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CaxerTak:
MpumsbeH: 03/10/2025 Lin/b oBOr paja je ga ce no/1eMUYKM OCBPHE Ha TEKCTOBE M NMPMKase, Koju ca cobom Hoce
MpuxsaheH: 28/11/2025 MHpopmaLuje O TPaAULMOHATHUM MY3UYKMM MHCTPYMEHTMMA 3aTeYeHUM Y MY3U4KOj
O6jaB/beH: 25/05/2026 npakcn y Cpbuju TOKOM 19. 1 MOYETKOM 20. BeKa. CyKLeCUBHUM U3/1aratbem U yrnopes-

HOM aHa/nn30M eTHorpadcke rpahe ctBapa ce obyxBaTHuja c/MKa HacaeheHux KyaTyp-
AyTOp 3a KOpecnoHgeHUMjy:  Hux obpasaua, obesnexeHux (He)maTepuja/iHUM 3By4YHUM apTedakTUma, Yuje je npenos-
Bopucas b. Mupkosuh HaBarbe Ha /IMHWUjM MCTOYHMUX U 3amagHMX yTuLja npeAcTaB/baso nocebaH M3a3oB 3a

UCTpaxumBaye. 3ak/by4um 400OujeHn y Mpeceky XeTeporeHux 3anaxama yKkasyjy Ha 3Ha4aj
Mmeja 3a KopecnoHgeHuUHjy: MY3UYKMX MHCTPYMEHATa U tbKUXOBe y/ore y 06/1MKOBary CBaKOAHEBULE NaTpujapxa/sHo

miljkovicborisav@gmail.com  ypeheHor agpywTBa. KomnapaTMBHUM OCBPTOM Ha aKTyesHe u3Bohauke npakce pede-
PpUpa ce Ha KOpeHWUTUje Har/lallaBabe KOHTUHYUTETa NojeAMHUX GPEeHOMEHA YyTeMe/beHUX
DOI: 10.5937/bastina3z6-62290 y npeAcTaBama O HaLMOHA/MHOM UAEHTUTETY. llapasiesiHo C TUM, y pady Ce uCTpaxyje
MOryhHOCT npMMeHe OBUX Ca3Hama y KOHTEKCTY MeTO/0/10LKOr pa3Boja €THOOpraHo-
@ /1I0rHje Kao eTHOMY3MKO/IOLIKE Hay4dHe aucuunauHe. basupaHa Ha eTHorpadckom npu-
M CTyny, KOHLEMuuja TEKCTOBA NMPUKa3aHUX y OBOM pagy pe30HMpa ca MMOHUPCKUM TeH-
AeHlUujama TemaTcKor 06/1MKoBara Hay4yHe MUCIK, Koje Cy CBOje penepKycuje umasae y

n] NoMeHyTUM 06/1aCTUMa UCTPaXKMBatba.

K/byuHe peun: My3u4Ku MHCTPYMEHTU; HemMaTepujasHO KyATypHO Hac/iehe; nyTonuc;
eTHOrpaduja; eTHoopraHorpagdwmja; eTHoopraHo/ioruja

CxBaheHu kao (He)matepujasHu apTedakT peasHOCTU CBAKOAHEBHUX HABWMKA, MY3UYKU UHCTPYMEHTU
Cy CBEA04aHCTBO €CTEeTCKOr M3pakaBara APYLUTBA NOBE3aHOr Ca MaKpOCOLMjaHUM 36uBamwuma. Yno-
peAHU NPUKa3 UCTPaXKMBakba BPLUEHUX Y MEPUOAY 19. U NOYETKOM 20. BEKa MpyKa L,e/I0BUTHjY CIMKY O
MY3U4YKOM }MBOTY Y CpOMju Ha OCK pas/IMuUTUX yTULaja. MaKo ce y cnopaguyHmum CTyaujama npobie-
MaTu3yje Genexkerbe MY3UYKMX MHCTPYMEHATa o4, CTPaHe MNojeAMHAYHMX Cakymn/bada M nyTonucaua
(Gojkovi¢ 1969, 1971, 1990, 1992; /AleBrh 1989), LUXOBO 3HaYajHUje GOKYCUPatbe HAa UHCTPYMEHTAPUjyM
aKkTyenusyje noTtpeby pa ce noctojehu pesyaTaTM peuHTeprnpeTvpajy MCTULAkeM M TeMaTCKo-
MeTOA0/0WKOr NpucTyna. flopea nonuca MHCTPYMEHTapujyMa M yKasuBara Ha cneumduyHoCcTu Tpa-
AVLMOHaHe n3BOhayKe npakce, LW/b OBOr Paja je W Har/1allaBarbe 3Havaja nojeAnHUX NpUCTyna y KoH-
TekcTy dopmupara gomahe eTHoopraHosorunje. Hamepa ga ce gocTynHa rpaha 0 My3uyKuM MHCTPY-
MEHTUMA U Ha4YMHMMa HMXOBOI NPOYyYaBatba Ha je4HOM MecTy 06jeAnHU U A0MYyHW, CBAKaKO npescTas-
/ba HEUCLPraH MoKyLwaj obyxBaTHMjer ocBpTa Ha nocTtojeha casHara, ca Un/beM UCTULAHa K/bYYHUX
Tayaka pasBoja HauMHa UCTpaXkMBarba. OBaKaB NPUCTYN Yy C1y»KOU je He camo nobpojaBarba My3UUKUX
aptedakrara, Beh n cmewTarwa ogpeheHnx nogyxsarta y UCTOPUJCKU KOHTEKCT obenexkeH Ayxom Bpe-
MeHa. CMHTeTM3aumja nogaTtaka npy»ka MoryhHOCT NoTnyHWjer MapKknpara ApYLUTBEHE Y/10re My3UYKMX
MHCTPYMeHaTa Ha reokyATypHoj manu Cpbuje, 4oaaTHO pacseT/baBajyhu MHULMjaHK pa3BOj eTHOOpra-
HO/IOLLKE Hay4yHe MUC/N.

MaKo ce gonprHOC Npoy4vaBakby MY3UUYKMX MHCTPYMEHATa Npeno3Haje U y Ae/IMMa KibUKEeBHUKA, KOM-
no3uTopa, Na 1 y AHEBHOj LWUTaMNu TOr NeproAa, Y oBoM paagy hy ce orpaHMuMTH Ha CTyauje eTHOrpad-
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CKOr KapakTepa. YBuaom y nybankosaHy rpahy us 19. n noYeTKa 20. BeKa 3anaxajy ce Tpu K/by4Ha Te-
MaTCKO-MeTOA0/10lIKa HayMHa KOHUMNMpama, 06/MKOBaHa Kpo3 MyTOMWCHM, MOHOrpadCKo-
eTHOorpadCKkM M eTHOOpraHorpadCKM OKBUP .

Mebhy npBvM OnMcMMa HApOAHOT KMBOTA, APYLUTBEHUX U KYATYPHUX mpuauka y Cpbuju y 19. BeKy
u34Bajajy ce 3anaxarba nytonucaua, yvje cy nocete 0BMM KpajeBuMa buie MOTMBMCAHE NPBEHCTBEHO
MO/MTUYKUM TeHAeHuMjama. JoaaTHu noactuuaj abMpmMmcao je MdHa HacTojarba npaheHa notpebom
3a ynosHaBaweM jeAMHCTBEHE XeTeporeHe cpeAmHe, KakBy je jyrouctoyHa EBpona, ycieg 6ypHux
NCTOPUjCKUX U MOAMTUYKMX MPU/IUKA, Pa3Bu/ia Y O4HOCY Ha OCTaTaK eBporcKor T/a. Mpyxajyhm yeug y
MHCTPYMEHTapujym Tor nepuoaa, Hanucu Oto Aybucaasa Mupxa (Otto Ferdinand Dubislav von Pirch),
Amu Byea (Ami Boué) u ®enmkca Kanuua (Felix Kanitz)’, go4aTtHoO Har/Aawagajy U KyATypHe pas/uke
youeHe y HaB1KaMa CTaHOBHULLTBA FPaACKMX U CEOCKMX CpeAuHa.

Mpeaara Koja Mupx 3atnde nyTtyjyhu no Cpbuju 1829. roguHe 6asmpajy ce Ha TpagmuMjU UCTULAHbA
HaLMOHa/He CBeCTW KPO3 HapaTuMBe O C/1aBHOj UCTOPUjCKOj MPOLLIOCTH, OBEHYAHO] /IMKOM U Ae/10M
CpeArOBEKOBHMX B/agapa. CBeCTaH 3Hayaja rycazna y KOHTEKCTY UCTULAba eMMKe Kao K/bYYHOT Moge-
/1la ovyBaka UAEHTUTEeTa, CorncTBeHe mmnpecuje oborahyje nogaumMma O OpraHo/OWKMM acnekTUmMa
KOjW MOYMy AeTa/bHUM OMMUCOM U3r/eda MHCTPYMeHTa. Mako Huje CBOjCTBEHa 3a A eCKPUNTUBHU MpU-
CTYnN, TeXHUKA CBMpara Takohe je npuByK/a makwby nyTonucua: ,,[ycie ce Hac/10He Ha KO/eHa, a rpe-
B/1a4e Ce jeHNM TO/YKPYKHUM /IYKOM, KOjU UMa jedHy KOHCKY A/1aKy; NPCTU /1eBe pyKe yAapajy Nako

Mo CTPyHW, Koja je caceum ciobogHa" ( ). Max/bMBO U AeTa/bHO aHanM3upatbe nepdop-
MaHCa Huje 3a00MLL/I0 HU TOHCKY CTPYKTYPY: ,,TaKo ce u3a3nBa MOHOTOHA, TUXa MoAy/auumja, Koja ce
HenpecTaHo Kpehe y HEKO/IMKO MOA-TOHOBA, ca yecTum Tpunepuma" ( ). OBaj, 3a eTHO-

MY3UKO/IOLLIKM AUCKYPC K/bYYHU acreKT, MOXe ce MOTBPAWMTU aHa/IM30M 3anuca aKTye/He ryc/sapcke
MpaKce, Yuju je TOHCKM HU3 B/M3aK MO/ICKOM TeTpaxopay. HaumH gprkarba MHCTPYMEHTa U CBUpatbe Y
jeaHoj Mo3uumju pesyaTMpa oncerom KeapTe, npu Yemy KombuHauuja ogpeheHor 6poja borato ykpa-
LIEHWUX Me/I0AM|CKUX MOgena CTBapa yTMCaK MOHOTOHOT 3ByYara. O6/1MKoBake Makpodpopme Uckasa-
HO je Ha credehu HaumH:

MpBO Ce HEKO BpemMe Camo CBMPa, Pagu TakTa v Me/noauje, a Aa Bu ce U neBay 3a TO Bpeme
npubpao 3a neBarbe. 3aTUM fo0/1a3e gBe cTpode necme, UCTOr pa3mepa - 6e3 ¢IMKa, NpeTno-
C/lebU C/10T Ce HeWTO Ma/lo pasByye, a MOC/eArU KpaTKo OoTcedve, roToBO MporyHe. Mecmy
nparte ryce. Mamehy gBe ctpode menoguja ce noHas/ba, a 3a TO Bpeme neBay 406uja Bpeme-
Ha, Aa aBe cieaehe cTpode cieau; jep ce TELKO AelaBa, Aa NeBad 3Ha Leay necmy, og peyu
4,0 peuu, Ha namet, 06MyHO ce umnpoBusupa ( ).

[ToMeHyTM TpeTmaH noc/eArer c/0ra y geceTepadkoj CTPYKTYPU CTUXA KacHWje Ce nperosHaje Kao
CTapuju HauuH rycnama, akTyenaH cse Ao nojase lNeTpa MepyHoBuha Koju je CBOjUM MPUCTYNOM npo-
MEHMO Mapagurmy 06/MKOBatba OBOI BOKA/NHO-MHCTPYMEHTasHoOr u3pasa (

; )-

Ogp Mupxa ca3HajeMo Aa je KHe3 Mu/oLW Y CBOjOj CyKOKM MMAo MY3MYKM CacTaB CcacTaB/beH Of BUO/IMHE
M KAApUHETA, Ha YMjem 4Yeny ce Ha/sa3no TypcKu ceupay MycTtada. Nopes MHCTpyMeHaTa, ayTop opu-
jeHTa/HO MopeK/10 Npeno3Haje 1 y pernepToapy, a/M U TOHCKOj CTPYKTYpPU U 0O/MKOBaky Menoguje,
KOja Huje npujasia heroBoM My3mM4KOM YKycCy. [10 y30py Ha eBpOrncKke A4BOpPOBe KojuMa je KHe3 Muaow
TEXMO, Ha/a/1eKo NO3HAT 0bep/dymap 3a4,0B0/baBao je NnoTpebe My3nyKe npaTHe Yy CBUM 3BAaHUYHUM U
He3BaHWYHUM npouecujama ( ), A0HOCehM 3BYK BUO/IMHE, KAApUHETA U 3YP/IM TaMO
rAe OBM MHCTPYMEHTU HUCY Buaun y ynotpebu. OBaj, 3a TO Bpeme npecTukaH aHcamb/, KHes je ,,no3aj-
M/bMBa0” BUheHujum rpahaHmma, Wwro je Mupx 3abenexmo npuaMkom yvewha Ha cBagbu KHerutbuHe
pohake Ha nyToBamy y Yauak ( ). Uako he ocHuBatbeM ,,KibaxeBCKO-cepbcke HaHae"
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3HayYaj OBOr cacTaBa MOCTENeHO OMnagaTH, Y HOBMUjO] UCTOPUjM 3a4eTKa MOAEpHe Cpricke Ap:KaBe
MycTtadumH aHcambn octahe npenosHaT Kao NpBM 3BaHUYHU OPKECTap Mog NOKPOBUTE/LCTBOM ABOpPa.

OCUM TPaAMLMOHA/NHUX MHCTPYMEHaTa 3aTeyeHuX y yrnotpebu Ha OBMM MpPOCTOPUMA Y PasAnyUTUM
CcUTyaumjama, ayTop HaBOAM U rMTapy Kao npaTtehu MHCTPYMEHT CPMCKMX M HEMaYvKuX necama, ussohe-
HUX MPWU/MKOM KaHLe/NapUujCKMX cacTaHaKka ca OHAAWHOM rocnogom ( ). Umajyhn y Buay
KOHTEKCT n3Bohetma, 3aKk/by4yje ce ga Cy nojeanH MHCTPYMEHTM YBaXKaBaHW Kao CTAaTyCHU cUMB0o/u, y
oapeheHoM Kpyry /byam npuxeaheHn y CMUCIY afileKBaTHe 3By4HE MO3adMHe A04apaBatba y3BULLEHe
apucToKpaTcke atmMocdepe’.

UcTpaxkuBarba AHgpujaHe Mojkosuh noTBphyjy Aa je aycTpoyrapcku reosor v reorpad Amu Bye Takohe
610 cBecTaH 3Ha4aja rycasa 3a cprcko $oaKkA0pHO Hacnehe. Onuc MOpdO/IOLKUX U epro/IOLLIKUX cre-
undukaLmja U TEpMUHO/IOTMjE Y BE3M Ca MHCTPYMEHTOM NpeACTaB/bajy CBOjeBPCHY AO0MNyHY MMpxoBmx
3anaarba. 3HayajHo je To Aa ce 06/MK Tesa UHCTPYMEHTa A0BOAM Y BE3Y €A eTHUYKUM NOPeK/1om (Kog
Cpba je oBanaH, a Kog bocaHaua u LipHoropaua BuLie je 3a06/beH 1 Behux gumeHsuja - npema

). Mopea TeXHWKeE CBMPatba M NOCTaBKe NMPCTUjy HA CTPYHY MHCTPYMEHTa, 3Ha4ajHa Cy 3anaarba
0 Me/I0AMjCKOj KoHLenumju 6asupaHoj Ha Bapupary My3uUKOr maTepujasa y3 ybp3aBatbe notesa rysa-
nom (Mpema ).

Y nopehemwy ca ryciama Tambypa je ,,papuHupanuju’ MHCTPYMEHT KpyLuKacTor 06/1Ka, ca 4yeTupu
Ruue, YMja My3mdKa KoHLenuuja ykasyje Ha Typcko rnopekso. CBupajy je Typuu, byrapu, AnbaHum n
Mpuu, ca uam 6e3 ynotpebe ,,TepaujaHa’ (N1eKTpyMa 3a OKUAAE XU1LA). 3aHUM/bUB je NoAaTaK A4a ce
Ha Tambypu NpeACTaB/bajy NoAjeAHaKo 1 XKeHe U MYyLLKapLu, a Aa Ce€ MHCTPYMEHT nosesyje ca umyhHu-
jum rpahaHmnma. Tun oBOr MHCTPYMEHTA Ca TPM XKuLie, Nog Ha3uBOM 6d2/1amd, KOy, ayTopa u3asuea na-
CMoHUpaHa ocehara, MoNyT OHUX KOoja Ce jaB/bajy NPWINKOM C/yLlarba ruTape.

Mopeg *KMYaHMX NOMUHY Ce€ U aepOdOHM MHCTPYMEHTU CBUpAAd W Tajae, KOju Cy NMpaTWau M/aeCHU
MOKpeT Ha CBUM OKyr/barmbMMa U CBETKOBambMMa 33ajedHuLe, Y3 HMXOBO CMOPagMYHO HagMeTame.
UcTpaxkumBarba AHgpujaHe IojkoBuh noKkasyjy aa je Amu Bye mehy npsuma 3abenexuo ,,cBUpasny ca gBa
nucKka' - ABOjHULIE, MPU YeMy je HampaBMO Pas/IMKY y OAHOCY Ha pacrnopes pynuua 3a CBUpare, a
noc/1eAMYHO U Ha Ca3By4He KapaKTepucTuke. [IpBU TN Ca YeTUpU pynuue Ha /1€BOj U TPU HA AECHO]
CTpaHu 04roBapa 3/1aTMBOPCKMM U XepL,eroBaykmMMm ABOjHULLAMa, AOK ApYrv Tun pedepupa Ha bopayH-
CKe ABojHULe 3abesiexkeHe Ha nNpocTopy jyrouctoyHe Cpbuje ( ). OBUM nogauu noayaa-
pajy ce ca MapLIpYTOM HEeroBux NMyTOBama, NMPU/IMKOM KOjUX jé M3BECHO BUAEO OBAKaB TUM UHCTPY-
MeHTa.

JegaH og npeumsHMjux MOpQPO/OLKMX ONUCa TUYE Ce Kdsd/d, O3HAYEHOr Kao My3M4Ka Hampasa Cpr-
CKUX, LpHOFOPCKMX M anbaHCKMxX nactupa. OcMM Tora, naxma ce o6paha 1 Ha TexHUKyY CBUpara, Kao U1
Ha 40K1B/baj KOjW 3BYK U3a3MBa NPU/IMKOM CayLlama: ,,CBMpaA ce, HapaBHO, ca 0be pyKe, CKOPO Kao Ha
06UYHOj CBMpanM anu AyBa Ce Ma/si0 YKOCO KPO3 ropHM OTBOP, LUTO 3axTeBa Bexbamwe. OBaj MHCTPY-
MEHT UMa npujaTaH, Masno TyxHo-ceTaH 3Byk” (npema ). Y nopehemy ca kaBanom,
wynesbKa je Kpahu MHCTPYMEHT HanpaB/beH Of, MEeCUHra, Koju cBupajy Cpou.

M3y3eTHO BoraTa MHpopmauujama o npuankama y Cpbuju TOKOM 19. BeKa, 3anaxkara Penmnkca Kanmua,
MaKo MMajy NyTOMUCHM KapaKTep, 1 Te KaKo 3aBpehyjy noBepewe ucTparkmueada. Onucyjyhu Tok con-
CTBEHUX MyTOBara Kpo3 HaskaHcKe 3em/be, Kanuy, ce ocsphe Ha gorahaje, /byae U MecTa, KOHTEKCTya-
/M3yjyhu X KpO3 NepcrnekTUBY MCTOPUJCKMX NogaTaka. HOBMHApPCKM NpUCTYN U3BeLLTaBakba yrnoTryHeH
je ’eroBum /IMYHUM MMMpecujama, 3Ha4YajHUM 3a godapaBarbe aTMocdepe Kojy 3aTude. Hanmcu Koju
cagpke nogatke 0 UHCTPYMEHTUMA Y C/1y»KOUM Cy OBaKBOI HauyMHa caonwTaBama: ,,CBeT ce Hajpaguje
3ayCTaB/ba y LLYMOBMUTOM KYTKY OKO Xajay4ke YecMme, 0CBeXKaBa Ce HheHOM KPUCTa/IHO YUCTOM BOAOM U
OKper/byje cagprKajeM CBOjUX NPenyHUX KOpMnu, XBaTa Ce y pasurpaHo Ko/10 Y3 CBUPKY Ppy/ie nam ce og,
CBer Cpua npegaje pagocTuma pasHux gpyteeHmx urapa” ( ). OcMM Kao npaTba nsie-
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CHOM MOKpeTy, ¢ppysa ce ynotpeb/baBasa U NMpUAMKOM YyBarba cTaga ( ), wro
noTephyjy n eTHOMY3MKO/I0LIKa UCTPAKMBakba Ha LUMpemM reorpadCcKom nogpydjy.

Y npaTK NAecHOr NnokpeTa Ha npoctopy KonaoHuka 3abeneskeHe cy v rajae, yecto HaBoheHe y3 ¢py-
Ny. Y3 ABe BMO/IMHE, OBa ABa MHCTPYMEHTA Cy Ha noApydjy 3ajedapa uvHwaa cneunduyaH cactas -
,0aHay'", Koju je cBOj penepToap 3acHMBAO MOAjeAHAKO Ha CPMCKMM U BAALKUM uUrpama. McTakHyTa
y/0ra rajav y3 npatiy 6yOra NoMuibe ce y KOHTEKCTY CBagbeHor LepeMoHujana, y Krwaxesuy obora-
heHor v dunsama’.

Mako cBecTaH 3Ha4aja Koje rycie umajy y ycMeHOM rnpegatby Haller Hapoga, KaHul, nx nomumbe camo
MPWAMKOM M3BOhHEHa jyHaukux necama y 6eorpagckum ,,apyropaspegHum mexaHama” (

). Kako HaBogu, Beha okyn/barba Ha 6as10BUMMa Buia Cy pesepBucaHa 3a MecTa nonyT xotena ,,Cpn-
CKa KpyHa”, y uMjum cy ce ,,40HMM NPOCTOpPUjaMa’” MOM/IM YyTU U HeLLKU CBUPaYM Ha xapdu, aam 1 Bu-
ATV Urpe POMCKMX MecaduLia Ymjm Cy NacuMBHU NMOKpeTH Buamn npaheHn ganpama, Ha nocebHo 3ag0-
BO/bCTBO TYpPCKMX oduumpa ( ). EnuTeTn Kojuma KaHuy, uspaxkaBa HeraTMBHE yTUCKe
M3asBaHe C/yllatbeM POMCKUX CBMPaYa, CyrepuLLly Ha Ky/ITYPO/IOLLIKY Pas/IMKy eBUAEHTHY Y OAHOCY Ha
06/1MKOBarbe My3MYKOT M3pasa Ha MHCTPYMEHTMMA Ca APYraynjum reorpadcKum NOpeK/1oM.

Mme Joakmuma Byjuha (1772-1847) gaHac ce momurbe UCK/bYYMBO y KOHTEKCTY pasBoja gpamatypruje,
Mpy Yemy je werosa NMMOHUPCKA Y/10ra 3Ha4yajHoO AONpUHENa yCrnoCTaB/batby NO30OPULLHE YMETHOCTHU Y
HoBooc/1060heHOoj Cpbuju. MMCMOHAPCKM MOTUB OCHaXKMBatba 06pa3oBara, MTMCMEHOCTU U YMETHOCTH,
YNoTrnyheHa je YeCTUM MyTOBamkMMa M aHraxoBarKMMa Kao negarora, npesoguoua u 6enexHuka. Yc-
xuheme npuavkom nocete Cpbuju pesyaTupasno je nspasom Koju KomOuHyje YnmbeHuLe 1 nogaTke ca
YMETHUYKM 06/IMKOBaHUM U3parkaBamweM ocehatba, Mpu Hemy My3nKa MMa y/10ry Har/allaBama nojeau-
HUX AO0XMB/baja. YTUCLM KOjU Cy HA Hera OCTaBu/M 3BYLM MY3UYKMX MHCTPYMEHATa AONpPUHOCE pasy-
MeBatby CUTyalMja y Kojuma cy 3abesiexxeHu:

[lasbe oneT BUAMM OBYaApa, rAM nace oBLie, a No bperosu Ko3apa, Koju Ha Ko3e nasu. Tamo oneT
fa/be BUAMM MAacTUpa, KOju MapBy 4yBa M race, Nak CBaKu NacTup CBOje opyauje My3uKaiHoje
ca cobom Hocu. Jepbo jeaHu Hoce rajae, apyrv cBupane a Tpehun Tambype, Nak TO CBAKO CBUPa-
jyhv neBa 13 cBe KpenocTu teroee caMo ga cebe yBece/baBa U ga mapsa go6uje 60/bu aneTuT,
43 MOXKe npujaTHuje nactu Tpasy ( ).

3aHMM/bUBO je Aa Ce y UCTU KOHTEKCT CTaB/bajy U rajae v Tambypa, WTO NpeacTaB/ba NpecesaH Kagaa je
y nuTamy dyHKUMja OBMX MHCTpymeHaTa’. llyToBawe je Joakuma Byjuha cacBum cayyajHo HaBeno aa
npucycTByje cBagbeHOM LiepemMoHujany, NpUAMKOM Kojer je 3abenexno MHCTPYMeHTapujym TYpCKoOr
nopek/a. 3Ha4ajHuje og HeroBux yTUCaKa jecTe nojallrerbe y Be3n Ca HaBeAeHUM MojMoBUMa: xezede
ce objawrbaBajy TepMMHUMA BUO/IMHA, OAHOCHO hemdHe; cdaH WU CAXaH - ,,MeTa/IHu KOTyp, yTBpheH
03ro Ha 6y6rYy”’ M3BECHO je YMHeNa Koja je U gaHac y ynoTpebu Ha ByOry y OKBUPY TPYOaUKMX CacTaBa;
uumbysa - uumban, Ha Kome ce 3BYK gobMja ygapateM gBemMa na/svuamMa no Kuuama pasaneTum Ha
Te/10 MHCTPYMeHTa TpanesHor 06/1MKa; Npomak, 04HOCHO daxupe Cy NepKyCUBHU MHCTPYMEHT Ha Yujem
ce 06pyyy Hasase NpanopLy, O KOjU Ce MPEKOo pasaneTe KoxKe yaapa A/1aHoBuUMa ( ).

He ocBphyhu ce Ha OpraHo/IoLIKe KapaKTEPUCTUKE UHCTPYMEHTA, TEXHMKY CBUMPaba U CaM 3BYYHU Crie-
umndurym, Joakum Byjuh rycie nomumbe y KOHTEKCTY UCTULakba 3Havaja encke Tpaguumje.

3a pas/mKy og, NyTonucaLa U KibWKEeBHWUKA, eTHOorpadu, eTHO/103u 1 reorpadu Cy 3anaxama 0 Hapog-
HOM KMBOTY M MY3MLM KaO CAacTaBHOM ge/ly CBakoAHeBULEe 06/1MKOBa/IM KpO3 GOpPMY Hay4YHOT MPUCTY-
na. NpomeHy MeTOA0/0LWKe napagurme oa/ukyje Behu cteneH 06BbEKTUBHOCTU, CUCTEMATUYHOCTU U
TemaTcke GOKYCMPAHOCTU MPU/IMKOM Mpeno3HaBara HOPMATUBHUX O0Opasalia apTuKy/Mcarba KyaTyp-
HUx peHomeHa. He 3ana3zehu y npupogy COMCTBEHOr NMyTOBaka, CyOjEKTUBHUX A0KMB/bAja U NIMYHUX
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yTUCaKa, eTHorpadu cuTyauuoHe MaHudecTauuje KOHTEKCTya/mM3yjy Kao A4eo onwTer ApyLTBeHOr
cncTema.

Mpoy4aBara eTHorpadcke rpahe Ha OBUM MPOCTOPUMA UCXOAMLLTE NpoHanase y aeanma Byka Cteda-
HoBuha Kapaywuha, umju 3Havaj npeBasuniasm CTPOro KMXKeBHWU OKBUP. Byayhu aa je Kao pedpopmaTop
CPrICKOTr je3uKa M Mo3HaBa/ial, HAPOAHOr KMBOTA CBOj Pag, 3acHMBAO Ha TEPEHCKOM UCTPaXKuBamy, C
MPaBOM ra MOMeMO Ha3BaTW MUOHMPOM eTHorpadckor npucTyna. HezaobusiasHy nosasHy OCHOBY
npeacTaB/ba ByKoB PjeuHuk 06jaB/beH y HEKO/IMKO AONYyHEeHUX U3garba. [lonnc MHCTpyMeHaTa, Koje je y
TO BpemMe MOorao ga 3abenexun obunasehn ocroboheHe genose Cpbuje, NOTNyHUjU je y Apyrom u Tpe-
hem nzgamy ( , ). Bavxke ogpehuBatrbe NojMoBa ce y PjeyHUKy CpOBOAM Ha Pas/numTe HauuHe,
0/, AOMNYHEe Ha IATMHCKOM M HEMAYKOM je3uKy: ,ragse’” - der Dudelsack, utriculus musicus, aBojHuLe -
die Doppelpfeife, fistula duplex; 3aTum Ha3zHakamMa O MOPQO/IOKUM KapaKTepucTMKama: ,,AyayK” -
,,CBMpasa 6e3 nucka", ,,wapkuja’- ,,BesMKa Tambypa o4 asuje xuue’’; ucTuuarbem HadymMHa CBuparba U
yaore: ,,Tasambac”- ,,Tanambac je og Ty4ya Kao Ma/IM YaHaK, Nna ce noganHe KOXOM M Yy TypcKora yayLua
Ha BOjcLM BMCM O yHKally, Te ydapa no wemMy gebenujem Kaullem Kag BOjCcKa Ba/ba Aa Ce cnpema, a 1
Kag nyTyje”, uav reorpadcke 3acTyn/beHOCTU NojeAUHUX MHCTPYMEHATa: gune - ,,aunae cy 0CobuTo no
XpBaTckoj u Aanmaumiju...” ( )

). NojearHU TEPMMHM OMMUCaHM Cy CTUXOBMMA: TaMbypa/Tambypuua/gaHrybula/tepsujaH: ,,/1y-
Ny nvje y Tambypy 6uje... Tambypuue, Moja gaHrybuue, TepaujaHe moj rosnem 3sujaHe” (

). BpPOjHOCT Ha3MBa My3UYKUX MHCTPYMeHaTa 3abenexeHux y PjeyHuKy Mmoxke ce cae-

CTU Ha HEKO/IMKO OCHOBHMX MOjMOBa 3a Koje je Byk 3abenexuno v Benrku 6poj cuHoHUMMa (3BOHO, K/e-
neTywia, npanopad, 3Be4Ka, K/1enasno, 4pomMbysmbe, 3usie, 6ybam/roy, 4obolu, Tanambac, gaupe, rycie,
nvpalavjepuua, hemare, Tambypa/aaHrybuua, barnama, Wwapkuja, apba, ceupana, dpysa, 4yayK, 4BOj-
HUUe, rag/mbe/rajae/kapabe, aunae/mjewHuue/mujex/mux, Tpy6a, 3ypHa). Ocum Tora, GpUK/BUBO Cy
3abesieXkeHu 1 NojMOBM KOju Cy Yy Be3M ca NnojeauHavyHnM 4e/10BUMa MHCTPYMeHTa, u3Boherem u U3Bo-
hHaunma Ha nojeAMHUM UHCTPYMEHTUMA .

MaKo je cBMpayka npakca Tor BpeMeHa 0CBeaoYveHa GpojHUM 3BYYHMM HanpaBama, UHAUKATMBHO je Aa
Byk CredaHoBuh Kapayuh y gpyrvum pagoBrma eTHOrpadCcKor KapakTepa Kao OKOCHMULY MHCTPYMeH-
Tapujyma u3gBaja Tek rajae, rycae u caupany (Credpanosuh Kapayuh 1827: 106, 1867: 112).

Cryavje MunaHa Munvhesuha KHewesuHa Cpbuja ( ) u KpamesuHa Cpbuja ( ), jeaHe cy og,
MPBMX KOje NMPY:Kajy YBUA y Pas/IMUMTE acrekTe HAapOAHOT KMBOTA y Nepuoay 19. Beka. Pasmatpajyhm
MY3WYKY MpaKcy nojeauHux reorpadckmx 061actu, ayTop Kao OCHOBHU KPUTEPHjYM UCTUYE Matbe UK
Behe npucycTBO neBama y3 rycie, uctudyhm 4onpuHOC MCTOPUJCKUX IMHHOCTU HaLMOHA/HOM 0c/1060-
herwy 1 noamsamwy eTuukmx ctaHgapaa ( ). 3aCTyn/beHOCT OBOI MHCTPYMEHTa A0MMU-
HaHTHa je y 3anagHum obsactuma Ctapor Baaxa u Paluke, 3aTum y oko/iMHK KpylieBua 1 PecaBe, 40K je
UxoBa ynotpeba MctoyHo o Besnnke Mopase m3y3eTHO peTka. Ha Tom mogpydjy uctudy ce apyru
WMHCTPYMEHTH, Koje Munan Muavhesnh obyxBata TepMUHOM caupdjke, aenehu ux y ase nogrpyne:
,,Be/uKe u mane" ( ). Y mane csupdjke cnaga ¢py/d, AOK Ce Y rpymny Be/MKUX CBP-
cTaBa kasan ( ). C8uUpdjka ce Kao TepMUH 3a rpyny aepodoHUX AYBAYKUX UHCTPY-
MeHaTa KOpUCTU A0C/1eAHO U MPUIMKOM HaBohewa MHCTpyMeHTapujyma 3abenerKeHor y OKO/MHU
Bpama: ,,cypsa (3ypaa), nogyxa cBMpajka, Ha AHY pawmpeHa [...] dydyk, Ayradka ceupajka [...] wy-
nesbKd, Maaa caupajumua" (utan. M. Muavhesuh - ). JeguHo ,,rajae c mewunHom"
HeMajy OBy ogdpeaHuLy Y3 Hasue. Y3umajyhu y 063up agnmMeHsuje MHCTpyMeHTa, 6e3 goaaTHor onuca
MOP®O/OLWKNX KAPAKTEPUCTUKA WU/IM HAa4YMHA CBUPAa, YMHU ce ga M. Muauhesuh Huje pasmui/bao o
Tunosorusauuju’. NMogaTtak o ynotpebu cyp/e v 204a o4 CTpaHe NokpwTeHux Poma, ,,hoprosaua", yny-
hyje Ha 3aKk/byyaK ga je y nnTary rpynHo CBUparbe y aHcaMb/1y KapakTePUCTUHHOM 33 OBE MHCTPYMEHTe
Ha Wwupem npocTopy Kocosa 1 MeToxuje, jyronctouHe Cpbuje u Makegonuje ( ;

7 7 1 )
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Mornasme ctyauje reorpada Bragumupa Kapuha ,,Menoauje HapogHUX necama W urapa, CBUpPKe U
urpe" ( ), MpemMa TemMaTCKOj U KOHLENTYa/IHOj CTPYKTYPU MOXKEMO YBPCTUTU Y pes, NMUOHUPCKMUX
OpraHo/I0WKMX pagoBa. CTPYKTYpa paja KOHUMMNMPaHa je Tako ga cerMeHTUpaHo obpahyje pasinuute
acriekTe MHCTPYMeHTa/IHe npakce, 3as1a3ehn ncToBpemeHo y onwTte u nocebHe $akTope peryiucara
ussohawTsa.

Y YBOAHOM feny paga Ha/slasMMo MoAaTKe O 3Havajy My3uKe 3a KMBOT OOMYHOr YOBeKa, Npu Yemy cy
MHCTPYMEHTM 3ay3uMMa/IM BaXXHO MeCTO Yy HeroBOj CBaKogHeBuUM. M3pakeHa ynoTpeba 3BY4HMX
PEeKBU3UTA Y PA3IMYUTUM CUTYaLMjaMa CBEAOYM O HUXOBOM 3HAYAjy U UCTAKHYTO] y/Z103U KOjy UMajy
npu/MKoM obaB/batba yobuyajeHnx akTUBHOCTU. AYTOP MYy3MYKe MHCTPYMeHTe pa3BpCTaBa npema Ha-
MEHH, ¥ BUAY NpaTHe BOKa/ZHOM u3pasy (Wdpkuja v ryc/e), niecHom nokpety (csupasd v rajae) v ,,ca-

Mo menoauje pagn" (4BojHuue - ). OBakBa Tunosorusaumja pecdepeHTHa je u 3a
CcaBpeMeHy nogeny peneproapa Ha MHCTPYMEHTa/lHe Bep3uje HapoAHMX necama, UHCTPYMeHTa/He
n/aecHe menoamje - Koad, U MACTUPCKY CBUPKY ( ).

YBuhajyhu Ba)KHOCT reoKy/ATYpO/IOLLKE MepCrnekTUBe apTUKy/ucamwa 3BY4HOr crneumdukyma, Kapuh
nax/1mBo reorpadcku soumpa nojeamHe MHCTpymeHTe. MNycie ¢y MHCTpyMeHT 6e3 Kojux, npema 6poj-
HWM ayTOpMMa, y MPOLL/IOCTU HUje Buna HujegHa Kyha y uutaBoj Cpbuju, npu yemy Kapuh 3anaxa ru-
XOBY Makby 3aCTyMn/1€HOCT No KpajeBuma uctoyHe Cpbuje. Ha oBomM npocTopy gomuHupasne cy rajae -
Kapabsuue, A0K je uxoBa ynotpeba y LeHTpa/sHoj 1 3anagHoj Cpbuju 3HaTHO peha nojaea. ObaacTn
3anagHo og Besnke MopaBe momumby Ce Kao apean pacrnpocTvpara csupdsae y npaThu MAeCcHOM
noKpeTy. Y AuTepaTypu Tor nepuoga npumehyje ce ynotpeba Hasmea ,,HoBu KpajeBu", 3a o6n1actu
oc/io6oheHe HakoH 1833. roAmHe, YMju UHCTPYMEHTapujym OA/IUKYjy 3yp/e y3 npathy 204d (

). KacHuje y pagy nomumby ce ABOjHULE U ABOCTPYHe ryc/ie 6e3 gogatHor reorpadckor ogpe-
hHerba. CBU MHCTPYMEHTM CMELUTEHWU Cy Y KOHTEKCT TPaAMLMOHA/IHOI CeocKor Hacseha, Koje y Bapo-
WKMM CpeAnHama, Npema HheroBrMM peunma, notuckyje hemane ( ).

Y nornepay pas/MunTUX CTUACKMX creuudrUIHOCTH Y ogHOCY Ha reorpadcko noapydje Kapuh HaBoam aa
,»,Me/I0Auje, KaKko recama Tako M Urapa HapogHUX, He caMo fAa Cy MHOrobpojHe, Hero Ux 1 CBaku Kpaj
MMa CBOjMX 3aceBHUX U y CBaKOMe Ce, FOTOBO, 4pyre v cBuUpajy 1 neaajy" ( ), cBeCTaH ga
360r ycmeHor npeHoLLera M HegocTaTka Beher 6poja 3anuca Huje moryhe npeumsHuje o TOMe roBopu-
™.

3Havaj Kapuhese cTyauje orneaa ce, npe csera, y norse4y TyMadera My3uyKUX KapakTepUCTUKa Kpo3
KOMEHTape ¥ HOTHe 3arnuce, KOju NMpeacTaB/ajy NpBuU NPU/OT OBaKBe BPCTE y CTPYYHOj IMTepaTypu.
MaKo y3 HaBegeHe 3anunce ayTop He OCTaB/1a geTa/bHuje NoAaTKe O NMopeKkay NpuMepa U UHCTPYMEHTY
Ha KOMe Cy U3Be/eHW, HOTHW MPWIOr 3HayajaH je M3 MepCrneKkTMBE KOMMapaTUMBHOI AWjaXpPOHUjCKOr
pa3maTparba OMLTUX MY3UHKUX KapakTepucTuKa. Menoguje 3a urpy cy ,,»kmee", lWTO ayTop 40C/1e4HO
Ha3Ha4aBa ageKBaTHUM MY3WYKMM TepMUHMMA 3a KapakTep (adllegro, allegro vivace, allegretto, allegro
vivo...). TaKT je yrn1aBHOM ABOAENaH UM TPOAe/aH, @ Kao OCHOBY My3uuke mucau Baagumup Kapuh
BUAM Yy HETBOPOTAKTHOj, pehe TPOTaKTHO] 1 NeTOTaKTHO] ¢ppasu ( ).

O crneunduyHOCTMMA FyC/1apCcKe npakce roBopu ce 6e3 oc/amarba Ha HOTHE 3anuce Me/104uja, Koje ce
,,HE MOry TayHO MCKa3aTM OHMUM CpeAcTBMMa 3a Besexere TOHOBA, KOjMMa MOgepHa My3uKa pacrno-
/laxe, a TO C TOra, LWITO je Y kUMa NoZe/1la TOHOBA joll CMTHUKA Of, Mo/0BUHE tbuxoBe" (

). YNpKOC Hea0CTaTKy NpU/Ora, AeTa/baH 4eCKPUNTUBHU HapaTMB oMoryhaBa cTBapatbe jacHe c/mKe
nssohauke npakce: ,,Erncke ce necme neBajy y BeK y3 ryc/e, HQYMHOM Koju ce NpubansKyje gexkaamaumiu,
M KOjU Ce y My3uLM 30Be: pedynTatue. MOTUBM Cy Y Me/IoAMja OBMX Nnecama jegHOCTpaHu, a obum nm
obyxBaTa jegBa Tpu A0 veTvpu cteneHa" ( ). Menoguka je npeacTas/seHa Kao jegHo-
CTaBHa U ,,jeaHONMKA"”, BMCKA MO/ICKOM TeTPaxopAy, a/ M UCTOBPEMEHO U MyHa pa3HOBPCHOCTU KOjy
cBOjUM ymehem ryciapu oborahyjy Ha cebu cBOMCTBEH HauMH. My3uyKa KOHLeNuMja noge/sieHa je Ha
WMHCTPYMEHTA/IHU YBOAHU €0 U OACEK Y KOME Ce AeK/1amyje TEKCT, NMpU Yemy Ce ryc/ie TpeTupajy Kao
npaTteha geoHuua. AHa/IMTUYKKM OCBPT Ha CUMDO/IMKY ericke Tpaguumje U beH yTulaj Ha 0OMYHOr YoBe-
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Ka (,,0cobuTO NAaHMHLa"), 3Ha4ajaH je 3a nepuenujy ryciapcke npakce y nor/ieay oCHaxmBaka CBeCTu
0 HauumoHasHOM buhy nyTem HeroBara ocehaja yactu, npasge, c10604e, NOHOCA U APYTUX /bYACKUX
Bp/MHa. Y nopehemny ca je4HOCTPYHUM, ABOCTPYHE ryc/ie HemMajy Tako ,,04cedyaH” u npogopaH 3BYK
KOju1 Mo pakaBsa jaky nopyky, Beh BuLLe MeaHX0/MuHy 60jy Ha/MK Ha BUOAY ( )-

EnervuaH 3ByK Be3syje ce 1 3a 4BOjHULE, MHCTPYMEHT ,,04 ABe LEeBU U ca A4Ba N1CKa", y3 unje menoguje
ce He urpa ( ). Umajyhu To y BUAY, MOXKEMO NMPETNoCTaBUTH 4a je pey o ,,pabaynjckoj”,
406aHCKOj CBUPLM UMMNPOBU30BAHO KapaKTepa, MOHOTOHON MOHAB/batba U Bapuparba KPaTKUX MOTUBA
n dpasa Koje, U3BesgeHe y pybaTto METPOPUTMUUKOM CUCTEMY, AONPUHOCE CETHOM 3BY4YHOM edeKTy.

Y norsneay mop$o/0WKnx cneundruyHoCTH, Ha Koje ce y pady Takohe obpaha naxmwa, moxemo nosyhu
napazeny ca gaHac O4yBaHUM TPagULMOHA/IHUM NpUMepLMMa NojeauHNX MHCTpYMeHaTa: ,,M cBupane
CYy Kao rog 1 ryc/ie ykpalleHe, 4ecto, AMBHOM pe3bapujom u noTknheHe mMeTa/HUM NpPCTEHOBMMA U
naounLama, y wape ymetHyrum” ( )

3HavajHy eTHorpadcky rpahy Ha nogpydjy /lykHuue u Huwase, 3abenexuno je Baagummp Hukonuh
(1910), uMje umMe je y €THOMY3UKO/IOLIKOM AUCKYPCY OCTa/s0 HernosHaTo. basupaH Ha Kputepujymy
3aCTyn/beHOCTM U 3Hayajy ynoTpebe y pas/MuMTMM MpU/IMKaMa, YMTaB jedaH aeo paga nocseheH je
MY3UYKMM WHCTPYMEeHTMMA. Kao TunuyaH npeacTaBHWMK WMHCTPYMeEHTapujyma jyrouctodHe Cpbuje
n3Bajajy ce rajae, y3 HeM30CTaBHY MpaTky Ha mynahy: ,,Y /ly>kHUUM 1 y HUWaBum npBa HapoAHa crnpasa
3a cBMpatbe jecy rajae. Y3 rajge uae wMxoB HepasaBojHu nomarad Tynan” ( ). Ocum
OMKuCa HauMHa U3page U Cnosballtber usrsieda (ynoTnyrweHor TEpMUHUMA 32 NojeauHe Ae/10Be UHCTPY-
MEHTA), ayTOp OCTaB/ba MOAATKE M O HAYMHY HUXOBOr CBUpara. HaBogehu pasanuute cutyauuje y
KOojMMa rajge YMHe HeM30CTaBaH 3BYYHU acneKT NPU/IMKOM OKYM/batba /I0Ka/He 3ajegHuLie (CBeTKOBare
oApeheHnx npasHUKa UAM Ceocke C/1aBe), ayTop U3ABaja cBaaby Kao nocebaH gpywtseHu gorahaj.
CBapbeHn LepeMoHMjan onmcaH je AeTasbHo, Y3 A0AATHO TyMadeke 3Havyera U CMMOOo/MKe nojeguHnx
MOMeHaTa, cxBaheHMX Kao pUTya/iHM MapKepu oBe CBe4aHOCTU. 3Havaj cBagbeHe npouecuje oraeaa ce
y Be/MKOM 6pojy cermeHaTa 3By4HO 0be/1eKeHnX ,,HapounTUM apujama” (CBUpaHWM Ha rajgama u Ty-
MaHy), Yuje ce pas/MKe HAapoOYMTO MMEHYjy: ,,3a pyyak”, ,,3a Beyepy”, ,,3a gap”, ,,3a noogak”, ,,3a no

nyta” ( ).

JeAnHU UHCTPYMEHT KOjW je MPU/AUMKOM Urpama y KOy Ha CEOCKUM OKYM/batbMMa OM/IagUHE U 3aBeTU-
HamMa MOrao 4a 3ameHM rajae 6mo je dydyk, 0O4HOCHO ,,cBUpajha”, caupasa. Baagumup Hukoamh mnsseww-
TaBa 4a je y nojeAvHUM ceuma y OoKo/IMHM MupoTa npumeheHa ynotpeba BUO/MHE, KOjy MELUTaHW CamMu
uspahyjy. Mehytum, umajyhu y Bugy emcku Hasus ,,hemenue” ( ), onpasgaHo je no-
MUC/IUTU 4a je y NuTamy Tun TpocTpyHe rycae (,,hemene” [, hemane” [ ,,rycna”), umju apean pacnpo-
cTupatba noTephyjy U caBpeMeHa eTHOMY3MKO/IOLLIKA UCTPaXKUBatba.

HayyHa ogrosopHocT Tuxomupa hophesuha, Koja ykasyje Ha noTpeby ga ce ogpeheHMm acnekTuma
HapOAHOr XMBOTa OOBEKTUBHO NMPUCTYNU, Nperno3Haje ce u3 ciegeher HaBoga: ,,Mcto 6u Tako BUIO
BP/10 KOPUCHO Kag 6u ce M CBe HapogHe menoguje, bune oHe O necama WM Hapuuawa, bune og
MHCTpyMeHaTa, a uay y3 obudaje, ctasune y Hote” ( ). Uako cam Huje morao ga
OAroBOpY OBOM 334aTKy, BeoMa A06po je pasymeo notpeby ga ce My3nyKM cuctem 3abenexku Kao
pe/sieBaHTaH Ae0 CBaKOAHEBMLLE HapPOAHOr XMBOTA. YKasuBarbeM Ha OPraHcKy noBe3aHocT nepdop-
MaHca U Tpaguumje Kao HaceheHor pery/satopa gpylwTBeHux ogHoca, hophesuh ynotpeby HapogHuX
MHCTPYMeHAaTa KOHTEKCTya/m3yje KyATypo/IOLKU, CpasMepHO noTpebama wwupe 3ajegHuue: ,,3a CBOjy
MY3UKY MMao je Hapo4 U CBOje MHCTPYMEHTE, ryc/e, AYAYK, rajae (kapabe). Tu cy My UHCTPyMeHTH
6um goBo/bHU. OHM Cy TaMaH 0AroBapa/v BUCMHM My3uKe. Ha TUM je MHCTpYMeHTUMMA Hapog npaTuno
cBoje necme (rycae), v cBMpao me/noamje necama u menoguje 3a urpy (ayayk, rajae)” (

). OCUM MOMEHYTHUX, Y CTYAMjU U3 1922, FOAMHE Ha/A3M Ce MOAATaK A4a Cy y NepUOAY 19. BeKa y yno-
Tpebu bune u gBojHuLe. YUTaB HAapOAHWM MHCTPYMEHTapUjyM NogMMPUBAO je CUTYaLUOHO pas/iMyumuTte
acneKkTe CBaKOAHEBHOr MBOTa Ha Bece/MMa, NoCe/IMMA, UrpaHKama, Ha nyTy, Npu pagy, NpU/IUKOM
yyBamba cTaga uta,. ( ).
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lajae 3ay3numajy nocebHO MecTO y OKBMPY CBagbeHor LepeMoHuWjana Ha noapydjy Cpema, aav v umpe 'y
Cn1aBoHUWjU. YBUAOM Y KMBO Hacsehe Ha npocTopy BojsoauHe, NOTBpHEHUM AOCTYMHUM nogaumma us
/iMTepaType, MoxXemo ca curypHolwhy pehu ga je ped o TpornacHum rajgama 6aHaTckor Tvna. ABoraa-
CHa BapujaHTa rajau UcTnye ce TOKOM TpoAHEBHe cBaabeHe npoc/aee y JyxHoj Cpbuju (gaHawrwa Ma-
KegoHuja).

Mopeg, pasymeBarba M3BOHALLTBA Y NMPOLLECY OCTBapUBaka €CTETCKUX BPeAHOCHUX cucTema, hophesuh
3anaxa v npodecMoHanHu TpeTMaH CBuUparba Koju 0b6e3behyje (goaaTHy) 3apaay, Npu 4eMy ce POMCKa
3ajegHuLA Npeno3Haje Kao Hocual, ecHada ( ). Ocum TOra, KAy4Ha AUCTUHKTUBHA
upTa Poma orsiega ce y UHCTpyMeHTapujymy - ,,xereae” (BuoauHe), 3ype, ,lwiapkuja”’, 6ybats, ,,caxaH”
(yAapayku MHCTPYMEHT C/IMYaH gavpama, HanpaB/ieH 04 NocyAe 3a jeno), ,,uumbyna” (umumban - npum.
ayT.), Aauvpe ca ,,npanopuuma” (MeTasHUM KoAyTouuMa - MpUM. ayT.) u ,,cayak’” (TpuaHra) - 3a Koju ce
MpeTrnocTas/a 4a je Aeo opujeHTanHor Hacneha ( ; )-

CBasgbeHn uepemonujan Takohe je 6MO npaheH 3BYKOM MHCTpyMeHaTa, y A/IEKCUHLY YK/IOM/eH y
aHcamb/ 3yp/m u 6ybresa ( ). Y okBUpy 0bpeaHe NpoLecyasHOCTU Ha TYPCKUM
cBagbama 3anaxajy ce gaupe, nosesaHe ca anoctpoduparem KeHCKe Te/eCHOCTU. 3ajeaHo ca no aBe
LIapruje v BUOAMHaMa, gaunpe Cy y/iasuie 1y cacTaB rygadkux aHcambana, 4OMUHAHTHO 3aCTymn/beHUX
Ha Teputopwmju Lanua. MojeArHN POMCKM OPKECTPU Cy LIApruje 1 gavpe 3ameHn/IM KoHTpabacom, WTo
yKasyje Ha noyeTak ,,BepTUKa/NHOr" HauMHa My3MYKOr MULL/bEbA.

Mopea pomckor 1 Typckor, hophesuh pas/mkyje Mahapcku v PYMYHCKM YTULAj €BUAEHTAH Y UHCTPY-
MEHTa/IHOj MpaKCU. 3a pas/IMKy O TYPCKOr, PYMYHCKM UHCTPYMEHTA/IHU KapaKTep MpYXWo je BuLle
mMoryhHocTH 3a MehyKky/ATypHY acumunaumjy, nocebHoO Kaaa je ped 0 Me/noaujama Koje npaTe naecHu
nokpeT. O4 MHCTpyMeHaTa Koje cy ca coboM AOHOCU/U - BUOAMHA, ,,ruTap"” u ,,Haj”", Hajaye ce 3aap-
*ana BMO/IMHA. 3axBasbyjyhu mahapckum yTuuajuma ca ceBepa, MHCTPYMEHTapujyM pOMCKUX BUO/IUH-
CKUX ,,APYKMHA” oboraheH je BMO/OHYE/NOM, KOHTpabacoMm, KAapuHETOM M Lumbasnom. 3HavajHo 3a
pasymeBare pOMCKOr yTUL@ja Ha MY3WKY TOT NMeproa, a1 U 33 KOMMAPaTUMBHO car/iedaBarbe POMCKe
ecTeTUKe Koja Ce U gaHac Nnpero3Haje Kao BaxaH e/neMeHT My3U4Kor NoTnypuja, jecte ysug y bophesu-
heB My3M4KM YKyC 6asvpaH Ha HeraTMBHUM KOHOTaLMjaMa npema HHUXOBOM MpUCTYY.

HacynpoT mehyKyATypHUM NpoOKMMarMMa, Y 3abaveHnm U matbe NMpUCTYNadyHUM CpeamrHama UHCTPY-
MeHTa/Ha NpaKca o4p:KaBaja je KOHTUHYMTeT Po/IKAopHOT Haceha.

MaKo cy KOHLEMNUMjCKU U METOAO/OLIKM YjedHauYeHU ca CTyaujaMa eTHorpadCKor KapakTepa, 3ay3uma-
jyhr XpOHO/IOWKM paznumTe nosuumje, UCTPaXKMBarba NPeACTaB/eHa Y HAaCTABKY paga TeMATCKU Cy
bOKyCHMpaHa UCK/bYUMBO HA NMPOYyYaBarbe My3UYKMX MHCTPYMEHATA, LUTO UX HA HEKU HaumH 06jeautbyje y
AVCKYPC AUCLUN/IMHAPHOT OPraHOrpadCKor HAUMHA Pa3MULL/babA.

Popmupatrbe ETHorpadckor myseja y beorpagy 1901. roguMHe 03Ha4u/10 je U noveTak NpoyyaBara mMy-
3UYKMX MHCTPYMEHATa Y OKBUPMMA MHCTUTYLIMOHA/IHOT CaKyM/badkor paga. Mysejcka 36MpKa cTasHo je
yBehaBaHa, a 40 1909. roguHe bpojasa je 74 npumMepKa, 0 YeMy CBeA0uM U NMpBU Y/1aHak nocseheH mc-
K/bYYMBO MY3UYKUM MHCTPYMEHTMMA Ca OBWMX MPOCTOpA. Hberoe ayTtop M NpBU AUPEKTOP My3eja,
aHTponosior A4p Cuma TpojaHoBuh NpUCTyra ca eTHO/IoLWKe U1 aHTponoreorpadcke nosuumje, WTO U cam
Har/1aWwaBea peunma: ,,[...] aam Hamepa MU OCTaje: 4a U3/10XMM OBE CTBapW Camo C eTHorpadCKor r/e-
AT, 6e3 063Mpa Ha My3uKY, Y Kojy ja Hucam nocsehen” (

AyTop Hajnpe obpaha makwy Ha 3Ha4aj MHCTPyMeHaTa NMPU/IMKOM OKYyr/bakba 3ajedHuLie Ha C/1aBama,
cBagbama, cabopuma, v Apyrum MOMeEHTMMA cabuparba, KOju YroTryHaBajy roToBO YMTaB CreKTap
XMBOTHOTI U rOAMULLIMEr UMKAYCa. YA0ra TpaguuUMOHaZHe CBUPKE je, OCMM MNeBawa Y3 ryc/ie, npatha



Hanuncu o My3nykum nHcTpymeHTuma y Cpouju 13 19. M MOYeTKa 20. BEKa y Ae/MMa...

n/1eCHOM MOKpeTy, AOK Ce U3 Onuca rnojegMHUX NpegmMeTa 3ak/bydyje Aa cy ce ynotpeb/baBanu Uy KOH-
TEKCTY NMacTUpCKe 40KouLe.

Kao ocHOBHU KpuTepujym Knacupukaumje My3uykux MHCTpymeHaTa TpojaHosuh je oapeaMo HaumH
Aobujara TOHa, OAHOCHO ,,M0 rAacy", U TaKo NOAE/NO MHCTPYMEHTe y Tpu rpyne: goboBarbe, AyBarbe,
rycnare - ryherse ( ). Y npBy Tpyny cnagajy 6y6reu (rouesu), goboluu, Tanambacm
W gaupe; ApYry rpyny c8UpKU WM C8UPAd je NoAe/N0 Ha ,,HajnpocTuje, 6e3 nKakBor nucka’: ayayum,
4obaHCKM pOroBM U KaBa/u, ,,C MPOpe3aHMM NMUCKOM”: cBUpase U ABOjHULE, ,,C je3UYKOM Ha MUCKY’:
rajae v 3ypae; Aok Tpeha rpyna obyxesaTta MHCTPyMeHTe ca CTPYHOM M XKULLOM NMonyT Tambype, rycie u

nmpe ( )-

MpuAMKOM OnMMCUBarba NMPEAHOCT Aaje ryc/1ama, eKCN/MLUTHO HaBogehr Kao pas/ior HauMoHaiHe TeH-
aeHumje. CKNIOHOCT Ka OBaKBUM CTaBOBMMA BUAM CE U Y HErOBOM aHUMO3WUTETY NpemMa 3yp/amd, 3u/d-
Mma, 6opujama, yumbany u opombysbamad, 360r Yujer UCTOYHAYKOr NMOPEK/1a, KAKO CMATpa, HUCY BpeaHe
A04aTHe naxmwe. MCTU cTaB 3ay3uma U Kagda Cy Y NuTarby MHCTPYMEHTHM 3anagHOeBPONCKOr NMopek/a

( )-

KoHuernuuja npeacTaB/barba 30MpKe y NpBU N/1aH NOCTaB/ba MOPHO/IOLLIKE KAapaKTepUCTUKe, Nper/es
AVMEH3Mja, U3r/eda 1 CacTaBHUX e/1eMeHaTa, Y3 ynopeaHo HaBohere NojMoBa Kojuma ce rnojeanHadHm
£,€/10BM Ha3uBajy y pas/MuMtum obaactuma. YnopeAaHOM aHa/IM30M TePMMHO/IOTMje Kpo3 HaBohere
M3BOpa 3a MpoyYyaBarbe WMCLPMHO Ce UCMUTYjy MOryhHOCTM MCTpakuBarba MOpeK/71a MHCTpymeHaTa.
McTOopUjcKM acneKkT A0A4aTHO je ynoTnyreH nogaumma o reorpadckoj 3acTyn/beHoCcTi ogpeheHux npu-
Mepaka, 3axBasbyjyhu KojuMa casHajeMo aa je Aupd KapakTepucTUYHA 3a XpBaTCKO Npumopje, aa cy
LIapruja u cas u3pasuTu NpeacTaBHULM MYC/IMMAHCKOT CTaHOBHULLTBA Y BOCHU 1 XepLerosmHu, 40K Cy
Tambypa u TporsiacHe rajae’ y Besu ca Ky/ATypHumM Haciehem BojsoamHe ( )- No-
peg, Tora, MUHCTPYMeHT 6e3 nucKa TMNuYaH 3a npoctop Kocosa u MeToxuje, anu 1 jy>kHuje 3a Makego-
HUWjy, jecTe KaBaa. CBUpa ce Hajyewwhe y napy, Npu Yemy jeZ,aH KaBan 40HOCH F/1aBHY Me/I0AMU]Y AOK ApY-
rv npatv (npeTnocTae/bamo Y 6opAyHCKOj GaKTypu KaKBa je Ha TepeHy 3abenexxeHa noc/eAbux HeKo-
/MKO geLeHuja). MaKko ce y pagy He nomutbe nocebaH HasuB, CBOjEBPCHU NpesasHu 0611k usmehy cau-
pane u KaBana 3abesiekeH Ha nogpyyjy TMMOKa 1 3ajevapa npema onucy ogrosapa uesdpu (

). Y ctyamju Cume TpojaHoeuha Hasase ce v nogaum o 4Ba TMMa ABOjHULA, KOje Ce pas/vKyjy npema
pacrnopeay pynuua 1 Ca3By4HUM KapaKTepUCTUKama AeTePMUHUCAHMM FeOKY/ITYPHUM penaumjama.

BakaH acneKkT 3a pasymeBare apTUKY/almje My3MYKOr 3ByKa MpeACcTaB/ba y/10ra MHCTPYMeEHaTa, Ymje
HaBoheme y CTyauju C noyeTKa 20. BeKa oMoryhaBa KOMnapaTUBHO car/iedaBatbe KOHTUHYUTETa ogpe-
hHeHnx npakcn ovyBaHMX A0 gaHac. [eTa/baH OnNMcC CNo/bHOM M3r/e4a 3aBpluaBa ce NPUKa3soM HayMHa
yKpaLlaBatba NojeguHUX NpuMepaka, uaycTpoBaHmnx poTtorpadujama U3 mysejcke nocraBske.

3anaxere y npobsemaTrKy NMapTUKy/1apHUX acnekaTa MHCTPYMEeHTa/IHOr Hacieha y cTyamjmu ce cripo-
BOAM HeyjegHayeHo, y3 npuiarohaBarbe CBakoj rpynu nocebHo. OcBphyhu ce Ha Tunm concTBEeHOr
MCTpakuBaka M HauMH npeacTaB/barba, (Mma TpojaHoBuh 1€rMTUMHO 3aK/byudyje 4a je 0 MUHCTPYMEeHTHU-
Ma jegMHO CBPCMCXOAHO FOBOPUTU y3MMajyhu y 063up HUXOoBe 3BYyYHE My3mnyke ocobeHocTu: ,,My3u-
Yyap rnak Tpeba ga 3ahe 1 ga caywwa CBUpPKY, Aa je HOTUPa U TeK OHAA Aa pa3bupa u 0 MHCTpyMeHTUMma"

( )-

Ha KoHuy npoy4yaBatba GOKyCMpPaHUX UCK/BYYUMBO HA My3UUKe UHCTpyMeHTe nomeHyhemo pag Mutpa
Bnaxosuha y3 gBa Kpaha npuiora bopusoja Apobrakosuha u /bybuiie beHuha nyb/MKoBaHux y Ma-
CHUKY ETHOrpadckor myseja 1938. roguHe.

CasHamba A0 Kojux je Mutap Baraxosuh gowwao 1M gaHac cy pe/eBaHTHa 3a €THOMY3MKO/IOLWKU ANCKYPC
NMPWAMKOM pasmaTparba MCTOPUjCKe MPOLL/IOCTH, HAYMHA CBUPakba M pacnpoCTUpaka rycasa Ha Lwupem
reorpadpckom npoctopy. Ca Lu/bem LUTO KMB/ber MpUKasuBaka MHAUBUAYANHOT A0NPUHOCA NOjeauHa-
1@ apTUKY/IMCary 3BYYHOT cneundurKyma, CONCTBEHa 3anaxama ynortnymwyje dortorpadujama u Hapatu-
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BOM KasuBaya. Y npeceKy NnpuKyn/beHMX rnogataka casHajemo ga cy ryc/ie bu/e 3actyn/beHe y cemma
OKo HoBe Bapoluu, Apusba, Yauka, Kocjepuha, MBamuue 1 Aparaydesa. [Npu/avKke y Kojuma cy rycaapu
rokasusanu cBoje ymehe kpehy ce o4 3aTBOpeHOr NopoAMYHOr Kpyra, ucnpeg, kyhe, Kag ce guxy po-
rosu, npeko HohHUX cege/bKkU, Bece/ba, CBaAOEHUX, CIABCKUX U APYIUX CBEYAHWMX OKYM/bara 3ajeaHu-
Le, Ma CBe A0 YyBara CTasa, CBUpara y BojcuM, KadaHama, nopes KasaHa, na Yak vy party (

). MomMeHyTe cuTyaumje yjeaHo cy buie U MecTo rae ce NakK/bUBUM [/1€4atbem U Cy-
LIakbeM UCKYCHUX MHTeprpeTaTopa YCBajasa BeLUT1HA Fyc/atba.

OHoO WTO je uctpaxmearwe Mutpa Baaxosuha npuByK10 €THOMY3UKO/IOWKOM AUCKYPCY jecTe HheroBo
MHTepecoBake 3a HauMH u3Bohera, 06/1MKoBame 3BY4YHO-MOETCKOr cnucTema 1 edeKTa Koju OH 13a3uea
KOg caywaoua. MNopegs AeTasbHOr OnMca TeXHUKe CBUPama, 3HayajHa nakka nocseheHa je My3uyKoj
KOHLEeNuuju nesama y3 rycae: ,,lipe necme otnesa Be/NMKK yBOA,. Kag neBa oTnesa CBakM CTUX OfBOje-
HO, He npeHocehn nociean C10r U3 OTNEBAHOr CTMXa Y HapeaHW. OH oTrneBa Tako 5-6 a U 4o AeceT
CTUXOBA jedHe rnecme Kao Le/IMHy, Na 3aBpLum ca oTe3ameM U npegaxHe oK rycie CTa/siHo ryge, aa
noc/se npegaxa oamax Hacraem" ( ). AMHamm3aLmja My3MHKOr TOKa CMEHOM U KOM-
OMHaLMjOM arormMyKnX 1 AMHAMUYKMX CpeACTaBa y C1y»K0Ou je ncTuuarmwa CMUCIA U Cadpikaja TeKcTa.

JepaH geo paga nocseheH je geckpunumju Cro/bHOT U3r/aeda rycasna, maTepujasna, asata U HauuHa Hu-
XOBe n3page, y3 npatehy TepMUHO/A0rMjy KOja ce 04AHOCU Ha NojeaMHaYvHe ge/10Be UHCTPYMEHTA.

OBaKaB NpUCTYN MOXKe ce NPUMETUTU U Y paay bopusoja Apobrwakosuha un /bybuiie benuha, Koju cy
rycnapcky npaKkcy MCTpaxkmBaau Ha noApyyjy 3natnbopa. lNycie cy y roToBo CBakoj Kyhu y cenmma oBor
Kpaja geo HacneheHor MHBeHTapa. Kao OMW/beHW UHCTPYMEHT C/yluajy ce Y pasHUM MpuinKama 3a
Bpeme boxuha, Ha craBama, aav U ApyrMMm MOMEHTUMA NMOroAHMM 3a pa3oHoay. lMocebHo mecTo 3ay-
3MMa HOBMja MpaKca LUa/bUBOT OMeBakba /I0Ka/HMX gorahaja ( ). LeHTpanHu aeo oBwmx
npuaora GpoKycupaH j e Ha MOpPO/OLLKE KAPaKTEPUCTUKE U TEPMUHO/IOTUjY Y BE3U Ca UHCTPYMEHTOM U
AE/10BMMa O, KOjWX je cacTaB/beH.

Mako je npuaor Bopusoja Apobrwakosuha TemaTtcku nocseheH ryciama, oH ce ocsphe 1 Ha cBUpase u
ABOjHMLE, 32 KOje HaBOAM Aa Cy Ae0 ayTeHTUYHOr maTpujapxasHor Hacneha 3/1aTubopckor Kpaja. Y3
3BYKe OBUX MHCTPyMeHaTa ce ,,Ha cacTaHuuma om/1aguHe' urpa y Koay, a Ty y/10ry Cy Hekaga numane u
rajge ( ). /bybuLua beHuh HaBoaM NogaTak 4a je A0 APYre AeLeHuje 20. BEKa Ha
npoctopy 3n1atnubopa 6una 3acTyn/beHa U ABOXKUYHA Tambypa, Kojy cy 4obaHu camu uspahusaam To-
KOM 4yBama cTaga.

YropegHv NpuKas pesy/Tata UCTPaXkMBatba BPLUEHUX Y NMepUoAy 19. U MOYETKOM 20. BEKA Mpy»Ka MNoT-
MYHUjy C/IMKY O MY3MYKOM UHCTPYMEHTapUjyMy KOju je 3a40B0O/baBao CBakoAHeBHe noTpebe ApyluTBa
MO3WLMOHMPAHOr HA OCM UCTOKA U 3anaga. Mmajyhu y BUAY UCTparkKMBaYKe NepcrnekTUBe car/esaBarba
KPO3 COLMOMO/IMTUYKE, UCTOPUjCKE, AeMorpadCcKke U EKOHOMCKE GaKTOpe OnpaBAaHo je UHCTPYMeHTe
TOr nepuoga rpynucaty npema npeTnoCcTaB/bEHOM reorpadpCcKo-eTHUHKO-HALUOHA/IHOM TMOPEKY Ha:
cpricke [jegHocTpyHe, ABOCTpyHe U TpocTpyHe rycie (hemeHe/hemaHe/rycaa), ceupana, dpya, ABOj-
HULE, AYAYK, KaBaA, rajae/kapabe/aunie/aBomLum, ABOjHULLE/ABOjaHKE), 3BOHO, K/AEMNeTyLLa, npanopal,
3BeuKa, K/aenano, apombysbe], GocaHcko-xepuerosauke (cas, wapruja), xpeatcke (upalavjepuua,
MeluHuLe), pyMyHcKe (,,Haj" - naHoBa dpyna), kapnaTcke (AyayK - puKano/byLueH), opujeHTanHe (3yp-
ne, 6ybat, ganpe, gobow, Tanambac, 3uie, 6opuje, uuTpa, Tambypa/barsama) 1 3anagHOEBPONCKe
(BnonuHa/hemane, B1osa, KoHTpabac, rmTapa, KAapuHeT, xapda 1 Knasup). POMCKM aHcambam Kombu-
HOBa/IM Cy OBE MHCTPYMEHTE Ha Pas/MumTe HauvHe, npuiarohasajyhu ux TpeHyTHUM, aKTye/HUM pe-
MepTOapPCKO-eCTETCKUM HayYe/Mma.

Mopea M“3/MCTaBama 3BY4YHUX PEKBMU3UTA, HA OCHOBY NpeceKa AO0CTYMNHUX NnogaTtaka, moryhe je rosopu-
TU U O HBUXOBOj HAMeHU, GYHKLUjU, KOHTEKCTYa/IHUM, KOHCUTYaLMOHUM U APYrMM acreKkTMMa Koju ge-



Hanuncu o My3nykum nHcTpymeHTuma y Cpouju 13 19. M MOYeTKa 20. BEKa y Ae/MMa...

TEPMUHULLY apTUKY/IMCakbe 3BYyYHOr crieundurKyma jegHe npakce y ogpeheHOM reoKy/1ITypHOM OKBUpY.
K/by4HO ce pas/inKyje HMXOBa Onpese/beHOCT NMPU/JAMKOM MpaThe MAecHOr nokpeTa (CBUpana, AYAYK,
rajae, ABOjHULLE, KAApWHET, /Mpa, MEeLUHWLe, BUO/MHA, LWapruja, 3yp/ae, 6ybarw U gaupe), BOKa/HOT
u3pasa (rycie, baHaTtcke rajae, cas, Tambypa, BUO/MHA, BUOAA, KOHTPabac, rutapa, KAapuHeT), uau
KapaKTepHOr ynoTnytaBara akyCTUYKe CIUKe Y crneumnduyHum cutyauujama (xapda, kaasup, ABOjHU-
Le, CBUpana, pukano/6yLueH).

KoHcTaToBaHa foOMMHaHTHa ynoTpeba M pacnpocTpameHOCT MojeaMHUX TUMOoBa M BPCTa Ha LUMpem
reorpacKOM NpOCTOPY CBEA,04M O aKTUBHUjOj MPUMEHM U 3HAYAjy KOjU CY MUHCTPYMEHTU MMa/In Y OKBU-
Py HaBMKOM CTe4eHUX noTpeba My3u4KOr n3parkaBarba Ha AHEBHOM HUBOY. Y TOM CMUCAY, nepuenuuja
MYATUAMMEH3UOHA/IHE 3aCTYMN/bEHOCTU Fycasa, CBMpasa M rajam npernosHaje ce y KOHTeKCTy ayb/ber
carnepaBarba KOHTMHYUTETa CBUpayKe npakce Kao obenexja Cprckor HaLMoHanHOr ngeHTuTeTa. Auja-
XPOHUjCKO UCTpajaBame nepuenumje 4pyLTBEHO pe/l1eBaHTHOr 3ByYHOT UAMOMaA A0Be/0 je A0 UAEHTU-
¢dburKOBatba OBUX MPAKCU Y BUAY ,,’KMBOI”’ Hac/eha, a Noc1egMyuHO M 40 HUXOBOr yNnca Ha HauuoHanHy
/IMCTY HemaTepujanHor KyATypHor Hac/ieha Peny6/uke Cpbuje.

Mopea perncTpoBara 3HaYajHOr Opoja My3UMUKMX MHCTPYMeEHaTa 3aTeyeHUX Y CBMPAYKOj MpaKcu Ha
Teputopuju Cpbuje y 19. BeKy, aHasmM3mnpaHa eTHorpadcKka rpaha obesbelyyje pesieBaHTHY OCHOBY 3a
NpencnuTUBame TEMATCKUX U METOAO0/OLKMX UMI/IMKALMjA Ha pasBoj gomahe eTHoopraHo/soruje.
[leCKpUNTUBHM HaYMH U3/1arama, ONUCMBAbEe MY3UMUKMX MHCTPYMeHaTa, hUXOBOr U3rieaa, AMMeHsuja,
MaTepwjasa U HauMHa U3page, NpeAcTaB/ba NMOYETHU KOPaK MHTepecoBara 3a My3M4Ke UHCTPYMEHTe,
KapakTepucTMyaH 3a WHUUMja/IHO 06/IMKOBare eTHoopraHo/oruje yonuwTe. HegoctaTak My3MUKMX
BELUTUHA, TEXHUKE 3anuCMBatba, YjegHadeHe TepeHCKe npaKkce 1 Hagacse ypehaja 3a 6esexerse 3BYKa,
YCMOpU1O je TEMATCKO apTUKY/IMCare CadpiKaja GOKYCMPaHOr Ha MHTeprpeTaLmjy NapTUKy/IapHUX Mpo-
671ema. PykoBoheHU CONCTBEHOM MHTYULMjOM UCTPaXKMBa4u NOMEHYTU Y OBOM pagy YTpAM Cy nyT 3a
£,a/bW Pa3BOj ETHOOPraHo/10ruje, Koja CBOj MyH CMMCA0 OCTBapyje y Kopeaauuju ca eTHOMY3UKO/10rMjoM
Ha LUMpeM UHTepPHaLMOHA/IHOM M/1aHY.

MpeanoxKeHe nepcnekT1se HUCY MehycoBHO UCK/byUMBE, Beh Cy 3aCHOBaHe Ha MPOXKMMatby UCTPAXKMBAYKMX MOCTYNAKa, Koju y
KOHCTe/1aLumju ca TeMaTMkoM 06e36ehyjy cneundunyan mogen npoy4yasatba.

AHgpwjaHa FojkoBuh y HEKO/IMKO pagoBa MOMUHbE 3HaYaj TpojuLe nyTonucaua, mehy Kojuma ce Hanasu u ume Amu Byea (Ami
Boué). MehyTum, uMTaTH Koju Ce Y HheHUM PagoBUMa HaBO/e He MoayAapajy ce ca Aenosuma cryauvje La Turquie d’ Europe
( ), Ha Kojy ce ogHoce. Mako nHpopmaLmje 40 KOjuX je Ha OCHOBY HErOBUX MyTOMMUCA AOLL/IA He MOry BUTHU ca curypHoLuhy
notepheHe, ysehemo ux y 063up ca pesepsom, umajyfm y Buay mweH Be/MKKU Hay4yHu ayTopuTeT, Kao u moryhHocT ga ce paau
AOMNYHEHOM U3aaky UK APYroj CTYAWjU MCTOT ayTopa.

To notephyje u cycper ca Jenncasetom O6peHoBuh, Npu Yemy yTUCKY 06pasoBaHe U eBPOMNCKU BacrMTaHe game g40MNpUHOCH U
YMHEHULA Aa je CBUPA/Ia KAaBUP - Taga npeu y Cpbuju.

OBaj nogatak 6u Tpebano npuxsatuT ca pesepsoM, byayhu ga KomMnapaTMBHa WMCTpaXvBama MOKasyxy Aa Aur/e, Kao
WMHCTPYMEHT Ca jeHOCTPYKMM je3U4KOM, HACY KapakTepucTuyHe 3a oBo nogpydje. Moryhe je ga Kanuu oBaj TepMuH KOpUCTH
npu/aMKom 6esiexetba rajav v Kapaba, Koje npeacTas/bajy A4eo KyATypHor Hacneha ceBepouctoyHe Cpbuje.

YnpaBo u cam Joakum Byjuh Ha gpyrom mecTy rajae nosesyje ca n1eCcHUM NMOKPETOM.

Mperneg CBUX TEPMMHA y BE3U CA MHCTPYMEHTA/IHOM MPaKCoM 134BojMO je [lparocas [esuh kao nocebaH npu/or y pasy Koju
ce 6aBu Tymaverbem BykoBor PjeuHuka ( )

lpema caBpemeHum Kaacuburaumjama @dpysa v kasaa, 0gHOCHO 0yOyK U Wyne/bKa NpUnagajy pas/iMuuTum TUNOBUMA UHCTPY-
MeHaTa, Npu YeMy Ce Kao 3ajeAHUYKU UMEHUTE/b U3/Baja rpyna aepodOHMX APBEHMX AYBaYKUX UHCTpymeHaTa ( ;

) ) )

M3 onrca 0BOr MHCTPYMEHTA, CacTaB/beHOr Of, ,,4YKUX U Kpahux napase/siHo c/10KeHnX LeBu” 3aK/bydyjemo /a je peq o naHo-
80j Ppy/u M AaHacC 3aCTyn/beHOoj Ha Noapydjy PymyHuje.

3aHMM/bUBO je Aa ce Kao jeAHOCTaBHMjWU MOATUN BaHATCKUX rajau HaBoAe ABOLM, HANPaB/bEHU 04 TPCKe Ca A04aTKOM rose-
her mexypa (6eLlumKe) yMecTo MewuHe, ¥ KOjU je yMEeTHYT NPUMUTUBHO Harnpas/ieH dy/dy. TepMuHoioruja 3abesiexkeHa TOKOM
€THOMY3MKO/IOLIKMX MPOYyYaBarba Y 20. BEKY CyrepuiLe 4a Ce ynpaBo 0Baj NOATUM Ha3uBa Kapabe/kapabuue/kapab/be.
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Writings on musical instruments in Serbia from the 19th
and early 2o0th centuries in travel writings and ethnographic
sources: Emergence of thematic and methodological
principles in the formation of ethnoorganology

Abstract:

This paper presents ethnographic material, focusing on data documented by researchers
from the 19th and first half of the 20th century regarding instrumental practice in Serbia.
A comprehensive systematic review of the results, along with a comparative interpreta-
tion of the terminological, morphological, functional and sound characteristics of musical
instruments, highlights the significant importance of the research of travel writers, eth-
nographers, ethnologists and geographers, within the contemporary ethnomusicological
system framework. This comparative approach provides a basis for a more reliable con-
sideration of the social role of certain sound props in the daily life of the individual and
the community, with special reference to the importance that certain instruments have
in a wider geographical area. The confirmed continuity of individual cultural phenomena
justifies the formal legitimacy of the status of musical instrumental practices inscribed on
the National List of Intangible Cultural Heritage of the Republic of Serbia. In addition to
the assumption of authentic forms of orally transmitted musical folklore material, espe-
cially based on the perception of ideas for national liberation, this paper also sheds light
on the relations between Eastern and Western influences observed in the set of musical
instruments of this period. In parallel with mapping potential ethnic differentiations,
articles on musical instruments also draw attention to the subjective experience evoked
by situationally determined sound impulses. In an attempt to understand the perception
of the effect, this approach is characteristic for works that suggest overcoming cultural
differences. Pioneering attempts to point to interethnic socio-political encounters create
the basis for the further development of scientific thought focused on the dynamism of
social processes. Ethnographic identification of types and forms represent basis of the
initial interest in musical instruments, which resonates with the inceptive development of
ethnoorganology as a scientific discipline in general. The list of instruments is supple-
mented by selective documentation of non-musical indicators in whose constellation
additional cultural analogies are observed. Despite heterogeneous structural and the-
matic concepts and methodological settings, the descriptive paradigm can be considered
a relevant starting point for contemporary research endeavors. The ethnoorganographic
approach is also a reference for the further development of ethnoorganology, which
complements these tendencies with the analysis of musical aspects as key relations in
the consideration of musical instruments.

Keywords: musical instruments; intangible cultural heritage; travelogue; ethnography;
ethnoorganography; ethnoorganology



