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bstract: The military represents an institution characterized by

highly diverse communicative practices, in which, alongside verbal
communication, a wide range of nonverbal communicative signs plays an
indispensable role. This paper examines nonverbal communication in the
military profession by analyzing the dominant forms of nonverbal codes
and their meanings, classified into three categories that the scientific and
professional literature identifies as paralinguistic, kinesic, and proxemic
communicative signs. In addition to these categories, the paper also con-
siders other forms of nonverbal communication that are significant within
the military but, due to their distinctive characteristics, cannot be classified
within the aforementioned typology of nonverbal symbolic systems. It may
therefore be argued that the communicative demands of the military have
continuously enriched the repertoire of nonverbal communication codes
generated by the specific context and the profound complexity of both
peacetime and wartime conditions in which they are employed.

The paper discusses the various implications of nonverbal commu-
nication for the effectiveness of military personnel in everyday commu-
nication and in the language and style of military commands. Its objec-
tive is to emphasize the importance and power of understanding both
intentional and spontaneous nonverbal codes in facilitating effective
message transmission as well as the accurate interpretation of messag-
es within the superior—subordinate relationship. Furthermore, the study
explores the principal characteristics, means, and functions of nonver-
bal communication within military organizational systems. The paper
concludes that this topic has not yet received sufficient attention in the
scientific and professional literature and that further empirical research
is needed to enhance understanding of this phenomenon, which plays
an important role in the everyday functioning of military organizations.
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Introduction

he multidisciplinary nature of the military profession and its inherent complexity

require military personnel to master and apply a wide range of communication
styles, in which nonverbal communicative codes play an exceptionally important, and
often decisive, role. This confirms that communication, in its entirety, extends far be-
yond the spoken word. The encoding of nonverbal signs and their appropriate func-
tional differentiation are determined by the purpose and context of communication.
As the theoretical framework for this study, we adopt the widely accepted typology
of nonverbal signs, according to which they are classified as paralinguistic, kinesic,
and proxemic (Radojkovi¢ & Mileti¢, 2008, p. 46). This approach clearly demonstrates
that nonverbal communication encompasses a considerably broader domain than the
widely used expression body language, which some authors employ in a way that
unjustifiably oversimplifies this form of communication.

The paper examines the nonverbal signs embedded in the language and style of
military commands, understood as deliberate, formally standardized, conventional,
and rigorously rehearsed codes used within the superior—subordinate relationship.
Their diversity is reflected in the fact that, in certain communicative situations, the
effective transmission of meaning depends primarily on kinesic codes expressed
through various gestures independent of verbal speech, particularly when commu-
nication must remain silent. In other situations, paralinguistic features—such as into-
nation, rhythm, and pauses in speech—provide the clarity, simultaneity, and precision
necessary for effective command transmission. Likewise, the spatial, or proxemic,
dimension of communication plays a crucial role in ensuring that military commands
are both audible and visible, thereby facilitating their accurate interpretation by those
receiving them. Guidons, signal flags, as well as visual and acoustic signals, also
constitute integral elements of the language and style of military commands, further
emphasizing the necessity of employing a broad repertoire of monosemic nonverbal
codes in the interest of communicative efficiency. This also highlights the highly spe-
cific and demanding professional circumstances in which commanding officers, in ad-
dition to relying on the human body as a natural physiological resource, must employ
various technical means as indispensable mediators in producing nonverbal signs
that convey meaning within the complex interactions characteristic of military service.

In addition to the monosemic character of the nonverbal signs used in military
commands, this paper also emphasizes the importance of interpreting spontaneous,
unintentional nonverbal cues that accompany everyday communication and serve as
valuable indicators of the ontological dimension underlying the attitudes, intentions,
and internal states of military personnel. This dichotomy between conventional and
spontaneous nonverbal codes reflects both the dynamic nature of military commu-
nication and the necessity of distinguishing between their respective communicative
functions. It is therefore essential to understand the distinct contexts in which stand-
ardized and spontaneous nonverbal signs operate, as they exist in a fundamentally
dialectical relationship characterized by opposing communicative purposes.
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The paper concludes that the spectrum of nonverbal codes is remarkably broad
and that every nuance of nonverbal expression has the potential to shape mean-
ing and influence its interpretation. Consequently, military leaders are expected to
possess a high level of communicative and stylistic competence, encompassing the
knowledge and skills required both for the effective encoding of messages and for
the accurate decoding of the diverse range of nonverbal signs encountered in con-
temporary military practice. The study further demonstrates that mapping and estab-
lishing a comprehensive taxonomy of the manifestations of nonverbal communication
and its highly complex network of codes is far from straightforward. Given both the
significance of this phenomenon and the potentially severe consequences of errors
in the transmission or interpretation of nonverbal messages, this subject is of vital
importance to the military profession and calls for a greater awareness of the need for
further empirical research. Accordingly, this paper presents the fundamental principles
and distinctive characteristics of the nonverbal communication channel within military
organizational systems, with the aim of encouraging both researchers and military
professionals to devote greater scholarly attention to this important field of study.

Defining Nonverbal Communication

Every human being, including military personnel, continuously emits nonverbal
communication codes. When emphasizing the extent to which the nonverbal layer is
embedded in everyday communicative practice, scientific and professional literature
often refers to the theory of psychologist Albert Mehrabian, a professor of psychology
at the University of California, who established as early as 1967 that the contribution
of nonverbal communication to overall communication reaches 93 percent. According
to this research, body language accounts for as much as 55 percent, while vocal in-
tonation represents 38 percent (Borovac Zekan & Gabri¢, 2021, p. 144). It should be
acknowledged that this theory has often been justifiably criticized, since it is extremely
difficult to measure precisely the specific weight and influence of nonverbal communi-
cation on its recipients. This scientific phenomenon, belonging primarily to the field of
social sciences and humanities, is more closely associated with a heuristic research
approach than with the quantitative values suggested by the simplified mathematical
formula proposed in this study. Despite the legitimate critical consideration of these
findings, they nevertheless unequivocally highlight the power and significance of non-
verbal communication symbols.

The fundamental function of both verbal and nonverbal communication is identi-
cal: it is the process of constructing meaning within the sender—receiver relationship.
This general understanding of its universal communicative power is also supported
by prominent Serbian communication scholars Miroljub Radojkovi¢ and Mirko Mileti¢,
who argue that the primary communicative function of nonverbal speech, as repre-
sented through paralinguistic and extralinguistic symbolic systems, is identical to the
basic function of verbal language: both enable the formation of meaningful symbolic
units, the encoding and exchange of messages, that is, communication (Radojkovi¢
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& Mileti¢, 2008, p. 51). Extralinguistic symbolic systems refer to kinesic and proxemic
nonverbal signs, which constitute part of the triad of key categories within the gener-
ally accepted typology of nonverbal signs.

When discussing the interrelationship between verbal and nonverbal communica-
tion, it can be argued that, depending on the purpose and manner in which nonverbal
communication is employed as a stylistically relevant category, it may not only provide
words with greater strength and additional persuasive power but may also completely
substitute them, as well as enhance their semantic value and emotional colouring.
Stuart Tubbs similarly emphasizes the polyvalent nature of the nonverbal message,
which functions in one of three ways: it modifies, reinforces, or contradicts the verbal
message (Tubbs, 2013, p. 155). The purpose and context of a communicative situa-
tion determine the relationship and distribution between nonverbal and verbal signs.
This statement should also be considered in relation to the specificity of combat op-
erations as a sui generis aspect of the military profession, in which verbal communi-
cation must sometimes be completely replaced by nonverbal signs in order to ensure
secrecy, security, and communicative effectiveness. It may therefore be concluded
that “verbal and nonverbal communication, regardless of being perceived as separate
systems, remain mutually dependent,” which implies that there is no speech that ex-
ists independently of the body, just as the meaning of body language always refers to
a symbolic, or linguistic, sign system (Tomi¢, 2014, p. 154).

In her book The Art of Communication, Danijela Petrovi¢ defines nonverbal com-
munication as a type of interpersonal communication in which messages are transmit-
ted through means other than words, such as vocalization, facial expressions, gaze,
body posture, gestures, artefacts, and others (Petrovic, 2009, p. 153). According to
TrebjeSanin and Ziki¢, nonverbal communication is a specific form of communica-
tion through which individuals express and exchange emotions, attitudes, intentions,
and desires without words (through gestures, voice, facial expressions, or posture)
(TrebjeSanin & Ziki¢, 2021, p. 40). Numerous authors from different scientific disci-
plines have investigated the phenomenon of nonverbal communication. A particularly
significant feature of communication studies is the approach according to which non-
verbal communication symbols are examined as a far more complex phenomenon
than research approaches limited primarily to bodily communication, gestures, or the
widespread expression body language. Therefore, it should be emphasized that the
code of nonverbal symbols is much richer than body language (Radojkovi¢ & Miletic,
2008, p. 46), or, as Nusi¢ refers to it, the language of silent organs (Nusi¢, 1938, p.
126), which further sharpens the distinction between nonverbal communication and
body language.

Perhaps the most appropriate approach would be to define what nonverbal com-
munication certainly is not, thereby avoiding the widespread ambiguity and limitations
that inevitably arise from attempts to provide an entirely precise definition. In this re-
gard, summarizing the considerations of numerous authors, various sources frequent-
ly present a generally accepted understanding of this communicology phenomenon,
according to which nonverbal communication refers to communication without words.
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However, even this limited definition contains significant shortcomings, since every
spoken word contains a nonverbal layer that constitutes the phonological dimension
of oral expression—the vocal expression that is never completely stylistically neutral
in absolute terms. Thus, words themselves represent integrated and synthetic carriers
of a nonverbal layer.

With the intention of clearly positioning our standpoint while acknowledging the
aforementioned definitions, it may be argued that everything beyond mere words as
isolated semiotic signs, yet functioning as messages whose semantic meaning is gov-
erned by codes of human bodily expression, diverse characteristics of the phonolog-
ical layer, aspects of spatial relations, and numerous other variations through which
meaning is conveyed, may be classified within the corpus of nonverbal communicative
signs. Accordingly, nonverbal communication codes and signs are constantly present
in human interaction and are widely distributed throughout our social environment.

On the other hand, it should be emphasized that not every nonverbal code inher-
ently represents a sign. A nonverbal code becomes a sign only when it possesses
referential value and produces an effect. This is also highlighted by Nikola Rot in his
book Signs and Meanings, where he states that the essential characteristic of a sign is
that it stands for something else and thereby points to something or initiates a specific
activity—the red traffic light is a sign because it does not merely evoke the perception
of the colour red but also represents a warning that the road must not be crossed
(Rot, 1982, p. 12). A hand movement may represent a simple physical activity as part
of everyday bodily routines and thus possess only a coded designation; however, in
another context, it may represent a command, warning, or order requiring a series of
precisely defined tasks to be carried out by military personnel, thereby acquiring its
full sign value.

Furthermore, although signs and symbols have so far been discussed as equiva-
lents, their nature requires a necessary distinction. Signs perform a univocal function,
whereas symbols, although not arbitrary, possess a considerably broader associative
field. A symbol is a sign that refers to something that is not visually represented but is
understood to be connected with it. It is a sign that points beyond what we see, toward
something deeply concealed, always socially agreed upon and adopted within a par-
ticular social context (Janjetovi¢, 2007, pp. 50-51).

During verbal communication, multiple nonverbal communication signs are always
engaged because words possess their own phonological dimensions, including pitch,
intensity, dynamics, tempo, rhythm, and accentuation. They are also accompanied
by unavoidable bodily gestures, facial expressions, spatial components, interperson-
al distance between interlocutors, and other elements. If oral verbal communication
were completely independent and isolated, without the involvement of nonverbal
communication layers, the semantic field of words could easily be placed within an
incorrect context, because precisely tonal qualities, bodily movements, dynamics, and
rhythm as prosodic aspects participate in shaping their interpretation.

The list of nonverbal codes as the broadest set of nonverbal resources is not ex-
haustive, since communication also incorporates nonverbal symbols such as clothing,
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colour, smell, and touch, which often represent important artefacts influencing mes-
sage decoding within the sender—receiver relationship. Therefore, verbal communica-
tion viewed solely as an isolated lexical system lacks the practical capacity to provide
complete meaning in every communicative situation and consequently requires non-
verbal codes to complement and further clarify it, and in numerous situations to nec-
essarily replace it. It may be concluded that the above explanation supports the thesis
that a single universal definition cannot provide a credible scope capable of adequate-
ly encompassing the diverse corpus of nonverbal communication codes. Whenever it
appears that all forms of nonverbal expression have been identified, the ecosystem
of nonverbal communicative signs reveals additional dimensions of its potential and
demonstrates the need for further refinement. Therefore, numerous definitions of this
concept are necessary, but they remain insufficiently adequate to fully encompass the
complexity of this phenomenon.

Characteristics of Military Nonverbal Communication

Within a military organization, it is particularly important not only to provide an
appropriate answer to the question of what should be communicated, but also how it
should be conveyed. This professional dimension of how significantly influences mean-
ing-making, as well as the security and effectiveness of military communication. Pro-
fessionalism cannot be conceived separately from communication, and professional
communication implies successful communication based on understanding and trust
(Stojanovi¢ Prelevi¢, 2025, p. 90) within a highly dynamic and complex environment
such as the military. Discussing the complexity of the nature of the military profession,
Samed Karovi¢, in his book Command and Leadership, provides an instructive obser-
vation that further supports this argument, stating that every military action is, by its
nature, a complex system that demonstrates unpredictable and often chaotic behav-
iour requiring effective and precise control. Due to these characteristics inherent to the
military organization, particularly in the execution of missions and tasks, the language
and style of military commands, as well as the relationship between employed verbal
and nonverbal signs, must find a way to cope with this inherent complexity (Karovic,
2016, p. 31). When discussing style as an essential communicative tool, it is important
to highlight the reflections of Jovan Draga$evi¢, a prominent nineteenth-century Ser-
bian officer and the founder of Serbian military stylistic thought, who emphasized that
every profession has its own style; and since military relations differ significantly from
others, military style is therefore clothed in a distinctive form (DragaSevi¢, 1871, p. 9).
When style is understood as a manner of employing sign structures and different pos-
sibilities of their realization in the service of communicative effectiveness, nonverbal
communication and its specific military form are embodied through a highly diverse
repertoire of characteristics, functions, and modes of expression.

In addition to complementing and further strengthening the persuasive power of
the verbal layer within military organizations, nonverbal communication is, in numer-
ous communicative situations, an indispensable alternative and often the only chan-
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nel serving the security and communicative effectiveness of personnel within military
organizational systems. It draws upon a highly diverse inventory of nonverbal signs
from the broadly accepted typology that classifies nonverbal codes into paralinguistic,
kinesic, and proxemic signs. However, it should be emphasized that the spectrum of
military nonverbal codes employed in everyday professional practice is considerably
broader. In this regard, when discussing the rich repertoire of manifestations of non-
verbal communication, it is illustrative to note that the military uniform itself represents
an authentic identity-based nonverbal symbol that legitimizes the military profession.
Accordingly, the manner in which it is worn represents a paradigm of the highest
professional and moral expectations that society associates with those who wear it.
Its symbolic and value-based function demonstrates that the uniform is not merely a
communicatively neutral piece of fabric. Dragan Stanar supports this view by noting
that the moral dimension of the military uniform, due to its complexity, should be con-
sidered from two perspectives—as equally resulting from its practical and symbolic
value (Stanar, 2023, p. 5). The military hand salute is also a powerful nonverbal sym-
bol that integrates several military virtues, including respect, discipline, and compe-
tence. This particular symbol of military professionalism simultaneously functions as a
nonverbal sign because it represents a binding ritualized code manifested through the
automatic return of the salute by the superior officer after receiving it from a subordi-
nate. This type of nonverbal code is not a matter of personal choice but rather a com-
pulsory, agreed-upon, and practiced ritual norm in which the civilian vocal greeting is
completely replaced by kinesic nonverbal signs.

On the other hand, certain written representations may also be considered within
the domain of nonverbal communicative signs and symbols. For example, an op-
erational scheme containing combat tactical symbols replaces numerous words,
phrases, and sentence structures in communicating the deployment of friendly and
enemy forces. These two nonverbal codes—the military uniform and the operational
scheme—although fundamentally different in nature (one being a visual code and
the other a written code), do not belong to paralinguistic, kinesic, or proxemic cat-
egories. Nevertheless, they are not external to military organizational systems, as
they possess strong communicative and semantic effects: the uniform communicates
the nature, values, and requirements of the military profession, while the operational
scheme communicates the responsibilities of military leaders in preparing and execut-
ing combat operations.

It should also be emphasized that a part of the corpus of military nonverbal signs
is manifested through technical means. These may include flags, whistles, lamps,
signal pistols, and similar devices. In military professional literature, such nonverbal
signs are identified by the term signals. According to the Military Lexicon, a signal is
a short message of a predetermined form (Vojni leksikon, 1981, p. 533). Examining
signals as uncategorized nonverbal signs, Pierre Guiraud concludes in his book Se-
miology that signals differ according to their complexity, degree of structure, and the
nature of the signs employed, while they share a strictly monosemic character and a
high degree of conventionality that is always explicit and rigid (Guiraud, 1975, p. 58).
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If the aforementioned definitions of signals were applied broadly, it could be argued
that all military nonverbal signs represent a form of signal, which would unjustifiably
simplify the diversity of their characteristics. Therefore, it can be concluded that mil-
itary communicative practice encompasses a broad spectrum of diverse nonverbal
communication codes, confirming both its complexity and the necessity of maintaining
alternative communication options depending on the conditions in which communica-
tion takes place. If a command cannot be issued verbally, it may be conveyed through
a hand movement or a flag; under specific circumstances, the most effective choice
may be an acoustic or visual signal.

Although nonverbal communication operates in all directions, two of its expressive
dimensions are particularly important for the military. The first relates to the character
and functional value of nonverbal signs used in military commands as standardized
military codes. The second is diametrically opposite and refers to spontaneous non-
verbal codes that naturally accompany human behaviour, including military behaviour,
and whose accurate interpretation is valuable to military leaders in understanding the
personality and psychological state of military personnel.

A dominant characteristic of military commands is the use of intentional—“artificial
or arbitrary” (Rot, 1982, p. 13)—signs functioning as agreed linguistic codes within
the superior-subordinate relationship. Every order, as a rule, must be complete, brief,
and clear (Zivoti¢ & Jovovic, 1990, p. 27). Ambiguity would lead to disorientation and
undermine the possibility of coordinated, synchronized, and uniform action. Different
interpretations of communicated information would result in one actor performing one
action while another performs something entirely different (Radojkovi¢ & Mileti¢, 2008,
p. 170).

Therefore, nonverbal communication signs, as an inseparable component of the
unified system of issuing, executing, and reporting military commands, are prescribed
by regulations and manuals of military branches and services. In addition, standard-
ized international codes are used, particularly in aviation, maritime, and inland wa-
terway operations. It can be argued that military commands frequently incorporate
several different nonverbal signs simultaneously.

While issuing a command, an officer stands at attention and communicates the
command according to established rules, whereby “the preparatory part of the ex-
ecutive command is delivered more slowly and quietly, while the execution part is
delivered faster and louder” (Strojevo pravilo, 2008, p. 17). The officer’s uniform as
an inherent attribute of the military profession, the location from which the command
is issued, and the surrounding space in which the officer is positioned also represent
significant communicative messages.

When referring to spontaneous, or as Nikola Rot defines them, natural signs of
nonverbal communication, they represent an important diagnostic instrument provid-
ing deeper insight into emotions and internal states. The meaning attributed to verbal
statements may vary depending on the nonverbal signs that appear simultaneously
with them. A complete change in the meaning of a verbal formulation may occur, so
that a verbal ‘yes’ or an affirmative statement accompanied by certain nonverbal signs
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becomes a ‘no’ or a denial of the verbally expressed attitude, whereas without such
nonverbal signs it would represent affirmation (Rot, 1982, p. 157).

Paralinguistic Signs

In addition to the semantic function of lexical units, the meaning and interpretation
of spoken discourse are shaped by intonation, variations in rhythm, speech dynamics,
correct stress placement, and appropriately timed pauses. Together, these nonverbal
elements create the coherence and quality of expression necessary for accurate com-
prehension and persuasive verbal communication. Radojkovi¢ and Mileti¢c emphasize
that the paralinguistic symbolic system consists of so-called nonverbal vocalizations
that accompany verbal utterances, such as pauses in speech, voice quality, speech
rate, the emphasis placed on particular sounds within words or on words within sen-
tences, loudness, and whispering (Radojkovi¢ & Mileti¢, 2008, p. 51). In linguistic
and stylistic scholarship, these variations of spoken expression are referred to as
prosody, which primarily shapes the stylistic profile of an utterance in the service of
communicative effectiveness or, more precisely, intentional purposiveness (Simi¢ &
Jovanovi¢ Simi¢, 2015, p. 45).

The accuracy and simultaneous execution of military commands are likewise en-
sured through the division of commands into two distinct segments, which constitute
separate linguistic units differentiated by contrasting prosodic features. This clearly
demonstrates that the language and style of military commands do not represent a
uniform vocal pattern. Precision and synchronized execution are achieved through
elements of spoken punctuation, including vocal nuances, precisely timed pauses,
emphasis on those parts of commands delivered more rapidly, and words or syllables
pronounced more quietly and at a slower pace. Consequently, meaning is shaped not
only by the semantic scope of lexical items but also through the appropriate use of
nonverbal signs realized within the phonological layer, which constitutes an intrinsic
feature of paralinguistic communication.

In Military Lexis and Terminology, Vladan Jovanovi¢ notes that the emphasis
placed on particular parts of a command and the prolonged pronunciation of certain
segments serve to distinguish the preparatory part of the command from its execu-
tive part, thereby ensuring the successful execution of the ordered action. For exam-
ple, in the command Atten-TION!, the first, less emphasized syllable and its slightly
prolonged pronunciation provide the soldier with just enough time to prepare for the
execution of the action before the following stressed syllable or command segment is
pronounced (Jovanovi¢, 2016, p. 254). Accordingly, the Drill Regulations of the Serbi-
an Armed Forces present military commands using distinctive graphostylistic devices.
Executive commands are divided into syllables or command segments separated by
a hyphen; the preparatory part is written in lowercase letters, whereas the executive
part is highlighted in bold uppercase letters and followed by an exclamation mark.
These graphostylistic conventions perform an important pragmatic function by ena-
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bling military personnel to readily identify and distinguish the preparatory component
from the executive component of a command.

The standardized code embedded in the language and style of military commands
may also have an international character. This is particularly evident in aviation units
during communication between two aircraft, namely an interceptor aircraft and the
intercepted aircraft. Examples of these standardized phrases and their prescribed
pronunciation are presented in Table 1.

Table 1 Extract from the List of Phrases and Pronunciations Used During Interception
Note. Adapted from Pravilnik o letenju, 2018 (Regulations on the flight), No. 14 (2018),
p. 270.

INTERCEPTOR INTERCEPTED AIRCRAFT
Phrase |Pronunciation Meaning Phrase Pronunciation Meaning
: ) What is your call| CALL SIGN ) My call sign is (call
Call Sign | KOL SA-IN sign? (Call Sign) KOL SA-IN sign)!
Understood, and |
Follow EOL-LO Follow me! WILCO ILL-KO will carry out!
Descend | DEE-SEND D?:ﬁgi”n%{” CANNOT | KANNNOTT | I cannot execute

With the aim of ensuring comprehensibility as a measure of communicative effi-
ciency, the syllables that require emphasis are underlined, while entropy, as a meas-
ure of uncertainty in the pronunciation of military command language phrases, has
zero tolerance.

Kinesic Signs

Kinesic signs (Greek kinesis — movement) are named as such because their dis-
tinctive feature is movement, either of individual body parts or of the body as a whole
(Todorovi¢, 2010, p. 194). This type of unambiguous sign is referred to by Trebjeanin
and Ziki¢ in their book Nonverbal Communication as emblems (TrebjeSanin & Zikic,
2021, p. 29). In addition to supporting the persuasiveness of oral expression, gestural
language (Bugarski, 1996, p. 22) is particularly present and significant in the language
and style of military commands when communication is covert and optical visibility
exists, allowing commands to be issued silently, without the use of spoken messages.

In such situations, the movement of the hand or other body parts represents an
executive command issued by a superior to a subordinate. This type of standardized
nonverbal sign of a ritual character has found its place in the military as a reserve
communication channel, further confirming that effective communication in military
environments must always have an alternative.

An example can be found in standard operating procedures in aviation in cases
of radio communication failure during communication between an interceptor and an
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intercepted aircraft. In such circumstances, kinesic signs are defined through interna-
tional standardization and apply to all participants in air traffic.

Interception of an Aircraft Experiencing Radio
Communication Failure

Radio Reception Problem —
Touch the headset with an open hand and then
move the hand back and forth in the area around the
ears.

Radio Transmission Problem

Touch the microphone with an open hand and then
move the hand up and down in front of the face. .

System Problem R ﬂ

To indicate the nature of the problem, hold a closed

fist at eye level and then indicate the type of problem
by displaying the corresponding number of extended

fingers. Q

Extract from the Overview of Selected Visual Signals During the Interception of
an Aircraft Experiencing Radio Communication Failure Note.

Adapted from Pravilnik o letenju, 2018 (Regulation on the Flight of Military Aircraft of the Republic of
Serbia), No. 14 (2018), p. 276.

Hand movements as a form of kinesic nonverbal communication also have an
important role during the inspection of the configuration of combat vehicles and air-
craft prior to mission execution, as well as during their proper and safe parking and
repositioning.

When referring to military aircraft, communication takes place between the signal-
man (marshaller), who is positioned on the airport maneuvering area, and the pilot lo-
cated in the cockpit. In this situation, voice communication is impossible due to engine
noise, and communication is conducted through standardized international ICAO (The
International Civil Aviation Organization) signals.
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TURN RIGHT

DAY: Left arm pointing downward; the right
arm is moved rapidly upward and backward. The
speed of the arm movement indicates the rate
of turn.

NIGHT: The same as the daytime signal, us-
ing illuminated wands held in extension of the
arm. This signal is used for turning hovering air-
craft in position.

NOSE DOWN / MOVE FORWARD

DAY: Arms slightly apart, palms facing back-
ward; repeatedly move the arms backward at
shoulder height.

NIGHT: The same as the daytime signal, us-
ing illuminated wands held as an extension of
the arms.

Overview of Selected General Aircraft Signals on Maneuvering Areas

Source: Pravilnik o letenju, 2018 (Regulation on the Flight Operations of Military Aircraft of the
Republic of Serbia), No. 14 (2018), p. 284.

Kinesic signs of nonverbal communication expressed through hand movements
or movements of other body parts also play a significant role in Ground Forces units,
particularly in special forces during combat operations when their personnel are in
direct contact with enemy forces. In such situations, it is essential that commands and
reports on their execution remain silent in order to avoid revealing positions and to fur-
ther ensure secrecy during the execution of rapid, unambiguous, and highly sensitive
procedures within the process of command and control.

Furthermore, since verbal communication is impossible underwater, unified and
strictly standardized hand movements are of vital importance during the execution of
military divers’ tasks as well.

Proxemic Signs

This term, coined by Edward Hall, refers to the phenomenon of space, proximity,
and distance established among participants in communication (Tomi¢, 2014, p. 150).

In order to ensure effective communication during the issuing of commands, mil-
itary regulations and manuals clearly define the positions occupied by commanders
and leaders in relation to their subordinates. Appropriate positioning has pragmatic
value because it ensures the necessary audibility and visibility. These two aspects
play an important role in the correct and unambiguous understanding of commands.
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As an example, we can highlight the position of a squad leader when issuing com-
mands to a rifle squad formed in a two-rank formation. Figure 1 shows that the squad
leader’s position is opposite the center of the formation, with the distance from the first
rank precisely defined as five paces.

@ OO
O QO

0,10 m

Figure 1 Rifle Squad Formed in a Two-Rank Formation

1.10 m

0

Source: Strojevo pravilo (Drill Regulations of the Serbian Armed Forces), (2008), p. 68.

Another illustrative example confirming the necessity of clearly defining spatial
positioning is the marshaller who directs the movement of a military aircraft on the
maneuvering areas of an airfield. “The signalman (marshaller) occupies the following
positions:

a) for aircraft, in front of the left wingtip within the pilot’s field of vision;

b) for helicopters, at a position where they can be best observed by the pilot”
(Pravilnik o letenju, No. 14, 2018, p. 280).

Within the process of command and control, military regulations and manuals un-
ambiguously define the position, mutual distance, and spatial relationship between
commanders/leaders and their subordinates, which undoubtedly serves the purpose
of productive communication. Military leaders also have a specific position and role
during military collective meetings and internal briefings.

On the other hand, the spatial arrangement of friendly and enemy forces within a
combat formation can also be considered an important proxemic sign, as it provides
an unambiguous indication of further activities in the decision-making process.

Spontaneous — Natural Nonverbal Signs in
Everyday Military Communication Practice
Correct interpretation of natural, spontaneous nonverbal signs is important from

the perspective of understanding subordinates. Through minor signs, a superior can
gain significant insights not only into what a person thinks and what is present in their
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consciousness, but also into their unconscious intentions and emotions. Spontaneous
gestures and their emotional colouring reveal a soldier’s readiness to perform tasks
and may also identify problems and internal dilemmas.

In his book Body Language, James Borg states: The inevitable fact is that our
nonverbal actions reveal our moods and feelings, much more than we might want to
show. Therefore, congruence is necessary if we are to believe the message that peo-
ple convey to us (Borg, 2022, pp. 14-15).

For military leaders, numerous spontaneous nonverbal codes actually function as
signs because they clearly indicate something, are not accidental, and often even si-
lence can be loud and carry polyvalent implications. The verbal content of a message
may contradict the meaning produced by nonverbal communication signs. Therefore,
it is of great importance that commanders possess the competencies required to cor-
rectly interpret these nonverbal signs as clear indicators of the state of the human and
spiritual capital of military personnel.

In this context, Drago Vulinovi¢, in his book Nonverbal Behaviour, notes: | have al-
ways perceived body movements as indicators of a person’s character traits and level
of cultivation (Vulinovic, 2023: 9). Also instructive is the statement by TrebjeSanin and
Zikic that it is important to carefully listen to the voice, its colour and pitch, because it
reveals personality, its aspirations, and its current affective state (TrebjeSanin & Zikic,
2021, p. 54).

Paralinguistic nonverbal communication is a source of numerous forms of informa-
tion. Ksenija Duri¢ Atanasievski emphasizes that certain emotions, and even person-
ality traits, can be assessed based on voice characteristics. Fear and anger are emo-
tions that can easily be identified through paralinguistic symbols. Courage and caution
can also be assessed on the basis of these signs (Puri¢ Atanasievski, 2017, p. 136).

Numerous highly sensitive situations encountered by military personnel imply the
necessity of maintaining faith in victory and the purpose of combat, which is contin-
uously reflected through body movements and facial expressions as silent forms of
communication that provide full meaning in the construction of interpretation.

It can therefore be concluded that spontaneous nonverbal communication signs
continuously emit a broad field of meanings, including in numerous communicative
situations that are not regulated by standardized codes defined in military regulations
and manuals.

Conclusion

Nonverbal communication and its pragmatic, polyvalent functionality are integrat-
ed into all segments of the life and work of military personnel across all branches
and services. The military represents an institution characterized by highly diverse
communicative practices, in which, alongside verbal linguistic signs, the features of
nonverbal communicative codes occupy a significant position.
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The role of nonverbal communication and its implications for the military profes-
sion have been primarily presented within the framework of the language and style
of military commands, through an analysis of the characteristics of nonverbal signs
identified in scientific and professional literature as paralinguistic, kinesic, and prox-
emic communicative signs. We have also identified numerous nonverbal signs that,
according to their nature, cannot be classified within the generally accepted typology
of nonverbal communication layers, yet play an important role and have wide applica-
tion within military organizational systems.

In addition to conscious nonverbal communication codes, we have emphasized
the importance of correctly interpreting spontaneous and involuntary nonverbal sig-
nals, which are essential for properly understanding the ontological—internal—com-
ponent of members of military organizational systems. It has been confirmed that
nonverbal communication represents a considerably broader field than the phrase
body language, by which this type of communication is unjustifiably simplified by some
authors. The most significant characteristics, means, and functions of nonverbal com-
munication within military organizational systems have been presented. On the other
hand, the necessary distinction between the terminological definition of a nonverbal
sign and the frequently used expressions nonverbal symbols and nonverbal code has
also been emphasized.

Contemporary technological innovations will not dramatically alter the role of the
highly diverse inventory of nonverbal communication signs within the military profes-
sion. All innovations change things, but they do not transform them fundamentally.
Regardless of the technological advancement that is currently accelerating rapidly,
driven by the requirements of military organizations in the era of the Fourth Industrial
Revolution, human beings remain the most valuable military resource.

Even in situations where emerging technologies seek to replace soldiers on the
battlefield, it remains necessary to train operators of these sophisticated systems,
because their further practical application is exploited and controlled by the human
factor. This is impossible without productive communication as a process of construct-
ing reality, within whose architecture nonverbal communication signs are deeply em-
bedded.

Wars of the new generation will continue to represent a paradigm of the highly
sensitive and dynamic nature of nonverbal communication at all levels of command
and control, both in peacetime and wartime conditions.
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Summary

he productivity of a military organization depends on numerous factors, among

which the importance of effective communication should be emphasized. The
military represents an institution characterized by highly diverse and sensitive com-
municative practices, in which, alongside verbal linguistic codes, a valuable role is
played by a diverse inventory of nonverbal communicative signs that are differentiated
according to the purpose and context of communication. Nonverbal signs constitute
a constructive element of the persuasiveness of verbal communication. On the other
hand, this paper highlights that the specificity of the military profession is also reflect-
ed in numerous communicative situations in which nonverbal communication is nec-
essary as a reserve, and often the only effective and secure communicative option.

Nonverbal communication was examined through the analysis of paralinguistic,
kinesic, and proxemic signs. A number of nonverbal codes that cannot be classified
within this generally accepted typology of nonverbal communication signs were also
identified, indicating that nonverbal communication encompasses a considerably
broader context than the concept of body language alone. This further confirms its
multilayered nature within the sender—receiver relationship.

The aim of this paper is to raise awareness among military personnel regarding
the importance of correctly understanding nonverbal communication signs, both from
the perspective of message transmission and message reception. Although nonver-
bal communication operates in all directions, two of its expressive dimensions are of
particular importance for the military. The first refers to the character and functional
value of nonverbal signs in the process of command and control as a standardized,
unambiguous military code. The second is diametrically opposite and represents an
immediate, spontaneous nonverbal code that faithfully accompanies human nature,
including military personnel, and whose meaning and accurate interpretation are val-
uable for military leaders in recognizing the ontological dimension of military person-
ality.

Through this study, it has been confirmed that the military profession represents
a domain of highly complex, dynamic, and diverse nonverbal communication signs,
which are applied across all branches and services of the armed forces.

Keywords: nonverbal communication, military, military commands, paralinguistic,
kinesic, proxemic
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AI‘ICTpaKTZ Bojcka npeactaBmba MHCTUTYLW)y BEOMa pasHOBPCHE
KOMYHVKaTUBHE npakce, y Kojoj nopes BepbanHe KomyHukauuje
[paroLeHy ynory npoHanasu pasHonuK MHBeHTap HesepbarnHux Komy-
HUKaTMBHMX 3HakoBa. HesepbanHy KOMyHMKaUMjy y BOjHOj npodecujun
ncTpaxuhemo Kpo3 carnegaBare JOMUHAHTHUX 06nuKa 1cnorbaBama
HeBepbanHMX KoZoBa M HUXOBUX 3HaYeHa CBPCTaHUX y TPW KaTero-
puje, koje Hay4yHa K CTpyyYHa nnTepaTtypa MaeHTMAKKYje Kao napanuHr-
BUCTUYKE, KMHE3NYKe 1 NPOKCEMUYKe KOMYHUKaTUBHe 3HakoBe. [Nopen
oBuX, carnegahemo v apyre obnuke ucnorbaBama HeeepbanHe Komy-
HUKaLMje Koju Cy Yy BOjCUM 3HayajHK, a npeMa CBojum obenexjuma He
MOry Ce CBpCTaTV y HaBeAEeHy TUNOMOrujy HeBepbanHux CMMOONCKMX
cuctema. 3ato ce moxe pehu ga cy KOMyHukaTuBHe noTpebe Bojcke
nepmaHeHTHo BoraTune yHMBep3ym KofoBa HeBepbanHe KoMyHuKauwje
KOje HY)XHO reHepuLLe cneumndmryaH KOHTEKCT, Ayboka n ekcTpeMHa Kom-
MMEeKCHOCT MUPHOAOMCKUX W PaTHUX YCroBa Y KojMa ce UCnorbaBajy.
Y papy ce obpasnaxy pa3nuyute umMnamkauuje 3Hakosa Hesepbarn-
He KOMYHUMKaLWje Ha edrKacHOCT NpunagHuKa Bojcke Yy CBAKOAHEBHOM
je3nKy n cTuny BojHMX KomaHau. Uurbe paga jecte fa ce ykaxe Ha 3Ha-
yaj u Moh pa3ymeBaa BOSbHYX, ann U CMOHTaHUX KO4oBa HeeepbanHe
KOMYHMKaLmje, Kako y cryxbu edukacHor cnara, Tako v nNpaBuiIHOT
Tymayera nopyka Ha penaumjy npetnocTaBrbeHU—NOTYMHEeHN. Kpo3
pag hemo ncTpaxuTn Haj3HavajHuja obenexja, cpeacrasa u yHKUyje
HeBepbanHe KOMyHWKauuMje y BOjHOOPraHM3aLMoHUM cuctemmma. 3a-
Krbyyyje ce 4a oBa TeMa Huje AOBOSbHO UCTPaXeHa y Hay4HoOj 1 CTpyY-
HOj NnTepaTypu, Te da je notpebHo noactahu garba emnupujcka uc-
TpaxmBaka OBOr (PEHOMEHA KOjU MMa BaxHy Yrory y CBakOOHEBHOM
yHKLUMOHNCaKY BOjHE OpraHm3aumje.
KrbyuHe peun: HesepbarnHa KOMyHUKayuja, 8ojcka, 80jHe KomaHOe,
napanuHa8uCmuUYKU, KUHe3UYKU, MPOKCEMUYKU
1 YHuBepautet opbpaHe y Beorpaay, BojHa akapgemuja, Beorpaa, Penybnuka Cpbuja,
e-mail: nebojsa81.bg@gmail.com, https://orcid.org/0000-0002-2567-3178
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YBog

MyJ'ITVIJJ,VICLWII'IJ'IVIHapHOCT BOjHEe npodhecuje 1 HeHa UMaHEHTHa KOMMNIIEKCHOCT
3axTeBajy of npunagHuka BOjCKE MO3HaBaHe W NMPUMEHY Pa3HOBPCHUX CTU-
noBa KOMYyHWVKauuje, Y Kojuma HeBepbamnHu KOMyHUKaTUBHW KOAOBW UMajy U3y3eTHO
OATOBOPHO, YECTO M MPecyqHo MeCTo, LWTo camo MoTBphyje Aa je KOMyHuKauuja y
CBOM TOTanWUTETY MHOIO BWLe 0Of camux peun. EHkogupare HeBepbarnHux 3Hako-
Ba W HUXOBO afeKBaTHO PYHKLMOHAMHO pacnojaBare AeTEPMUHUCAHO je LUrbeM U
KOHTEKCTOM KOMYHWKaumje. Kao nonasHy ocHOBY y OBOM pady Kopuctuhemo onwire-
npuxeaheHy Tunonorujy HeeepOasHMx 3HakoBa, MPeMa Kojoj ce OHW fene Ha ,napa-
MIMHIBMCTUYKE, KMHE3NYKe 1 npokceMunyke” (Radojkovic & Mileti¢, 2008: 46). Osakaum
npucTynom y enabopaumju 0BOr Hay4HOr (heHOMEHa HeBOCMWCIIEHO ce noTBphyje
[a HeBepbanHa KOMyHWKaLuwWja NpefcTaBrba 3HATHO LUMPE MOMbe Of CBENpUCYTHE
CYHTarme roBop Tena, KOjoM Ce Kof MojeaAnHUX aytopa HeonpaBAaHO CUMNIGKKYje
0Ba BPCTa KOMyHUKaLuje.

MpencTtaBrheMo HeBepbanHe 3HaKOBE je3nKka W CTUIIa BOjHUX KOMaHOMW Kao CBEC-
HWX, CTPOTO YrOBOPEHMX, KOHBEHLMjanHUX 1 yBexOaHWX KogoBa Ha penauuju npet-
NOCTaBIbEHN—NOTYMHEHN. HbUXOBY pPa3HOBPCHOCT MOTBPRyje U uukbeHuua ga vy
ofpeheHoj] KOMYHVKaTUBHO] CUTYaLmMju ynpaBrbakbe 3Ha4YEHEM 3axTeBa HarnalleHe
KMHE3NYKe KOLOBE KpO3 pa3HOMMKE recToBe WM30roBaHe of BepbanmHor uckasa, jep
KOMYHMKaLMja Mopa BUTK HevyjHa, Y HEKOj ApYroj CUTyaumju MHTOHaUwWja, puTam 1 na-
y3e y roBOpYy kao napanuHrBuCTUYKK Croj Aasahe HyXHy jacHOCT, jeAHOBPEMEHOCT M
Ta4yHOCT, AOK he HauYMH caonLTaBaHa BOjHe KOMaHAE KPO3 NPOCTOPHY — MPOKCEMUYKY
KOMMOHEHTY MMaTW BaXXHy YMory 3a afekBaTHY YyjHOCT W BUAIBMBOCT, Na Tako v pas-
YMIBMBOCT Nuua Koje m3gaje KomaHay. bapjaunhu, 3actaBsuue, CBETIOCHU U 3BYYHM
cuUrHanu Takofe cy 3acTynrbeHu y je3nKy 1 CTUNY BOjHUX KOMaHAM, YUMe ce camo [0-
[aTHo anocTpodmpajy notTpebe LWMPOKOT pacrnoHa HeBepbanHor MOHOCEMUYKOT KOAa
y cnyx0u KOMyHUKaTUBHe edmkacHoCTM. Takofe, oBa YnMkeHMLA NOTLPTaBa Beoma
cneundmnyHe 1 genvkatHe npogecroHanHe OKONHOCTY Y KojuMa ce Nopes, TENEeCHOT,
kao (OM3MOIOLLKOr U MPUPOAHOT pecypca, CTapelunHe Mopajy KOpUCTUTH AoAaTHAM
TEXHUYKUM CPEACTBMMA K0 HYXXHUM NMOCPEAHVKOM Y MPOU3BOAHM HEBEpOanHOr 3Ha-
Ka Kao HOCMOLa 3Ha4yeHa Yy Bpfio CrOXeHOoj NpodeCMOHanHoj MHTEpaKkLUmju npunag-
HUKa BOjCKe.

Mopen MoHOCEMUYKOr KapakTepa HeBepbanHMX 3HaKoBa BOjHMX KOMaHAM, yka-
3ahemo M Ha 3Hauyaj yunTaBarba KOpryca CMOHTaHWX — HEBOMbHUX HeBepbamHux
3HaKOBa Kao BEPHOT MpaTuoLa CBakOAHEBHE KOMYHUKaLWje U AparoLeHor MHAuKa-
TOpa OHTOIOLLKE KOMMOHEHTE Kao yHyTpaLlk-er MoKpeTaya eHrx npunagHuka. Osa
CBOjEBPCHA AMXOTOMMja Yy kapakTepy HeBepbarnHMX KOLoBa yKasyje Ha XUBOCT BOjHE
KOMYHUKaTUBHE akuuje, anu v Ha notpedy HeHor NpaBuIiHOT yHKLMOHAHOr aude-
peHumpara. 3ato Tpeba noaByhu BuTamHy BaXHOCT padyMeBarsa AWUCTUHKTUBHOT

1/128



Ynora HeBepbanHe koMyHUKaLwje y BojHOj npodecujun

KOHTEKCTa Yy KOM Ce Hanase yroBOPEHW 1 CMOHTaHW HeBepbanHu 3HaKOBM KOju CToje Y
AMjaneKkTUYKOM OHOCY CyLUTE CYMPOTHOCTM.

3akrbydyje ce Aa je WMpoK PPOHT KodoBa Koju HUCY BepbanHu, a cBaka HMXoBa
HWjaHca umMa Moh Ja yTu4e Ha ynpaBrbakbe 3Ha4YeHeM, Na Tako W Ha Bapujaumje wu-
XOBe UHTepnpeTaumje. 3aTo ce 04 BOjHMX pyKOBOAMIIALIA 3axTeBa ONTMMarHa Komy-
HVUKaTWBHA U CTUIICKA KOMMETEHTHOCT Yy CIy0M eduKacHOCTY 3HAKOBHWX CTPYKTYypa
— KOPMyC 3Haka 1 BELUTUHA Kako ca acrnekTa crnarba (eHKoAMparba), Tako 1 npaBun-
HOr TyMayeha (gekoguparba) CHoma pasHonMKMX HeBepbasrHmx 3HakoBa y caBpeme-
HOj BOjHOj npakcu. Y pagy hemo HeaBOCMWCNEHO MOTBPAWTM [a Huje jeAHOCTaBHO
ManupaTtii U HanpaBWTU KOHaYaH KaTarnor HauMHa ucnorbaBaka HeeepbanHe Komy-
HUKaLMje 1 teHe BeOMa pasHOBpCHE W rycte kogHe mpexe. OBa Tema 360r cBor
3Hayaja, anu 1 pasopHUX edekarta Koje MOry UMaTy rpeLlke y Cnawy 1 yuntaBaty
HeBepbasnHunx nopyka, 04 BUTanHe je BaXHOCTU 3a BOjHY Npodecujy 1 3axTeBa BUCOK
HMBO CBECTM O NOTPebu 3a HOBMM EMNUPMJCKUM UCTpaxmBaruMa. 3ato he y oBom
pagy 6uTv npeacTaBrbEHN OCHOBHM NOCTYNaTh 1 ocobeHocTn HeBepbanHor kaHana
KOMYHMKaLMje Yy BOjHOOPraHW3aLMOHUM CUCTEMUMA Kao CBOjEBPCTaH [0AaTHU UM-
Mync HayYHUM pagHULMMa U CTPYYHO] jaBHOCTH Kako 61 ce BULLE MaxHe NOCBETUIO
NCTpaXmBaky OBE TEME.

Oppehere HeBepbanHe KOMyHUKauuje

Csaku YoBek, Na Tako M NpunagHWK BojcKe, HENpecTaHo eMuTyje KogoBe HeBep-
6anHe koMyHuKaumje. Kaga ce xenu HasHa4YMTW KOMUKO je CHaXHO YNneTeH Hesep-
GanHu cnoj y CBakogHEBHO] KOMYHUKATMBHOj MPaKCK, YECTO CE Y HAaYYHOj N CTPYUHO)
nuTepaTtypu HaBoam Teopuja ncmxonora Anbeprta MexpabujaHa, npodecopa ncmxo-
norvje Ha YHuepauteTy KanudopHuja, ,koju je jow gasHe 1967. rognHe yTBpAMO
KaKo 3acTynrbeHOCT HeBepbarHe KOMyHWKauMje Yy YKYMHOj KOMYHMKauuju U3HOCK
Bucoknx 93%. Npema 0BOM UCTpaxmBakby, Ha roBop Tena ogHocu ce Yak 55%, ook
rnacoBHa vHToHauwja npeacTtasba 38%” (Borovac Zekan & Gabri¢, 2021: 144). Cno-
Xnhemo ce [ia je oBa Teopuja C NpaBOM HEPETKO OCropaBaHa jep je Beoma He3axsarl-
HO €er3akTHO MEepUTU CreyugbuyHy mexuHy v yTuuaj HesepbanHe KOMyHuKauumje Ha
HeHe peuunnunjeHTe, jep je 0Baj Hay4YHW (PEeHOMEH ApYLUTBEHO-XYMaHUCTUYKOr Mosba
UCTPaxuBaHa BULLE NMOBE3aH Ca XEeYPUCTUYKAM UCTPaXMBAYKUM KOHLIENTOM Y OLHOCY
Ha KBaHTUTaTUBHE BPEAHOCTW MOjefHOCTaBIbEHE MaTeMaTuyke opMyne KojuM OBO
UcTpaxueawe npeteHayje. bes 063upa Ha cHaxaH noTeHuwujan 4o6poHamepHor Kpu-
TWYKOr OCBpTa Ha HaBedeHe pesynTaTe, OHW HEABOCMUCIIEHO NOTLPTaBajy Konuka je
3anpaBo Moh Kojy nmajy cumbonu HeBepbanHe KOMyHuKauuje.

OcHoBHa hyHKuMja BepbanHe 1 HeBepbanHe KOMyHuKaLmje je 3ajegHudka, a 1o
je nmpoLec KOHCTpyucarka 3HadyeHa Ha penaumju nowmrbanay — npumaras, nopyke.
Ca oBuMm onwTnM ogpehereM yHMBep3anHe cHare carfacHu Cy W HallW UCTakHYTK
koMyHukono3n Muporsy6 Papojkosuh u Mupko Munetwh kaga kaxy fa je ,npumap-
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Ha KOMyHUKauMoHa (hyHKUMja HeBepbarHor roBopa Kao NapanuHrBUCTUYKMX U eKc-
TPANUHIBUCTUYKMX CUMOONCKMX CUCTEMA MAEHTUYHA OCHOBHO] (OYHKUMj BepbanHor
jesvika: 1 jeqaH n gpyrv omoryhasajy 06nmkoBawe CMUCAOHNX CUMBOMUYKMX LEENMHA,
EHKOAMparse 1 pasmeHy nopyka Tj. komyHuumpare” (Radojkovi¢ & Miletic, 2008: 51).
lMop eKCTpanMHrBUCTUYKMM CUMOOMCKMM CUCTEMOM NOAPa3yMeEBajy Ce KUHE3NYKN U
NPOKCEMUYKM HeBepbanHu 3HAKOBM, Kao AEO Tpujade KIiby4yHWX KaTeropuja onwre-
npuxeaheHe Tunonoruje HeBepbanHMx 3HaKoBa.

Kapa ce roBopu o0 MefycobHoj nosesaHocTv BepbanHe n HesepbanHe KOMyHM-
kaumje, Moxe ce pehu Aa y 3aBUCHOCTM Of LUrba W HauMHa Kako ce KOpUCTU HeBep-
GanHa KoMyHvKaumja kKao CTUICKM peneBaHTHa Kateropuja, mopes Tora LTo pevynMa
[aje NyHy cHary 1 gogatHy y6earsmMBoCT, MOXe [a UX WU y MOTNYHOCTU CyNCTUTYMLLE,
anu 1 Aa KpyHU HKUXOBY CEMAHTUUKY BPEOHOCT U eMouuoHanHy obojeHoct. Ca Tum
je carnacaH u Ctyjapt Tabc kaga ykasyje Ha nonmBaneHTHoCT ,HeBepbanHe nopyke
Koja (PYHKLMOHWMLLE Ha jedaH Of TPU HauMHa: MeHa, Nnojadyaea Unu ce CynpoTcTasiba
BepbanHoj mopyun” (Tubbs, 2013: 155). Linrb 1 KOHTEKCT KOMYHUKATUBHE CUTyaLmje
onpeaerbyjy oaHoc y auctpubyumjn HesepbanHmnx 1 BepbanHnx 3Hakosa. Toj TBpAHM
Tpeba gogatu 1 cneumdmyHocT 6opbeHMx aejcTaBa Kao Sui generis BojHe npodecuje,
Yy KOjuMa je moHeKag HyxHO Aa ce BepbanHa KoMyHuKauuja y NoTNyHOCTW CYyNCTUTYM-
Le 3HaKoBMMA HeBepbanHe KOMyHuKauuje kako 6u ce ocTBapuna TajHOCT, @ Tako U
6e3begHOCT M KOMYHMKATBHA NPOAYKTUBHOCT. Kao 3akrbyyak ce Hamehe aa ,Bepban-
Ha 1 HeBepbanHa KOMyHMKaLMja Ma Kako bune nocmatpaHe kao 3acebHu cuctemm,
CToje y ogHocy mehycobHe 3aBuCHOCTW”, WITO MMNaMUMpa Aa ,Hema rosopa Koju 6u
GV0 BaHTENECHM Kao LUTO 1 3Ha4YEHE je3uka mesa yBek pedpepuLle Ha HEKM 3HAKOBHM
CUMBONMUYKK, OAHOCHO je3nykn cuctem” (Tomic, 2014: 154).

Nanwvjena lMeTtpoBuh y kiK3NM YMeEWHOCM KOMyHUyuparba HeBepbasnHy KOMyHU-
Kauujy geduHmwe Kao ,BPCTYy MHTEPMNEPCOHANHe KOMYHMKaLmje Kof Koje ce yMecTo
peun 3a cnawe Mopyka KopucTe Apyra CpefcTtsa, kao LUTO Cy: BoKanusauuja, uspas
nvua, norneq, ctae Tena, rectoBw, aptedaktu n gp.” (Petrovi¢, 2009: 153). Mpema
TpebjewannHy n Xukuhy ,HeBepbanHa KOMyHMKaLUmja jecTe ocobeHa BpCcTa KOMyHM-
kauuje, kojom jeauHke 6e3 peun (rectoBuma, rmacom, U3pasoM Nnua Unn apxarem)
n3paxasajy 1 pasmersyjy emouuje, cTaBose, Hamepe 1 xerbe” (Trebjesanin & Ziki¢,
2021: 40). bpojHu ayTopy M3 pasnMuUTMX HayyHuUX obrnactu 6aBunm cy ce uctpa-
XuBamweM heHoMeHa HeBepbanHe KomyHukauuje. MocebHo nctakHyTo obenexje Ko-
MYHVKOMOLLKMX UCTpaxuBara jecte NpucTyn npema kojem ce cumbonu Hesepban-
He KOMYHUKaLuje carnefaBajy KOMNIEKCHUje Of UCTpaXuBara CBEOEHWX TEXMLLIHO
Ha TenecHy KOMYHWKaLWjy W1 recToBe W CBEMPUCYTHY CUHTarMy 2080p mesa. 3ato
Tpeba uctahu ga je ,kbp HesepbanHux cumbona mMHoro Goratuju of jesuka Tena’
(Radojkovi¢ & Mileti¢, 2008: 46), unu kako ra Hywwuh HasuBa je3uka Hemux opaaHa
(Nusi¢, 1938: 126), yume ce camo AOAATHO 3aolITpaBa AWCTUHKUMjA HA penaumjun
HeBepbanHa KOMyHVKaLumja — roBop Tena.

Moxxaa 6u HajnpuxBaTibMBHMje B1NO hopMynUCaTH LWTa OHa 3aCUIYPHO Huje, Yime
6v ce n3berna cBenpucyTHa HeQOPEYEHOCT U MaHbKaBOCT KOja HY)XHO Npou3unasu n3
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Texte aa ce byae ersaktaH. C Tum y Be3u, cymmupajyhv pasmatpara 6pojHux aytopa
4eCTO Ce Y pPasfnMunToj NMTepaTypyu Moxe nNpoHahu jeqHO CBOJEBPCHO OMLITE MECTO
Yy HajlumpeM oapeherby 0BOr KOMYHUKOMOLLKOT heHOMEHA, Npema Kojem HeBepbanHa
KOMYHMKaLMja nogpadymeBa koMyHukauujy 6e3 peun. Mefytum, n oBako omeheHa
HeBepbanHa KOMyHUKaLmja nma HenopeLmse crnabocTy, jep ce y CBaKOj N3rOBOPEHO]
peun Hanasn HesepbarnHW Cnoj Koju YMHU POHOMOLLKM MIaH YCMEHOr u3paxaBarba
— BOKarHy ekcnpecujy koja HUKaga Huje CTUNCKWU HeyTpasiHa no anconyTHOj BpeaHo-
CTU, Na Cy TaKo WU PeYM UHTErpasiHu CUHTETUYKM HOCMOLM HeBepbanHor omoTava. Y
HaMepu Aa jacHO NO3WLMOHMPaMo CBOj CTaB yBaxaBsajyhu HaBefeHa ogpehera, Mo-
xemo pehu fa cBe OHO LUTO HUCY OTOMbEHE PEeYM Y KOHTEKCTY CBOI MYKOT CEMUOTUYKOT
3Haka, a jecy nopyke YnjuM ceMaHTU4KMM CMUCIOM YNpaBrbajy KOLOBW JbyACKOr Te-
necHor penepToapa, pasHonuK pered OHOMOLLKOr Crioja, acnekT NPOCTOPHE KOM-
MOHeHTe, Kao 1 BpojHe Apyre BapujaLmje KojuMa ce HELTO caonluTaBa, MOXEMO Aa
CBPCTaMO Yy Kopryc HeBepbanHux KOMyHUKaTUBHUX 3HakoBa. C TUM Y Be3W, KOLOBM U1
3HaKoBW HeBepbarnHe KOMyHMKaLMje CBya Cy Ca HaMa U LUMPOKO Cy pacnpocTpamse-
HW OKO Hac.

C ppyre cTpaHe Tpeba nctahu fa Huje cBaku HeBepOanHu Ko4 MMaHEHTHO 3HaK.
HeBep6anHu kog noctaje 3Hak camo OHZa Kafa uma CBojy pedepeHumjanHy Bpes-
HOCT W OCTBapyje 4ejCcTBO, WTo noTupTasa 1 Hukona PoT y KbK3n 3Hakosu u 3Havema
Kafa Kaxe [a OCHOBHa KapaKTepucTuKa 3Haka jecte da CToju YMEeCTO Heyera v TuMe
[la HelTo yKasyje U n3a3msa Heky cacBuM oapeheHy akTMBHOCT — LIpBEHO CBETNO
cemachopa je 3Hak jep He m3asuBa camo ocehaj LpBeHe 60je HEro je U ynosopere
da ce He cMe npehu Ha cynpoTHy cTpaHy ynuue (Rot, 1982: 12). MokpeT pyke moxe
3HAYNUTM NyKY M3NYKY aKTUBHOCT K0 4E0 CBaKOOHEBHE TENECHE PyTHHE 1 TaKo MMa
CBOjy KOOHY O3HaKy, a C Apyre cTpaHe MOXe npedcTaBrbaTy KOMaHay, ynosopeme,
3anoBecCT Koja nogpasymeBa HW3 NpeuusHo AedmHUCaHMX 3adartaka koje Tpeba ada
M3BPLLM NPUNAHMK BOjCKE M Tako Aobuja CBOjy 3HaKOBHY BpeaHoCT. Takohe, Ao caga
CMO FOBOPMIIN O 3HAKOBMMa M CUMBOMMMa Kao eKBMBANEHTY, MefyTUM HU1xoBa npu-
pofa 3axTeBa [ja HanpaBMMO HYXHY AUCTUHKLM]Y. 3HaKOBW UMajy jeqHO3HauHy pyHK-
L1}y, BOK CUMBOIK, NaKO HUCY MPOM3BOIbHU, MMajy 3HATHO LLIMPE acoLMjaTUBHO NOSbE.
,CMmBon je 3HaK Koju ynyhyje Ha HeLTO LWTO HWje BU3YENHO MPeACTaBIbEHO anwu ce
noapasyMeBa fja CToju y Be3u ca kM. TO je 3HaK Koju yryhyje Ha HeLWTo n3a OHOr LWTO
BMUAMMO, AyBOKO CKPUBEHO, YBEK JOTOBOPEHO W YCBOjEHO Y OApeNeHOM ApyLITBEHOM
koHTekcTy” (Janjetovic, 2007: 50-51).

Mpunvkom BepbanHe KOMyHMKaLUMje YBEK je aHraoBaHO BWLUE 3HAKOBA HEBEp-
BanHe KOMyHUKaLmje jep peyn umajy cBojy POHOMOLLKY AUMEH3M]Y, BUCKHY, jaunHy,
AVHaMUKy, TeMNo, pUTam, akueHTyauwja, a npaTt UX 1 HeM3oCcTaBHa TernecHa recTuky-
naumja, MMMUKa, NPOCTOPHa KOMMOHeHTa, MefycobHa yaarbeHocT uamely caroBop-
Huka uta. Kaga 6u ycmeHa BepbanHa koMyHuKaumja 6una y noTnyHoCTM camocTanHa
— n3ornosaHa, 6e3 ynnutaka cnojesa HeBepbanHe KOMyHUKaLmMje, CEMaHTUYKO Norbe
peun Morno Bu ce CTaBWTM y MOrpeLlaH KOHTEKCT, jep ynpaBO TOHANWUTET, TENEeCHU
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MOKPET, AMHaMMKKa, pUTam Kao NPO30AU|CKM acnekT y4ecTBYjy Y Kpeupary HeHe WH-
TepnpeTauuje.

Taj cnucak HeBepbanHMx KOZOBa Kao Hajlumper ckyna HesepbanHor vHBeHTapa
HUWje KOHayaH jep Cy y KOMyHUKauujy ynneteHu n HesepbanHm cumbonum nonyTt ogehe,
60je, Mupwuca, 4oampa, Koju Cy YeCTo BaxHU apTedakTyi Koju yTudy Ha Aekoampare
nopyka Ha penauujv nowmrbanad—npvumanad nopyke. 3ato moxxemo pehu ga sepban-
Ha KOMYHWKaLMja nocMaTpaHa CaMo Kao M30M0BaHM NEKCUYKM OHI HEMA YTUIuTap-
Hy MOh fia y CBaKOj KOMYHUKaTUBHOj CUTYaLmju OMOryin myH CMUCAo 1 3aTO Tpaxu 04
HeBepbasnHmnx KogoBa Aa je AOMyHM U Tako AoAaTHO objacHu, a y BpojHum cuTyaumja-
Ma W HYXHO oaMeHu. MoXeMo 3akibyunTu Aa HaBeAeHa ekcrivkaumja uae y npu-
fior Te3un Ja ce jeqHOM YHMBEP3anHoOM AeMHULMOM HEe Moxe 00buTu kpeambunaH
oncer Koju 6x Ha NpaBu Ha4YMH 3axBaTWMO KOPMYC Pa3HOBPCHMX KOgoBa HeBepbanHe
KOMYHMKaLmje, jep Kag rog nOMUCIIMMO Aa CMO MAEHTM(MKOBanNu cBe 06nuke HeHor
crorbaBarba, EKOCUCTEM HeBepOanHMX KOMYHUKaTUBHUX 3HAKOBa A0AATHO Npobyan
CBOjy OMHMNOTEHTHOCT M Tako yKaxe Aa ra je notpebHo gogaTtHo axypupati. 3ato ce
YuHK ga cy bpojHe aeduHnupmje y ogpefewy oBor nojma notpebHe, anu He u 4OBOSb-
HO afeKBaTHe Aa NOKPWjy CMOXEHOCT OBOr (heHOMeHa.

Ob6enexja BojHe HeBepbarHe KOMyHUKaunje

Y BOjHOj opraHu3aumjn nocebHO je BaXHO He CamMo Ha NpaBW HaYMH OATOBOPUTU
Ha nUTame WTa, Beh 1 Kako HeWTo CcaonwTuTU. YNpaBo OBO NPOhEeCcUOHATHO KakKo
3HaYajHO yTUYe Ha ynpaBrbake 3HavereM, Ha 6e36eqHOCT 1 NPOAYKTUBHOCT BOjHE
koMyHuKauuje. ,[MpodecnoHanHoOCT ce He MOXe 3aMUCINTLA OABOJEHO O KOMYHU-
kauuje, a kaga ce roBopu 0 NpoecuoHanHoj KOMyHMUKaLmuju, MUCNIA Ce Ha yCneLUHy
KOMYHMKaLMjy Koja nogpasymeBa pasymeBakse U nosepewe” (Stojanovié Prelevic,
2025: 90) y Bpno AMHAMUYHOM M KOMMIIEKCHOM OKPYXXEH-Y KaKBO je BOjHO. Kaga roBo-
PU O CMIOXEHOCTU Npupoae BojHe npodbecuje Camen Kaposuh y kiman KomaH0osame
U pykosofjerbe fiaje Bpno MHCTPYKTUBHO 3anaxame Koje A0AATHO Nnofynupe oBy Tesy
Kada TBpAM [a je ,CBaka BOjHa akuwuja no CBOjoj NPMPOAM KOMMMEKCaH CUCTEM, KOju
rnokasyje HenpeaBUAMBO, YECTO U XaOTUYHO MOHaLLake Koje Tpaxu edmkacHy u npe-
LM3HY KOHTpony. M3 Tux cBojcTaBa Koja Cy KapakTepuCTUYHa 3a BOjHY opraHusaumjy
nocebHO y yCnoBvMa u3BpLuaBara M1CHja 1 3aataka, jesuk 1 CTUI BOjJHUX KOMaHaM,
na Tako M ogHoc ynotpebrbeHnx BepbanHux n HeeepbanHUx 3HakoBa Mopa fa npo-
Hafe Ha4yuH Ja n3ahe Ha Kpaj ca ToM MHxepeHTHOM crnoxeHolwhy” (Karovi¢, 2016: 31).
Kaga pacnpaBrbamo 0 CTWIY, Kao HYy>HOM KOMYHWKaTWBHOM anarty, 3HavajHo je uc-
Tahu npomunwsbame JoaHa [lparawesuha, UCTakHyTOr cpnckor opuumpa n3 19. Beka
1 POAOHaYenHUKa Cprcke BojHe CTURUCTUYKE MUCAW, KOjU UCTUYE Aa ,CBaka CTpyka
uma 3a cebe CBOj CTWUM, Na NOLITO Ce BOjHUYKA OAHOLLUEHA JOCTa pas3nukyjy oa
oCTanux, To U CTWUM BOjHUYKM 0Bnaum ce y ocobuty opehy” (DragaSevi¢, 1871:
9). Kaga roBopumo 0 CTWUMY Kao HayuHy Kopuwheta 3HAaKOBHUX CTPYKTypa U
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pasnuMuuTMM MoryhHOCTUMMa HEroBOr caoniwTaBaka y cnyxbu KOMyHUKaTUBHE
edukacHocTu, HeBepbanHa KOMyHUKaLmja u cneunduYHOCT BEHOT 80jHUYKO2
odesia 0TeNOTBOpPaBa Ce BeOMa pa3HOBPCHUM penepToapoM cBojux obenexja,
dyHKUMja M HAYMHA NCnoSbaBakba.

Mopea Tora wTo HeBepbanHa KOMyHVKaLmMja y BOjHOj] OpraHm3auuju 4onyHasa
JofaTtHo nojavaea ybeasbmMBoCT weHor BepbanHor cnoja, y 6pojHM KOMyHUKaTWB-
HUM CuTyaumjama Hy>KHa je Kao pes3epBHU, a YeCTO M jedWHM KaHan y cryxou 6es-
OegHocTy, @ Tako M KOMYHWKaTUMBHE MPOAYKTUBHOCTW MPUMNafHMKa BOjHOOPraHu3a-
UMoHMx cuctema. OHa Lpny BeoMa pasHOBPCTaH MHBEHTAp HeBepbamnHux 3HaKkoBa
3 LUMPOKOT pacrnoHa onwTe npuxeaheHe Tunonorvje koja HesepbanHe Kkogose Aenu
Ha NapanuHrBUCTUYKE, KMHE3NYKe N NpoKceMuyke 3Hakose. C apyre ctpaHe, Tpeba
nctahu aa je cnektap BOjHKUX HeBepbanHMX Ko4oBa y CBaKOAHEBHO] NPOGECHOHAIHO)
npakcy 3HaTHO wupun. C TUM y Be3u, kaga roBOPUMO O Bpro 6oraTtoj pusHULM Hauw-
Ha ucnorbaBaka HesepbanHe KOMyHWKauuje, nopesd HaBedeHUX KaTteropwja, unyc-
TPaTVBHO je CMOMEHYTU Aa je U cama BojHa yHMdopmMa He3aobunasHu ayTeHTUYaH
MOEHTUTETCKN HeBepbasiHm cumbon Koju nernTumuLLEe BOjHY Npodhecujy, na je v HaumH
HEHOT HOLLEHa MapagurMa HajBuLWMX CTPYYHUX U MOpasiHKX OveKkMBakba Koja rpafa-
HU MMajy Mpema muMMa Koja ux Hoce. [lakne, heHa cuMbonnMyHo-BpeaHOCHa (pyHK-
Lmja ykasyje Aa To Huje G1Io KakBo — KOMYHUKATMBHO HeyTpasiHo napye TkaHuHe. Ca
OBOM TBPAHOM carnacaH je [iparad CtaHap kaga b6enexw: ,MopanHy AUMeH3ujy Boj-
He yHudopme noTpebHo je, ycnen weHe KOMNMEKCHOCTW M CIIOXKEHOCTM, nocmaTpa-
TV [BOjaKo — NofdjeaHako Kao Npou3BOA HEeHE NpakTU4He 1 cumbonuyke BpeaHoCTn”
(Stanar, 2023: 5). BojHuyku no3gpas pykom Takohe je CHaxaH HeBepbanHu cumbon y
KOjeM Ce yjeauryje BULLE BOjHUYKMX BPSIMHA KOje MOry Ha pasnuunTe HadvHe Ja ce
nepumnupajy, nonyT NowToBaka, AucuunimHe, obyyeHocTu. Taj cBOjeBpCHM cumbon
BOjHMYKE u3rpafeHoCTV 3a npunagHuke Bojcke jecTe yjeaHo n HeBepbanHu 3Hak jep
npeacTasrba obasesyjyhun kb4 putyanHor kapaktepa Koju ce MaHUecTyje Tako LTo
HaKOH Mo3apaBa MOTYMHEHOT — MPETNOCTABIbEHN MO ayTOMaTU3My OTMO3ApaBIba.
OBa BpcTa HeBepbanHor koga Huje cteap msbopa Beh obasesyjyha — yroBopeHa u
yBexbaHa Hopma puTyanHor KapakTepa Y kojoj ce rpafjaHcki no3gpas rnacoMm y not-
MyHOCTW 3aMetbyje KUHEe3NYKM HeBepOanHuM 3HaKoBMMA.

C opyre ctpaHe, MoxxeMo pehun fja ce 1 HeKU MMcaHu 3anvucu Mory noaBeCTU Noa
bapjak HesepbanHUX KOMyHUKamueHUX 3Hakosa u cumboria, jep u Lema onepauuje
YTWUCHYTa Ha NUCTY nanmpa Ha Kojoj ce Hanase 6opbeHn TakTU4KkM cCUMBonKM 3ametsyje
MyHO PEYU, CUHTarMm 1 PeYeHNYKNX KOHCTPYKUMja y caonwTaBary 6opbeHor pacno-
pefa CONCTBEHUX U HeMpujaTerbCkyx CHara. Ynpaso Ta ABa HeBepbanHa koga — BojHa
yH1bopma v Wwema onepauuje — mehy kojuma Bnaga guxoTomuja CBOr kapaktepa (Bu-
3yerHu 1 MCaHu Kog), He crnagajy y NapanuHrBuCTUYKe, KMHE3NYKE UMM MPOKCEMMUYKE
HeBepbarnHe KogoBe, anu 3a BOjHOOPraHuW3aLMoHe CUCTEME HUCY ekcmepumopujarsi-
HU jep UMajy CHaXXHO KOMYHUKATUBHO CEMaHTUYKO AejCTBO — yHUdopMa O Npupoau,
BpegHOCTMMA 1 3axTEBMMA BOjHe npodhecyje, a Luema onepaiuje 0 CBEMY OHOM LUTO
je 3afaTak BojHOr pykoBoamoLa y npunpemu 1 peanusauujn 6opbeHor gejctea. C Tum
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y Be3u Tpeba nctahu 1 ga ce geo kopnyca BOjHMX HeBepbanHMX 3HaKoBa MCMoSba-
Ba NOCPEACTBOM TEXHWYKMX cpedcTBa. To Mory 6uTh 3acTaBuLe, NUWTarbke, namne,
CUTHaMHW NUWTOMBU UTA. Y BOJHO-CTPYYHO] nMuTepaTypu oBW HeBepbanmHW 3HaKoBM
MOEHTUGUKYjy ce nog nojMoM curHanu. MNpema BojHOM eKCUKOHY ,CUrHan je kpaTka
nopyka yHanpeg ytepheHor obnuka” (Vojni leksikon, 1981: 533). Mpoyyasajyhu cur-
Hane Kao HekaTteropucaHe HeBepbanHe 3HakoBe, [jep MMpo y kwK3n Cemuonoazuja
3aKkrbyJyje da ce ,curHanu pasnukyjy no CBOjoOj CMIOXEHOCTU, CTENEHy CTPyKTypupa-
HOCTW, MO NPUPOAM YNoTPebIbeHNX 3HAKOBa, a Aa Cy UM 3ajeQHWYKM HUXOB CTPO-
0 MOHOCEMWYK/ KapaKTep M BUCOKU CTeneH KOHBEHLMOHAIHOCTM Koja je yBek eKc-
nnuumTHa n ctpora” (Giro, 1975: 58). Ako 61 ce ocnoHunu Ha HaBeaeHa ogpehera
curHana, Mmoxxemo pehu fa cy cBv BOjHM HeBepOariHu 3HAKOBM CBOJEBPCHU CUTHanNW,
yume 61 ce HeonpaBAaHO NojegHOCTaBMIIa Pa3HOBPCHOCT 0benexja HUXoBOr NHBEH-
Tapa. 3aT0 MOXEMO 3aKIby4WTM [a je LUMPOK CrieKTap PasHOMMKMX KogoBa HeBep-
GanHe KOMyHWKaLmje Yy BOjHOj KOMYHMKATMBHO]j MpaKkcy, WTO caMo NoTBphyje HeHy
KOMMMEKCHOCT M noTpeby Aa yBeKk NOCToje pasnuuute anTepHaTMBe KOMyHVKauuje
y 3aBMCHOCTM Of YCoBa Yy KojMa ce OHa ofBuja. AKO Ce KOMaH4a He MoXe u3aaTm
rmacom, caonwtuhe ce MOKPETOM pyKe WMW 3acTaBWLIOM, @ y NOCEOHUM yCrioBMMa
HajNpOAYKTVBHMjK n3bop Buhe 3BYyYHM MNK CBETNIOCHU CUrHan.

Bes o063upa wro ce HeeepbanHa KOMyHVKaumja kpehe y CBUM npasLyMa, MOXEMO
3aKrbyunTV Aa Cy 3a BOjCKy nocebHO BaxHa HeHa ABa nfaHa m3paxasarba. [1pBu
ce OfHOCK Ha kapakTep W (PyHKUMOHanHy BPe4HOCT HeBepbanHMX 3HAKOBA BOjHMX
KOMaHAW Kao YroBOpeHMW BOjHWUYKM KOA. [pyru je AnjameTpaniHo cynpoTaH 1 npegcra-
BIba OHaj HemocpedaH CnoHTaHW HeBepbanHu KOA Koju je BepHW npaTtunal Jbyacke
npupoae, Na Tako W BOjHUYKE, @ YMje je 3HaYerbe W NpPaBWSIHO yyuTaBake Aparo-
LIeHO 3a BOjHE PYyKOBOAMOLIE Y CMUCIY mepuenumje BojHUYKe nnuHocT. OHO WTO je
OOMUHAHTHO obernexje BOjHUX KOMaHAM jeCy BOSbHU — ,BeLuTayky unm apbutpapHu’
(Rot, 1982: 13) 3HakoBM Kao YrOBOPEHM je31YKM KOQOBU Ha penaumj NpeTnocTaBrbe-
HU — noTunkbeHn. ,CBako Hapehere, No npasuny, mopa ga byae NOTMyHO, KpaTko
1 jacHo” (Zivotié & Jovovi¢, 1990: 27). HbmxoBa BuLLe3HaYHOCT gosena 6u Jo aeso-
pujeHTauuje, pasbuna 6u moryhHOCT ycarnalleHor, KOOPAUHUPAHOT UM UCTOBPCHOT
fenatba. Ha ocHOBY pasnuunTor pasymMeBarba OHOra LUTO Ce CaonLITaBa, je4aH aktep
yuHKo 6u jegHo, a Beh cnepehu HewTo apyro (Radojkovi¢ & Mileti¢, 2008: 170). 3ato
Cy 3HaKkoBW HeBepbasHe KOMYHWKaLmMje Kao HeOABOjMB AE0 YHUPULMPAHOTr HaYMHa
n3naBama, W3BpLUABaka M M3BelUTaBaka BOjHUX KOMaHZM NpONMCaHW npaBunMMa
1 ynyTCcTBMMa pogdoBa U cnyx6u Bojcke, a 'y ynotpebu cy n ctaHgapan3oBaHu mehy-
HapO4HW KOZOBW KOjy CBOjy MPMMEHY npoHana3se nocebHo y Ba3ayLUHOM, MOMOPCKOM
n peyHom caobpahajy. Moxemo pehn ga je y jesuk n CTui BOjHUX KOMaHAW 4Yecto
YNMETEHO BUWLIE pasnuuutux HesepbanHux 3HakoBa. Odmump AOK M3gaje komaHay
CTOjM y CTaBy MMPHO, @ KOMaHAy CaomnLiTaBa Tako LWTO ce ,MPUNPEMHN OE0 U3BPLLHE
KOMaHAe caonwitasa crnopuje u Tuwe, a usBpLiHM 6pxe u cnopuje” (Strojevo pravilo
Vojske Srbije, 2008: 17). HberoBa yH1dopma kao nHxepeHTaH atpubyT BojHe npodhe-
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cuje, MeCTO Ofakne usgaje KomaHay, Kao M NpocTop Y KojeM ce Hamaswu, Takohe cy
3HayajHe KOMYHUKaTUBHE MOpyKe.

Kaga roBopuMo O CroHTaHuM, unn kako ux Hukona PoT HasvBa NpvpogHWM 3Ha-
kOBMMa HeBepbanHe KOMYHMKaLuWje, OHM Cy BaHO AWMjarHOCTUYKO CPeACTBO Koje
noapobHuje roBopy 0 eMoLMjama 1 YHYTpaLLHEM CTaky. ,3Ha4eHe Koje ce npuaaje
BepbanHuM mckasMma MoXe Ja Bapupa y 3aBUCHOCTU Of, HeBepbanHux 3HakoBa ca
KojuMa ce UCTOBPEMEHO NojaBrbyje. Moxe oohu 4o nyHe NpomeHe 3Hadera Bepbarn-
He dopmynauuje, Tako Aa BepbanHo Aa uUnm Heka adpupmaTuBHa TBpAH-a, NpaheHa
oopeheHnm HeepbanH!M 3HaKOBMMA NOCTaje He UnW nopuuare BepbarnHo nspaxe-
HOr ofHoca, a koju 6u 6e3 HeepbanHMx 3HakoBa npeacTaBrbao acdupmaumjy” (Rot,
1982: 157).

napaJ'II/IHFBVICTI/I‘-IKI/I 3HaKoBU

lNopen cemaHTUYKe yrore nekcema, Hocunadk 3Haverba U CMICIia roBOPHOT KcKasa
caTkaH je of VHTOHaLumje, NPOMEHa puTMa, ANHamuKe, NpaBunHe akueHTyaumje, npa-
BOBpPEMEHO ydaxHyTe nayse. CBu 0BU HeBepbanHu acnekTv YiHe notpebaH cknag u
KBarnmMTeT 3HaKa Koju je HyxaH 3a npaBumnHo padymeBarbe 1 ybearsnBocT BepbanHor
n3paxaata. Pagojkosuh v Munetuh nctudy aa ,napanuHrBuCTUYKM CUMOOSCKM CUC-
TEM YKHe Tako3BaHe HeBepbarnHe Bokanu3aLmje koje HacTajy 3ajedHo ca BepbanHum
CKa3oM, Kao LITO Cy may3e y roBopy, 6oja rnaca, 6p3vHa usroBaparba peyu, Harnawa-
Bakb€ NOjeAMHYX FacoBa Y peur Uim peyn y pedeHnuu, rmacHoct, wanat” (Radojkovié
& Mileti¢, 2008: 51). Y Hay4HOj U CTPYYHO] SIMHIBUCTUYKO] U CTUMMCTUYKO] UTEPATYpU
0Be BapWjaLmje YCMEHOr n3paxaBara HasnBajy ce Npo3oamnjom, Koja npe cBera KOH-
CTUTYULLIE CTUNCKY PU3MOHOMU]Y 3HAKa y CNyXOu ,KOMYHUKaTUBHE ePUKACHOCTMN UMK
jow 6orbe MHTEHLUMOHanHe cepcucxogHocT” (Simi¢ & Jovanovi¢ Simié, 2015: 45).

Ha npaBMmHOCT 1 jedHOBPEMEHOCT Yy U3BpPLUaBakY U3BPLUHMX KOMaHAMW ynpasrba
ce W NoAernoM Ha pasgene, kao ABa 3acebHa jesnyka eHTUTeTa Koja Cy KOHTPacTHO
npo3oaujckm obojeHa. To camo noTephyje Aa je3nk 1 CTU BOjHUX KOMaHAW Huje Mo-
HOMUTaH BOKamnHu perbed. Ta4yHOCT U jefHOBPEMEHOCT nM3Bohewa pagmwu omoryha-
Ba Ce 3HaKOBKMa roBOPHE MHTEPNYHKLMjE: BOKAHAM HUjaHCama, Ta4yHO ogpefheHnum
mMecTuMa rae ce ybpusraBa naysa, HarnallaBakem [enoBa KOMaHaM Koju ce U3ro-
Bapajy 6pxe, peusma mnm crnorosuMa Koju ce msroapajy Tvwe u cnopuje. C tum y
BE3UW, CMUCIIOM Ce He ynpaBrba Camo PafujycoM CEMaHTWYKOr nosba nekcema seh
¥ npaBuIHUM KopuwherweM HeBepbanHuX 3HaKoBa M3paXeHUX KpPo3 (POHOMOLLKK
CI0j Kao VHTPMH3WYHO CBOJCTBO MapanmHrBUCTUYKMX 3HAKOBa HeBepbanHe KOMYyHU-
kauuje. BnagaH JosaHoswh y neny BojHa nekcuka u mepmuHonoauja 6enexm Kako
,Harnawasame [ernosa KoMaHae W OTErHyTOCT U3roBopa MnojeduHKX AenoBa Cryxu
3a pasdBajatse NpUNPEMHOr Of, M3BPLUHOT Aena KoOMaHae Kako Ou ce komaHgoBaHa
pagra ycnewHo ussena. Ha npumep, y komangn ,Mup-HO, npeum cnabwje Harna-
LUEHMM CIIOTOM U HErOBMM NMOMarno OTErHyTUM M3rOBOPOM BOjHMKY C€ OCTaBrba Tek
TONMUKO BPeMeHa Aa Ce NpunpemMm Ha U3BpLLEHE pagHe NOLUTO ce u3roBopu cnegehu
HarnatleHun cnor unu pedeHnyHn pasgen” (Jovanovic, 2016: 254). Ctora cy kKomaHae

1/135



BOJHO [ENO, 3/2026

y Cmpojesom nipasusny Bojcke Cpbuje mapkmpaHe kao CBOjeBpCHM rpacpocTunemu y
KojMa Cy M3BpLUHE KOMaHAe NoderbeHe Ha CoroBe UK pasaerne Koju cy pasaBoje-
HUM UPTMLOM, TaKo Aa je MpUnpeMHu eo KOMaH4e HamucaH Manum CroBuMa, AOK
je n3BpLIHK Jeo KomMaHae bonaypaH 1 HasHaveH BeMyKUM CroBMMa Ca HarmaweHUm
3HAKOM Y3BMKa Ha Kpajy M3BpLUHOr Aena komaHge. OBu rpadocTunemMm umajy caojy
nparmatnaHy OyHKUM]Y Kako 1 npunagHuLy BojcKe naklie UaeHTUAMKoBanm n pas-
NKOBANM NPUMPEMHIN Of U3BPLUHOT Aena KOMaHAe.

YroBOpeHU Koa Y jeanky 1 CTUy BOjHUX KOMaHaM Moxe B1uTn n mefyHapogHor Ka-
pakTepa, LWTO je CBakaKo NpUCYTHO Yy jedMHuLamMa poaa aBwjaLuje NPUIMKOM KOMYHH-
Kauuje ABa Basgyxonnosa (MpecpeTaya u NpecpeTHyTor Basgyxonnosa). [leo gpasa
 Ha4YMHa M3roBopa Moxe ce BuaeTn y Tabenu 1.

Ta6ena 1. 13800 u3 npeaneda hpasa u us2o08opa fpu npecpemarby

MPECPETAY MPECPETHYTU BA3OYXOIJIOB
®pasa W3rosop 3Havuere ®pa3sa W3rosop 3Hauere
cotsan | koLsai | St | CALSON | ouoan | M
Follow FOL-LO | Mpature me! WILCO VILL-KO E’?:gmﬁg;’:
Descend | DEE-SEND panmMZ:Kﬁerej;I:a! CANNOT | KANNNOTT 12%%3?

M3Bop: MpaBunHuk o netewy BojHUX Basgyxonnosa Penybnuke Cpbuje, Cnyx6eHn BOjHM MUCT,
6p. 14, 2018: 270.

Y unrby pasymrbMBOCTU Ka0 Mepe KOMyHWUKaTUBHE MPOAYKTUBHOCTH, CITOTOBM Koje
Tpeba HarmacuTu cy NoABYyYeHU, @ EHTpONMja kao Mepa HeoapeheHOCTU N3rOBOPEHNX
(hpasa jesnka BOjHUX KOMAHAN UMa HYNTY TOnepaHLujy.

KnHe3n4ykm 3Hakosm

KunHeanukun 3Hakosu (gre. kinesis — kpeTarbe) Ha3BaHu Cy OBUM UMEHOM jep je Hu-
XOBO AWCTUHKTMBHO obenexje kpeTakwe, kako nojeduHWX Oernosa Tena, Tako u Tena
y uenunmn (Todorovié, 2010: 194). OBy BpCTy jeAHO3Ha4HUX 3HaKoBa TpebjeluaHuH
n Xukuh y kim3nm HeesepbanHa komyHukayuja Hasueajy ambnemmma (TrebjeSanin &
Zikié, 2021: 29). Mopen dyHKLMje noapLuKke y6eArbUBOCTM YCMEHOT N3paxaBarba, 2e-
cmogHu 2080p (Bugarski, 1996: 22) nocebHo je npucyTaH 1 3HavajaH y je3vKy 1 cTuny
BOjHMX KOMaHAM Kafa je KoMyHuKauuja TajHa M NOCTOjM ONTUYKa BUAIBMBOCT, Na ce
komaHZa v3gaje HedyjHo, 6e3 ynotpebe roBopHOr 1ckasa. Y TuM cuTyaumjama nokpet
pyKe unu Opyrux genosa Tena npeactaBrba M3BPLUHY KOMaHAy Kojy NpeTnocTaBrbe-
HU n3gaje noTumkeHoMm. OBa BpCTa YroBOpeHUX HeBepbanHMX 3HaKoBa pUTyanHor
KapakTepa npoHana3u CBOje MeCTO Y BOjCLM M Kao pesepBHW KaHam KOMyHUKauwje,
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Yyume ce camo JoAaTHO NoTBphyje Aa NPOAYKTUBHA KOMYHWMKaLMja y BOjCLM YBEK MOpa
[a uMa antepHaTtvBy. Kao npumep MOXeMO HaBECTU CTaHZApAHe onepaTuBHE Npo-
Leaype y aBujaumju Kaga je oTkasana pagmo-eesa TOKOM KOMyHMKaumje npecperada
1 MPECPETHYTOr Ba3gyxonnoBa. Y OBOM CIyyajy KMHE3UYKU 3HAKOBU NpeuusvpaHu
cy mMefyHapogHOM CTaHAapau3aLMjOM M BaXe 3a CBE YYECHUKe Y BasdyLUHOM Cao-
Gpahajy.

[MpecpeTare BasagyxonsioBa KOMe je oTKkasana
pagno-KoMyHuKaumja

Mpobnemu y paguo-npujemy
[JoavpHYTVM OTBOPEHOM LIAKOM CryLuanuue 1 3aTum -
LIaKy noMepaTy Hanpea-Hasag y npegeny yLiujy.

Mpobnem y paguo-npenaju
[loavpHYTM OTBOPEHOM LUAKOM MUKPOGOH 1 3aTuM

LUaKy nomepaTu rope-gone ucnpea nuua. Q ~
CucTtemcku npobnem N g
Cwvrnanuaupajyhu npupogy npobnema, gpxatu 3a-

TBOPEHY LLUAKy Y BUCWUHM OYMjy U 3aTUM yKasaTu ofro-

Bapajyhvum Bpojem nucnpyxeHux NpcTujy Ha BPCTY Npo-
tnewma.

W3Bon n3 npernena nena BUM3yenHux 3HakoBa y NeTy NpUvkoM npecpetama
Ba3ayXxonioBa KoMe je oTkasarna paguo-KoMyHukauuja

M3Bop: MpaBunHuk o neTery BojHWX Basayxonnosa Penybnuke Cpbuje, Cryx6eHu 8ojHu ucm, 6p.
14, 2018: 276.

MokpeTn pykoM kao BpCTa KuHe3nuke HeBepbanHe KOMyHMKaluje CBOje MecTo
npoHanase v NpUNUKOM NpoBepe KoHduMrypauuje 6opbeHnx Bo3una v Basgyxonnosa
npen peanusauujy 3afaTka, kao 1 UXoBOr NpasunHor 1 6e3beaHor napkvuparsa u uc-
napkvpaBsamna. Kaga roBopvmo 0 BOjHUM Ba3ayxonnoBuMa, KOMyHUKaLmja ce oaBuja
n3mehy curHanucte (MapLuanepa) Koju ce Hanasv Ha MaHeBapCKOj NOBPLUMHW aepoa-
poMa 1 MUMoTa Koju ce Hanasm y kabuHu. Y 0BOj CUTyaLujuM KOMYHUKaLWja Macom je
oHemoryheHa 36or 6yke MoTopa v caonwuTaea ce yroBopeHum mehyHapogHum ICAO
(The International Civil Aviation Organization) curHanuma.
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CKPEHW OECHO

OAH: neBa pyka ycmepeHa Hagone, aec-
Ha pyka ce Op3o nomepa Harope W Hasag.
Bp3anHa nomepama pyke ykasyje Ha Bp3uHy
CKpeTatsa.

HO®: VcTo kao curHan 3a gaH, Wwranosu-
ma

KOoju ce Apxe y npodyxeTky pyke. Kopucte
ce

3a OKpeTake y MeCTy BasdyxonsioBa Koju
nebpe.

KPEHW HANPEQ

OAH: Pyke mano pasvakHyTe, AflaHOBM
OerHyTVI Ha3aj, Bule nyTa nomepatu yHa-
3aj y BUCMHU pameHa.

HO™T: WcTo Kkao curHan 3a gaH ca wraro-
BMMa KOju Ce Apxe

Kao NpoayXeTak pyke.

I'Ipernep, Aena onwTux curHana sasagyxonnosa Ha MaHeBapCKMM nospLUnHama

M3Bop: MpaBunHmK o neTery BojHWX Baspyxonnosa Penybnuke Cpbuje, Cryx6eHu 8ojHu nucm, 6p.
14, 2018: 284.

KuHesnuky 3HakoBu HeBepbanHe KOMyHUKaLMje Kpo3 MOKpPeTe PyKOM UMu Apyrux
[lernoBa Tena npoHanase 3HavajHy ynory u y jeauHuiuama KonHeHe Bojcke, a nocebHo
y cneuujanHum jegmHuLaMa npunmnkom masofera 6opbeHnx gejctaBa kaga ce HeHu
npynagHUUmM Hanase y HenocpegHom 6opbeHoM JOAWMPY Ca jeguHuuaMa Henpuja-
TerbCkux cHara. Taga je HyXHO Ja KoMaH4a M U3BeLUTaj O HeHOj peanusauuju dyne
HevyjaH Kako ce He BW femackupany nonoxaju 1 Tako JOAATHO ocurypana TajHoCT y
npoLecy n3Bohera XMTpUX, HEABOCMUCTIEHUX 1 BP0 AENMKaTHWUX NOCTymaka y npo-
Llecy koMaHaoBakba 1 pykoBohera. Takofe, nowTo je BepbanHa koMyHuKauuja He-
moryha nog BogoMm, yHUULMPaHK, CTPOro YroBOPEHU MOKPETU PYKOM Cy Of BATAIHOT
3HayYaja 1 NPUIIMKOM 13BOheHa 3afaTaka BOjHUX poHunaLa.

npOKCeMI/I‘-IKI/I 3HaKoOBU

,OBaj TepMVH Koju je ckoBao EaBapa Xon u 6asu ce heHoOMeHOM npocTopa, bnu-
3VHE U pasfarbkHe Koja ce ycrnocTaerba Mehy yvyecHuumma komyHukaumje” (Tomic,
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2014: 150). Y unrby enoTBOpHE KOMYHUKaLMje NPUINKOM n3faBaka KOMaHay y Boj-
HUM NpaBWUIMMa 1 yMyTCTBMMA jacHO Cy MponucaHa MecTa rae ce Hanase KomaHau-
PY ¥ KOMaHZAHTV y OQHOCY Ha CBOje NMOTUYMHeHe. AfekBaTHa NO3ULMOHUPAHOCT MMa
nparmaTuyHy BPEQHOCT jep ce Tume omoryhasa notpebHa yyjHoCT 1 BuasbmBocT. OBa
[Ba acrnekta nMajy 3HavajHy yrnory y npaBWIHOM W HEABOCMWCIIEHOM pasyMeBay
komaHZe. Kao mpumep MOXeMO WM3ABOjUTM MECTO KOMaHAMpa Oferberba NPUIIMKOM
n3gaBara KOMaHAM CTPErbaykoM OferbeHY NOCTPOjEHOM Y ABOBPCHYM CTpoj. Ha Cnu-
um 1. BUOMMO [a je HEeroBo MEeCTO Hacmpam CpeavHe CTpoja, Tako Aa je OACTojake 04
npBe BpCTe NPEeLM3MpaHo U M3HOCK NET Kopaka.

OOCO@)

I_lalﬂ m

0,10 m

Cnuka 1. CTperbayko oferbewe NoCTpPojeHo Yy ABOBPCHU CTPOj

M3Bop: CTpojeBo npaswuno Bojcke Cpbuje, 2008: 68.

Jow jegaH wunyctpaTtvBaH npuMmep Koju NoTBphyje HY>XXHOCT jacHOr npeumsnparba
MPOCTOPHOT NosioXaja jecTe MapLuanepa Koju pyKOBOAW KpeTakeM BOjHOM BasgdyXo-
nnoBa no MaHeBapCKMM NoBpLUMHaMa aepogpoma. ,CurHanucra (Mapluanep) Hanasm
ce Ha cnegehum nosuupjama:

a) 3a aBWOHe, UCMPEeA BpXa NeBor Kpuna y BUAOKPYry nunota; 6) 3a xenvkonTepe,
roe Moxe fa 6yne Hajborbe 0CMOTpeH of cTpaHe nunota” (Pravilnik o letenju, 2018:
280).

Y npouecy komaHaoBaka U pykoBofera y BOjHUM npaBunanmMa u ynyTcTeuMa He-
[ABOCMUCIIEHO je MpeumsnpaHo MecTo, MeflyCcobHO OACTOjare M pacTojaHe KOMaH-
AMpa-KoMaHAaHTa y OgHOCY Ha CBOje MOTYMH-EHE, LUTO je CBakako y cryx6m npo-
LOYKTUBHE KOMYHMKaumje. MoceGHO MeCTO BOjHWM PYKOBOAMOLM MMajy M MPUIMKOM
OfpxaBara cacTaHaka BOjHOT KOMEKTUBA U UHTEPHUX MHGopMucara. C apyre ctpa-
He, MOoxeMo pehw 4a je U NPOCTOPHK pacnopes CONCTBEHNX U HeNpujaTesbCKuX CHara
y 6opbeHom pacnopeny BaxaH MPOKCEMWYKW 3HAK KOjU HEABOCMUCMIEHO yKadyje Ha
[arbe aKTWBHOCTM y MPOLeCy AOHOLLEeHa OanyKa.
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CnoHTaHu — NnpupogHn HeBepbanHn 3HaKoBU Y
CBaKOL4HEBHO] BOJHOj KOMYHUKATUBHO] NpaKcu

lMpaBurHoO y4yuTaBame HeBepbanHWX NPUPOOHMX — CMOHTAHWX 3HAKOBA BaXHO je
Cca acrnekTa pasymeBara NoT4YMHEHUX. Ha 0CHOBY Manwvx 3HakoBa CTapeluuHa gona-
31 0O Benukux oTkpuha He camo LUTa YOBEK MWUCAM U WTa MMa y cBectv Beh u wra
HeCBeCHO HamepaBa 1 oceha. CroHTaHW reCToBM 1 HIIXOBa EMOLMOHAHa 060jeHOCT
OTKpMBajy CMPEMHOCT BOjHMKa 3a U3BPLUABak-E 3a4artaka, a Mory u fa UaeHTuguKkyjy
npobneme u yHyTpale auneme. Llejmc bopr y kwusn Fosop mena benexu: ,Hens-
OexHa YntbeHuLa je Aa Halm HeBepbarnHu NocTynum Heroayjy 360r Hawwmx pacnono-
Xewa n oceharba 1 TO MHOTO BHLUIE Hero WTo 6MCMO MU TO MOXJa XXenenu Ja noka-
*emo. 3aTo 1 nocToju notpeba 3a nogygapHoLLRy YKOMMKO Kenmnmo 4a NOBEPYjeMO Y
MOpYKY kojy Ham rbyam npeHoce” (Borg, 2022: 14-15). 3a BojHe pykoBoAMoLe BpojHK
CMOHTaHU HeBepbanHM KOZOBM 3anpaBo 1Majy (hyHKLMjy 3HAKOBA jep jaCHO U rmacHo
yKa3yjy Ha HewWTo U HUCY Cry4ajHu, a YeCTo U TuMHa Moxe fa byae byyHa u da
Ma CBOje MonMBaneHTHe uMnnukauuje. BepbanHu cagpxaj nopyke moxe aa Oyae
CyNpOTCTaBIbEH 3HAaYeHY Koje NPOKN3BOAE 3HAKOBU HEBepbanHe KOMyHMKaLumje. 3aTo
je 04 BenuKor 3Havaja Aa CTapeLunHe uMajy KoMneTeHuuje aa npaBuiiHO YuTajy oBe
HeBepbanHe 3HaKoBe Kao jacHe MHAMKATOpe CTaka OyXOBHOT Kanutana heHux npu-
nagHuka. Y KoHTekcTy oBe Te3e [Iparo BynuHoBuh y kiu3n HeeepbaniHo noHaware
Genexw: ,00yBek cam NOKPeTe Tena 3anaxao Kao kapakTepHe 0COOMHE 1 CTeneH Kyn-
TBMcaHoctu ocobe” (Vulinovi¢, 2023: 9). MHCTpykTUBHA je v TBpAHa TpebjelaHnHa
1 Xukuha aa je ,BaXHO NaxSbMBO OCIYLLKMBATMW rnac, Heroy 60jy U BUCKHY jep OH
0faje JNIMYHOCT, HEeHE TeXHE U HEHO TPEHYTHO adekTuBHO ctake” (TrebjeSanin &
Zikié, 2021: 54). MapanuHrencTMuKa HeepbanHa KOMyHMKaLUMja 13BOp je BpojHIX
nHpopmauyja. Kcennja bypuh AtaHacveBcku UcTUYe fa ce ,Heke emouuje, na vak
W UpTe NIMYHOCTM MOTy NpOLeHMBATH Ha OCHOBY KapakTepucTuka rnaca. CTpax unm
FHEeB Cy eMOLMje Koje ce NaKko yodaBajy NocpeaCTBOM MapasiMHrBUCTUYKUX cumbona.
CwmenocT unm onpesHocT moryhe je Takofje NnpoLeHnT! Ha OCHOBY TKX 3HakoBa” (Buri¢
Atanasievski, 2017: 136). bpojHe Beoma AenukaTHe cuTyauuje y Kojuma ce Hanase
np1nagH1LmM Bojcke noapasymeBajy HyxHocT ocehaja Bepe y nobeay n cmucao 6opbe
0 KOjoj HEMpecTaHO cBedoYe MOKPETM Tena U M3pas nuua Kao Hema KoMyHukauuja
Koja Aaje MyH CMUCA0 KOHCTpyMCaky 3Hayerba. 3akibyvyjeMo Aa CrOHTaHW 3HaKOBM
HeBepbasnHe KOMyHMKaLMje HENPEKMOHO eMUTYjy LUMPOKO Norbe 3Havera u 'y 6poj-
HUM KOMYHUKaTVBHUM CUTyaLujamMa Koje HICY NpomnycaHe YTOBOPEHUM KOAOBKMA Koje
npeumsnpajy BojHa npaswna n ynyTcTBa.

1/140



Ynora HeBepbanHe koMyHUKaLwje y BojHOj npodecujun

3aKrbyyak

HeBepbanHa koMyHuKaumja ¥ HeHa nparMaTMyHa nonmBaneHTHa yHKLMOHan-
HOCT yTKaHe Cy y CBe CEerMeHTe XMBOTa U pada npunagHuka BOjcke CBUX podoBa U
cnyx06u. Bojcka npeacTaBrba MHCTUTYLM]Y BEOMaA Pa3HOBPCHE KOMYHMKaTUBHE Npak-
ce, y kojoj nopes BepbanHux je3nykux 3HakoBa 3Ha4ajHO MeCTO 3ay3umajy 1 obenexja
HeBepbanHMX KOMYHVKaTUBHMX KOOOBA.

Ynory HeBepbarnHe KOMyHMKaLMje U eHe UMMIMKaLWje Y BOjHOj npodhecujmn
TEXMLIHO CMO NPeACTaBUMN Yy OKBUPY je3nKa U CTWNa BOjHUX KOMaHaw carnedasajyhn
obenexja HeBepOanHMX 3HAKOBa KOje Hay4YHa U CTpy4Ha nuTepaTtypa uaeHTudgukyje
Kao MapanuHrBUCTUYKE, KUHE3NYKE N MPOKCEMUYKE KOMYHMUKaTMBHE 3HakoBe. VgeH-
ThrKoBanM cMo 1 BpojHe HeBepOanHe 3HAKOBE KOju Ce NMpema CBOM KapakTepy He
MOry CBpCTaT¥ y onwTenpuxeaheHy TUNOMOrujy cnojeBa HeBepbasiHe KOMyHMKaLyje,
a vUMajy 3HayajHy ynory v LWMPOKY NPMMEHY y BOjHOOPraHn3aLmoHum cuctemmma. llo-
pen CBECHMX KogoBa HeBepbarHe kOMyHuKaLuje, ykasanu CMO M Ha 3Hadvaj npaBui-
HOT yuMTaBata CMOHTAHMX HEBOJbHUX 3HAKOBa HeBepbamHe KOMyHUKauuje, koju cy
BaXkHU 32 MPaBWUITHO pa3yMeBak-e OHTOMNOLLKE — YHYTpalluke KOMMOHEeHTe npunag-
HUKa BOjHOOPraHM3aumoHnx cuctema. MotepheHo je ga HeBepbanHa KOMyHMKaLmja
npeacTaBrba 3HaTHO LUMPE NOfbe Of CYHTarMe 2080p meria KojoM Ce Kof NojeanHux
ayTopa HeonpasdaHO CMMMNUGKKYje oBa BpCcTa KoMyHukauuje. [peactasrbeHa cy
HajsHavajHuja obenexja, cpeacTasa U (hyHKUyje HeBepOariHe KOMyHUKaLmje Y BOjHOO-
praHu3aumoHnm cuctemmuma. C gpyre cTpaHe, UCTakHyTa je U HyxHa OUCTUHKLMja 13-
vefy TepMuHonoLKkor ogpeherba HeBepbanHor 3Haka 1 YeCTo MPUCYTHUX CUHTarMu
HeBepOanHu cumbonu 1 HeeepbanHm Kop.

CaBpeMeHe TexHOMoLLKe 1HoBauwje Hehe ApamaTMyHO NPOMEHWUTW YNory Beoma
pa3yheHor NHBEHTapa 3HaKoBa HeBepbanHe KOMyHUKaLmje Y BOjHOj npodhecujn. Cee
MHOBaLMje MeH-ajy CTBapW, amu UX He Metbajy U3 kopeHa. bes ob3npa Ha TexHWud-
KO-TEXHOIOLLKM Hanpeaak Koju ce aaHac kpehe Benukum ybpaarem NOACTaKHYT 3a-
XTEBMMa BOjHE OpraHu3aumje y epy YeTBpTe UHAYCTPUjCKE PEBOMYyLIMje, YOBEK OCTaje
HajaparoueHujn BojHM pecypc. W y cuTyaumnjama rge HOBE TeXHOMoruje npeteHayjy
[a Ha 60jHOM Morby 3aMeHe BOjHMKE-PaTHUKE NOTPEOHO je 0by4nTH onepaTope OBKX
comcTMLMPaHMX CpedcTaBa jep HUX0BY Jarby NPaKTUYHY NMPUMEHY ekcnnoaTuile
I KOHTpONuLUIE Fbyacku hakTop, a To je Hemoryhe 6e3 NpoayKTUBHE KOMYHUKaLuje
kao npoueca KOHCTpyucaka CTBApHOCTU Y Ynjy apXWUTEKTYpy Cy AyOOKO ynrneTeHn u
3HaKoBW HeBepbanHe KOMyHWKauuje. PaToBu HoBe reHepauyje n garbe he npeacra-
BIbaTu MapagurMy BeoMa OCETIbYBE M XKMBE Npupoge HeBepbanHe KoMyHUKauuje Ha
CBWM HMBOVMMA KOMaHA0Bama 1 pykoBohiera Y MUPHOAOMCKAM W PaTHUM YCIoBMMA.
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Pe3sume

I_IpO,D,yKTI/IBHOCT BOjHe opraHu3aumje 3aBucu of 6pojHux aktopa, Mefy Koju-
ma Tpeba Harmacutu 3Havaj edmkacHe koMyHukauuje. Bojcka npeacraBrba
WHCTUTYUMjy BeOMa pas3HOBPCHE, anu W OCET/bMBE KOMYHUKaTUBHE Mpakce, y KOjoj
nopez, BepbarnHmx jeanykmx Kogosa AparoLeHy yrnory npoHanasu pasHonuK MHBEH-
Tap HeBepbanHUX KOMYHWKaTMBHUX 3HAKOBa Koju ce AudepeHuUMpajy y cknagy ca
LMIBEM W KOHTEKCTOM KOMyHWKauuje. HeBepbarnHu 3HakoBu rpagveHa cy matepuja
ybenremocTu BepbanHe komyHukaumje. C gpyre ctpaHe, y pagy CMO UCTaknu ga ce
cneyndmnyYHOCT BojHE Npodpecuje orneaa u'y 6pojHUM KOMYHUKATUBHIUM CUTyauujama
Y KOjUMa je OHa HyXXHa Kao pe3epBHU, a YeCTo U jeauHu edmkacaH n 6e3begaH komy-
HUKaTUBHW M360p.

Hesep6arnHy KOMyHUKaLMWjy UCTpaxunum CMO KpO3 carnefaBare napanuHranc-
TUYKUX, KMHE3NYKUX N MPOKCEMUYKMX 3HaKoBa. MoeHTudukoBany cmMo 1 feo HeBep-
GanHMx KoLoBa KOju Ce He MOry MoABeCTV MoA OBy onwiTenpuxsaheHy Tunonorujy
3HaKoBa HeBepbanHe KOMyHUKaLmje, LUTO yKadyje Aa OHa nogpa3ymeBa 3HaTHO LUMPK
KOHTEKCT Y OQHOCY Ha roBop Tena, Yume ce caMmo noTephyje HeHa BULIECNOjHOCT Ha
penauuju nowwursanay — npumanad nopyke. Liurs paga jecte ga ce nogurHe csect
koA npunagHuKa BOjcKe O 3Hadajy MpaBWIHOM pa3yMeBakba 3HakoBa HeBepbarHe Ko-
MYHUWKaLuje, Kako ca acnekTa crarba, Tako 1 npumarsa nopyka. bes ob63upa wTto ce
HeBepbanHa koMyHuKaumja kpehe y cBuM npaBLuyMma, 3a Bojcky cy nocebHo BaxHa
HeHa [iBa NnaHa uspaxasarba. [1pBU ce 0gHOCK Ha KapakTep 1 yHKLMOHaNHy Bpes-
HOCT HeBepbanHux 3HakoBa y NpoLecy KOMaH4oBaHa ¥ pyKoBoheHa Kao yroBOpeH
jenHO3HaYaH BOjHUYKM KOA, OOK je ApYrv AnjaMeTpanHo CynpoTaH 1 npeacTaBrba OHaj
HernocpefaH CrMoHTaHu HeBepbanHu KoA Koju je BepHW nmpaTunal rbyacke npupoge,
Ma Tako W BOJHUYKE U Yuje je 3Havere U NPaBWIHO y4YMTaBake AparolueHo 3a Boj-
HEe pyKOBOAMOLE Y Npeno3HaBaky OHTOMOLLKE AMMEH3Mje BOjHUYKE NMUYHOCTU. Kpo3
paj CcMO MOTBPAMNM Aa je BojHa npodecuja penpe3eHT BeoOMa KOMMIEKCHE, X1Be U
pa3HOBPCHE Npupoae 3HakoBa HeBepbariHe KOMyHUKaLyje Koja MMa NpUMeHY Y CBUM
pogosuMa n cnyxbama Bojcke.
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