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O MKORU3ALIWE TENA 10
HATHKOBAA XPHCTY

TPArTOBUMA MPOLIECA
OELUEHTPANU3ALWNJE
WKOHWYKOI NMOPETKA'Y
NMEPUOAY KACHE AHTUKE

Caskerak: /Ipedcmasmwarve bYoU y GU3VETHUM (YMEMHUYKUM) MeOuju-
Ma je jedan 00 HAjCMApujux u Hajuiupe HPUCYMHUX, me CMOo2a U me-
OpUJCKU OOTUUHO OCEen/beHtx oBpasaya cemuonmuuke pasviere. Tex y
nocnedrwe gpeme, Meliymum, Haxcrby UCmpaxcusaia nouurbe 0da npu-
B1AUYU CABHAE 04 OOHOC HAMUKOBAA CKe OHOME — H08eKY Uiy 002d-
hajy — koju je Ha 1woj npedcmassber He Mopa Oumu jeOHocMepaH, me 0a
cy /you uecmo (6unt) CKIOHU Od C60je NOHAMWARe U OOHOC HpeMd nie-
JecHocmu caobpase (concmeenum) ciukama. J{pyeauuje peueno, Hano-
Peoo ca OCHOBHOM MeOUJCKOM NPemnoCmaskoM no KOjoj ¢y (Mumemu-
Ke/yMemHuuKe) cuke 3a0ycene 0a noopaNcasajy /bYOCKUM menumd,
Mmozyhe je npamumu 1 npoyece NOOPANCABArLA KPO3 KOje mead ROCAfy
ce0jespcHe cuke mux uemux cauka. Hauun Ha xoju cy ce oeom epeniov
HOOPANCABAILA KOPUCIIUIY /bYOU HO3HE GHIMUKE, KAO U HAYUH HA KOJU je
MAaKas OOMUK 3HAUEILCKe pasMeHe Ymuao Ha meiecHe npojase rixose
noboxcHocnu — pe3ynmyjyhu nocmenenum Gpucarbem casHajie epamu-
ye usmehy menecHux u UKOHUUKUX MOOGIUMeEmd NPUCYCmed — mema cy
UCMPANCUBAFA KOJe CeOU.

KibyuHe peun: nosna anmuxa, pumcku yap, cmamya, meno, COnnHuK,
Hanuxoearbe Xpucmy

Axo 3a Jpyzne crapora ceera MokeMo pehm a cy BoJenu na ce
mopeze ca cBojuM OOTOBHMA, OH/IA j€ 3a BUXOBE BIAJApE TO CBA-
Kako Omma HacymHa motpeda. Copam ose he morpede apesHA
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00’kaHCTaBa, Y YMETHOCTH KOja UX j¢ HA HQJeMUHCHTHH]JH HAYMH
OTMPHUCY THABAJIA (CKYIITYPH, HA IPUMEP), PSIOBHO OHTH MPLI-
CTaBJbaHA y3 MOMON pasmMuUTHX aTpHOyTa 36MabCKE BIACTH.
PerumpoyHo Cy, HApaBHO, W CaMH aTPUOYTH M HUXOBH 3¢Mab-
CKH TIOCCTHHIHN 33700Mjann HeOSCKE MPEpOraTHBe, a LUPKY-
JapHA 3HAYCHCKA Pa3MCEHA 3TYIIAaBaja OKO (PHTYpe Blazapa,
Be3yjyhn HEOO W 3eMJBY yHpaBO MPEKO KOHICTIATA BIACTH H
Mmohu. [ToMeHYTH YMETHHYKH MPOU3BOIH CY, JaKJe, 00aBIhaTH
CBOjY TMPCHO3HATIGHBY VIIOTY CAa3HAJHUX MOCPCIHUKA 3aXBATBY-
jyhu xojuma je HeBHJBHBHU CBET MOCTAja0 BUAJBUBUM Y jCAHOM
BpPJIO CHGHI/I(I)I/I‘{HOM HKOHH'IKOM KOHTCKCTY, Y KOMC CC JIOTHKA
MOAPAYKABAHA MOTNIA OBHjATH Y HAjPA3IMUHTHjHM MPABLHMA. !
Craencreeno he OWTH YIUIMTAHU Y CIOMCEHY MPEKY HKOHHYKOT
MOCPEAOBAKA, V KOjOj CY CasHajHC TpaHume m3Melly JMKOB-
HHUX TPEJICTaBa, OHOTA INTO j¢ HA FHUMA IPEICTABJEECHO H KH-
BHX JbYJH KOjUMA Cy OHIIC HAMCHCHE CHCTEMCKH HApyIIABAHE
U mpe(Ba3H)IKECHE. Y OBAKBOM Cy CBETY (MHUMETHYKE) CIIUKE,
TIO TIPHPOJN CBOjE€ OCHOBHE CEMHOTHUKE ()Y HKIM]C, HATTMKOBAJIC
JBYACKHUM TCJIMMA, Al CC HU THILCHULIA Jd CY Jbyad — Ta‘lHI/Ije
BHX0BA TEIA — PSIHUIPOYHO HATUKOBAIU CITHKAMA HUje cMaTpa-
na ca3HajHO HeymoTpeOspueoM. LllTasume, cienuduyHa HCTO-
pHja OBE BPCTE CEMHOTHYKE MHBEP3Hje MOITIa O HaM momohwn
J1a 00Jbe PasyMeMO MHOTC HEOOMYHE YMETHHUKE W PEIMTHO3HE
()CHOMCHC BC3aHE 34 XPHUCTHjAHH3ALM]Y CBPOICKS KYIType, a
npunagajyhe nmpenazHoM MCTOPHJCKOM NMEPHOIY KOjH CE JaHAC
Hajuemrhe 03Ha4YaBa PPasoM 1osHA aHIMUKA.

[IpBe ynoTpeOpHBE MOJATKE O CHMETPHIHOM HMKOHUYKOM YTH-
[1ajy KOHKPETHHUX CIIMKA HA KOHKPETHA (JbYACKA) TENA — TAUHH]C
0 XOTHMHYHOj] MAaHHUITYJIALM]1 OBOM BPCTOM pazMeHe — Moryhe je
nponahu Beh y anTrurom Pumy, Hemro mpe Hero mro he Bract
MPHUIACTH BIagapuMa caMoap kuuMa. [eHepay xoju Ou m3Boje-
Bao HEKy BakHy mobeny Cenar (mo3ue) PenyOmike je omoOpa-
BAO jaBHW/pUTYaTHH TpujyMparHu yia3ak y PuM, koju je mon-
Pa3yMeBao BHET0BO OONAUCHE Y CrieHU(UIHY Iy PITY PHY, 3/1aT0M
yKpaIrueHy ozaelly, Te MPSKPHBAKE THIA H OCTATHX BHIBHBHX
JICTIOBA TCNA jJapKO HPBCHOM 00jOM (MHHH]YMOM/IHHOOCPOM).
Pa3mo3m 3a HacTaHAK OBE CCHH(DHIHE PUTYATHE ,, ACKOpaIHje”

1 Tlox uxonuunouthy ce y pactpaBu Koja ciiein Hehe MoapasyMeBaTH caMo OHa
3HAaYCHa KOja Ce — y CABPEMCHOM CPIICKOM je3HMKy — OfHOCe Ha Gorociy-
sxOeHe HKOHE (Kao CIIMKapeke HpencTase), Beh u GasuuHa casHajHa perayuja
CIUYHOCHU USMENY SHAKA U O3HAYEHO2, Y OHOM CMHCIY y KOME Ce TepMHHH
Kao IITO CY UKOHA WIH UKOHUYHOCH KOPHCTE Y CABPEMEHHM CEMHOTHUKHM
TUcIHMILIMHAMA, yropenu yv: Sebeok, T. A. (2001) Signs: An Introduction
to Semiotics, Toronto: University of Toronto Press, pp. 103-114; Sebeok,
T. A. (1976) Iconicity, MLN vol. 91, no. 6, pp. 1427-1456; De Cuypere, L.
(2008) Limiting the Iconic: From the Metatheoretical Foundations to the
Creative Possibilities of Iconicity in Language, Amsterdam: John Benjamins
Publishing Company, pp. 74-78.
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JOII YBEK Cy IpeAMET criopera Mel)y mcropmiaapruma, anu je ca-
CBHM CHTYPHO [1a j¢ FCHA MOPYKA HAJHCTIOCPCIHHM]C BE3aHA 32
YHEbCHHUILY A4 je HA 0Baj HA4YWH (TeHepan) pujymgamop UKo-
HUYKH HAJWKOBAO CTaTyH KOja je — ca mcToM oxehoM m mcrom
00joM JHIA — MPEACTABIHANIA BPXOBHOT 3aIITHTHHKA PeryOmm-
ke, bora Jymmrepa, u Omna kpajie oApeaumrTe TpHjyMpaaHe
mpotecHje (v xpamy Ha Kanuromny).?

W ok he HanmkoBame O0KaHCTBUMA (FBHUXOBHM CKYJIITYPaMa)
3a Hajycmemuuje Meljy rpahanmva PemyOmixe ounrimenno Owm-
TH MPUBHJICTHjA KOjOj CY CE MOIJIM HAJATH CaMO CIOPAIHIHO —
YV H3y3CTHHM HCTOPHjCKHM OKOJTHOCTHMA — MPCY3HMAHE am-
COJIyTHE BIACTH YV PYKE jEIHOTA YOBCKA j¢ HA IMOJbY HKOHHUKES
CHMETpHje JOHOCHIIO HOBY MOTYNHOCT: TpajHHjy BE3y KOHKPET-
HOT 40BCKA ca HeOeckuM cepama. HapasHo antpomoMophHE
mpeacTaBe OOKAHCTABA, MPE CBETA OHE CKYINTOPANHE, OHIIC CY
o;[BajKa;[a KIbYYHC Y MCXAHU3MHAMA CHMCTPUYIHEC HKOHU'IKE CYII-
crurymmje. [Ja Ou Anckcannap Benwkw wimm BIagapn THHACTH-
je Iromomeja mamurosamu Ha JJuonnca, OxraBujaH ABIYCT Ha
Amnomona, a XanpujaH Ha 3€BCa, BUXOBU CKYJINTOPATIHH IOP-
TPETH Cy MOpPaIH OWTH JOBEACHH Yy IITO TECHH]C CA3HAJHE Be-
3¢ ca craryaMa OBHX OOKAHCTaBa — HE CAMO KPO3 HEIMOCPSAHO
(opmarHO 1 uKoHOTpa)cKo mapPpasupame, Beh u MmehycoOHIM
PUTY ATHHM CaﬂejCTBOM WK NAKIBUBUM MOACIIABAKBEM IIHPET
(ApXHUTCKTOHCKO-YPOAHUCTHYKOT) KOHTCKCTA ¥ KOjH CY TMOCTa-
BibaHe.’ Mako je jacHo 4a koHuenTt AoBoljca BIagapa y Be3y
ca OoxaHCKHM c(pepaMa HHje CHCUH(UIHO PHUMCKH, M YaK HH
XCIICHUCTUYIKH H3Y M,4 HU Ca YUM ynop€auBa 3a0CTABIITHHA

2 Gradel, L. (2002) Emperor Worship and Roman Religion, Oxford: Clarendon
Press, pp. 34-35; Bonfante Warren, L. (1970) Roman Triumphs and Etruscan
Kings: The Changing Face of the Triumph, Journal of Roman Studies vol. 60,
no. 1, pp. 49-66; Versnel, H. S. (1970) Triumphus. An Inquiry into the Origin,
Development and Meaning of the Roman Triumph, Leiden: Brill, pp. 56-93.

3 Versnel, H. S. (1970) Triumphus, pp. 69-70; Friesen, C. J. P. (2015) Rea-
ding Dionysus: Euripides’ Bacchae and the Cultural Contestations of Gre-
eks, Jews, Romans, and Christians, Tubingen: Mohr Siebeck, pp. 71-85; Fis-
hwick, D. Augustus and the West, in: The Imperial Cult in the Latin West:
Studies in the Ruler Cult of the Western Provinces of the Roman Empire, Part
1, Volume 1, ed. Fishwick, D. (1993), Leiden: Brill, pp. 80-88; Miller, J. F.
(2009) Apollo, Augustus, and the Poets, Cambridge: Cambridge University
Press, pp. 15-30, 186-196; Gradel, 1. (2002) Emperor Worship and Roman
Religion, pp. 132-146; Zanker, P. (1988) The power of images in the Age of
Augustus, Ann Arbor, MI: The University of Michigan Press, pp. 44-65.

4 O (MKOHMHYKO]) VJIO3HM BJajapa y PeIHIHjW/MHTOIOTHJH OIMCKOMUCTOUHHUX
KyaTypa, suaetd y: Frankfort, H. (1978) Kingship and the Gods: A Study
of Ancient Near Eastern Religion as the Integration of Society and Nature,
Chicago: The University of Chicago Press, pp. 3-12, 337-344; Winter, L. J.
Touched by the Gods: Visual Evidence for the Divine Status of Rulers in the
Ancient Near East, in: Religion and Power: Divine Kingship in the Ancient
World and Beyond, ed. Brisch, N. (2012), Chicago: The Oriental Institute of
The University of Chicago, pp. 75-101; Smith, G. V. (1982) The Concept of
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KOjV j¢ pUMCKA KyATypa Janay 001acTH MOPTPETCKE YMCTHOCTH
omoryhufic AeTa/bHAjC UCTPAKHUBAKLE YIIOTE KOjY CY BH3YCIIHC
VMETHOCTH MTPaJie Y JOTHIH HKOHUYKOT MOCPenoBama m3mely
BHINNX H HIDKAX CTBAPHOCTH, AJTH H HAYHHA HA KOJH CY YTHIIAIC
HA OTHOC TPEeMA (KOHKPETHO]) JBYACKO] TCACCHOCTH.

Mely 0e30pojHuM moprpermMma Koje cy Pummbanu m3a cebe
OCTABIIIM, OHH MMIICPHjaJTHH CC Y CBAKOM IMOTIICAY H3IBAjAjy
IO CHJIMHH KOjOM Cy YTHIAIH HA YMETHOCT/KYJITYPy OBOTa Iie-
puoza.’ Cipam moTpeba UCTpaXKHBamkba koje ciieau he Hac, mak,
HAPOUIHTO MHTECPESCOBATH BHHUXOB YTHIA] HA HUBOY CTHJICKOT pa3-
BOja mopTpeTcke yMeTHOCTH. Hamve, umHE ce aa he ce kpyduHe
mpoMeHe koje he BoauTH Ka CenU(pUIHEM YMETHHUKHM (op-
MaMa KACHE aHTHKE JOTOAMTH OHJA KAJA je M3BOPHH PHMCKH
TMOPTPETCKH BCPH3aM, KOjH j& I[BETA0 Y BpeMe pemyOmmke (07
III Bexa OO MO4YETKA HALIE €PE), Y BPEMCHY MPHHLIMIIATA MOPAO
Ooutn npunaroljcH motpedama apxase y k0joj rpahancke cmobo-
JI¢ ¥ MHAMBHAYATHOCTH HHCY BHIIC OWJIE TAKO IParolcHe Kao
Hekaga. LleHTpann3oBaHa BJACT je Ca BEIUKUM CHTY3Hja3MOM
(MC)KOPHUCTHIA MOPTPETCKY YMETHOCT 32 AUCTPHOYLH]Y COT-
CTBEHE MOliH, a He3ay CTABIbHBO YMHOXKABAE LAPCKHX MOPTPE-
Ta je YTHIAJO W HA TPCHAOBE V M3pamu rpaljaHCKOT mOPTPETa.
Bepm3am HapaBHO HHje OIMAaX HAIYINTCH, aJIU CE 3a rpal)aHcTBo
W IUIEMCTBO (TAYHH]C, 32 OHE KOJH Cy CeOM MOTIM HPHUYINTHTH
MOPTPET) BPEMEHOM Kao CTBAP MPECTHKA HAMETHYNA MOTpeda
J1a HA COIICTBCHHM HMOPTPETHMA HATHKYJY CAMOM HMIEparopy.
Je3mkoM kacHHjC (BH3AHTHCKE) CCTCTCKEC TCOPH)C. BIAJAPCKH
MOPTPET je OMO apXeTHI KOME OM OCTaNe MKOHWYKE IPECTa-
BE Tpedano ma Teke. Y BENMKO] MEPH 3axBabyjyhu 0BOj BpcTH
MOJZIE CE€ Y PUMCKY YMETHOCT — KOja je M3BOPHO Omia mocseheHa
VIPaBO BEPUCTHIKOM JU(PECPCHIMPAY MPEACTABLCHUX JIMKOBA
—ycerbaBa moTpeda 3a MOPTPETCKOM CTAHAAPIU3AII]OM, KOjy fie
CaBpPCMCHA TCOPHja O3HAYMTH KA Jiuye-nepuooa (zeitgesicht).

God/The Gods as King in the Ancient Near East and the Bible, Trinity Jour-
nal, NS vol. 3, pp. 18-38; Herring, S. L. (2013) Divine Substitution: Huma-
nity as the Manifestationof Deity in the Hebrew Bible and the Ancient Near
East, Gottingen: Vandenhoeck & Ruprecht, pp. 37-48.

5 O oBuM yTuIajuMa, yiopeauTH y: Zanker, P. (1988) The power of images in
the Age of Augustus, pp. 335-339; Elsner, J. (1998) Imperial Rome and Chri-
stian Triumph: The Art of the Roman Empire AD 100- 450, Oxford: Oxford
University Press, pp. 53-87; Stewart, P. The image of the Roman emperor, in:
Presence: The Inherence of the Prototype Within Images and Other Objects,
eds. Maniura, R. and Shepherd, R. (2006), Aldershot: Ashgate, pp. 243-258;
Fejfer, J. (2008) Roman Portraits in Context, Berlin: Walter de Gruyter, pp.
373-429; Gradel, 1. (2002) Emperor Worship and Roman Religion, pp. 198-
212.

6 Zanker, P. (1988) The power of images in the Age of Augustus, pp. 292-295;
Gradel, L. (2002) Emperor Worship and Roman Religion, pp. 236-239.

7 Fejfer, I. (2008) Roman Portraits in Context, pp. 268-275.
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MelytuM, HECy caMO cIMKe Tpedajie MOApakaBaTH CIMKAMa:
Kao IITO CMO YIIPaBO BHICIIH, M CAMH JbYIH CY TO PaJ0 YHHAIH.
Ha oBe mMexaHm3Me, HAPABHO, HHjEC MOTA0 OCTATH MMYH HH CaM
HMIIEPATop.

[IraBumie, HAa My TY pa3Boja OB BPCTE YMETHOCTH MOTY e je pe-
THCTPOBATH Kako j¢ Mol Koja CC TOKOM IYTOTPAjHC M IITHPOKO
pachpocTpameHe YHOTpede YCeIrIa y pPUMCKE HAPCKE OPTPETE
BPEMCHOM TMOYENIa CHMETPHYHO Ja ce OKpehe y apyroM mpasiy,
Jeduaumy hi, penumpoyHO, HAYWH MOHAIIAKkA CaMoTa BIIaJa-
pa. YKOJIHKO je JKCIIC0 Ja OCTABH jaud YTHCAK HA MOCMATPaUc,
HMIIEpaTopy je, Beh KpajeM MO3HOAHTHYKE CHOXE, Bajbalo Ha-
JMKOBATH COTICTBEHO] MKOHW'IKO] MPeACTaBHU (0 mpeumyhcTBy
CKYJITYPH). 3a1paBo, oHaj uaeax Mohu koju ce MaHH(ecToBaO
VHHBEP3AIHOM JUCTPHOYIHJOM I[APEBOT MOPTpPETa, AcPuHICA0
j€ ¥ TIOHAIIAKE MOPTPETHCAHOT; OMTH-YHUBCP3ATHO-IIPUCY TAH-
HA-CBOJOj-HKOHHM j€ TOCTAJO jexHA Of OWTHHX O3HAKA IIAPCKE
MohH, TC je — Makap oA BPCMCHA MO3HC AHTHKE — MMAJI0 CMH-
CIIa HCKOPHCTUTH OBY BPCTY MPHBHJICTH]C da OM CC COTICTBCHA
MOjABHOCT YYMHUIIA jONI CIICKTAKYJIAPHH|OM, a Moh Harmacua.®
306or Tora he v uyBeHOM MapuenurosoM omucy Koncranmuje-
BOT yJIacKa y PHM map m3rneaaT, 3a JAHAIIEET YUTAOLA, TOMA-
710 HeoOm1HO: ,,Kao 1a je jJbyacku kum, OH HHjE APXTA0 Kama Cy
CE TOYKOBH TPECIH, HHjC IUBYBA0, HATH YEMIa0 H OpPHCA0 HOC,
¥ HUKO HHjC BHICO Ja je MOKpeHyo Gapem jeany pyky”.° U He
CaMo IITO ,, HUKO HUjC BUACO 1A j¢ OH Mpe JbyAUMa OpHCao HOC”
HUTH ,,IIJbyBao”, Beh Huje Ommo mMoryhe BuAETH Yak HU TO — CH-
romujyM he oBae mocrard rotToso (MIMCKH IECAAHTAH — A j&
BAaap yommre ,,nokpenyo mummhe juial” Tlogprxkasan Ta-
JAIIEOM JBOPCKOM MEIHjCKOM HMPOMATaHIOM, LAP OYHIJICIHO
MOTIYHO CBCCHO TMOKYIIABA A HAMHKYje OC30pOjHHM CKYyIIII-
TypaMma Koje Cy Ta pPempe3cHTOBaNe MApOoM mMmepuje. Herosa
KOHTPOJIHCAHA HCMOKPETHOCT M OC3HU3PAKAjHOCT j¢ HarpaljeHa
nopehemeM ca ,,KUIoM ™, KOje JaHaC M3IIeJa MoMao HeoOnd-
HO, Q) j& TaAa OYMIJICTHO UMAJIO HEIBOCMHECIICHO MO3HTHBHY
KOHOTAIH]Y.

HogocT kojy IOHOCH OBakBa IpeAcTaBa BIagapa Bpio cekr-
HO U cukoBuTO cymupahe Ceprej ABEpHHIEB Y OKBUPY CBOjJHX

8 Francis, J. A. (2003) Living Icons: Tracing a Motif in Verbal and Visual Re-
presentation from the Second to Fourth Centuries C. E., American Journal
of Philology vol. 124, no. 4, pp. 577-578. Tope onucana jgoruka melycobHe
3aBHCHOCTH BJIaJlapa M BJIAJapcKoT MOpTpeTa je, Y 3HaYajHO YOIIITCHHjeM
TEOPHjCKOM KOHTEKCTY, BpJIO IIpeIH3Ho aHamu3upana eh (1960) y: Gadamer,
H. G. (1978) Istina i metoda, Sarajevo: Veselin Maslesa, str. 170-174.

9 Ilpeyszero m3: Apepunues, C. C. (1982) Iloemuxa panosusanmujcxe Kroui-
oicesHocmu, beorpa: CpIicka KibHXKeBHA 3a/1pyra, cTp. 135,

10 HcTo.
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SHAMCHUTHUX HCTPAKUBAKBA paHOBI/ISaHTI/Ij CKC KIHBHKCBHOCTH.
,,MOHAapX, CaricIaH jeTHOCTABHO KA0 YOBCK O BIACTH (KAKAB j
TPYKH TIOJIMCHU 'THPAHUH ) WM “TPOCTO’ 3eMaJBCKH OOT (KakaB
je Arnexcannap Benmkn), Mo)ke ceOu Ja JO3BOIH Ja CE IIOHAMIA
MamkC WM BHIIC HCYCH/BCHO. U v jeTHOM M Y APYTOM CIy4ajy
MPETIOCTAB/BA C€ JAa HEMA MPOTUBPSYHOCTH H3MELY HCTOBOT
MOCTOjarka M ECTOBOT 3HAUCHa. CacBHM Japyra CTBAp je TCO-
Kparcka uiagja cpeamoBeKOBHOT XpumhaHcTsa (...) Koncranmm-
je mocraje cgoj gnacmumu ckyanmypuu nopmpem (...) Kaxo oz-
TOBapa 3HAKY, CTaTyH, HKOHH, KoHCTaHIMje maxsbuBo ocrodaha
n npounhaga CBOjy I10jaBy IPE JbyAuMa 01 CBUX CIIy4ajHOCTH
TEICCHO-NPHPOAHOT (...) Tako M MoOpa Aa ce MOHAIa BIAgap,
KOME j¢ YIHBCHO V TJIABY [A j¢ IO CBOjOj MpHPOAH (Y PCajHOj
PaBHHM) CAMO T'PEIIHY YOBEK, aJIH 110 CBOM UHHY (Y CEMHOTHYKO]
PaBHM) PEIPE3CHTYjE TPAHCIECHICHTHY BemmuuHy bora (...) OBo
BHIIC HHUjC IPEBHA KOHICNIH]ja HEMOCPEAHE OO0’KAHCTBCHOCTH
MOHapxa Beh CPeABOBEKOBHO CXBATAKE MOCPSIOBAKA U OCPE-
nyjyhe xopenamuje TMIHOCTH MOHApXa ca OOXKaHCKOM c(epoMm
HA OCHOBaMa JKHBOT 3HAKA WA YKUBOT Juka.”'! JIOK je HaTHKO-
Babe OOTOBHMA 34 AHTHUKE BJIAJApe — HAJOBSKHMO CE HA OBO
TyMaueke — OWIIO 3ampaBo KJIN3aB Iy T 0 allOTE03€ M YIAacKa y
MHOTOOOKAYKH MTAHTCOH, 32 XPHITNAHCKS BIAJAPE, YBCK HEYMO-
B0 moacehame HA COMCTBEHY JBYACKY MPUPOJY, YIOTA HKOHE
KOja MOCTOj U 3apaj YKA3UBamka HAa BHILY CTBAPHOCT Ouhe TpajHo
CTame (AyXa  T¢J1a) U ONTHMATHH HAYKH MOCTOjarba. '

Crenudpuyara cKyanTopaitHa MeTaoprKa KaKBa j¢ OBAC MPSA-
CTaBJbEHA CBAKAKO HHje Omma oTkpuhe crenuduaro xpumhas-
cke yuTeparype,’ am fie ce moka3arTu ga cy je ympaso Xpumha-
HH 3IyITHO MPHUXBATHIM U PA3paJHIH HA KPaji¢ WHBCHTHBAH
HaunH. Tadnwje, AyOOKa W BUINC3HAYHA WHTCpPaKUHja m3Mehy
UKOHe W CMSAPHOCHIU, NOpMpemda W apXemund, YMemHuuKe
npeocmasge u mena (...) Ouhe jeaHa O BOKHUX CA3HAJHUX HHO-
BaIMja MO3HOAHTHIKE KyAType, Kojy he xpumhanu ycappmmta
1o Hecmyhenux pasmepa. [la Ou ce 0BO AOTOIUIIO0, TOKHBIBA] YO~
8eKa Kao uxoHe je, HapaBHO, MOPao m3ahu u3BaH (IIPH)ABOPCKUX

11 Hero, cp. 134-135; mopen oBor TyMauewa, ynopenu u: Ivanovici, V. (2019)
Iconic Presences. Late Roman Consuls as Imperial Images, Convivium vol.
6, no. 1, pp. 132-133; Francis, J. A. (2003) Living Icons, pp. 577-578; Mac-
Mullen, R. (1964) Some Pictures in Ammianus Marcellinus, The Art Bulletin
vol. 46, no. 4, pp. 438-441.

12 JleTasbHO H BpII0 YOSAIBHBO TYMAUehe OBE BPCTE KYJITYPHHX IPOMEHA BUICTH
y: Elsner, J. (1995)Art and the Roman Viewer: The Transformation of Art From
the Pagan World to Christianity, Cambridge: Cambridge University Press,
pp. 159-189.

13 Cox Miller, P. (2009) On the Edge of Self and Other: Holy Bodies in Late
Antiquity, Journal of Early Christian Studies vol. 17, no. 2, pp. 182-183;
Francis, J. A. (2003) Living Icons, pp. 580-590.
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OKBHpA M MOCTATH LIAPE MPEHO3HaTa/buB. He camo y meHTpy
MOJTATHYKE BIACTH, CTOTA, Y OBOM BPEMEHY MO’KEMO MPETIO3HA-
TH ,,ApTHKYIALM]Y JEAHOT CrelM()MYHOT HAYMHA IT0OCMAaTpama/
I71eAamka ¥ KOME j& 3HAYCHC CITMKE KOHCTPYHCAHO 3aXBasbyjyhn
pasMenu m3Mel)y mocMarpada | moCMaTPAHOT 3aCHOBAHO] HA MO-
CMATPavucBoj OCMOCOOJFCHOCTH Aa MPCIO3HAJC PeIalHje/mO3H-
muje Mohu — peJIMTHO3HOT mocBeNeHNKA WK TMYHOCTH MOHAP-
xa.” JIpyTo BaXKHO KyITYpPHO-apXEOJONIKO HatazumTe e hemo,
JIAKJIE — HA MYTY XPUCTHjaHU3ALH]C EBPOIICKE KyIType — MOTHB
orcuge uxone Mohm ma mpoHalleMo y mOCEOHO WHOBAaTHBHOM H
H3paKajHOM OOIHKY jecte purypa cgemoe uogexa KacHE aHTH-
ke. [Toceban omHOC KOjH je Tpal)eH Y CCMHOTHYKO] PA3MCHH H3-
Mmel)y Brazapa, BETroBOT MOPTPETa U (BUXOBOT) MOCMATPava Mo-
Ueo je 1a YTHYC, HC CaMO Ha HCKS APYTe CImKe/moprpere, eh —
mro he OuTH MOCEOHO BAXKHO 3a HAIIY JA’by PAcIpaBy — H HA
HEKE JpyTe JUYHOCTH. ,,IMHAMUKA I7Ienamka, Bul)emba u OuBama
pul)eHNM, je (yHIAMEHTANHA 32 0Baj OJHOC, 10 T€ Mepe Ja je
Moh UMIIEpaTopa Mk CBETUTE hA 3AMPABO I10ja4aBaHAa/HATTIAIIA-
BaHA HUXOBOM TpaHCopMannjoMm y ciuke. Ha oBaj HaumH, cim-
Ke Cy MOCTANE )KUBES, H KHBH CY MOCTATH ciuke. OBa JHHAMHKA
MOCTAje HAjOUUITICAHNIjA HA ABC MPHBUICTOBAHE JTOKAIH]E: CBC-
TUTEIBY W MMIleparopy. Ibux IBOjUIIAa Cy YECTO MOPTPETHCAHA
Ha u3neHaljyjyhe cawdan Hauwm (...)." 1

Kao u mo3HOAHTHYKH MOPTPETH, TUTEPAPHH OMHUCH JIHKOBA BH-
3aHTHjCKUX IAPEBA HyAC, Ha HUBOY crneuu(puuHe BpCTC (Pop-
MaJIHEe aHanm3e, u3HEHaAlyjyhu cTemeH CIMYHOCTH YIpaBo ca
OTMCHMA JTHIA BEJMKUX ACKETA, KOjU Cy HACTAja Y MOTITyHO
paznuauToM KOHTEKCTy. Teomopur Kupckm Ha cnenchu HauwH
OIMCYje jeTHOT O Uy BCHHX MyCTHUIbAKA CBOTA BpeMeHa: ,,Bune-
JIH CMO 12 C€ BCTOBO JIMIIC HHUj¢ HU HA KOjH HAYHH MCHAo. (...)
Ha crdan HauwH, HETOB MO HHjE OHO Yac CTPOT 4ac Pamgo-
cTaH (crpaM apyTux), Beh cy merose oYM HENMPEKHIHO UyBase
HCTY CTAJIOKCHOCT, OHE Cy Omme oaromapajyfia moTepaa mmpa
KOjH je BAagao y werosoj aymm.”'® Ca apyre crpane, durypa
HCIIOCHHKA KOjH HETIOMHYHO CTOjH HA MOJHMTBHU Omhe macanaH
JUTEpApHH OKBUP 3a CKyJmTopaiane meradope.'® 3a ceetor Te-
omopa CHKeOTa CC V KUTHjY KaXKC Aa je: ,,CTajao Kao TBO3AC-
Ha cTarya TOKOM Hohw, He cmaBajyhu seh Hempexuano caasehn
Bbora.”"” JemHa aHernota u3 Jlagcauka TOHOCH BPIIO H3PKAjJHY

14 Francis, J. A. (2003) Living Icons, p. 593.

15 IIpeysero u3: Frank, G. (2000) The Memory of the Eyes: Pilgrims to Living
Saints in Christian Late Antiguity, Berkeley: University of California Press,
p. 154.

16 Cox Miller, P. (2009) On the Edge of Self and Other, pp. 184-185.

17 IIpeysero u3: Dawes, E. and Baynes, N. H. (1948) Three Byzantine Saints:
Contemporary Biographies translated from the Greek, Oxford: Basil
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HIIyCTPanHjy HAYWHA HA KOJH j€ 0BA BPCTA ,,JIOHAIIAKA~ MOIJIA
nMnpecroHuparn xpumhasacky 3ajeauuny. Kaga je ceetn Ma-
Kapuje AnekcaHApHjcku mocetno [laxomejcko OparcTeo y Tu-
BAHIH, TOKOM BCJIUKOT IIOCTA CE¢ MPHK/BYYHO JIOKATHO] MPAKCH
ceeHONHOT CcTajarba HA MomuTBH. MeEhyTHM, TOK Cy Ce ocTamn
MOHACH TOKOM /1aHa Bpahanm yoOu1ajeHuM IoCIyamuMa, CBE-
TH TOABIDKHHK j¢ M JAJb¢ HCMPSKHIHO CTAja0 ¥ CBOM hommky,
1aH 1 HOh hiyTke HA MOJTHTBH, TC ,,HUTH CCIC, HUTH JICKE TOKOM
mesor mocta — ¢Be 10 Backpca. OBo je pesyarupalo skagdama
MOHaxa cBoM¢ urymany, Cserom [laxomujy, Ha ,,0BOT OccTe-
necHuka (ov doapkov)”, y KOjuMa Cy TPAKIIH A3 OH OJIC WA
he onn orwhm.'® Tek HAKOH Ca3HAKA O OBHM HATUOBCUAHCKHM
MOABHM3MMA UTyMaHy he uynecHuM myTeM OuTH OTKpruBeH Maka-
PHjEB WACHTHTET, KOjH j€ BEIMKH AHAXOPETA MPETXOTHO CBECHO
CKpHuBAo, T¢ fic OCHHBAY MOHATIKOT OMIITSKHNA Ca OOy IICBIBC-
BCM CXBATUTH A je Taj HEOOWIHH becmenecHiK HEKO KOTa OH —
3ampaBo — BPIO J00PO MO3HAJE MO MOABHKHHYKOM 4yBCHY.'®
Hapammja jexHor ox HajAPEBHUjUX M HAJHOIYJAPHHUJHX CITH-
Ca 0 paHOM MOHANITBY, JAKJIC, jaCHO CYTCPHINC Aa j¢ ,.Mmean
CBCTOT HOBCKA JOKUBJbABAH HCMOKPETHHM MOMYT Cratye,”
T¢ Aa je ,,Maxapuje "6ecTenecan’ 3aT0 MTO Ta HETOBO HAMHMO-
BCUAHCKO CTAjac JOBOJAHM V BE3Y, MPEKO HETOBOT HEMOKPET-
HOT CKYJNITOPAJHOT TEJA, Ca CTa0WIHOIINY TPAHCICHACHTHOT
cBera.”?!

Morkaa ce, Mel)yTum, joI BaXKHHjH aCTICKT HKOHHYKE MeTado-
pHUKE — HA KOjH j¢ MHHYIHO3HO M3y4aBajyhu pane mOKIOHMY-
ke mytommce ykazana Llopyuja @park [Georgia Frank] — moxke
MPCIO3HATH Y YHIBCHUIN Ja CY JTHKOBH aCKETa, 3a MocMarpade
KOJH CY HX YIIO3HABAJIH, IOCTAJIN CBOjEBPCHE HKOHE OHOMH|CKIX
muvHOCTH. [eaajyhin y erumarcke crapue, TOKJIOHHIH CY TOTO-
BO TI0 MPABHJTy MPCTIO3HABAIN JUKOBC ABpama, Mojcuja, Apo-
HA, UK TIaK Hekora ox anljena.” Ha oBaj WM OHAj HAYKMH, YOBESK

Blackwell, p. 164.

18 [Manaauje, enuckon XeJICHONOIbA, JIAGCAUK Ul KA3USArE O JHCUEOMUMA CEe-
mux u oraswenux Omaya, npeseo Ilpoguh, C. (2004) IIuGenuk: HctHHa,
ctp. 25; The Lausiac History of Palladius. The Greek text edited with intro-
duction and notes, ed. Butler, C. (1904) Cambridge: Cambridge University
Press, p. 53.

19 IMananuje, enuckon XejaeHoNoba, Jascaux, cIp. 25-26.

20 Brown, P. A Dark Age Crisis: Aspects of the Iconoclastic Controversy, in:
Society and the Holy in Late Antiquity (1982), Berkeley: University of Ca-
lifornia Press, p. 269, n. 84. Ynopenu useemitaj uz Hemopuje Ecunamexux
moHaxa, 0 Apa JoBaHy, KOjH je ,,cTajao HCIIOA CTEHEe HENPEKU/HO Ha MOJIUTBH
Tpu roqune”, y: Cox Miller, P. (1994) Desert Asceticism and “The Body from
Nowhere”, Journal of Early Christian Studies vol. 2, no. 2, p. 149.

21 Cox Miller, P. (2009) On the Edge of Self and Other, p. 184.
22 Frank, G. (2000) The Memory of the Eyes, pp. 163-170.
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j€ TOCTETICHO TOCTAaja0 MKOHOM — HEKOTa WIJIM HEWera Jpyrora
— a JoTuKa pazMeHe maMmel)y BH3YCTHUX MEAMja W >KUBOT JbYI-
CKOT T¢f1a OuBasna cee rymhom U HepasroseTHHjoM. Mako, v 60-
TOCJIOBCKAM OKBHPHMA KOj€ CY IyTOIMCH MOPAJH MOINTOBATH,
TyBCHC ACKCTC HHUCY HH MOITIH outH JOKHBJbCHH — KA0 IITO
je 1o Omo ciy4aj ca BIazapeM — Kao guacmumu CKVIMYPHU
nopmpemu, 0Ba TCOJOTH30BAHA HApalMja MPETBAPA HX Y MO-
HYMCHTAJIHC KMBC MKOHC OMOMHMjCKC/HCOCCKS CTBAPHOCTH OKO
KOjUX Cy CE Ca CBHX CTPaHA OKYIUbAJH MOHACH H IOKJIOHHIIH.
VY tom cmucay Ppank he 3akbYUHTH KaKO ,,IOKJIOHMYKH HApa-
THBH CTBapajy aMOHjEHT Y KOME CE€ YKHBH CBETHTEJb JTOKUBIbA-
Ba KA0 cnomenux” Y OHOM 3HAUCHY PCUH Y KOME j& 3a PHMCKY
KYITYpY ,,HCMOKPETHH CIIOMCHUK [monumentum] OUO IYH KOH-
TPAAWUKIH]a, KA0 TJIAC W3 MPONLTOCTH MO3HBajy il OHE KOjH Cy ¥
CagammbOCTH, 3aAPKaBajyhu (yCIyTHOT) MPOIa3HAUKA JOBOJHHO
JIyTO Ja OW ra mMpeTBOPHO Y (TAXK/bUBOT) OCMATPava H 3aXTCBa-
jyhu na ce kparak nornex [fleeting glance] mpeTBOpH y UCTPajHO
nocMmarpamc [stationary gazel.”*

Temxo je MOCYMIATH /14 je YIPAaBO OBaKkap (aCKETCKH) Ca3Haj-
HH KOHTCKCT HaBCO CBETOT [pmropmja Haswjamsmua ma y mo-
XBAJIHOM CIIOBY CBOMC IIPHjaTeiby, CBeTOM Bacummjy Bemmkom,
MPSICTABH HICATHOT jepapxa YIPaBO Y HKOHHYKO-CKYJIITO-
panaOM MeTadoprakoM Kiby4y: .M mHOTO hemr suaern Bacu-
JMjA MO CTIOJBAINIFOCTH, AT CAMO KA0 CEHKE, HAIPTE 33 KHIIO-
Be [dvopidvrac]; jep MHOTO 320CTajy, Ja KAOKEM, K0 OJjeK H3a
raaca Koju ce J0 Kpaja peuu mpotexe (...)"*" Metaopuuku mo-
TCHIMM]aTH YBPCTHX M HEMOKOJCOFHBUX CKYINTOPATHUX (Pop-
MU Cy M XpuIINaHCKUM ackeTama U XpumhaHCKOM OOTOCIOBIBY
OUMIJICTHO OATOBAPATH OHAA KAJa je, HA XOPU30HTY MO KOME
ce yrmaBHOM Kkpehy Omene ,,CCHKE” W HCOOBPIICHH ,HALPTH ,
TpedaIo MPEACTABHTH HETIOKOJICOBHBOCT M IIOCTOJaHOCT Ay TCH-
THYHOT CBETHTEIbA. Meljyrum, Tpaxkehn 605p¢ 1 60Jb€ MOXBAJC
MOYMBIIEM HpHjaTeby, Beauku borocnos (1 perop) Hehe ce 3ay-
CTABHUTH CAMO HA MPCTIO3HAT/bUBUM CKYJINITOPATHAM MOTUBHMA,
seh he y HacTaBky Oecenc m3Hahu joIn jady CIHKY, MPSACTABIbA-
Jjyhu crabuaHOCT M YBPCTHHY OSCIPEKOPHOT HACTHpA: ,,cTojeher
YCIPaBHO HCTIPSA HAPOAA (...) HCOKOJICOFHBOT U TCIIOM H JTH-
eM U yMoM, (...) YCIIPaBHO cmojehee kao cmy6 |éotniouévov],
Jla Tako KakeM, bory u oarapy.”® Ako MOETCKO HAraliaBabe

23 Hcto, ctp. 70-72.

24 I'puropuje Borocnor, Ceetn, Beceda 43: Haoepobua Bacunujy Benuxom,
Enuckony Kecapuje Kanaooxujcxe, y: Tpu Becede o Enuckonuma, npes. Jes-
Tuh, A. (2009), Bpwuu: Bparcteo ceetor Cumeona Mupotouuneor, ctp. 224
[ynopenu rpuku TekeT y: PG 36, 600A].

25 I'puropuje Borocnos, Ceetn, Feceda 43, ctp. 194 [PG 36, 561D-564A; noa-
Bykao T. M.]; pactipaBHo o oBoM nutaty BuaeTn y: Cox Miller, P. (2009) On
the Edge of Self and Other, pp. 182-186.
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crenu(pUUHUX MKOHHUYKHX Besza m3Mely wogexa W cxymmmnipe
3aMCTAa MPEACTABIbA AYTCHTUYAH HM3Pa3 Ca3HAJHUX CTPCMIBCHA
ernoxe KOjoM CMO C€ JI0 CaJ1a KPEeTalu, OHAA c€ YBO)ClheM MOTH-
Ba ¢my6a y DOTHYHH META()OPHYKH CIICKTAP OBAKAB HAYHH Ca-
MOCTIO3HAj¢ CBAKAKO JOBOAHU IO CONICTBCHOT Mapokcu3Ma. Kako
Y QHTHYKOM, TAKO H Y CABPEMEHOM KOHTCKCTY je 3aHUCTa TEIIKO
3aMHCIUTH 006y MeTa)Opy 32 BPIHHY Henoxoneb/ougocmu Of
cmKe — cmyba.

CB0jOM TIPHPOTHOM BC30OM Ca MPEACTABIHAYKHM YMETHOCTHMA
CTapora CBeTa, MOTUB ¢cm1yba hie, mak — cTHIAjeM Crenu()UIHHX
HCTOPHjCKHX OKOJTHOCTH — KPO3 KOHKPETHE ACKETCKE MpaKce
OuTH NOBEACH Y BE3y Ca MOTHBOM OJICUG/bEHE CKVANmMype To-
3HC AHTUKEC HA Kpajib¢ WHBCHTHBAH HauuH. Hamme, macanax
OPUMEP CKYINTOPATHES/MOHYMEHTATHE HEMOKPSHYTOCTH O KO-
]joj oBze roBopuMO MOXxkeMo npoHahin mocMarpajyhu yrory cee-
MUxX cMOINHUKA Yy TATalmboj moO0XKHOCTH. HemoaHOMBHBOCT
W HECXBATJbUBOCT ITOABHUTA KOjuMa je cBeTH CHMEOH CTOIIHUK,
Kao IPBH W HajIyBeHUjU Mcly muMa, ceOe H3JI0KHO, HaBeNa je
MOKJIOHHKE Ja Ta 3aluTajy: ,,a JIM CH TH (YOIIITE) JbYACKO OU-
he?” WMim mak, HaroemTasajyhn ca3HajHu OKBHp W3 Kora Om
JKENICTTH 1a J0OUjy OATOBOP: ,,ia M CH TH HEKa BpcTa ayxa? >
Arnorpad)cku OIMUC aCKETCKOT MPeoOpakaja BETOBOT TEA, KO-
J¥ je, Kao KOJ CBAKOT ay TEHTHYHOT XPHIMTNAHCKOT MOABI)KHHUKA,
OHO 3JI0T BHIICT LIHJbA — MPENIACKA W3 CMPTH Y YKHBOT — HAIIPO-
CTO HHje MOrao 3a00uhu cKymropanHe acormjaruje: Teoaopur
Kupcku y orcumujy ceetor CHMEOHA H3BEINTABA KAKO jE& TEJO
Hajeeher mely cToMmHMIMMA YaK M OCTE HBETOBE CMPTH OCTa-
JI0 YCIPABHO 1A CTOjH HA HETOBOM CTYOY, omymupyhu ce ,,Kao
HEMOPAXKEHH aryieTa” 3aKoHMMa rpasuranuje.”’” Mako je xopu-
mheHna y cacBuM HOBOM KOHTEKCTY, CTHIICKA (urypa amieme Ha
cmy6y BEpOBATHO HHjE HH Tpedala HH MOTIA Ja 3a00mlje aco-
OHjaIMje HA KJIACHYHE (TPUKO-)PHMCKE CKYIIMTOPAIHE MOPTPe-
1¢.® MehyTum, jeaHa MeIujCK KOMIATHOUTHA a7TH 3HAUCHCKA
3HAYAJHO APYTaUHja BPCTa acoumjaumje he OuTH MHOTO BaXKHH]a
3a HAIy JaJby pacmpasy. ,,Busyenna cmraHOCT m3Mel)y BETHKHX
MOHYMCHTAJHUX CTYOO0BA, HA YHMjEM CY BPXY CTajalic CTaTye UM-
meparopa, u ceeTor CHMEOHA KaKO CTOJH HA BPXY CBOTA CTy0ay
CHPH]CKO] IyCTHILH j€ HEMOPEIMBA, aTu mopeheme MOXKE Ja HAC

26 Brown, P. (1971) The Rise and Function of the Holy Man in Late Antiquity,
The Journal of Roman Studies vol. 61, p. 91; Cox Miller, P. (1994) Desert
Asceticism and “The Body from Nowhere”, p. 147.

27 Marsengill, K. (2013) Portraits and Icons: Between Reality and Spirituality
in Byzantine Art, Turnhout: Brepols, p. 272.

28 O NOJBMKHUKY Kao ,aTi1eTH”, BUIeTH y: Brown, P. (1971) The Rise and Fun-
ction of the Holy Man in Late Antiquity, pp. 94-95; Eastmond, A. Body vs.

Column: the Cults of St Symeon Stylites, in: Desire and Denial in Byzantium,
ed. James, L. (1999), Aldershot: Ashgate, p. 88.
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oxsene jom nasee. JiBa Trma cty6a Mel)yCoOHO Cy HATHKOBATH H
o HaYMHY (yHKOHOHHCAma. Ha mCTH HAUMH HA KOjH je cTaTya
HMIICPATopa Ha MHjSACCTATy WK CTyOy Omma 00jekar 0CTojaH
TIOKJIOWkEHA (Veneration), Tako Cy JbyAU AONA3WIH JA CE MOJIE
Cumeony (...) Kao mTo je Ha mmmepujamHOM cTyOy cTarya cra-
jama ymecTo cBOT mpoToTHIa, Tako je v Kamar Cumany, CnuveoH
moctao cmmka. Y kao mro je mMmepHjatHa camka Ouma MohHH
CHUMOOIT ayTOPUTETA, UCTO CY CE TAKO JBYAH MOTTH OKPESHYTH
CumeoHy v moTpasu 3a mpasaoM u momohu.”” OBO H3y3eTHO
MPOHHUIBHBO 3anakamke Ertorn Mctmonma [Antony Eastmond]
BAJbAJIO OW Caa MOCTABHTH CIPAM IIHPE CXBACHOT HKOHHYKOT
Ca3HAjHOT KOHTEKCTA: KAaKo 3a cBeTor CHMCOHA TAKO 34 CBAKOT
04 APCBHUX aACKETA, Y OHITO KOME O BbUXOBUX HAAJbYACKHUX MO~
BHTA, HaIUKosare Xpucmy OWIO je HENPUKOCHOBEHH >KUBOTHH
uaean. [lo 3aBpIIETKy emoxXe MYUCHHINTBA, jSIHHH TOCICIAH
00MHK ToApakaBakba XPHCTY — MOAPAKABAKE Y CTpatamy —
ommo je mMoryhe cnpoBOANTH (TOTOBO) HCKJBYUHBO V Iy CTHIGH,
e CY CC MOHACH HCTja3aBaJIM KA0 HOBA TCHEPALIHja ,, My CHHUKA
casectr”.*° Kao jemaH ox HajymaabUBHjUX Mel)y OBHM ,,HCBH-
JJbMBUM MYUCHHIMMA , YHj€ j€ CTPAJATIHO TEIO CBECHO M JI0-
CIICTHO Y3OHUTHYTO HA jaBHH VBUI, CBeTH CuMcoH CTONIMHUK CC
HC CaMO Ca-PacHibao 3ajSIHO ¢a XPUCTOM KA0 CBOjHM JTHIHUM

29 Eastmond, A. (1999) Body vs. Column, p. 98. PUMCKH KyATypHH OKBHp HU-
je, HapaBHO, jeTUHU TNPOCTOP Y KoMe Tpeba TPAKUTH Y3POKe KOJH CY MOIJIH
YTUINATH Ha HACTaHAK aCKeTCKUX IPAKCH KOjeé Cy YBEIH paHH CTOJIHHIIH.
TpexpuimhaHckoj peTUrHO3HOj TPAJUIMJU BIMCKOT HCTOKA OBaj MOTUB Ta-
kohe HHje Omo ctpan;, Frankfurter, D. T. M. (1990) Stylites and Phalloba-
tes: Pillar Religions in Late Antique Syria, Vigiliae Christianae vol. 44,
no. 2, p. 184. Ca apyre cTpaHe, MO3HHjH BU3AHTHjCKH CTOJITHMIM, KO U
IBUXOBa BPJIO IIHPOKO PACIpOCTpambeHa IOMYIapHOCT, 3axTeBajy Aa ce
0BOj TeMATHI[H HPHUCTYIH H H3BaH OIMCKOMCTOUHHX OKBHpa. Bpno yGe-
JJbHBa TyMadelha OJHOCA IpeMa CTOINHHIHNMA Y BH3aHTHjCKOM KYITYp-
HO-HCTOPHjCKOM OKBHpY BHIeTH y: Eastmond, A. (1999) Body vs. Column,
pp. 96-100.

30 Ilopeheme ca MydYeHHITIMA je jemaH of TOOCA MOHAIIKe MHCIIH, Ha INTa
HajIUpeKTHHjE YKa3yjy (opMynalyje Kao mTo Cy ,,MyUSHHUIITBO CaBECTH
HJIH TAK ,,HeBHJbHBO MYUCHHIITBO , KOjHMA CY MOHAIIKO IIPH3BAL¢ OIIHCH-
BaJIM aTOpUTeTH MomyT c¢BeTUX Mcaxa Cupuna u Teomopa CTyauta; BUACTH
y: Emmnujan Ceetoropan, Apxumanaput (1982) MyueHHINTBO KAoO TOJIA3HH
eJIeMEHAT TPABOCIABHOT MOHAIITBA, [eonowiku noenedu rop. 15, 6p. 3-4,
ctp. 105-113; ynopenutu u: Ladner, G. B. (1995) God, Cosmos and Hu-
mankind: The World ofEarly Christian Symbolism, Berkeley: University of
California Press, pp. 196-198; Panosanoruh, J. (2008) Monauika scumuja
Ha @peckama npunpame xkpasnsa Munymuna y Xunanoapy, Beorpan: Axane-
muja CIII] 3a yMeTHOCTH M KoHcepBarujy, cTp. 55-57. Ilo ceetom JoBany
JlamackuRy, Mydenuumso caseuihy Moxxe 9ak Ja ce IPOTyMadH H Kao Texke
O MydeHUuImsea kpéay (KaKko je Ha3HBAaHO CTpaJiarbe HCTOPH]CKUX MyYeHH-
Ka; BUJICTH y: UCTO, CTp. 56). O camoj uneju Imitatio Christi, y MOHAIIKOM
KOHTEKCTY, BUJieTH H: Bartelink, G. J. M. Monks: The Ascetic Movement as
a Return to the Aetas Apostolica, in: The Apostolic Age in Patristic Thought,
ed. Hilhorst, A. (2004), Leiden: Brill, pp. 204-218. O 6ubnujckoM yuewy o
YOBEKY Kao CIUIMU Boxkujoj, BUACTH foJie, Ham. 34.
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HKOHIYKHM apXETHIIOM, Bell je 32 MHOIITBO HApOZa KOje CE OKO
ETa OKYII/AJI0O HECYMIGHBO MOCTA0 MCTHHCKOM HKOHOM Pac-
merora.?! JKuBoM HKOHOM KOja je, CBOjHUM CTPAJAkheM H MPKO-
HICHEM 3aKOHUMA TPUPOAE, Y3BOAMIA MOKIOHNKE JUPEKTHO Ka
HAjy3BHIICHHjEM HEOCCKOM IIPOTOTHILY.

[Mapanokc wm3HeHalyjyhe ycmemne mpuMmMeHe OBe HEOOMUHE
BpCTE HKOHMYKE JIOTHKE Y OKBHPHMA CIEHU(PIIHO XpHUITNaHCKE
MOOOKHOCTH CC CACTOja0 V TOMC INTO j¢& HCTHHCKO M TOCICI-
HO TIPETBAPARKC TEIA Y CTATYy MOAPA3YMEBAIO HEMOTHOIIBHBO
(u3MIKO CTpajame, Koje je — PSUUIPOYHO — IMPETBAPATIO acKe-
TY ¥ HQJU3PAKAJHUJy 3AMHCIIMBY HKOHY apXHy30pa CBAKOT XpH-
mhaHCKOT CTpazama, caMoTa XPHCTAa. 3a Pa3iHKy O MPaBHX
MYUCHHKA, KOjH CY OBAKBY BPCTY HKOHHYKE MO3HUIHjE 3a100M]ja-
JIH YIIPABO Y TPEHYTKY Y KOME j& FBHXOBO TEJIO JIMIICHO KHBOTA,
CTPaJATHAKY KOJH j& CTajao Ha CTyOy C€ MOTJIO 3a )KHBOTA MPH-
hu, ox mera je Ommo moryhe 3arpaxkutn caseT WM O1arocios,
TE€ C€ HA HAJHETOCPECIHUJU 3aMHCIHB HAYMH MPUOTIKUTH OHOJ
rpanuy m3Mel)y CBETOBa Ha KOjOj je OH Kao ’KMBA MKOHA HC-
TpajHO cTajao. OBaKBA BPCTA Ca3HAJHOT IpeokpeTa hie — kaxo ce
YHHHU — AMATH HECATJICAMBE TIOCIICAMLC 32 CBPOIICKY KYJITYPY HA
HAjpa3INIUTHjIM HHBOHUMA.

Beh je Ha mpeu moren jacHo ga hie oBa HOBa, JKHBA CIHKA, Ca-
MOM YHHBCHHIIOM /:[aje CAYUCHA OO KPBH, TCJIA U Ay Xd, ACMOH-
CTPHPATH 2 PCATHOCT Ha KOjy YKA3Yje paAHKATHO MPCBA3HIA3H
CBC OHO O YeMY CY TOBOPHJIC CITHKE O KaMCHA (MeTana, ApBe-
Ta...). Y3 IPETHOCTAaBKY Ja OM PeTOPHIM OHOTA BPEMCHA OHJIO
O.n1Ke HEIITO MOSTHYHI] € 00PA3I0KeHhE, HOBOOTKPHBEHA BPCTA
JWjaneKTUKEe O CE€ MOIIA CYMHPATH W HA OBAKAB HAYWH. >KHBA
crarya/mrkoHa (XpHCTa) je YKa3uBala HAa MyT KOjH BOIH Y KH-
BOT, a MPTBA CTATYa/HKOHA (Apa WK HATAaHCKOT O0YKAHCTBA) HA
IyT KOjH BOAW ¥ cMPT. Jlakie, kKa OBUM HOBHM ,,aTicTamMa’, KOjH
Cy — mpeTBapajyhu cBoje Teno y CTaryy — MpeBa3miIa3miIn 3aKo0-
HC TPUPOJC, MaCce HAPOAA HUCY Xpimie ciy4ajuo. CIICICTBCHO,
uehe OuTH cnyvajHA HH TCH3Hja Koja hie ce HCM30CKHO TOjaBH-
TH m3Mel)y BUX0Be Xapu3Me M MONM MHCTHTYIIMOHAJIM30BAHOT,

31 VkonmKko ce y3Me y 003Hp HOJaTak Ja ¢y HEKH O] CTOJINHHKA CTajaJld Ha
KpCTy PAIIHPEeHHUX PYKY, Kao U MOTOH¢ BesHBame TeMe KpCTa 3a Ipe/icTaBe
CTOJIITHUKA Y BU3YCJIHUM YMETHOCTHMa, joI he jacHHje OUTH carjienaHo He-
MOCPETHO TIPUCYCTBO uaeje Imitatio Christi — KaKO Y JKHBOTY CTOJIITHHUKA Ta-
KO Uy IbHXOBOj KaCHHUjOj IPKBEHO] perienuuju; ynopeauru: Verdier, P. (1980)
A Medallion of Saint Symeon the Younger, The Bulletin of the Cleveland
Museum of Art vol. 67, no. 1, pp. 17-26; Vikan, G. Icons and Icon Piety in
Early Byzantium, in: Sacred Image and Sacred Power in Byzantium, chapter
11 (2003), Adershot: Ashgate, p. 11; Gavrilovié, A. . (2014) Holy Stylites in
the Church of the Virgin Hodegetria in the Patriarchate of Pe¢, I[Tampumonu-
M. MK. 6p. 12, rox. 7, c1p. 154-155.
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OPKBCHO-UMIICPHjAHOT HKOHHYKOT mopertka.”? ITurep Bpayn
[Peter Brown] fie, y cTyanju ca 1aacKOCSKHIM YTHIAjCM HA Ca-
BpPEMEHY TCOPH]Y, OCIHKATH OB3j ()CHOMEH Y3 103y MOCTHIHOT
XyMOpa, HaroBeIITaBajy hu mpeycaoBe 3a MOTOMHH IMPOLBAT Te-
JIECHO-UKOHMYKHX CA3HAJHUX MoZena y creruduano xpumhas-
CKHM KyJITYpHHM OKBHpHMA. ,,Ha mporecuju y Pumy, Koncran-
uje JpyrH je cTajao HCMOKPETHO YCIPABIBCH, TC Y3APKaBajyhu
ce 07 IUbyBamka, HeKomKko caru: mMehytuMm, Cruveon CTommHuK
je crajao He moMepajyhm cromana HohmMma u HohmMma;, 0K Ma-
Kapuje Ermmarcku Huje HHKAZa IUBYHYO OJ TPEHYTKA Kazaa je
KpmTeH. Mo)kaa HajyBEpPJbHBUjH HMHIUKATOP OCOOCHOCTH MMO-
3HO-PHMCKOT APy INTBEHOT KHBOTA MO’KEMO MPEHO3HATH Y TOME
IITO HCTHHUTOCT (0bjectivity) Koja je Jbynuma Onna OYajHUIKA
moTpcOHA HUj¢ OmIa oBawohcHa Kpo3 OC3THIHE HHCTHTYLH]C,
Ka0 TITO j¢ MPOPOUMINTES, WIH 00C3IHMUCHE (PUTYPE, KA0 IMTO je
MOCEAHYTH MemujyM (possessed medium), Beh je morma outn
mpuxsalicHa caM0 KpO3 YOBCKA KOjH j¢ MOTA0 OHMTH CATNICAAH Y
aKTy MOJENOBamka NOTIyHOT OecTtpamha y cebu, nckusajyhu ra
Kao XJIAJTHH METAJHU OTKUBAK, KPO3 JO’KHBOTHH aCKeTH3aM. ™

Hapasro, ve Tpeba ouekmBaru 1a he ce oBa BpCTa IMpOMEHE
CBCTOHA30pA JCINABATH Y PEBOJIYIIHOHAPHHM KaTeropHjama:
HMIICPHjaTHA MPEXKa BIACTH CE OpP30 NMPHIATOJHMIA 3aXTCBHMA
HOBE PEIHUTHjC, MOCTABUBIIH 11APAa Y CPEAMINTE HOBOT MKOHHY-
KOT Ca3HAJHOT MOPETKA — Ka0 HajBEPOJOCTOjHHjY MOTyy HKOHY
Xpucra. MeljyTumM, Ha OCHOBY CBEra IITO j€ PEHUCHO, CTHYC CE
YTHCAK A3 j¢ OHA BPCTA HKOHHYKS AITCPHATHBC KOJy j& HYIH-
na (urypa cgemoz yogexa (MOABMKHUKA) KACHE AHTHKE, CBa-
KOM HCKPEHOM XpumNaHWHY — KOjH HHJE MOTao/MOpao Outh
,KYIIJbCH  HMMIICPHjAJTHOM ITOMIIOM M ITHPOTEXHUKOM — MOpasa
JICTIOBATH 3HAYAJHO YBCPJHHUBHjOM. YKONHKO CC, HAj3ad, MPHCC-
THMO 12 j¢ MPETBAPAmHE HKOHHUYKHX OJHOCA Y JSAHO O HAjBa-
JKHHJUX BC3HBHUX TKHBA XPHUITNAHCKOT Ca3HAJHOT YHHUBEP3yMa
HMano HajayOspe OMOmMjcKe KOpeHe (Y YUEHY O cluyu u nooo-
6ujy),> oHAa ce 063 yCTe3ama MOKS 3aKJbY YHTH 1A TIPSy 3UMAHE

32 Brown, P. (1971) The Rise and Function of the Holy Man in Late Antiquity,
pp. 84-96; Brown, P. (1982) A Dark Age Crisis, pp. 295-301; Rousseau, P.
Ascetics as mediators and as teachers, in: The cult of saints in late antiquity
and the Middle Ages: essays on the contribution of Peter Brown, eds. Ho-
ward-Johnston, J. and Howard, P. A. (1999), New York: Oxford University
Press, pp. 45-59.

33 Brown, P. (1971) The Rise and Function of the Holy Man in Late Antiquity,
p- 93.

34 O oBoM uyBeHOM cTHXY [1, 26] u3 Knuee [Tocmara U TepMUHUMA selem U
démiit — XOju Cy Ha TPUKH TPEBEJCHH KAo EIKWOV U OUOiwoIIg, HA TATHHCKH
Kao imago u similitude, a Ha CPIICKU K0 CIUKA WU NOOOOUje — Te O HEKHU-
Ma OJf OCHOBHHX MOTYhHOCTH IbHXOBOT TyMaueka y OUOIHjCKOM, T& MUPEM
GOTOCTIOBCKOM M MCTOPHjCKOM KOHTEKCTY, BuieTH y: Garr, R. W. (2003) In
His Own Image and Likeness; Humanity, Divinity, and Monotheism, Leiden:
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,,AHTEPCHIMja~ HAJ JOMCHOM HKOHHYKO-TEICCHOT IOCPEHOBA-
a HUKAKO HEC MOXe OuTH cxBaNCHO KAa0 MPUBATHA CyOBEP3UBHA
3a0aBa (3aTBOPCHE) MAbHHE CKCTPEMHO HACTPOjSHHX acKeTa.
[Trasuime, Yak ¥ HAJCYNTHIHH]C POMEHE HA MAIH HKOHHYIKOT
MOPETKA — ¥ YHjeM CC CIMHLCHTPY OABAjKaAa (HAa 0BAj WJIH OHAj
HAYKMH) HANA3UIa (PUrypa Biagapa®’ — Ouje cy OMMIICAHO BPEI-
HE HAJEKCTPEMHHUJUX IIOIBUTA H HE MOTY CE TYMAYHUTH KA0 HEOUT-
He. OHOTa TPEHYTKA Ka/1a j¢ BOXOJACITHHIA OTBOPEHA U Moh Kojy
je moapasyMeBaia KOHTPOJIA HaJ HKOHHYKHM HMOPETKOM HOYeIa
JIa ce TIPETIHMBa Ca IMIICPHjaIHE CTPYKTYPE HA ITOjSAMHIIC KOJH CY
HAIJbYACKUM ITOJBH3AMA MPESTBOPHIIH CBOja TEA Y HAjyBESPIbH-
BH]jC ¥ HAJEKCIPECHBHIjC¢ XPHUCTOBE HKOHE, 3aII0UET j€ je1aH He-
CaMePbHBO BAXKAH PA3BOjHH mpouec. JpyruM peunmMa, HCTHH-
CKH MOKYIIAj W3BOPHOT jeBaHI)eJbCKOT MOAPUBARHA JIOTHUKE JAPY-
IOTBCHE (MMIICPHjaTHS) HAA-MONH MOapa3yMeBao j¢ — Vv Ca3Haj-
HUM OKBHPHMA I'PYKO-PHMCKOT, MAHHKOHHYIKOTI YHHBCP3yMa —
IPOAUPAKEC Y BbCHO MKOHUYIKO BE3HMBHO TKHBO H NPCY3HUMAILE
VTHIIAja y 0BOM JoMeHy. be3 003upa Ha To xohemo i ce omy-
YHTH JA OBY BPCTY MPOLECa MOCMATPAHO U3 arOHHCTHYKE TICp-
CIICKTUBC, HJIH hieM0 HMX CXBAaTHTH KA0 CIIOHTAHy W HCYMHUTHY
PasMCHY y K0joj Cy 00¢ CTpaHE MOKYIABaJIC 1A HCKOPHCTE jeAHA
JPYTY 3a IIPOMOIM]Y HACja MM HHTEPECa u3a KOjuX Cy CTajane,
YHEbCHHUIA j€ 1a ¢ (PUTYPE BETUKUX MO3ZHOAHTHIKHIX ACKETa MO-
Ty CXBATUTH KAa0 HBHUXOBHU KIBYYHH IMOKPCTAYH U AKLCICPATOPH.
UumbeHUIY 1a Cy MPOMEHE ¥ UKOHUYKOM NOPEmKy 3a JbyAe O KO-
juMa je oBae OMIO Pedr HEIITO 3a INTa CE — CBECHO HITH HECBE-
CHO — BAJhAJIO )KPTBOBATH MOTBPAMNC W OCBSCTHTH MOCIeayjyha

Brill, pp. 117-176; Ky6ar, P. (2008) Ocnose cmapocasesne anmpononozuje:
meonouixa nepcnexmusa, beorpan: IlpaBocnaBuu GorocaoBcku (akyiareT
Yuupepsurera y beorpany, ctp. 28-44; Brunner, E. (1939) Man in Revolt: A
Christian Anthropology, Philadelphia: The Westminster Press, pp. 499-503;
Pelikan, J. (2000) What Has Athens to do with Jerusalem? Timaeus and Ge-
nesis in Counterpoint, Ann Arbor, MI: The University of Michigan Press,
pp. 54-59.

35 O (MKOHMYKO]) YJIO3H BIIaJiapa Y PEIUIHjU/MHUTOIOTHJH CTapoT CBETa, BU-
JICTH TOpe, Hall. 3-4; 0 HKOHHYKO] YJIO3H BJajapa y OKBUPHUMA CICIU(DHIHO
xpunrhanckor cBeToHasopa, ymopeautu y: Ladner, G. B. (1995) God, Co-
smos and Humankind, pp. 201-212; De Blois, L. Emperorship in a Period of
Crises. Changes in Emperor Worship, Imperial Ideology and Perceptions of
Imperial Authority in the Roman Empire in the Third Century A.D., in: The
Impact of Imperial Rome on Religions, Ritual and Religious Life in the Ro-
man Empire, eds. De Blois, L., Funke, P, and Hahn, J. (2006), Leiden: Brill,
pp- 274-278; Setton, K. M. (1941) Christian Attitude Towards the Emperor in
the Fourth Century; Especially As Shown in Addresses to the Emperor, New
York: Columbia University Press, pp. 47-51; Elsner, J. (1995) Art and the
Roman Viewer, pp. 177-189; Ladner, G. B. (1953) The Concept of the Image
in the Greek Fathers and the Byzantine Iconoclastic Controversy, Dumbar-
ton QOaks Papers vol. 7, pp. 20-22; McGuekin, J. A. (1993) The Theology
of Images and the Legitimation of Power in Eighth Century Byzantium, St
Vladimir's Theological Quarterly vol. 37, no. 1, p. 55.
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HKOHOOOpaUuKa Kpu3a, ¥y k0joj he mMmeparopu 60pOoOM mpoTHB
HMKOHA 3aIpaBo MOKYIIATH Ja Ipey3My (MOBPaTe) MOTIYHY KOH-
TPOIY HAJX MEXaHH3MHMA HKOHIIKOT IIOCPEIOBamka, 10K fie Mo-
HAcH — cTajyhn y HemokoncObHBY ON0PAaHY HKOHA — 3aMPaBo
VCHCIIHO AOBPIINTH MPOLCC ACHCHTPANH3ALH|C UKOHUYKO?Z
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FROM THE ICONISATION OF THE BODY TO
THE LIKENESS WITH CHRIST

ON THE TRAILS OF DECENTRALISATION OF THE
ICONIC SYSTEM IN LATE ANTIQUITY

Abstract

Representing humans in visual arts is one of the oldest, most accessible,
and theoretically thoroughly studied modes of semiotic interchange.
Only lately, though, attention of researchers has been drawn to the
fact that the relation of likeness between the image and the person (or
event) represented by the same image is not a one-directional cognitive
formula, and that people often tend to identify their behaviour and
their bodies with (their own) images. In other words, together with
the basic semiotic proposition implying that the (mimetic/artistic)
images are supposed to represent the bodies, it is possible to notice
the representational processes through which bodies are becoming
images ofthose very images. The ways this alternative representational
mode has been used in Late Antiquity, together with the ways this kind
of semiotic interchange influenced the bodily expressions of piety in
those periods - resulting in gradual erasure of the cognitive borderlines
between bodily and iconic modalities of presence - are the topics of
this research.

Key words: Late Antiquity, Roman emperor, sculpture, body, stylite,
Imitatio Christi
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