha HeKagallhby CTaB O “MCKpPEeHo-
cTn matepujana” Jlyj Kan (Luis Kahn) je nckasao
KOMWYHY onacky: “Kada npojekmyjeme y oneyu
Mopame numamu oneky Wma eJsu U Wma Moxe
0a ypaou”* CaBpeMeHa apxuTeKTypa ce ca jea-
HaKOM VIPOHMjOM, 1 Ca MHOTO Mahe PeTopuKe,
OAHOCK Npema OBakBOM “OueKnBamy” matepu-
jana.Y Tom KOHTeKCTy Yymu nuLue:

“llaHac 3udosu jedsa da cadpxe z2paby, pedy-
YupaHu Ha hpezpade u cmaksieHe NapasaHe Koju
2omoso 0a u He pasdeajajy yHympawrsu 00
choseawrez npocmopa. 08a nojasa mewko 0d je
pesep3ubu/IHA,  OHU Koju 3d208apajy nospamak
Ha “nowmerbe Mamepujana” unu macueHe poche
3udose, 4ecmo Cy sulie MOMUBUCAHU UOeOosIoW-
KUM He2o0 Npakmu4yHum pasaosuma".®

OnpaBpaHu rM3ocTaHak notpebe 3a Haromu-
naBatbeM MmaTepuje nosehaBa cTeneH uysHor
Y>KMBakba, YNME Ce KapaKTep apxXnTexkType y3am-
e ca nprMapHOr- maTepujanHor Ha HUBO CeH-
3UTMBHe, cumbonunuke gumeHsuje: “KoHcmpyk-
musHe mexHuUKe U onpema esosyupajy y oapsu-
HOBCKOM CMUCJTYy KA ywmeou u eguxkacHocmu:
3udo8uU hocmajy marbu, Npo3opu 8ehu, YesuyHu
desiosu jow maru. Mare mamepuje, anu
Mamepuje Koja je copucmuyupanuja. LLImo suwe
apxumekmu KOHmMpoJsauwy mamepujy, suwe moay
0a ce CKOHUeHMpuUWwy HA CEH3UMUBHY U CUM-
601u4Ky OuMeH3ujy apxumexkmype”. ¢

MNMocnegunue oBakeor “paga” ca matepunjom gu-
PEKTHO Ce TPaHCMOHYjy M Ha camy MOjaBHOCT
apxutekToHCcKe dopme. Qopma ce pacTBapa,
ocnobaha u HecTaje. Hukapa kao go capa weHa
MojaBHOCT Huje 6una TONUKO HeyxBaT/bMBa, U
HMKaga HUCY 6UNY NPUCYTHUjU PA3NNYNTA TeX-
HOJIOWKN eKCNepuMeHTN Y MPOojeKToBakby Ln-
POKOr CNeKTpa apXUTEKTOHCKMX MaTepujana.

Mnak,3a pa3nuKky o ymeTHOCTH, apXUTEKTypa
He MOXe MMaTu anconyTHy moh Hag maTtepuja-
NNMa, feNOM 3aTO LITO Cy PUropo3Ho ogpeheHn
NHAYCTPMjOM, @ AeNOM 3aTO LITO Hanase CBoje
3Hauerbe (NpUMeHy) camo y cknony oppeheHe
KopucHoctu 1 ogpeheHe dopme. To WTO cBaKa
dbopma He moxe OMTU peanusoBaHa Yy CBaKOj
MaTepuju, rOBOPU y NPUIIOr CTaBy TeopeTuyapa
Pvuappa BectoHa (Richard Weston) ga noctoju
jacHa pasnuka usmehy oHmosioaeuje matepumjana
M OHOra wWTa cy matepujanu y moryhHoctn aa
peanusyjy:

“Mojam mamepujanHocm je ycgojeH kao wugpa
3a cmas Koju mexu 0a NoKaxe wima jecy mame-
pujanu, a Koju ce 0OHOCU 8uUWe HA CybjekmusHU
ehekam Ha NOCMAamMpayva, He2o HA HUXO08Y KOH-
8eHYUOHasHy ynompeby. lojam “npupoda mame-
pujana” Haenawasa wma mozy mamepujanu.”’

Y oHOj Mepu Y KOjoj MaTepujanu “nosajmsoyjy”
CBOjy COMCTBEHY (Ae)maTepujasiHOCT  Halloj
nepuenuuju dopme, y Toj Mepu nm cama popma
(1 apxuTeKkTypa) y3Bpaha BaxxHoLWRY.

Y caBpemeHOj apXUTEKTOHCKOj MpaKkcu, Y
O[lHOCY Ha CBOja N3BOPHa CBOjCTBa, MaTepujanu
ce Mory CBpCTaTW y pasfnunuuTe rpyne, Koje cy
NHCTPYMEHTN 3a peanunsauunjy npoueca gemare-
pujanusauuje.

CBaka ofj rpyna 3axTeBa NocebHy aHanmsy, u
XUMOTETUYKM MPETNoCTaB/ba Pas3MunT 06/IUK
mpaHcgopmayuje mamepujaaHocmu, gopme, u
apxumekmype y yesluHu.

1. Y npBy rpyny ce mory cBpcTatv TpaguLumoHa-

JHO jaku mamepujanu (KaMeH, OpBO, Oneka,

yenuk, CTakno). buxosnm pasnarawem: nep-



dopuparem, pacniojaBarbeM, pasrpagHoMm,

Kao 1 napafoKCcanHUM ycrojaBarbeM TpaHC-

napeHTHWUX MaTepujana, ocnobaha ce nojas-

HOCT apXuUTeKTOHCKe dpopme.

2.Y ppyry rpyny cnagajy n3BOopHe cyncraHue
npupoae, Hemamepujanu: BOAa, Ba3ayx, CBeT-
no, 3BYK, KOju NapagoKCanHo NnocTajy rmaBHu
“Hocmnoun” apxuTekToHcKe dpopme. OacycTBo
KOHBEHLMOHanHe MaTepujanHe rpahe gosoan
[0 "HecTajarba” dopMme, ann 1 apxuTekType y
LenuHu.

3. Tpehy rpyny umMHe HajHOBUjM KOMMO3UTHU
mpaxc-mamepujanu (aeporen, TepMonnacTu-
YHW NaHenu, npemasu nonumep GpuIaMoBrMa),
AVrUTanHe n xonorpamcke mane. buxoso ge-
noBarbe uM3MewTa nepuenuujy y npoctop
n3mehy matepujanHor M He-MaTepujasiHor,
peanHor 1 BUPTYenHor.

TemaTCKn OKBMp OBOI paja je gpyra rpyna
mMaTepujana, HemaTepujanHe cyncraHue: BOAa,
Ba3fyX, CBETIO, 3BYK, KOje Kao eKCTpeMaH ciyyaj
Ha HajOOC/TOBHUjU HAUMH Pa30TKPMBAjy CYLUTUHY
¢deHomeHa.

CrABA APXUTEKTYPA®

YBOA y TyMauerbe 04CyCcTBa MaTepujanHoCTy
MO>KAa Hajoorbe nprkasyje Teopetuyap LloHaTtaH
Xun (Jonathan Hill) no3uBajyhu ce Ha Krury
“Chora L Works”® aytopa Mak Oepuge (Jacques
Derrida), n MNutep AjcepmaHa (Peter Eisenman).
MecTmmnyHOM nepdopaLnjom Krbure o npes-
e Ka 3afhb0j CTpaHu, ayTopu npukasyjy naejy
Aa “uzocmaHak mamepujana He 3Ha4u ucmospe-
MeHO U U30CMaHakK 3Haverba”. '° lenosu nanupa
KOju Cy M30CTaBSbeHN Y Kibi3n dopmmpajy npu-
cyctBonpasHnHe. OTBOP Ha CBaKoj NojeAUHAYHO)j
CTPaHWUM Harnawasa OTCYCTBO TeKCTyanHor
cappaja, a uMTanay nnu Hacnyhyje nsoctabbe-
He peuun, NN Kpempa cacBMM HOB, COMCTBEHM
TEKCT.

Ocnamajyhu ce Ha npeTxoaHo, Xvn N3HOCK
CTaB Aa cybjeKT - uMTana, KOPUCHMK, nocmaTpady,
CONCTBEHOM nepuenuujom ognydyje o Tome aa
NN je apxuTekTypa HemaTepujanHa WAn He.
ApxuTeKTa Kpenpa maTepujasiHe ycrioBe y Unjum
OKBMpKMMa ce Ta ogyKa goHocu. U jegHa v gpyra
oAJlyKa Cy nofjefHaKko KpeaTnBaH YMH.

MNo3uBajyhun ce Ha cTaB Aa je “OucyunauHa
apxumekmype c1aba jep ykivy4yje He camo obje-
kam, eeh u penayujy usmeby cybjekma u objex-
ma""' cnabocm Kao CTatbe apxutektype Xun
TPaHCMOHYje Ha NPOjeKTaHTCKN MeTof, a 3aTnMm
1 Ha CaM apXMUTEKTOHCKM objeKaT. 2

CuHTarmy “cnaba apxuTektypa” HepBoOCMU-
cneHo Tpeba NpUXBATUT Kao METOHWUMCKY je-
3uuKky durypy, umje ce BpeJHOCHO 3Hauyehe Me-
pucHazomMapxmTeKkTypeaaocteapu”giyuoHocm,
¢hriekcubuUsIHOCM U OMBOPEeHOCM 3a KOHIUKMe
nepyenyuja u muwsverba”'®* Ha onwTtem nnaHy,
3Hauetbe /10602 Tymaunhemo Kao opacTyname
Of, HEMpPUKOCHOBEHOT (“MaTepujanHor’) Kapak-
Tepa apxuUTeKType, Y hheroBOM HajeKCTpeMHmjem
06nKKy.

Mnak, yak n kKafia ce pagu 0 eKCTPEMHO NaKoj,
edpemepHOj apxuUTeKTypu, HeHa peanu3auuja
YCNOB/bEHA je KOHKPETHMM MaTepujanHnm
nnaHom. Ta Kpymocm apxutekType, Koja je yBek
unHK “jayom” op ymeTHocTu, a “cnabujom” op
rpaguTerbCTBa, MOIAaKo CMeKLLIaBa npes HaneTom
TexHosoWKe cTBapHocTu. OBUM ce npepn Hama
oTBapa nuTake Koje n Yymm noctasrba cebu npe
Buwe of 30 roguHa:“/anu je mamepujanusayuja
apxumekmype Heonxo0Ho MamepujanHa”?*

Kako ce y nctpaxuary 6aBrMo Matepujanu-
3alMjoM Tako3BaHMM HemaTepujanima, y Be-
NINKO]j MepU je (MaKap Ha je3nykom HuBOY) Beh
[o6ujeH oaroBop Ha MOCTaB/beHO MuTarbe. Pe-
Wwene auneme Hacnyhyje ce y npoueHu fa cy
maTepujann 6e3-TexxmHe “cnocobHn” ga Oyay
rmaBHM Hocuoyu opme, U apxuTeKType Y
uenunHn. OBaj NOjMOBHM ancypA roBopu, Kako y
npunor oaroBopy Ha YymunjeBo nutame, Tako 1y
npunor napagokcy deHomeHa “cnaboctn” y
FErOBOM je3UYKOM, anu U GU3NYKOM 3Hauekby.
MpBK, ekcnAMLMTHM HMBO “oprosopa” 3a capa
hemo ocTaBuUTU NO CTpaHK, y NOKyLWajy Aa npo-
Hahemo Ay6rbe, yHyTpallke cfiojeBe pasyme-
Batba Npobnema.

BpaTtumo ce 3aTo peHoMeHy c/1abe apXMTeKTy-
pe, oro/beHe of NojaBHOr MaTeprjanHOr MnaHa.

AKO je [EeTepMUHUCAHOCT apxXuUTeKType, Y
Hajsehoj Mepu ycnoB/beHa KopucHowhy n mpa-
jarwem, oHpA ce heHa “cnaboct” moxe pedu-
HMCaTU KapaKTepoM nykKoe yxumka' n egpemep-
Hocmu. Y Tom cmucny, dpeHomeH HemaTepu-
jaNHOCTV MOXKeMO TYMaumnT/ KaKo KPO3 OfCYCTBO
KOHBEHLMOHANHNX MaTepujana, Tako M Kpo3
oAcCycTBO ynoTpebe u Tpajarba. Kputukyjyhu
cTaB OyHKUMOHaNMCTa fa nenoTa objekTa nexm
Y UCMNyHbaBakby CONCTBEHE KOPUCHOCTK, Yymu je
3anuncao:

“3asudemu apxumekmypu HA KopucHocmu,
uslu peyunpoYHO mome, 3a8udemu yMemHuKy Ha
cmeapanaykoj cs10600u, nokasyje y oba ciyqaja
HAUBHOCM U NoepewHo pasymesarbe Oend. Y
2padr U KOPUCHOCM MOX0d U jecme Kiby4YHa, aau
y apxumekmypu He HyXHo “. 16
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Mo Yymujy, HajekcTpemMHMju obnuk 6eckopu-
CHOCTKM (Y»KUTKa) Hermpa “OpywmeeHo npuxed-
heHy ¢opmy”’” Yymn oBpe ykasyje Ha Heyno-
mpebHOCM Kao KOHTPaguKuUWjy ApPYLUTBEHUM
oyeKMBarbMMa O KOHBEHUMOHANHOM Kopuwhe-
ry objeKTa, NPOCTOpa, UM apxXUTEKType Y Le-
nuHw. MNo3uneajyhu ce Ha Xerena n pasnuky Kojy
OH npaBu n3mehy apxuTekType u rpagmTerbcTea
Yymu nuwwe:

“Xezen je 3akrpy4uo nomepoHO: apxumekmypa
je cae OHO y 2padrU WMO He yKasyje Ha tbeHy Ko-
pucHocm. Apxumekmypa je Heka epcma “ymem-
HU4YKo2 cyniemeHma” npuoodamoz 06UYHOM
objekmy. Anu npobrnem makeoe 3aK/by4yKka Ha-
cmaje kKada ce NoKywa3amucaumu objekam Koju
usmMuye c8pcucxoOHocmu npocmopd, objekam
Koju He 6u C/IyXuo HU4emMy Opy20M OCUM apxu-
mexkmypu". '8

OBaj cTaB je BeoMa jaCcHO unycTpoBaH Yymu-
jeBuM npojekTom 3a Mapk J1a Bunet (1987-1981)
y MNapu3y, n geBeT rogmHa KacHuje U3oXeHNM
npojeKkTom BaTpomeTa Y LiefioM napky. U jegaH
W Apyru npojekat y MOTAYHOCTW adupmuily
APXUTEKTYPY YXMBarba 1 “HynTe” KOpUCHOCTW.
Kako je oBakaB Bu1A “apxuteKkType”y noTnyHOCTH
nuweH ynotpebHe BpedHOCTW, NOTpe6HO ra je
nocmatpaTi Kao metadopy, Kako 61 ce Ha npu-
Mepy eKCTpeMa Ha HajAOCIOBHUjM HAUVH MHTep-
npeTtnpao peHomeH. Tpararbe 3a “HynTom” yno-
TpebHOM BpeaHOLWRY je ecTeTUYKMN YMH Hamepe
fa cTatbe “Hyne” pobuje CBOjy MNOCTOjaHOCT,
BPeOHOCT M TauKy oOcCnoHua. Ykasyjyhm Ha
ApopHoB (Theodor Adorno) 3axTeB fga Tpeba
“npoussecmu yxusarbe Koje ce He Moxe Kynumu
HU npodamu, Koje HeMa mpXulHy 8peoHocm u
Koje He Moxe bumu 0eo npou3zsooHo2 Kpyea", °
Yymu noTephyje fa ce HeynoTpebHOCT 1 yKnUTak
Oonupy Kpyry Mpov3BOAHE N KOH3YMeH-
unje, Kojy HacynpoT Tome YTUIUTapHOCT
admpmuLue:

“Haj6omwa apxumekmypa csux spemeHa
jesampomemHa. OHa nepghekmHO nokasyje
becniamHy KoH3ymayujy 3adososscmea”
% (Cn. 1)

Momepare ¢GoKyca Ha yXuTak Yy
APXUTEKTYpPU He 3Hauu HEeOnxoZHO W
M30CTaHaK  ynoTpebHe BPedHOCTN.
MoTeHumjan ynoTpebe nexu y Mmoryh-
HOCTW apXUTEKType fa Y jedHaKoj mepwu
n3rnefa HemaTtepujasnHo, anm 1 3HauyajHo 1
MepPs/bUBO 3a CBAaKOLHEBHO MCKYCTBO. Ha Kpajy,
rmMaBHU 3afaTak [JaHallker apxuTekTe je Aa
“yxeamu cae WMo Moxe ymuyamu Ha c8ecHOCM
0 damom momeHmy". %°

HenoHoB/mbMBOCT MOMeHTa, aTMocdepe 1 Knu-
MaTCKMx npunmka no 3emnepy (Gotfrid Semper)
je "0ozahaj kopucmaH 3a ceakoOHe8HO UCKYCmMao
3amo wmo Huje caakoOHesHa nojasa. ¥ ¢opmu
Kpamkoe 0axd, OH HyOu UHMEH3UBHO NPOXUBJbe-
Hy apxumekmypy". 2

Haj3aa, apxuteKkTypa Koja ce nepumnmpa Kao
HemaTepujanHa 1 epemepHa UMma CBOjy NOCeOHyY

CBPXY.

AKO ce apxuTeKTypa AaHac, MHOrO BULLE HEero
paHuje, Hanasu “ca oHe cmpaHe ymuaumapHux
cmesapu”?' oHpa je moryha (Makap nogjegHako)
1 HeyTUNMTapHa MaTepujanHa rpaha:

“Mamepujanu cy 8asoyx, 2ac, eampd, 38yK, Mu-
puc, MazHemHe cuse, cmpyja, eneKmpoHuKa". >

Y cnepehem peny paga 6aBunhemo ce KOH-
KpeTHUM nojaBHUM obnuurma edbemepHe, nake
apxXuTeKType Koja ce y MOTMYHOCTU OCTBapyje
HemaTepujanHUM CpeacTBUMA. APXUTEKTOHCKA
dopma “nosajmrbyje” n3BopHe cyncrtaHue lNpu-
pogne: Boay, Ba3ayX, CBETNO, 3BYK... U NpeTBapa
NX y COMCTBEHW MaTepujanHmn okBup. CBa meTa-
¢dopa nakohe ornefa ce y cnocobHocmu 0BUX
Hejakux cyncTaHuu fa Ha cebe “y3my” apxutek-
TOHCKY dopmy. OBakaB BUA MaTepujanusauuje
(cBOjom concTBeHOM HemaTepujanHowhy) je
ancypf Kojun rnokasyje cBy pactersbuBoCT nojma
cnabocmu y HeroBom nojMoBHOM U GU3NYKOM
3Haueby.

Cn. 1

BepHap Yymn, Batpomery
napky Jla Buner, 1991.

Fig. 1

Bernard Tschumi, Fireworks
at Parc de la Villete, 1991.



CJ‘IABI/I MATEPWJATIA
Marna

MNovmarbe apxUTeKType TpaguLNoHanHo noa-
pa3ymeBa HbeHy 3alUTUTHY BPedHOCT. JacHUM
pa3fdBajartbeM HernpeaBuAvBe CrosballkbOCTH,
y3pokoBaHecunamallprpoge, unporpammpaHmx
YHYTpalWmnx npoueca, ocTBapyje ce ocehaj
6e36eHOCTM N NCUXx0-Gr3MUKor Komdopa.

Ncnyrerem cHa 0 BU3yenHOj TpaHCcnapeHuu-
jn n Tekyhem npoctopy, apxutektypa MogepHe
je ybona y HenprvKoCHOBEHOCT OBe WMKOHUYHE
npeacTaBe, U jeqHOM 3ayBeK pacnabuna usp-
CTVHY rpaHuua nsmehy kyhe n npupopge. Minak,
3aWTUTa Of, BPEeMEHCKMX (He)npunnka je KOH-
CTaHTaH NapameTap TOKOM Liefie UCTopuje apxXu-
TekType. LUTo cy ce apxXUTEKTOHCKM MaTepujanm
BuwWe “oTBapann’ Ka MNPUPOAM TpaHCnapeH-
THowRy 1 cTawMBameM, TO Cy BUMLLE OjayaBaHn
CyncTaHUuama Koje VX WTute of Henpensuanee
CMNOJbaLLHOCTH.

Morxe ce pehu fa je uctopumja matepujana 3a-
npaBo MCTOpMja Tparaka 3a LWTO jayom “M30-
naumjom” og cuna lMpupoge. Y Tom cMUCAY, HU-
WTa Marbe npejako 3Byun U XWnoB CTaB fa je
“ucmopuja apxumekmype ucmopuja 8pemMeHCcKUX
npusuka’

MNo3HaBare “BpemeHa” jenaH je of OCHOBHUX
napameTtapa Koju Marbe, WM BUlle YTMYy Ha
reHesy matepujana v apxutekType yonwTe. bruno
[ia ce paguy O HeU3BeCHOCTW WU CBECHOCTU O
KUMATCKMM MNpOMeHaMa, MaTtepujann cy Ha
npBoj oabpambeHoj “nnHNjn GpoHTa”. Monmare
apXnUTeKType Kpo3 heHy ofbpambeHy BpeaHOCT
no MHepuuju nogpasymeBa KOHTPaAUKTOPHOCT
n3mehy yHyTpawmwunx MexaHu3ama Kyhe wu

Cn.2

Ounep+Ckoduano, O6jekar Marna,
Yverdon-Les-Bains, Ekcno 2002.

Fig.2

Diller+Scofidio, Blur building, Yverdon-
Les-Bains, Ekspo 2002.

cnosbawmux cuna Mpupoge. Anu WwTa ako ose
nojaee ofjefHOM MoOCTaHy KomnaTnéunHe? Ako
ce CTakfleHa OMHa, Koja je mywTana norneg u
WTUTWNA Of Kule OfjefHOM NpeTBopu Y
“npo3op 3a BeTap”? %

Ogprosop hemo nokyluaTy ga npoHahemo Ha
npumepy “Blur building” (“O6jekam Maana”)
n3noxkbeHor nasuboHa3a“Ekcno”yLBajuapckoj
2002. roguHe, aytopa [Junep u Ckodumpaua
(Diller& Scofidio). (Cn.2)

Mo peunma ayTopa, OBaj EKCTPEMHM apXUTEK-
TOHCK/M OONMK nokasyje cBy “padukasHocm
omcymHoz objekma 6e3 npozpama”® WNako He
“no Kpaja” ytunuTapaH, objekat npeacrassba je-
JaH HOBU MaHMbecT?® apXUTEKTOHCKe femarte-
pujanHocTn. CeHTeHumja MNutepa bepeHca (Peter
Behrens) “bien nicht” (“ckopo Huwma"), 3aoKkpy-
XeHa y MucoBoj “Less is more” (“marve je suwe”),
[laHac, BeK KacHWje, peuHTeprnpeTupa ce Ha
npuvmepy OBOT NaBWU/bOHA, anu 1y CaMOM Ha31BY
npatehe ny6nukauwje: “Blur: the making of noth-
ing” ("Mazna: kpeuparee Hyne"). ¥

MaBu/boOHCKa HameHa objekTa orpabyje ra og
KOHKpeTHe KopucHocTu, na hemo ra, 3a caga,
nocMaTtpaTi caMo Kao WHuumjaunjy ponasehe
apxuTeKType 1 oapas feLeHunjcke HejetbaBajyhe
XXyOrbe 3a Hecmajarbem. Y npatehoj nybnmkaumjm
naBu/boHa ayTopuy NuLy:

“Moped xerve 0a ce cynpomcmagumo KOH8eH-
yuoHasnHocmu xepojckoe Excna u cajma apxu-
mekmype, xmeJsiu CMO U 0a ypOHUMO y eCmemuky
HyJ1e, U yxeamumo cyncmaHuyy 6e3 gpopme”.?®

ApxutekTypy “Hyne” Hemoryhe je, nnak, cTBo-
puTK HY of vera. OCHOBHM MaTepujan NaBuU/boHa
je Bopa, “nosajMsbeHa” U3 HenmocpefgHoOr oKpy-
Xema. Boga ce n3snaun 13 jesepa, duntpurpa n
n3bauyje Kao paduHupaHa marna v3 rycto no-
CTaB/beHUX MNa3HULA NOJ BUCOKMM NPUTUCKOM,
Kpenpajyin KOHCTaHTHO MPOMEH/bMBY 3aMa-
r/beHy Macy. [laBusboH je y noTnyHocTy nogpe-
HeH npupogHUM, KAUMATCKMM YycoBuMa. Y
TaKBOM KOHTEKCTY, ayTopu McKasyjy 60ja3aH fa
he ce “maena npeHemu Ha obany u usbpucamu
yeo Ekcno, moxda u epad y yenuHu"* Edekat
“OGpurcarba’, OAHOCK Ce, laKe, Kako Ha HecTajakbe
came GopMe, Tako 1 Ha CacBMM HOB OHOC 06jek-
Ta U OKpY»Keha.

CranHo nomepajyhu 3amarrbeHun BOlyMeH He-
npeaBuAuB je 1 HefdeckpuntusaH. [locTynak
N3BECHE apXMUTEKTOHCKe “KOHTpone” cactoju ce
y MopesioBaky MOHallarba OBOr BOJIyMeHa Y
CBVMM BPEMEHCKMM Yyc/iIoBMMa. KomnjyTepcku
KOHTPOJTHW CUCTEM perynuile NpoTuLake Boje
Yy 3aBWCHOCTW Of BeTPa, BMaXKHOCTM U Temne-
paType. Minak, HacnyhuBame TpajHoCcTU dopme

O Apxutektypa
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naBuW/boHa, ofpeheHo je camo y OHOj mMepu y
K0joj je moryhe npeaBuaeT! NPOMeHY Knumart-
ckmx npunuka. Crora je ammocgepa, y Oyk-
Ba/lHOM 1 GUrypaTMBHOM CMUCHY, jeANHN (KOH-
TeKCTyanHu) GeHOMEH KOju yThue Ha apxuTek-
Typy ob6jekTa. Junep nuwe:

"06nak je ouHamu4aH. To je KOHCMAHMHA U2pPa
NpUpPOOHUX U MexHOoWKuUX cuna. Kada je oaH
semposum, obnak he umamu 3a cobom ¢opmy
0yeauykoe pend... Kaoda je 0aH 8/1aXXaH U monao,
Mazna he ce cnycmumu u Hecmamu y npasuyy
8empa; 3a 8peme HUCKe memMnepamype ca HUCKOM
snaxHowhy, mazna he ce noduhu u cna-
pumu...””

MaBW/bOH TpaXu Nomepare y nepuenuju Ma-
TepujanHocTn. Kpehyhu ce nnatpopmom npema
06jeKTy noceTunal, JOXMB/baBa NocTeneH npe-
kug nepuenuumje. Onaxame BuLLe Huje Noy3[aHo
6unoy BnsyenHom nnu Gusmykom cmucany. Ayto-
pu Tymauye OBY MOjaBy Kao CTake [e30pujeH-
Tauwmje, y Kome pacnabsbyje Hawwa GpoKycmpaHoCT
Ha 06jeKTNBHY peaniHoCT, a 3amemyje je ocehaj
3ebre ycnep n3rybrbeHoCTy ConcTBEHOr Tena 'y
npoctopy. To je cBOjeBPCTaH MCMXOSOLWKN Npo-
cTop, “csenpoxumajyhe yynHo cmaree, y Kome
¢husuYKa peasHocm usmMazsvyje, U KOHAYHO He-
cmaje, Ha padyyH Hawez su3yesHoz2 Hanopa y

Cn.3

Avnep+Ckodpuano, O6jekar Marna,
Yverdon-Les-Bains, Ekcno 2002.
Fig.3

Diller+Scofidio, Blur building,
Yverdon-Les-Bains, Ekspo 2002.

opujeHmucarby “*° (Cn.3)

Crarbe fe3opujeHTauuje 1 NOTAyHe HemaTe-
puwjanHe peanHocTu “ybnaxasa” ce akLeHTOBa-
HbeMm sbyfckor Tena y npoctopy. Ogrosapajyha
TefleKOMyHMKaLMOHa Mpexa, NofeLleHa y ofHo-
CY Ha JbyACKY AnMeH3ujy, noBehaBa HUBO KOMY-
HUKauuje y macu obnaka. PactonsbeHa dpopma
objeKTa UcTrye mesio, CyneproHnpaHo y oqHOCY
Ha HagpeanHo oKpykere. CBaKOM moceTmouy
ce joperbyje “nHTennreHTHa” kabaHuvua onpem-
JbeHa ca “6 uyna’, npeko Koje yuecHuum “ynpas-

/bajy” 3amar/beHoM Macom 1 HeBepOanHoO Komy-
HUUKMpajy. Koctum nocraje jeguHn Onunbus
“maTepujan’, Kojum ce nocetmnay “yuprtaBa” y
edpemepHy cueHy, Kpeupajyhu jegHy BpcTy Tea-
TpasHe MOCTaBKe U KMMNPOBM3OBAHOI CrekK-
Takna.

CBeTnoct n 3ByK

Y kyntypu MogepHe, Koja ce 6a3mpana Ha
cTabunHUM npegmeTiMa 1 ByKBanHOj TpaHC-
MapeHTHOCTH, Halle “oKo” je 6runo y moryhHocTtn
[a Nako 1 jeHOCTaBHO, MyTeM [HEBHOI OCBeT-
Jbeha, MPOAPE KPOo3 MaTepujan y yHyTpaLlHboCT
dopme. TMpumep apxuTeKkType “obnaka” faHac
Ham OTBapa 3Hauehe siakohe y eHoM fy6rbem,
rotoBo metadusnykom cmuciy. Ca jeHe cTpaHe,
KpXKa 1 HeyxBaT/buBa MaTepujasiHOCT pacTana
apXUTEKTOHCKY popMmy, JOK ca Apyre cTpaHe,
Halla nepuenTUBHA eHepruja Hapacmay notpe-
6u pa “yxsaTmo” GoKyc, npasay Unu maTepujy.
Peunnpounter wu3smehy objektuBHe Jsakohe
MaTepujasIHOCTW U HaLLEer JINYHOT HAanopa fa je
CaBflafjlaMo, MOXeMO MpPeno3HaTn 1 y 3anucy
JleoHappa pa BuHumja (Leonardo da Vinci), no
Kome ce “nakoha cmeapa camo y cnojy ca me-
XKUHOM, G meXuHd Hadcmdje camo dko ce Ha-
cmaesea y nakohu”3' AHTUTE3a je Ha HEeKM HauuH
yBEK AUHAMW4Ha, nakoha nocnewuyje TeXUHY 1
06pHyTO.

Mo »KaH bogpwumbapy (Jean Baudrillard) cnuke
Koje JaHac rnefamo cy “npou3soo HeycmMepeHux
ethekama enedarba U3 HoBe Mpexe KOMYHUKA-
yuje”3? [urutanHa CTBApHOCT 3axTeBa Of Hac
“HoBu norned’, norneq “Kpo3’, Kao Apyrn HUBO
Be3e usmehy npupogHor n aptudbuumnjenHor. Y
KOHTEKCTY NMpeKnanaha oBe ABe peanHocTy Tojo
WT1o (Toyo Ito) nuwe: “basehu ce 0sema spcmama
apxumekmype y uUcmo epeme, HAcmojum 0a
“3amaznum” obiacm apxumekmype”. 3%

Hekapawma “uepa sonymerHa Ha ceéemaocmu”
JlaHac je 3amMerbeHa C/iMKama Koje cy U came
CBEeTIOCT. ApXUTEKTYPY AaHa NOTUCHYNa je apXu-
TeKTypa HOhK. Y TaKBOM KOHTEKCTY, CBETNIOCT Y
MOTNYHOCTU nocTaje apTuduumnjenHa TBOpPeBu-
Ha. ApxuTeKTypa “no3ajmsbyje” deHomeH cBeTna
oalNpupopae,cTaBrbaranog concTBeHY KOHTPOJY
n perynuwe edeKkte merosor genosaha. OHO
nocTaje cama apXuTEKTYpa, HeH YHyTpallkbu
beHomeH, MexaHn3am mogundukosara opme y
npocTopy.

Capalrbu TEXHOMOLWKM CTYNak nogpasymena
[a ce BM3yeNnHO onaxare cBe Yelwhe 3amemyje
BYLIe-YySIHOM nepuenunjoMm. Puuapp Hojtpa
(Richard Neutra) je jow 1949. roguHe 3anncao:
“Mopamo ce 3awmumumu 00 MUlbera 0a je
jeOuHu 8U0 nepyenyuje Ha Kojy MOXeMo paqyHa-



MU OHA Koja ce 0OHOCU HAJIAKO U C8ECHO onaxxarve... Cmoza Mopamo
noceemumu nyHy naxry - a 6ydyhu exkcnepumeHmu he mo
HeCcymru80 U ypaoumu - HA C8e Hesu3yesHe dcnekme dpxu-
MeKMOHCKO2 OKpy»kerbd U Ou3ajHa’. 32

Y OTCyCTBY NepmMaHeHTHe BUHE MojaBHOCTK, UyjHa nepuenuuja
npeysuma Ha cebe BU3yenusauujy HeBuabUBOT. “lnedajyhu napye
nanupa ja suoum 8a30yx Koju subpupa oko re2a’, 3* rosopwu
®epepuko CopuaHo (Federico Soriano). Micty nmnpecujy nckasyje
n kopejckn ymeTHuK [o-Xy Cyx, nocmatpajyhu TpagnumMoHanHy
Kopejcky Kyhy, uvju cy npo3opcKku OTBOPW, YMECTO CTaKnuma,
nonykeHn HenpoBUAHUM nanupom: “Kopejcka apxumekmypa je
geoma nopo3sHa. JJok cedume unu cnagame y Kyhu, moxeme 0a
uyjeme cge 38yKose Koju 0osase cnosea. Ocehame ce kao 0a cme y
cped npupoode”, 33

3ByuHUM UmNyncK ce jako ocehajy yak 1 y ogcycTBy matepujan-
Hor apTedakTa, Yy TpaguUMOHaNHOM cMUCTY. 3BYK je y cTaky Aa
npukasyje, caonwTtasa u TpaHchopmuwe. Kpo3 Hera mMoxemo
KpenpaTtu peyHuK npenosHaBaka U nepuenumjy Kpos acouuja-
umje. 3ByK je HemaTepujanaH jep He Moxe 6uTn BuheH m3y3es
CBOjUX Nocneaunua, anu je u matepujanaH, jep ce moxke uytu. Oce-
haj npocTopa ra npeTBapa y MatepujasiHO, fIOK OTCYCTBO 3BYKa
dokycmpa nosehaHy OCeT/bMBOCT uyna U MaTepujanHO npwu-
CYCTBO.

Mpumep 06jeKTa, KOju je y NOTNYHOCTM KpenpaH npeksanambem
BU3YeSTHUX 1 YyjHUX BUOpaLmja (y nprpogHom 1 aptuduumjenHom
06nuKy) je Vitos “Tower of sound” (“Topar 3ByKa”) n3seneH 1986.
roguHe. (Cn. 4) O ceom objekTy WTo nuwwe:

“)Keneo cam 0a Kpeupam apxumekmoHCKU Npocmop Koju je
Hanuk npocmopy 38yka. KoHgueypayujy 3syka y my3uyu oopebyje
KomMno3umop, asau wmo u3sohauy Oyxe u3eoou 0Oeslo, cae sullie ce
Mera Npocmop 38yKd, Wmad 8ulle, 38yK YMUpe Kako epeme
nponasu.

..Oceham 0a supmyenHa apxumexkmypa y
Mojoj caecmu moxe 0a byoe npesedeHa y HeWmo
Hanuk Mysuyu. Y peanHocmu, mehymum, jedHom
kaoa je Kyha u3gedeHd, He Moxe bumu suwe
npesedeHa y My3uky. ¥ mom cMUucsy, yeeKk ce
ocemum u3HesepeHUM Kada 8uoum pesynmam
€802 pada. Vinak, Ha KOHUy cgead, U My3uka u
apxumekmypa cy eusyenusayuja epemeHda u
KoHCcmpykyuja npocmopa".**

NojaBHOCT TOpHa TpaHcopMULLE Ce Y TOKY
[aHa, Y 3aBMCHOCTM Of MpOMeHe Ba3gyxa ”
3ByKa. UunnHpap je obmotaH nepdopurpaHnm
anyMUHWjYMCKUM NaHennma ca BuLle og Xurbagy
MahMX Namnu, fBaHAaeCT HEOHCKNX NPCTeHa 1
pednektopuma y ocHoBu. Betap u 3BYK WHU-
LMpajy CBETNIOCHe Bapujaunje Kpo3 MpomeHy
WHTeH3uTeTa Nnamnu. Pearyjyhu Ha 3ByKOBe OKO
TOpHba Nlamne Mehajy 60jy, HEOHCKM NPCTEHOBM
BMGpMPpPajy, a anyMUHWjyMCKM MaHenn ce TpaHcbopmumwy y
pacnoHy of UBPCTe, HeNpoBKAHe onHe, fo edeKTa ncnapasajyhe
MaTepujanHocTu.

Cn.4

Tojo UTto, Topam 3BYKa,
Jokoxama, 1996.

Fig. 4

Toyo Ito, Tower of sound,
Yokohama, 1996.
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SAK/bYYAK

TpaHcdopmauumja martepuje - [lpyaa lMpupoda

Texrtba fa ce apxuTekTypa “deuHulie C80joM CONCMBEHOM
NPAsHUHOM, — HeMamepujasHuM  cpedcmeuma:  8da30yXom,
csemowhy u nejzaxem” * no3HaTa HaMm je jow M3 OCTBapeHa
Pajta, Muca, Jle Kopbusujea. buno ga ce paguno o opraHckum
anysujama, 6yKBanHOj TPaHCNAPEHTHOCTU, UM O XapMOHWjU Tena
Ca 34paBOM CPeAVHOM, Npupoaa je yBek buna “y cpeduwmy, anu
ucmospemMeHo U U38dH, Ha Opy20j cmpdHu”. 3

[y6sby pa3nosu 3a oBakaB AUCTAHLMPAH OQHOC feXe Y HaLloj
“3anagHoj’, n3puunTto BusyenHoj nepuenuunju. Kako je Xajanrep
(Martin Heidegger) npumeTno, jow y paHUM CTynHbeBMMa rpuke
¢dunosodpuje Moh casHarba Ce wm3paxkaBana Kao “Xygha 3a
rneparem’’” ga 61 y NpBoj NONOBUHM NPOLUAOT Beka, 1 cam Jle
Kop6usuje nsjasmo: “*Knsum camo 3ato wto Buanm”3® Mmepgajyhin
npupoay, YoBek 3anagHe UuMBuUnM3aunje sepyje ga he je 6orme
pa3symeTun. YoBeK ncToka, MehyTrMm, HayuyeH je ga cnyLia nprpoay.
Cnywajyhun, oH je y cTawy [a cayyecTByje ca HOM Kpo3
BU3yenun3auujy HeBMAIbMBOT.

CaBpemMeHa apxuTeKTypa ce NocTerneHo oKpe-
he HeBmsyenHoj nepuenuuju. Behm ynnus
WUCTOYHEe Tpaguuuje, yTuuaj KoHLUenTyanHe
ymeTHocTM 1 Land Art-a (Cn.5,Cn.7), Kao v HOBa
TEXHOJIOLWKA CTBAPHOCT (KojoM je omoryheHo
npeknanare pPasnnunMTuX BUAOBA OMaXarba),
MOMaKy y Kpeupawy HOBOr ofHoca usmehy
YHYTaLUHOCTA U CMOJSbALLIHOCTU.

oK je MOgEepPHUCTMUKM KOHLEeNT nofapasymeBao “aenosarbe”
npupoae N3 ekcmepHo2 Nosba apxXmMTeKType, AaHac ce ONoHallambe
NPUPOAHKX NPOLEeca OABUja y CKIIONY UHMePHUX aPXUTEKTOHCKUX
MexaHn3ama. Ha oBaj HauvH ce HMBenucare ABe KPajHOCTU He
MOCTUXKE CaMO Ha BM3YeSIHOM, MUMUKPUYHOM HUBOY, Beh Kpo3
aKTUBHE KamyiaxxHe reHepuryKe npoLece:

".. Kamygnaxa Huje suwe GYK8ASIHO YKIanaree y npupody u
nej3ax.., e8eh ymephusare  Oujanoza u3meby eHomeHa
Hamypanusayuje (Kkao reHoz 6UOIOWKO2, penemamusHoz U
YUKIUYHO2Kapakmepa)uoosojeHuxnpoyecaoseHamypasnusayuje”
3¥(Cn.6,Cn.7)

MpomeHoOM KapakTtepa ammocgepe, y GU3NYKOM 1 cumbonu-
YKOM CMUCITY, MeHa Ce Mecmo, HeroBo NPBO 3Hauere, genius loci.
MecTo nocTaje HecTBapHO, ieMaTepnjann3oBaHo, NpeTBapa ce y
“UpTeX MecCTa, KOHCTPYKuwujy, aptuduumjenHn npoctop”*
ApPXUTEKTOHCKA “KOHTpONa” NpUpOAHMX CYNCTaHLM CTBapa HOBY,
TEXHOMOLWKY npupody, Y cafdejctBy ca Apyraynjom, Haty-
pann3oBaHOM apxuTekTypoMm. MprpoaHM 1 BeLUTaUYKM MeXaHU3MU,
mMehyTVM, HUCY y aHTaroHn3my. OHM 3ajeaHNYKK “page”y npouecy
HecCTajatba M HacTajakba PasNUUUTMX BULOBA MaTepujasHOCTU.
Tamo rpe HecTaje npea, mojaBibyje ce Opyea maTepuja, HOBa,
aptudvumjenHa Npupoga.

cn.5

XaHc Xak, KoHpeH30BaHa
KouKa, 1963-1965.

Fig.5

Hans Haacke, Condensation
cube, 1963-1965.

Ccn.6

BepHap Yymu, Barpomety
napky Jla Buner, 1991.

Fig. 6

Bernard Tschumi, Fireworks
at Parc de la Villete, 1991.

cn.7

BanTtep ge Mapua,
CBeTnocHo nosbe, Quemado,
New Mexico, 1977.

Fig.7

Valter de Maria, The Lighting
field, Quemado, New Mexico,
1977.
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