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COILIMIOKY/ITYPHO TYMAYEILE ®EHOMEHA CMEXA
Y ®UIMY ,,IIOKEP” (2019)
(MHTEPIIPETAIIVIJA YOBEKA 3ATIAJTHE IIMBUJIV3AIIVJE)

CaxeTak: AyTop je y paly IPUCTYIIIO COLMOKYATYPHOM TyMadery (peHOMeHa cMexa
y dunmy ,,Llokep” (Todd, Phillips, 2019) xao MHAMBUIYATHOT, a1 ¥ APYLUITBEHOT (eHO-
Me€Ha 3alajiHe UMBUIM3anuje. PasMoTpuo je pasnnky 1mojMoBa yTomuje, AUCTONNje U YTO-
MMCTHKE Kao Moryher peiiersa mpo6eMa KojuM 611 ce M36erIo OINTUMICTUYKO Vi TeCUMIC-
TUYKO cariefiaBambe OyayhHocTn yoBeyaHcTBa. [ToTpaXkno je HIMBUIN3AIMjCKY Tapasieny
usMmeby ¢uxTMBHOT cBeTa puIMa U KYATYPHUX e/leMeHaTa AaHaurmuie. Hexpodpuana
armocdepa Toram Cutnja 3auyno nonceha Ha IyXOBHY eTaprujy Koja je KapaKTepUCTUIHA
3a mocTMopiepHe MeTpornone 21. Bexa. Cyf61Ha IIaBHOT jyHaKa GUIMa MOXKe fja 3afiecu
6110 KOjy MHAMBUAYY Hallle IJIaHeTe, CaMo aKo jobe o caMoCIIo3Haje fia je TUYHOCT, 1A je
camor cebe CTBOPHO U Jia je Ha CBOjOj [YXOBHO] KOXI OCETUO HepasyMeBarbe JPYTUX Koju
He )KeJle [Ia ce 137Bajajy 13 roMuse. Ayrop npumehyje fa cy ce MHOTY IeMOHCTPAHTH HPO-
TUB BNIafajyhux cTpyKTypa [p>KaBHUX OJIUTapXuja IIMPOM CBETa IIOUCTOBETUIN ¥ CBOM
npoTecty ca [TokepoM, aHTHXepOjeM, KOjU ce Y BeKy TolepaHIuje OpaHu CMeXOM Kafia
OCeTH [a je yrpo>keHa merosa ersucrernuja. [lokep je y oBom ¢punmy nepconnduxaruja
o6orernor apyurrsa. [leno Toga Gunica je mokylaj Aa ce CKpeHe MaXKiba [ja paciojaBambe
JbYICKe 3ajeflHMIIe MOXKe JOBECTH JIO LleNlamba APYLUITBEHNX OIHOCA, Ma KOIMUKO Meluju
Brafajyher ecrabuInMeHTa HaCTOjaIN [ja Ty TeM IIOY eMICHja pa3OHOfe U HaCMejy Mace
nporerepa u 6eckyhHuka 6es KynTypHOr ugeHTUTeTa. Y THIAj PUIMa, KA0 yMETHIIKOT
Jiena, BUbUB je Beh HAKOH HeroBor eMUTOBatba y jaBHoCTH. Heycnenmn kimoBH Ilokep Huje
MOTa0 Jia 1371eur cebe CMeXOM, jep je BeroBO CMejabe OUI0 HAOIaKY I/Iad TPOUCTEKAO 13
Oyajama CYIPOTHOT HafI YOBEKa KOj! jé CMICA0 CBOT JKMBOTAa MOTA0 fla IIOTPaXKM Y jOII
nBeMa xpuithaHCKMM Bp/IMHAMa: Bepy 11 /byOaBiL. VIITak, ayTop OBOT TEKCTa HY/M pellierbe
y nopiceharmy Ha Ha4MH XXIMBOTA je[lHe CAMOCBOjHE TMIHOCTH, KOjUM O Ce CBET CauyBao
O]l MOpaJIHe NTaHMKe. YIIO3Haje Hac ca YOBEKOM KOjI Cé OCTBAPMO CBOjOM €T3MCTEHIIVjOM,
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JCTOBPEMEHO Kao KJIOBH U mpodecop Ha yHuBep3urery, ca E. Kunxapgom (1923-2010)
KOjM je )KUBeO fja oMayke O/VDKIbIMA, ITocBeheH MUCHjI i /Ieus /by/ie CMEXOM, a He Jja ce
OpaHy HEIPUPOLHNM U 3aPasHMM CMejarbeM [Jokepa, CTaHOBHUKA aHTUY TOIINje.

Kibyune peun: yronmja, JUCTONNja, yTONUCTHKA, CMEX, Maca, O/IUTapXuja, KOMeauja,
MoOpasHa TaHNKa, MOofiCMeX, 6orecT

Yronuja u pucronuja

ITnaToHOBO yTONMjCKO fieno ,JJp>kaBa” OGUIO je CBOjeBpPCTAaH MPOTOTHUII 3a Ka-
CHMja KIbVDKEBHA Jlefla ¥ HayYHY Ipo6/IeMaTHKy ca yTONUCTUYKOM TeMaTUKOM. TokoM
BEKOBa MemaJla ce IepCIIeKTIBA 3ajeIHNKe (3amagHe) 6ymyhHOCTM YOBeYaHCTBA; BUSYpa
BIIIIIE HIMje TAKO [IPaBOIMHI]CKA 1a HAM OTKpMje jaCHY C/IMKY ITOXKe/bHOT Tpajia aneKe
cyrpammuiie, Beh mocraje KpuByaBa u MyTHA, Ca MHOIITBOM JIaBUPUHATA Y UJE)-
HOM I10/bY MIUC/IVOLIA ¥ KOjMa CY CMEIITeH) TPafioBU KOji Cy ce oTyhunu o doBeka.
IToueTkoM JiBazieceTOr BeKa HACTajy ZUCTOINje KAo peaKIiyja Ha Heycle/le OoKyllaje
¢dbopmupama yromnnja y geBeTHaecToM BeKy (pamanre llapna @ypujea (Fourier), ,Hose
Xapmonunje” Pobepra OBena (Owen), KomoHuje y aMmepudkuM gp>kaBama Texcac u Vnn-
HOUC - IO yITIefy Ha fieno ,, 1Tyt y Vikapujy” Etjena Kabea (Cabet)). lyx BpeMeHa Mogep-
HOT 1 IOCTMOfAepHOTr foba 3acihen je paroBuma, Benmuknum parom, [Ipyrum cBeTCKuM
paToM, Kao ¥ XJIafHUM PaTOM ¥ MHOTOOPOjHUM CYKOOMMa KOjU U y 1BafieCT U IPBOM
BeKy 300T CBOT HEIPEeKNMIHOT Tpajarba Opuiny pasnuky nsMehy mojmosa para u Mupa,
mpeTBapajyhu ce myTem caBpeMeHMX MefMja 1 MH(POPMAI[MOHEe TeXHOJIOTHje, IO pednMa
Boxpnjapa (Baudrillard), y concrBenn cumynakpym. Kao fa ce octBapyjy npensubama
y nenuma ,,)KuBotumcka gapma’ u ,,1984” [Topya Opsena (Orwell), Ongoca Xakcnuja
(Huxley) y meny ,,Bpnu HoBM cBeT” 1 EBrenuja 3amjatuna y geny ,,Mn”, mucarja aHTuy-
TOINja, O APYIITBY jeHOAVMMEH3MOHAIHOT Y0BeKa HOBOrOBOpa, Koju ciyxehn ce gBo-
MUILBY He pas/iuKyje pat of Mupa u crnoboxny of porcrsa. Vcropnja mocraje aHTUIIO-
BECHA, BUPTYE/THM Ma/IMMIICECT, MEMjCKM IIepraMeHT y 100y Ir/iobanusarmje IpyuITea, Ha
KOjeM ce Mo MOTpeby MOTy mucaTy 1 6pycatu uctopujcku gorahaju, momasatu u ogysu-
MaT¥ CMICA0 OHOTA ILITO Ce JOTOAUIIO, TAKO Aa Ce I10jaM MICTOPUjCKe YMIbeHNIIe U3TYOIOo
y xuneppeaaHoM cBeTy. Ayropu nonyt @pencrca Pykyjame (Fukuyama) u 36urmesa
Bsxexxunckor (Brzezinski) 6pamnm cy mocrojehn cBeTcku mopegak 3acCHOBaH Ha aMepud-
KOj XereMOHMjH, K0joj ofiroBapa mpobieMaTudHa Teoplja O IOC/IeheM Y0BeKY U Kpajy
ucropuje. Y cBoM geny ,Kpaj yromnje” Pacen Ilexobu nmpumehyje na je Mofepan 4oBek
3a c060M OCTaBMO CBAKY Ha/ly, HAPOUUTO Ce OBaj CTAB IIpeMa XKeJb! KOja He 3aBUCH Off
Hac OJIHOCH Ha OMJIaJIMHY, ¥ KOHCTaTyje Ia je KpajeM [iBafieceTor BeKa ca II0jaBOM MYII-
TUKY/ITypaan3Ma HACTYIIMIA CMPT YTOIINje, /1A je NIIYe3a0 beH AyX, TauHuje ,,ocehame
ma 6u 6ynyhnoct Mora ga mpesasnbe cagaurmoct”. (Jacoby, 2002, str. 13). Vaxko je mpe
maga bepnmHCKor 31Ka JOMUHMPAIO MapKCUCTIYKO Mulberse Epracta Bioxa (Bloch), mo
KojeM je 4oBek 6110 61he 3a Kora jour Hije KaCHO fja Hay4M Ja ce Haja, jep ce 6e3 Haje Kao
OCHOBHOT IIPVMHIUIIA OPTAaHN30Baa XIBOTA He MOYKe TTOYETH Ca OCTBApPUBAHbEM KOH-
KpeTHe yromnuje, ciiefi sorahaja HakoH 1989. rofnHe Kao fa je HOTBPAMO IeCUMUCTIYKA
npepsubama OcBanpa llnenriepa o 6yayhuoctu woseka u gpyurrsa y geny ,,IIpomact
3amazga” (Spengler, 1989). ITpomact 3amagHe HUBMUIN3aLMje HEMAIKY KYATYPOIOT He BULU
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y Tpafly Kao mpadeHoMeHy KyaType Beh y Merasononucy, rjie ¢enacu IuieHn CONCTBEHe
KYJITYpHE MCTOPUje U HAI[MOHATHOT UeHTUTETa er3UCTUPAjy Kao Maca, Kao YeTBPTH
CTaZex APYIITBA KOjy He MpU3Haje CBOjy MpouTocT anu Hu 6yayhuoct. Tamonupajyhu
HaIpefiak TeXHOJIOTHje, HAPOUYNTO BOjHE MHAYCTPH]e, Ca TPETHOM HOBOT CBETCKOT PaTa,
Y CTPOro Ha/i3MPaHOM APYLITBY Ka0 Ja HOCTMOAEPHOT YOBeKa IMIIaBa XyMaHNX Bpefi-
HOCTH, BeroBe Y0BEeYHOCTH, 300r vera je o peunma Mumnrerra @yxoa (Foucault) ox camo-
CTa/IHE MHAUBUYE IIOCTA0 jefMHKA Y JbyACKOj 3ajeJHNLIN, KAO Y CAaBPIIEHOM ITaHOIITH-
KyMy. Ymasmu y Tpehu Munennjym, Hekafalima ujeja HalpeTKa Kao fja je MCIpImia
cBOj cMucao. [TocTMofepH AyX I7lefia BUllle YHa3af, y mpourioct. Hamehe ce mutame:
KaKo Jla ce pasMMIIbajyhu o ueaTHOM APYIITBY He yIIaJHE Y 3aMKY TOTaIUTapyu3Ma
3aTBOPEHOT IPYLITBA 11 He IOAJIeTHe ypOaHOM HEMUDY, jep JaHac ,CBaKM PYTU CTAHOB-
HUK 3eMJbe KUBU Y TPafTy, a CBaKM MeCTV Y MUIMOHCKOM rpafy” (Pusi¢, 2015, str. 206).
CepmaM MUIMjapay JbyY Ha IJIAHETH, U [ia Ce OCTBapy 1jeja rpukor ypoanucre Jlokcnja-
nuca (Ao&Lddng), ypbaHo moBesaHy MPEXXOM Pa3IMIUTUX IPAJCKIX LIEHTApa eKyMeHO-
Honmuca® TemKo he ycreTi fja ce OTPrHY OMpakeHOM IBO3IeHOM 3aKOHY OJIUTapxuje I
ypOaHOM IeCUMM3MY, Ma KOJIMKO IUXOBa APYIITBA TeXWIa feMokpaTuju. [Ipenas us 20.
y 21. BeK je IyH IpyMepa TOTa/JIUTAPHUX p)KaBa M ayTOPUTAPHUX Brafajyhnx crpyk-
typa. ITo Jlyncy Bupry (Wirth), rpagosu ce melyco6HO pasnmkyjy 1o XMBOTHUM CTH-
7I0BMMa BIUXOBIX rpabana. YpbaHusaM Kao Ha4MH )XMBOTA PEfCTaB/ba OCHOBHY COLIV-
OJIOLIKY HOJIOTY 3a pasyMeBarbe rpasicke atmocdepe. I'pahanu ¢pukrusHor rpaga [otam
Curtyja (o xojuma he y fabeM TeKCTy 6uTH pedn) Kao XUTe/py ce MehycobHo He pasiu-
KYjy I10 Ha4MHY )XMBOTa jep He )KJBe Hero Mpe>XMB/baBajy y jenHoj Moryhoj cBakopHe-
BUIIV TIPEICTaB/beHO] Ha GMIIMCKOM IUIATHY, MaJIOM peMeK-7IeNy CefiMe YMeTHOCTIA.

Y cBojoj kwusn ,,Cmjenehnx 200 roguHa” mosHatu ¢yryposnor Xepmas Kan (Kahn)
3aK/pydyje fia 611 YJOBe4aHCTBO MMao 60/by OyayhHOCT yKOMMKO Ou rpyIa cTpydmaka 13
pasmMunTUX 0671aCTY APYIITBEHNX U IIPUPOSHUX HAayKa PasMMIIbajIa YCPeACPe MBI Ce
He Ha Bu3uje fjasieke 6ynyhHOCTH, Kao LITO je TO Cy4aj ca MMCLIMMA YTOIMCTUYKIX JIeNa,
Hero Ha I1/beBe KOjU Cy OCTBapyBM y KpaheM BpeMeHCKOM Mepuopy:

»IJIaBHA je Opura y Besu ¢ 6ygyhaoihy pasmorputy myToBame y 1y, a To je pasior
3aIITO KPaTKOPOYHA ¥ CPeIbOPOYHa NTaba pyBiade Hajsehy maxisy. Hetko 61 Morao
xerbeTH fa Oyne Kapgap 6upary 6ygyhHOCT, anm BjepojaTHO HajG0/be LITO MOYKEMO YIVMHUTH
ject yTjerjatu Ha ctasy KojoM o 6yayhunoctn gomasumo” (Kahn, 1976, str. 280).

Vaxo je amepuuknu ncropudap Pacen Ilekobu y ,,Kpajy yronuje” nsteo jenHo crame
CBECTM PEe3UTHUPAHOT Y0BEKA MOCTMOJEPHOTr 106a y KYITypy amaruje: ,/laHac BUsuja
mocphe, camoyBepeHOCT KOIHI, U3I/Ienu ce 3aMar/byjy” (Jacoby, 2002, str. 28), dpaHuycku
aytop Kan CepBuje nmaxk KOHCTaTyje fa je yTONMjCKO MUILI/bebe HeOBOjUBO Off IICUXe
JOBeKa, HeKa BpcTa OyIHOTr cHa 6e3 umjer MOACTUIIaja [IojefNHAL, He MOXKe 1a OCMICIU

2 Koncratnnoc JJokcujaguc pasmarpa moryhHoct xkuBoTa 4oBeka y EKymeHomonucy, rpagy
6ynyhHoCTH, ITaHEeTApHUX pa3Mepa, e 61 YOBEK MOrao IIOHOBO Jja OCHYje 3ajefHILY CYCefCTBa
uT7e: ,,Y MIIMOHVIMA OBaKBIX 3ajelHIIa, Koje he npexcrasmarn hemuje 6yayher ExymeHononuca,
4oBeK he MOHOBO yCIIOCTABUTH HEMOKPATCKE TEKOBMHE Ha €leMEHTAPHOM HUBOY, U TO
U3PaKaBabEM COIICTBEHMX JKe/ba M COIICTBEHOT CPIia CTA/IHUM YCaBPIIABAbEM U KOPEKL[IjOM
cBor genosama’ ( Doxiadis, 1982, str. 306).
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CBOj MHAMBM/IYa/THY U IPYIITBEHM )KMBOT; OHO je MICTOBPEMEHO I MUIIbEIbe KOje je 3a
ILETOBY €T3MICTEHIINjY May Ca JiBe OLITPUIE, Tj. BU3Mja KOja C€ MOYKE OKPEHYTU V1 IIPOTUB
IErOBMX XyMaHMUX BPEHOCTN :

»CBe yromuje cy xrerne fa 6yny Penuruja qoBeka, mrefehn ra on HecriokojcTBa pas-
MUIDbaba O CMUCITY HberoBe 3eMajbCKe aBaHType I IIPYXKajyhu My yTommjy Kao Kpajimu u
jemMHM UJb BETOBOT IIOCTOjakba Y TOj MEPM Jla CMO Y MCKYILERY a MX IIOPENUMO Ca Hajro-
puM ToTamuTapHuM pexxummma’ (Servier, 2005, str. 18).

Yronucrtuka

VcrakuyTn amepuuku conyosnor Vimanyen Bonepcrun (Wallerstein) mure ma ce Bpe-
MEHCKIU TIepHOf, 4uju cMO MU caBpeMeHuiu ofi 2000. rognHe Hamasu y foby Kpuse u ro-
6asiHe TpaH3uUIMje Y HOBU UCTOPUjcKU cucTeM. Taj mepuop he o memy TpajaTy HapegHMUX
nefieceT TOAMHA. Y caBpeMEHOj COLMOIOIKO] Teopuju BomepcTunoBa mapajgurMa mkose
CBETCKOT CMCTeMa 3Ha4yajHa je I10 TOMe IITO je CKMHYJIA MIEOTIOIIKY MacKy bepaama ca
NMIA eKCIIOATAaTOPCKOT IyXa KallMTalM3Ma I IITO je OTKpU/IA CKpMBEHe ITyTeBe IOMIHA-
L1je y MaKpo U MUKPOCUCTEMY colujanHor xxuBora. [Tax mrbepanusma, aHTUIeMOKpAT-
CKOT yuerba, Hocehnx nyieoomKkmx cTaBoBa CBETCKOT CUCTEMa, M3a3Bao je JOMUHO ede-
KaT U CPYIINO MOCT AE€MOKpATHje IIOMNTUYKO-eKOHOMCKIX OfJHOCA LieHTpa 1 nepudepuje,
TAKO Jja Ce KalMTaaMu3aM Kao MCTOPUJCKY CHCTEM Ha/la3! y Xaocy, HOIyT Iajfa mpenyseha
Ha CBETCKOM €KOHOMCKOM TP KMIITY.

Bonepcrun npensuba na he ymecro nHpuBuaye Kao xepoja nubepanusma sogehy
yrory mpeyseTu rpyme Koje he ce 6oputu 3a 3abopas/beHa eMOKpAaTCKa Havesa y CBETY.
Iberosa npeja npeacrap/ba 3Ha9ajHy COLMOMOIIKY MICA0 KOja HIje YTOIMja HErO yTOIM-
CTHKa, jep 3aMUIIIba a/ITePHATHBHE MHCTUTYIMOHATHE CTPYKTYype Hafonaseher HoBor
CBETCKOT MJ/IM CBETCKMX CHUCTEMa.

3a Bonepcrua, yromuje cy 611e caMo pacajHUK WIy3Hja: ,, Y TOIje ce MOTy UCKOPU-
CTUTHU U KOPUCTHIIE CY Ce Ko OIIpaBJatbe 3a BenuKe Hempasyie. [loceme mto Ham Tpeda
je HeKka HOBa yromucriyka Busnja” (Wallerstein, 2000, str. 5). 3aTo Bonepcrin 6upa yro-
MUCTUKY KaO a/ITepHATUBY yTONM)N:

,» Y TONMCTHKA je 030M/bHA MTPOLjeHa MICTOPUjCKIX AJITEPHATIBA, IIPMMeHA HAIINX
CY[0Ba Y CMUCTY CYLITMHCKE PAllMOHATIHOCTU MOTryher aTepHaTMBHOT MCTOPUjCKOT
cucrema. To je cBecHa, palMOHaTHA M PeaMCTIYHA IPOLeHa JbY/ICKUX APYIITBEHNX CI-
CTeMa, BIXOBMX MOTyhIIX OrpaHiyerba 1 30Ha OTBOPEHNX 3a JbYACKY KpeaTnBHOCT. To Hutje
cnmKa caBpieHe (1 HensbexxHe) 6yayhHocTy, Beh ciuka anTepHaTUBHE U CBaKaKo 0607be
U VICTOPUMjCKY BepoBaTHMje (au jour ganeko o nsBecte) 6ynyhHoctu. Crora je ncrospe-
MEHO NPVUMEeH/bYBA Y HayLu, moautuuy u y mopany. (Wallerstein, 2000, str. 6).

Mucnyonu 21. Beka Cy IOITYT X0ofa4ya Ha XXMIM M3HaJ aMbuca PYIITBEHNX Ipolieca.
Kperaru ce of yronmje Ka yTonMCTULM IPEACTaB/ba M3a30B 3a KpeaTUBHE TPyIIE Tbyiu KOjI
611 ce KOpaK 0 KOpPaK, ¥ MajIo 110 MaJio, OABKIIM Jia 3aII0YHY PEKOHCTPYKIIM]Y PYILITBe-
HIUX CTPYKTYpa U COLMjaTHMX offHoca. VImak He cMeMo 3abopaBuTi jenHy BonepcriHoBy
MICA0 KOja JTAKO MO>Ke Jla IOCTTY>KJ KaO KOHTPAapIyMeHT IeIOBOM Y4etby O Y TOIMCTHIIN:
»VIcTopuja Hijje HY>KHO Ha HAIIIOj CTPaHM 1 aKO BepyjeMo fia jecTe, TO BepoBatbe he fgemo-
BaTy npotuB Hac” (Wallerstein, 2005, str. 61).
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V3meby yronujckor Mubersa ¥ yTOIUCTUKE U JaJbe, /i Caff CBe IIIACHje, IoMajba
ce pucronujcko Buberme cBeTa, MeCHMICTUYKY HOITIe], Ha CYLOMHY JPYLITBA M HETOBOT
YOBEKa IIPEITYIITEHOT eHTPOIINjI, AHOMU)I, Ca JIAXKHOM €r3MCTEHLINjOM Ma KOJIMKO Ce T10je-
AVHAL 60pMO 3a COICTBEHY ay TEHTUYHOCT. V Hyje CITy4ajHO IITO Y OBAKBUM APYIITBEHUM
ycnosuma M ,,ITokep” myHn GMOCKOIICKe cale, jep je IIaBHM (aHTM)jyHAK IIpey3eo Of
HEINPUKOCHOBEHMX MHCTUTYIIMja AUCTONUJCKOT I'Pajia OATOBOPHOCT [ja HELITO HAYMHU Off
cebe, Makap KJIIOBHa, a1 Koju he 6MTH U OCTATH IMIHOCT Ca CBOjOM JI’KHOM IIPENUCTO-
PUjOM ¥ TOCTUCTOPYjOM CarbaTa4Kor XKMBOTA.

[Tpepucropnja Ilokepa

3a Bpeme IIpBor u JIpyror cBeTckor para, rpahanu yBydeHu y cykobe usryounu cy
MOh [1a Kao y MUPHOJOIICKMM YCJIOBMMA XXMBOTA CAMOCTAJTHO JOHOCE OIIyKe. 3a BpeMe
paTa 4oBeK HMje BOIMO PaT, CBefieH Ha MOTYMEeHOT 0dHULMpa, HofoduIupa MM pefoBa,
OH je caMO y4ecTBOBao y 6uTKaMa: ,,Y pary IIOje/[HIIM [I0CTajy HelIpujaTe/bl He Kao JbYMIN,
H Kao rpabany, Beh kao Bojuuun” (Rousseau, 1993, str. 33). Ilepnon nsmebyy oBux patosa
6110 je BpeMEHCKM TeCHall, TEPMOIIMICKM KJIaHall Y KOjeM Cy ce perpyToBae Mace HeKaja
nojamuux rpabhana, cajja Hempujareba pefBoheHNX CBOjUM BOjHMM eCTabINIIMEHTOM Y
cmyx6u Haipehenux um enuta. Vgeonoruja sapaheHux cTpaHa offy3uMara je HojefyHIY
CBaKy MICa0 Koja 6 caMOCTa/IHO HAacTasa y beropoj ceecti. OH je II0CTao caMo joIr
jemaH off MHOTUX 3yITYaHMKa 3aXBa/byjyhiu KojeM je MexaHM3aM MallliHe KallUTalUCTIY-
KO CMcTeMa Morao fia pyHKiuoHuue. Jako je 610 3aMeH/bMB, TO MY HUje O y3UMAJIO
MoryhHOCT caMoBpenHOBama Kao poposby6a. Cnasun mmancku cnvkap [Taémo Inkaco
(Picasso) mOTpecHNM JieioM ,,[epH1Ka” 0OBEKOBEUMO je CBOjY aHTMPATHY IOPYKY; BEroBa
3emba 6ua je y rpahaHckoM party, any cluKa Kojy je OCIMKao 3a HEelITO BUIIE Off Mecer]
JlaHa, MOHOXPOMATCKIX 60ja, CMBe, L[pHe U IIaBe, OTKPMBA alCypAHY CUTYaINjy YOBeKa
IBasieceTor Beka. Jbyu ¢y KyOMCTUYKM pacTaB/beHM Ha TeOMeTpHujcKe ImpadopMe Tea,
nonyT IepHuke, Masnor rpaga Ha cesepy Illnannje, xoja je 6ombapyoBameM cpaBmbeHa ca
3eM/boM 1937. rogune. CUMITOMAaTUYHO je fa Y TOj [lelleHNj 1 HacTajy Jena feBeTe yMe-
THOCTY, J€/IVIMITYHO 1 Ka0 OATOBOP Ha AYXOBHY CUTYAIlMjy BpeMeHa, aiu U Kao 3abapa 3a
MAacOBHY IIyO/IVIKY, II0CTajy CBETCKM ITO3HATHU CTpUII cynepxepoju Cymepmen (1938) u be-
t™eH (1939). OBaj Bup 3ab6aBe 3a IIMPOKY CIIEKTap MOIy/Ialnuje 6110 je HeKa BPCTa U3AY-
BHOT BEHTI/IA, KIbUTa Y CTIMKaMa 3a 6eKCTBO 13 cTBapHOCTHU. CBe ILITO HUCY YMeN! 4nTa-
OIIM, MOITIM Cy BbUX0BM jyHauu. OBe ABe efulMje CTPUIIOBA CIIAfiajy Y HajAyroBeYHNje
cepuje y aMepMuKIM CTPUIIOBHUM CBeCKaMa, Koje Cy oO1Ie 1 cBoje Gp1IMcKe Bepauje.
OBa BUPTYeNHa CTBAPHOCT, IIOIYT MOKPETHMX NMehMHCKNX IpTeXka Ha PUIMCKOj Tpaly,
y MpaKy OMOCKOIICKe cale, 3a IVIeflaolia je MCIyHaBaa O4eK1Barmba Koja 611 MMao I Taje-
OJIMTCKY YOBEK y TAMU YHYTap CBOAa AnTaMupe, IOK je 6ak/bOM OCBET/baBa0 CBOj LIPTEX
ybujeHe XIMBOTHUIbE KOjy je CyTpa HaMepaBao Ja YIOBIL.

IToxep ce mpByM IyT mMojaBuo y cTpuny ,bermen” (1940) y uspamy uspasauke kyhe
»DC Comics” 13 AMeplKe, Kao CylITa CyIPOTHOCT foO6poM beTMeHy, Kao mberosa aHTMI-
Marepuja, Hajsehy HerpujaTesb U OTEIOTBOPEbE JEMOHCKIX CUJIA Y jeTHOM IOfI3eMHOM
goBeKy. Kako cy ce Husamu ¢punmcku cepujanu bermena, [Tokep je mocrajao cse morry-
JTapHUjU Kof, y6nuKke. AHTUXEpO] je 6110 BeMKM 13a30B 3a IIyMile Kao 1mTo cy: Ilecap
Pomepo, Ilex Huxmncon, Xur Jlentep, ITapen Jleto, Xoakun ®uHMKC. 3aHUM/BUBO je fia je
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®duHMKC, Ka0 HOCKIIAL] ITIABHE YIIOTe, Y TyMadeky [lokepa IpencTaByio oBaj MK y CAaCBUM
IpyradnjeM CBeT/Iy Hero mpetxoguu rmymuu. OnpacTarme cacBUM 0e3aseHor fedaKa Mof,
TYTOPCTBOM JIa)KHE MajKe, HeCHa/IaXKelbe Y KOMYHMKALMjI Ca CyCefilMa KOj! YI/TABHOM
jemHU Ipyre He I034paB/bajy y IIPOa3y Kpo3 cTaMbeHy 3rpajly, Te HeocTBapeHa aMOy-
Ijuja [ja ycIle Kao CTeHJaIl KOMI4ap, OCTaB/bajy Ilefaola (GuiMa y HefOyMIULM Y Be3M C
TIM KO je 3a HecpehaH >xuBoT [lokepa 3amcra KpyB: APYLITBO MM OH CaM, KOjI Ce OCTe-
IIeHO 13 Kafjpa y Kafap TpaHCHOpMIIIIe y LIeJIOBITOT 3/I0T Y0BeKa. [eHesa 31a je y 0BOM
¢$wIMy ImpuKasaHa Kao MOCTYIIHO AyIieBHO obo/berbe Aprypa Drieka, koju ce 60pu cBUM
CBOjUM PACIIOJIOKVBIM JYXOBHIM CHIaMa He 011 IV TPeBasMIIa0 IPOTUBPEIHE BPELHO-
CTU IIOCPHYJIE 3allaIHE UUBUINA3ALINjE.

Mopanna Kpusa 3anajHe LMBUIM3aLje

Cpepunom 20. Beka E. @pom (Fromm, 1989, str. 11) je mocTaBuo nurame ga M CMO
Kao IPyIITBO MEHTA/IHO 3paBu. Y Tpehoj meneHujn 21. Beka 0BO MUTambe cafia IOMPUMa
006/IMK: 3HAMO /I IITa 3HAUV OVTV MEHTAJTHO 37IpaB. Y TIOCTMOAEPHOM 00y MHpOpMaTIKe
U IUTUTAJIHE TEXHOJIOTHUje TEIIKO je IIPEIO3HaTH ay TeHTMYHOT YOBEeKa Y MHOIITBY jeHO-
nuKuX. VI yKOIMKO ce TakaB MaKap IpUBpPEMeHO I10jaBM, He 611 Morao 13behu canerama
camo3BaHux (6e3 oprosapajyhux cepudukara) nmajdxoyda 1 ncuxorepaneyra CyMBbUBIX
KBanuduKanmja, Koju Kao fia ce yrpKyjy Ko he ycreurnuje MeHTanHO HalITeNOBATHU IICU-
XMYKY TPOGWII TOT HellpuIaroheHor MojeinHIIa ¥ 3a Bbera HOBOHACTAJIO] APYIITBEHO]
curyanuju. VI To 360r pasyora 3a Koju ce IofpasyMeBa Jia je CBMMa ITO3HAT — YTOIIUTH Ce
y Macy /bynu, jep: ,Panu oBor cpehHor TpeHyTKa, Kajia HUKO HIje BUILE Off APYTOra, HUKO
Huje 607pM OF APYTOL, /bYAN MoCcTajy Maca” (Canetti, 2010, str. 17).

3a 0BaKBO OaK/Iapere MMYHOCTY 3a/IyKeHN Cy MacMefIuju Y CTy>KOU opeTKa opra-
HI30BaHe BIajajyhe MamwlHe HacllpaM HeopraHM3oBaHe HoTunmeHe BehnHe. He youasa
JIU Ce CIMYHOCT Te PeKTaMOKPAaTOPCKe MpOIaTaH/He IIONMNTUKE Ca PafjoM IICUXOTepareyTa
HaJl MalMjeHTNMa, Koje TIOMyT Mecedapa MOKYIIaBajy ofp>KaBaTy OyIHIM, IOBPTHY TUM
XMUITHOIIEAMjCKO] METORM Y HEXYMaHO] peanHocTH ,,Bpnor HoBor cBeta” (Huxley, 2001)°.
Y cBeTCKOj MeAMjCKOj raaMu 0 po6OTH3aIVjU IPOU3BOMIEbE YOBEK Ka0 fa je CKPajHYT ca
MCTOPUjCKe CLieHe Y K0joj je JoHemaBHO I1aBHa (abysa 61/1a HacTajarbe YOBEKa YOBEKOM.
[To6yHa enute nounme Beh kpajem 20. Beka ca nsgajom gemokparuje (Lasch, 1996). Ilpe-
BPEJHOBaIbE TeMOKPATCKIX BPETHOCTH je YBENUKO y TOKY, a/ly MOpa/lHa ITaHMKa 3a4y/0

3 llra snaun 6uru 6ygan? Behuna pyau uma notpeby ja mpuda camo fa 61 CKpeHyJIa MaKiby Ha
cele, IITO je JIOlIA HABMKA KOje He MOXe fja ce 0C/I060/M, Ka0 IITO Meceyap 1Ma JIaXKHY CBECT
Jla He BUJY HMKOT Y TPEHYL[MMa CBOT IIyTellecTBMja. 3aMICIIUTE fja BAC HEKO HAIIeTO CIIyIIa
JIOK TOBOPUTE y CHY, [I0Be3yje CBAKM HEM3TOBOPEHI C/IOT M OCTAaTaK pedr. Yak BaM 1 OCTaB/ba
CyMIbMBA [IUTAa, JOK BY 6€3 COIICTBEHE BO/bE OirOBapaTe CBe OHO IITO 611 OH Keleo Ja dyje.
Taj gymeOpy>KHUK CTOjU U3HAJ BAC U [IOHAIIIA Ce KAO 3/I0BOJbHM JIeKap KOjJ MALMjeHTa aMapa
JIOK ra Oyau us HapKose He O JIM Ca3HAO [OCIIE/lbY TajHY HeroBe TMYHOCTI: [ja HeMa TIMYHOCT.
Tex Taza he Bam o3BO/MIMTY [1a Ce ceTuTe A CTe CBe BpeMe PasroBopa ca mbuM 6umu OyaHu, fa
CTe YMIUCIIMIN KaKO je OH HerocTtojehn peBpT/bMBY /MK 13 Balller CHa, KOTa KaJj BaM ce IPOXTe
JIAKO MOXKeTe IIPeTBOPUTH Y GUIIO 1IITa jep je caMo cMMOO/INYHY [Ie0 Balller TOKa cBecTu. [la je oH
Balll e/IEMEHT U B HeroBa LennHa. He camajre fja cre cBeMohHM jep CHeBad 6yHOM HUKa/a Huje
yCIIeo [a HOCTABY HNTAbE.
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He 3aXBaTa BE/IUKY BehuHY CBUX APYLITBEHNX C/I0jeBa, YaK U OHUX U3 CTPYKTypa MHTe-
JleKTyasHe enuTe’ 3a Koje 611 ce MOpaIo O4eKuBaTH A OyAy Make PaBHOAYIIHM Off INYHe
C/IaBe U IMPeCTIDKA CBOjMX TaKMalla.

Ycnen cBeommTer xopa ca 3anafa, anu u VicToka, 0 HallpeTKy YOBEYaHCTBA, He
MO>KEMO JIa He 4yjeMO I7Iac ay TEHTMYHOT Y0BeKa KOjJ Kao J1a HeMa CTyXa 3a He3a/I0BO/bCTBO
LUpUTeHTa IPYLITBEHOT eCTabNMMIIMeHTa U berose mybnuke. [Topen ncTakHyTUX TEOpe-
tidapa emnre (ITapeto, Mocka, Muxesic), jemaH CTaBHM aMepPUYKI KIbVDKEBHYK Y POMaHy
»IBo3fena rrera” (London, 1977) npensupeo je 6ynyhHocT Kojy caa )uBmuMo, Kao 1 Herpe-
KUJHY KIacHy 60p6y usmeby ommrapxa u cBe MCKyCHUje apMuje IpojieTepa 13 Lie/Ior CBeTa.
Y BeroBuM TEKCTOBMMA ce MOTY younty Tparosu mucin Kapra Mapkca u Bundpena
ITapera, HAPOUUTO Kafja TOBOPHU O HeIIpeCTaHUM Ipeobpakajuma Bragajyhe enmnre Kkako
Oy 3afip>kasia CBOjy JOMUHALNM]Y, He 06a3upyhn ce Ha COIMjaTHO MOPEKIIO U CHOOOBCKM
KapaKTep CBOjUX HOBMX 4IaHOBA. VIMa /iy IIporpec Lieny, ImTa ce 0Baj Iicall 1 ofiropapa:

»AKO je To Hajbo/pM MOpefaK Koju LMBUIN3ALNja MOXKe Ia CTBOPU 3a JbyJie, OHZIA
je 60/be fa ce BpaTMMO y MPUMUTUBHO U TOJI0 AMB/HALITBO. MHOrO je 60/pe mpuma-
[aTH jbyguiMa npamryme n myCcTuibe, n HehI/IHCKI/IM byyIMa, HETO 6I/ITI/I HapoI MallllHa U
moHopa” (London, 1977, str. 27).

Y ,,Pubapuma myackux ayma” (Susnji¢, 1999) Hall MCTAKHYTH COIMO/IOT TIHILE /1A je
BpJIMHA B/Iaflalba 3HAMbE KOje Ce MO)Ke HaydnTH U Koje ce IpeHocu reHepanujama. OHa je
jemHOCTaBHO yMehe KojuM ce 3aBOfie IOjeAMHIV U BUXOBU HApOJY, a ja TOTa OHU HUCY
cBecHn. To je 3Hame OHMX KOjJ He 3Hajy KaKO CY /10 3Haba JOLJIN, a/li KOjy Bepyjy Aa 3Hajy
3aTO IITO BelMKa BehuHa He 3Ha 1ITa OHU 3Hajy. Enura 3allagHNX " ICTOYHUX OIVUBUJIN-
3aljyja pasalliibe CBOjy pajiiio, TeIeBU3MjCKY M MIHTEepHeT MpeXy cHabneBajyhu riacaue
NTKHUM MHpOpMaLujamMa, BeCTIMa Koje 011 OHIL >KeTleqit ja 1yjy, oIy T prbapa Koju xa
611 ¥Mao yCIIelllaH y/IOB MOpa HEKOJIMKO JIaHa IIpe Ilellama Jja XpaHu pube Ha ofpehenoM
MecTy (XpaHWININTY) Kako OM OHe ,uekajie” bera a He OH mbux. HeMa 4oBeka koju Huje
6ap jemHOM IIOBYKao MaMall, IIPYIMaM/bUBY BeCT, a Jja ca Of00paBambeM WJIY HeTOI0BabeM
HIje IPOKOMEHTAPMCAO fIa je MONyUCTUHUTA, UCTUHNTA 1au naxHa. IToenTa je y Tome fa
jy je unmak npuxBaTmo Kao €0 CBOje CTBAaPHOCTI, ITONYT IJIaJiHE IITYKE KOja He PA3/INKYyje
Maiy puby o BapannIie Ha VAN

Hyx mogepHe, Koju je IIOTeKa0 13 3eMaba 3alajHe NUBUIM3ALN]j€E, IIOMYT peIHe
Oyjulie ce U3/IMBa IIPEKO CTApOT HACUIIA Off TPAJULIMOHATHUX BpefHOCcTY. OHM KOju Cy
CBECHU Jja Cy HOIIaB/beH, VIV Ce MUpPe Ca HOBOM XMOPMIHOM KY/ITYPHOM CPESHOM VI
Kao MMUTPaHTI Hace/baBajy ipxKase 3anazne Espone u CAJL.

4 ®ororpaduja Kesuna Kaprepa ,,Jlemunap u Masna fepojunia” ce IpBU MyT 10jauia y Ebyjopk
Tajmcy 26. 03. 1993. roguue. Aytop dororpaduje je gobuo Ilynniieposy Harpagy 1994. rogue, amm
HIje ycIIeo fia ce M360pH ca CBOjoM caBelthy U M3BPILIO je CAMOYOMCTBO. Y >Ke/bM [ja YCHUMMU LITO
»aTPAKTUBHY)Y CIMKY IIPATHUO je M3HEMOITY AeBOjunILy, (KacHMje ce MCIIOCTAaBIUIIO fia je TO 6uo
IedaK), fleTe Koje ce YIyTIIIO 3a PORUTEe/bUMA [0 LieHTpa YjealibeHnX Hanuja y Ajony, y Jy)KHOM
Cynany. Kapa je kioHy0 off neladersa, KeBuH Hije mpecTajao fa mk/bola GoroamapaToM jep je
BUZEO KaKO Ce jefjaH JlelinHap npuobmmKasa. Yekao je ABageceT MIHYTA KaKo OV NITUIIA paIlypuiIa
KpWJIa, TOK HHje Y KPajiheM TPEeHYTKY ITPOILIEHMO /1A je BpeMe fla CAauMHY IIOCTIelhY CHYMAK U 0Tepa
JIeLIMHapa KOj) caMo LITO HUje CKouMo Ha fete. https://noizz.rs/noizz-news/devojcica-lesinar-
fotografija/2bq5¢83 mpucrymmero 10. 02. 2020.
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Hekpodwmnuu Mmonyc 6MBCTBOBama

Yosek He MOxke 6e3 Tpana’, 6e3 yoBeKa rpaf 6u 610 roMmIa KaMemba PasInInTuxX
reoMeTpHjcKuX GUrypa, Kao y MeTadusMIKoM cmkapcTBy. HeBorba 3a YoBewaHCTBO je y
TOMeE LITO Cy TPafilOBY IO CBOM CIO/balllbeM U3ITIeSy BpeMeHOM cBe cmunuju. Ilogsemua
XeNle3HNIa, Mpexa caobpahajHiniia, KBapTOBY, 3UOBY IpeKpUBeHN cBeTaehnuM pekia-
MaMa 1 mapkosu nogcehajy 36ymeHor Typucty Ha rpaf us Kojer je gomrao. U rpabann
HOYMIbY Ja 14e Ha CTaHOBHUKe Oyayher exyMeHomomica. AKO 3aHeMapuMO YMIbEHNITY
fla ¥ 4OBeK M Ipaj; 601yjy of moTpebe 3a GyHKIMOHATHOIINY, Kao /ja ce MCIyHaBa IIpo-
pouancTso O. IllneHrnepa 0 MerajgononucuMa, JbYACKUM TePMUTHAINMA, HAATPOOHNM
crioMeHuIMMa ycMphene nmsumsanuje (y oBoM cnydajy 3anaza). Hexpodunnu momyc
OMBCTBOBaMba 3aNajHe HUBIMIN3aLuje (CBaka YacT PeTKMM MHTE/IeKTya/llMa, ay TeHTH-
JHe [yXOBHE eIMTe, KOji Ce IIPOTHBEe MeAVjCKMM OaxaHajaMa ¥ MOPaaTHOj YaMOTUELM)
3axBaTa U KOHTMHEHTE KOjJ Cy YTOYMIITA He3alaHMUX IVBU/IN3aLja.

Bpeme anTHjyHaKa IpOXKMMa 1 BUXOB mpocTop®. IIpomwte, 2019. roguse, y Ebyjopky,
Pumy, Toknjy, Joxanec6ypry, Jlongony, Mexcuko Crrujy, Menbypuy, ITapusy u Bepanuy
npociasbao ce 80. pobenpan bermena, cynepxepoja Toram Curuja. Fberos snak sacujao
je Ha pacazaMa HajyoWBMBMjUX 3TPafia, KA0 Jja Cy ce IMOMellase fUMEH3HUje peaaTHor 1
mpeanHor ceeTa. CTeKao ce yTHUCaK /la Cy OBAKO apXUTEKTOHCKM HaIIMIUHKAHU I'PaZloBU
pBojHuY ¢ukruBHOT [oram Curtyja. Y M3MUII/BEHOM MeCTy cBe je Moryhe, 4ak u cTBap-
HOCT fia n3abe U3 came cTBapHOCTH. A aKo ce Tpaji Memwa, IpoMeH1he ce HEM30CTaBHO U
YHYTpallllba IIPMPOJia YOBEKa - TBOPIIA Tpajia. YIudHa atMocdepa ce mpeobpaxaa, He
rOBOpH ce Bullle 0 OyeBapruMa, aBeHnjaMa u meradnma Beh o 6eTOHCKOj [IyHIVIN U ITOCT-
MOJIepHJM IaMeHNIMa, IOMTYAUB/bUM JledalliMa OIVICAaHNM Y ,,Jagannuma” (Hugo, 1968).
Ydecranuju cy cykobu Ha ymmuiiama n3Mehy mpunagHmka momuiuje 1 06ecpaBbeHNX
rpabana. Kayja ce mopurHe nosopuiiHa saBeca MaHugecTaluje, MOTy ce BUIETI MUTIHSM,
LeMOHCTpaluje, OKPIIaji TYMEHIM Mel[MMa, Cy3aBIieM U AMMHUM 6oMbama, 1 TaKBa
BpcTa 6opbe ce mMpM ca KOHTMHEHTA Ha KOHTMHEHT IIONYT Bupyca nmobyxe. HepaBHo
ce 'y bejpyTy Ha miy jemHe IeMOHCTPaHTKMIbe yKasana Macka [Tokepa’, a 1 Ha ynumama
[Tapusa cy meMOHCTpaHTU NpoTHB Brafajyher pexxuma Makpona Hocwmu muk [lokepa®.
IlITa TO HEORO/BPUBO MPUBIAYN OOMIHOT YOBEKA [a He Oyfie OHO LITO jecTe U MOCTaHe

,»COLIMOMOIIKY IIOCMAaTPaHo, TO 611 MOIIO a 3HAYM: HACe/beHO MECTO, JaK/Ie Hace/be ca Kyhama
Koje Cy TecHO 361jeHe I IPeACTaB/bajy TAKO 00MMHO [IOBe3aHy HACEOOMHY fa Ce CTAHOBHUIN
Mebhyco6HO MuYHO He MO3HAjy, KA0 LITO je TO CHelM(NUIHO 3a OPrAHU30BAHY TPYIy Cycena’
(Weber, 1976, str. 297).

Opntoc n3Melyy yMETHOCTH 1 jaBHOT )KUBOTA, U pe)/IeKTOBatba Te IPOUCTeK/Ie Mehy3aBrCHOCTH Ha
IpPYLITBEHe I0jaBe je M3y3eTHO WIYCTPOBAHO VI AHA/IM3UPAHO Y KbM3M , COLMIOMOINja YMETHOCTI
(Alexander, 2007).

7 https://www.blic.rs/vesti/svet/na-ulice-sirom-sveta-izasli-su-besni-gradani-a-jedan-lik-se-
pojavljuje-na-svim/q7e82ht?fbclid=IwAR2w]G8YFaQS2-QCHriwMyAxoq6EV4yXEm_NPZp
npuctymbeso 10.02.2020.

8 https://www.dailymail.co.uk/news/article-7938937/Firefighters-police-battle-streets-Paris.htm
12fbclid=IwAR20ZP1TEyvN4cIBkW416k5hQJDH-g0GhqTA1aFEzZK3hXd1dYh4nBDMuEA
npuctymwbeso 10. 02. 2020.
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HEKO APYTHU JOK Ca HECKPMBEHOM CHMIIATIjOM IIOCMAaTpa HeCIyTaHy IPUPORY punm-
CKOT HeTaTuBIa y cepujany beTMmeHn. Moxia je To 360T ICKOHCKe YeXIbe 3a CT060710M
VI CIIOPO CTedeHe HaKHaJHe TaMeTH! M K/IaCHe CBECTH Jla OHU HUCY HM Y Majo 60/beM
[I0/I0Kajy Off HajHOBHje mojase [lokepa (Joker, 2019) y pexxuju Toga Ounnrca. Tennjanua
unTepnperanuja ITokepa roymia Xoaknna @unnkca (360r xoje je nobuo Harpagy Ockap)
monpuHOCH 607beM pasyMeBarby OBOT TPAaTMKOMIYHOT VKA KOjH je 3a CUCTeM M3HeHazla
IIOCTA0 HEBUJI/BUBY YOBEK.

DuM nounmbe eMUTOBabEM TeIEBIM3UjCKIX HOBOCTH O IITPajKy hybperapa 1 maHnim
Ha ynunama Toram Cutija. 3a To BpeMe y INMMHKEPHUIIHM, Y KOjOj 3aje[[HO ca CBOjUM KOJle-
rama IpaTy 30uBama IpeKo TB eKpaHa, ApTyp Pek He o6paha maxxmwy Ha KOMeHTape,
jeIMHO je OICefHYT MMUCIMMA KaKo Ja CBOjUIM XyMOPUCTUYKMM HACTYIIOM OYMCTH CBET
Off 37IMX U HEIIPUCTOjHUX bynu. [Ipen ornenanom ysexx6asa daiujanHe muinnhe Kkako 6u
ce IITO IIpe 3TPYM/IN y TPUMAcy KIOBHA. 3aHMM/bJBO je Ia Ce Hau3I/e, pUTyalHa pajba
KOMM4apa Koji ce IpUIIpeMa 3a HacTyN BpeMeHCKH pervhe ca y3HeMupyjyhuM BecTuma
o moryhoj 3apasu Koja Hyje caMo Qu3NMUKe HETO ¥ LyXOBHE IIPUPOJE, jep OHM KOju HUCY
6oratu MOry of caja fja XuBoTape Kao manosu Mehy Bpehama nynum cmeha. U onjen-
HOM, HAaKOH IIOCTeIleHe MYMUKe 1 TPafialiyije BUILEC/IOjHIX CMENIaKa, HEIIPUPOTHM, CKOPO
JIeMOHCKM CMeX TI0CTaje TIpBa pefiuTe/beBa MpemMica y GUIMCKOj Hapalliju Koja y HU3y
CIIeHa, TIONY T HEIOTIIYHE MHAYKIMje, Hy/lu I7Iefaoly fia CaM JOHece CBOj CYZ, O OHOME IITO
je Bupeo. Kao mrto je 6omect 3apasHa, TaKO 1 CMeX MOXe JIa ce IIpeHece ca MojeinHIa Ha
4nTaBy rpyny. VI He 3Hajyhu 1a cMO y 1eroBOj BIIACTH, MIIAK HEBOJ/HHO IIPY)KAMO IOBO/BHO
nHbOpMaIVja NCKYCHOM IIOCMaTpady Aa IIPOIIeHN Halll KapaKTep, jep Y0BeK, 1Mo JlocTojes-
CKOM, He 3Ha KaKBa MY je IpJMaca JIOK Ce CMeje, Kao IITO He 3Ha HY KaKaB MY je M3pas3 JInIia
nok craBa (Dostoevsky, 1973, str. 407).

Anpu Beprcon - 3a xora Jomunnk Illato kaxe fa je jequuan ¢punosod xoju dpumm
CXBaTa Kao CBOjeBPCHY eKCIIePMMEHTATHY PETOPTY 3a IPOMUIIbarbe HeKOT Gumo3odc-
xor npo6nema (Chateau, 2011, str. 9) — muiie fa ce cMejeMo ,,CBaKky IyT KaJj Heka 0coba
OCTaB/ba Ha HAaC yTUCaK Heke cTBapu” (Bergson, 1987, str. 42). A y BpeMeHy, Koje je 13a Hac
VM TIpeJ] HaMa aKo /MHeapHO CXBaTaMo JMMEH3Mjy BpeMeHa, CKOPO CMO Ce HaBUK/IM fia
YOBEKa y3MMaMO Kao CTBap, CPEACTBO 32 HEKM HaMa 3aMUIL/bEeHN L/b, Ma KOIMKO ITyTa
nnrunrasam Kaurosy ,,Kputuky mpaktiasor yma’.

EMoTuBaH YyoBeK HUje OJiecaH MeIMjyM 3a U3asuBame cMexa. ApTyp ek Huje
BELIT KOMMYap 3aTO LITO je IpeIUIaB/beH NPOTUBPEYHNM eMonyjaMa. Vnak, Ha Kpajy,
Kaya 6yme npuMeheH kao TMIHOCT, GopMUpaHa MHAVBU/YA IPOHANA3K Y 6V KOMUYHY
upty: ,,Komuuano he ce, usrnena, mojaButu oHaa Kaja JbyIu YHyTap HeKe Ipylie CBU ycMepe
IaXBY Ha jenHor usmeby cebe, notuckyjyhu mpu Tome cBojy ocehajHoct u cyxxehu ce
jemuno pasymom™ (Bergson, 1987, str. 13). VI HarlokoH, ApTyp je II0CTao BU/bMB, /i KAO
CepMjcKM yOUIla 1 TParMKOMIWYHY aHTHjyHaK He camo [oram CnTija Hero rpajjoBa mmpoM
IJIaHeTe y KOjuMa Cy 0Baj (UM IIefia/ii ’UX0BY rpabhaHm.

9 CMEX, Bujj IOHaIIaba KAPAKTEPUCTUYAH 32 JbY/ICKY BPCTY. VIMa MHAMBULYaIHY U COLMjaNHy
dynkunjy. Hacraje dusnukmm apakermeM (romiiame, CTUMYy/IaLuja ogpeheHnx neHTapa y Mo3ry)
nny, y HajuenrheM cnydajy, n3 ncuxmakux pasmora (Krsti¢, 1991, str. 530).
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deHOMEH cMeXa

IIITa je onceno Aptypa ®mexa, )xute/ba PUKTUBHOT Tpajia [oTaMa, IeMOH cMeXa MIIN
ouajama? Ha npBu moren oH ce He pasnukyje ofi BehuHe cBojux cyrpabana. Y cupo-
TUIHCKOM KBapTy, YHYTap 4eTHPH 31/la KOMOPE Y CONUTEPY TOTaMCKOT MpaBMibaKa, caTe
IpOBOAM I7efajyhu TeneBusMjcke eMucuje 1 IIOHOBO ,,JOXNB/baBa  TPEHYTKe Koje je
IPOIYCTHUO Jla OXKVMBYU Ha YN, Ha Tocny Meby komerama. CKJIOH je fia ce PeIycTy Taja-
cyMa OYHUX CHOBA JOK CITYIIA OYMHCKM I7IaC BeroBOT UIO0IA, TeIeBIU31jCKOT BOLUTE/bA
Mapuja @peHknnHa, 3aMUIIJba KaKO ca BUM pasMembYje [yXOBUTE OIIacKe U OMYMIbaBa
IyOIMKY CBOjOM II0jaBOM, CBECTaH KOHAYHO JIa je TI0CTA0 ,HEeKO', a He HUKO 113 HUT/IVIHE.
butu ,,Hexo” 3a Wwera 3Ha4M OCTBAPUTH CE KA0 CTEHAAN KoMm4ap. To je cM1cao meropor
HIOCTOjamba, ca MUCHjOM Jia Oyfie 1 OCTaHe ITO fTyXe cpehaH y KpaTKoMeTpaKHOM QUMY
CBOT >)KMBOTA KaKo Ou mmpuo pagoct Meby /pymuma.

Axo ra je criomao JileMOH cMeXa, ronyT craporpukor lena (T¢Awg), mpaTnona 6ora
Jmonmca, 3a1To byAY He PasyMejy mherose Iaje? 3allTo HeMa O31Ba I aIljlay3a, TOT TaKo
CTapor roBoOpa Tejla, Koju 61 My HeCyMIbJBO OTKPMO fia je IIyOIMIy, Ha I/becakK HbeHnX
IIaHOBa, 06aBesaH Jla ce 1ojaBM Kao pob HABMKHYT Ja CITyIla CBOT TOCIOfapa, Macy 060-
XaBaolia jep ,cMex Takobe mosesyje /pyme” (Oatley, 2005, str. 215). 360r yera BeroB CMiu-
Cao 3a XyMop Ipe3upy Kao HEyMeCaH, JOK HaCTYyI Ha CLIeH) CXBaTajy He Kao MICKPEHY
XeIby Ia MX HacMeje, Beh Jla UM ce MOAMYKIIO mofcMeBa? Ay IIOfiCMeBabe JbYAN JIAKO
Hacnyhyjy, 6amr 3aTo IITO je ieo BUXOBOT 60/IECHO PACKOLIHOT perepToapa y ApyITBe-
HUM ogHocuMa. Crora He 4yau ga ApTyp He Moke u3behu cTurmy, Hapounro s6or Tora
LITO je OH O/MYehe TyMIIEHIIPOJIETePMjaTa, OTEIOTBOPEHE HEKOT YMaHeHOT IyXa Koju
HeMa CMICA0 3a XyMOP by} U3 BUIINX APYIITBEHNUX C/I0jeBa. Y IIeNy YBeK HOCU MJEH-
TUUKALMOHY KapTUILY Ha K0joj IIIIe fa maTu of mopemehaja cmexa. Majka ca KojoM
KVMBU TPUJeceT TOIMHA U flajbe Ia 0c/oBbaBa pedjy Happy (Cpehnn), xoja je Buie npu-
JieB HEro IIITO je MMe Heke ocobe. V1 oH, leTHbe HaMBHO, IPUXBAaTa 3HAYEHbe TOT HalMMKa
Kao o6erexje cBOje ITMYHOCTH.

Anu ako ra IIyena leMOH Odajama, Tajia je y Ipemmpl ca caMuM coOoM 1 ymaja y
CyMiby TM4HOCTH. Y KjepkeropoBoM cMICITy, CyMiba je OYajarbe MIC/IN, 33 PA3IUKY Off
ouajama Koje je cymmba nuaHocTu (Kierkegaard, 1989, str. 572). 3amucinte odajHUKA KOju
ce cMmeje n yriaegahere muk Aprypay ayTo6ycy JOK 3acMejaBa ieTe Ha CYCeJHOM CEMINTY
U TIOHIDKEHha Koje TPIIM Off BberoBe Majke, y mudTy Bok ckpehe nakmby KOMIINHUIIE KOja
ce IIajM Ha pavyH cBoje hepkuiie jep Kao mamaraj IIOHaB/ba beHe pedn, Ha Tocny Y ,Kyhu
XaXa” kafia Ipef] oI7IefiasioM MOKYyIIaBa ia BUAM cebe KOji ce TaKo YCIeIIHO CAaKpuo 13a
HerOBMX HAlIMUHKAHVX KJIOBHOBCKUX 04Mjy. Eberose Mmcim nmajy cnobopan TOK 1 cBe
ce Kao IIPUTOKeE YIVMBajy Y MyTHY MaTUIY HeroBOT IPoOIeMaTUIHOT KapakTepa. Y Tpe-
HyLMMa JIOK IIMIle THEBHMK CBOjMX MUCIHU U JOKUB/baja, HajJla ce Kako he umak mwerosa
CMPT MMaTH BUIIe CMUCTIA Off, BeTOBOT XUBOTA. Ta cMpT 6uhe cMpT Kojy je oH ofabpao,
a He CMPT Koja je ogabpana mwera. [IpaBo Ha concTBeHy cMpT Hehe My Huko Mohn ofy-
3eTH jep he MOCTYIIHO JOTPYATU CAMO Ha HEroB MO3MB, BEPHA Kao I1ac CBOM FOCIIOAApY.
CMPT je Kao 3HaK MHTEPIYHKIMje Ha Kpajy pedeHule ApTypoBor X1uBoTa. To He Mory
6uTV TPU TauKe, 3apes3, YaK HU 3HAK IUTaba, KOjU OH ceO1 HEIPeCTaHO II0CTaB/ba Ipe-
MoTaBajyhn y cBecTy cBojy PpuIMCKY TpaKy HOXKWB/baja Ha Kpajy /jaHa, Beh sHak y3BuKa
Kao rpa¢ur nobyHe.
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Y momenTiMma camohe mpuceha ce pasroBopa ca colujasHOM pagHULIOM, KOjoj IIpu-
3Haje fja je 6110 TPeHyTaKa Kaja Hije 3HaO fia /I CTBAPHO IOCTOjI, KaKO 3a cebe Tako 1 3a
IPYTe, jep je yBEK OCTaB/bao YTUCAK Kao Jla I'a HMKO He 4yje, IITO ITOKYIIaBa Jja joj U JJOKaXXe
jep ra 6aiu y TpeHyTKY OBe IeroBe MCIIOBECTI OHa Kao 110 0014ajy 1 fabe He cayiua. OHa,
Kao IpefiCTaBHNULA IPYLITBEHE MHCTUTYLMje, He oOpaha maXkiy Ha cBor KimjenTa. VIHCTH-
Tynuje cy ce oryhue op cupomaninux cranosHuka foram Curija TONMKO fia fiajy camMo
IPUBI OTBOPEHOCTH 32 OTpebe cBojux rpabana. Pepuress BemTuM passujameM pagmbe
¢dunma to cumbomuky notephyje. ApTyp ce jenne Hohnm sanehe na yhe y 6onuuiy kako
Oy IIoceTO MajKy 1 CBOM CH/IMHOM YAapy ITIaBOM Y CTaKjIeHa BpaTa Muciehu fja cy 6mna
orBopeHa. Tako npojase CBY IOIYT bera KOju UCTPajaBajy y UIy3UjU [a XKUTE/bU 3arajiHe
LMBUIN3ALje )KUBE y OTBOPeHOM ApyiuTBy. [TobyHa je jeniHy HauyMH TpaHCLeHeHIIje Y
BMILY CTBAPHOCT, KOja je a/leKo M3HaJl IOMY>KMBOTUICKIX Mehy/bysickmx ofgHoca y Toramy.
[MTo6ymeHNYKY [yX je U3/Ia3 U3 eCTeTCKOT HauMHA er3UCTUPaba U HajBEPOBATHIU)I OATO-
BOp Ha INTambe: ,,3amro ce Hucre younu?” (Frankl, 1994). Koju je, faxite, pasyior iberoBor
JKMBOTA Y HACTABLMIMA, U3 TPEHYTKa y TPEHYTAK, U3 [JaHa Y [aH, jep OH OYeKyje a ce Kao
JIMYHOCT OcTBapu y 6yayhHocTn.

Ha je ymecTo coujanie pafiHulie IPEKO IyTa Hbera 3a CTO/IOM Cefieo IMIHO Bukrop
DpaHKII, HeCYMIBJBO 611 My CTaBHO JI0 3Haiba [Ia Ia IOMHO CIIyIla peKaBIm My: ,,[locTojarbe
y IIPOIIOCTH je TaKobe mocTojare, MOX/a HajCUTYPHMjU HauMH nocTojama’ (Frankl,
1994, str. 78). Amm xako panma ¢uima ogmude ApTyp casHaje CBOjy IIPaBy HPOIUIOCT, He
MICKPUBJbEHY CIMKY KOjy My je Majka HameTHYsIa. OH je YoBeK Koji ca JTaKHOM mpoutomhy
u cajjaimomihy Buiile HeMa u3riesa 3a 6ynyhHoct. O4ajHUK KOju je M3ry01O HaJy 1 Haflek-
HIK KOjI je 32710610 o4ajarbe. VI JOHOCK OIJIYKY, Y TPEHYTKY Odajama, Koja je MIaK CaMo
HeMoh Borbe 3a Moh, la ITOKHU/IA HOC/Ie/IbY a/IKY JIaHLA IIPOLIOCTH KOja I'a je Be3uBaja ca
JTKHMM UJICHTUTETOM — yOuja MajKy. Y MOMEHTY aB/betba jaCTyKOM Ha GO/IeCHITYKOM Kpe-
Bery 1Ianyhe joj ia iweros cMex Huje nopemehaj mrunocTy Beh M3pas WHEroBOr MCTUHCKOT
Ja, ayrenTuaHor 61uha Koje Bullle He UrPa Y YMHOBYMMA TPATMYHOT XXMBOTA HETO Y ,,jeOeHOj
koMenuji”. Fberos cMex je HaoOIaKy IUTad. APTyp Ha CLIeH!) OCTaB/ba yTHUCAK KOJ ITyO/IKe Kao
HEKO KO He yMe Jia UCIIp/4a BULY, jep He 3aBPIIMBII IIaTy A0 Kpaja Beh mounse aa ce cmeje.

Asn xakBa je poHeTUKa, HapTUTYPa HBeroBor cMexa. Yapic JapBuH nuie ga je
MYIIKM CM€X Ca CaMOITIACHUI[MMA 4 U ¢, IOK JK€He U lelja y CTPYKTYPU CMejarba uMajy
caMoracHuKe e 1 4. Pu3nornoMmyapy 61 IpOLIEHNUIN f1a IbeTOBO Xaxa Ofjaje 0coby caHT-
BYHIYHOT TeMIIepaMeHTa, a ca TAKBUM 3allaXkarbeM OM1 ce 1 CJIaBHU OMOTIOT CTI0KHO: ,,0BI
APYTY CaMOITIACHMYKM 3BYLIM IIPMPOSHO MMajy, Kao IITO je TO XeIMXO/IL T0Ka3a0, BUILN
TOH Of] OHMX IIPBUX, MIIAK, 002 3ByKa CMeXa je[lHaKO M3pakaBajy pafjocT 1in 3abaBibe-
Hoct” (Darwin, 2009, str. 126). ApTypoB roBop Teta, Kafja ce yKasasa IpUInKa 3a HaCTyIl
CTeHJAIl KOMMYapa Ha M3HeHaHM Te/leOHCKY [I031B U3 TeleBU3Njcke Kyhe, mmocraje mot-
nyHo ppyradnuju. Hekajia ckaymmyaH Kao 3Muja y MpadyHoj KOpIIM CTaHapcke 136e, cajia ce
yCIIpaBIba Kao KoOpa 1 Mrpa CBOj ILIeC KOj) Ce Kao eX0 IerOBOT JOOPOT PacIoNoKerha CBe
vemhe HoHaB/ba y GuMy. Y3rpep, ycpaBHO ApyKarbe Tenla ofaje ocoby Becesor ayxa, 6e3
006311pa LITO je Ipe HeKOIMKO MUHYTa IOYNHIO YOUCTBO.

Kao na y memy oburaBajy e ocobe. IIpBa, Koja je TParmuHM jyHaK HEroBOL, MOITIO
6u ce pehu, mputnaHO peIeKCUBHOT XUBOTA jep 6e/Iexit CBoje MUC/IN TOKOM MefUTH-
pama y caMoh, 1 ipyra — KOMI4YHa jep ce 0Baj APYyTH Y lbeMy He TPYAMU Aa HacMeje Apyre
Hero Jia ncMeje cebe:
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»CMex je, rpe cBera, KazHa. CTBOpEH Jja IOHNU3M, OH y 0CO0OM Ha KOjy ce OHOCK MOpa
u3asBary HeyrofaH ocehaj. [IpymtBo ce mpeko mwera ocsehyje 3a cyBuiie c10601HO mmoHa-
lIame 10jefrHIa IpeMa ApymTBy. CMeX He O ITOCTUIA0 CBOj LiM/b Kaj 61 HOCHO 3HAK
cummnatuje n gobpote” (Bergson, 1987, str. 125).

Ay KaKkBO je TO BeroBo ,fo0po” pacmonoxeme? [a nu je To cpeha xojy je Huue
HasBao ocehameM fa Hama Moh pacte? Hamehe ce HeMiHOBHO oTIMTabe: KaKBa je TIpe-
nucropuja te Mohn? TToHMKeHO 1 310CTaB/baHO 61he MOITIO je caMo a 0CeTH KOMIIIEKC
HIDKe BPeTHOCTH, 3a Koju 6u Aptep, Huueos nHTepiperatop Mohu y MHAMBU/YaIHO]
IICHXOJIOTMj}1, MOTAO0 Jia M3jaBM JIa je Y OBOM CIIY4ajy y MUTakby CaMo JIAXKHU IyT Ka cpehn.
Crora, ApTyp cUrypHO He 61 MOTao Jja JOXXMBM ayTeHTUYHY cpehy. Y Buie kayposa y
UMYy Halll jyHaK HUje CacBUM CITy4ajHO yCaM/beH, TaJja ce CyodaBa ca cob0M, 4ak 1 Kajia
oTBapa BpaTa ppipKuaepa fa 6y TaMo YIIao ¥ OX/Iafiiio MICIM Kao Yy KaKBOj CUMY/IUpa-
HOj ucnocHnukoj henujn. Y Bemrauykom Mpaky Mehy numeHkama, oH Bullle Huje ApTyp,
OH HeMa CBOje UMe, OH je KOH3epBa CONCTBEHe IPasHIHe.

IToMucmMo 3a TPEHYTAK IITA 61 610 ca BUM ia je KOjUM CITydajeM 610 penuruo-
3aH U fia je BepoBao y bora. Taa 6u MoXKzia y Hajycam/beHujoj camohi, y KakBoj ce Halllao
XpucToc pasalner Ha KpCTy, u3abpao Bepy ,,uyino 3a nocrajame” (Kierkegaard, 1990, str.
90) 1 mocTao Bepyjyhu Ha ocHOBY co6onHor ns6opa. Ca TakBOM, HOBOM €T3MCTEHI[IjOM
cadyBao OU CBOj AYX U Te/Io Off IyfjauKe KOITy/be. AU OH, KOjU HU Y LIITa HUje BepOBao
(ocuM 3nocpehHor moBepema y byfe), IPOHAIIAO je KOHAYHO HOBU UCHTUTET, OTKPUO je
y cebu ITokepa (1Me Koje je Z0OMO Y TPEHYTKY IOK Cy MY Ce HOACMeBaI Kao HeYCIIeTIoM
KOMI4Yapy) IOCTaBIIN TPAarMKOMUYHYM CIydajeM NepcoHnuKanmja 601ecHOr YoBeKa
3amajiHe LMBIIM3ALMje.

Ka 3ak/pyuky

ITpema nepcujckoj mereHay, 3aparycrpa je 6110 jeqIHI Y0BEK KOju ce poano cMejyhu
ce. Taj mpactapu homo ridens yBex je ¥Mao ocMeX Ha ALY, KOjI je Kao u3pas fobpor pac-
TIONIOKeFha TIPEHOCHO Ha ApYyTe /byfie. ANM CMeX, Ma KOJTMKO 6110 IEKOBUT, IMAo je Kao U
CB€ IITO XXMBU VIV HE JKNBU I10[, CYHHeM CBij CEHKY — IIOJICMEX. OH ce py NOIIy T ITaH-
fleMuje. 3apasaH CMeX je HaJIB/Iajlao CIIOHTAH CMeX KOji je eMOTMBHA peaKliija YOBeKa y
3[paBUM JPYHMITBEHNM OFHOCKMA. IIpoceyHOM Y0BeKy, MHa49e IPUPOSHO CKIOHOM IOfIpa-
JKaBamy ceOu CIIMYHIUX, IPYIIN KOjoj IIpMIIafa, FOMIUIN Y KOjoj Ce CIy4ajHO Halllao, Macu y
K0jOj ce HaMepHO 13ry6umo He Ou /i 3a TPEHYTAK 136€rao CBOjy aHKCHO3HOCT, WV ITOJ-
paxaBalby /by BUIIET NPYIITBEHOT II0/I0XKAja, TOCTENEHO HeCTaje OCcMeX ca mmua. /bymu
21. Bexa Bulle Ce IOJCMEeBajy HEro 1ITO Ceé CMejy, a KaJla Ce CMejy He CMe]jy Ce 3ajeJHO
HEYEMY HETO jeJIHI/I apyruMma. Macosna 3amajgHa Ky/ITypa INpu TY HETaTUBHY eHepery
KOjy HapOAiM He3alaJHUX IMBI/IN3aL]ja, yCIel HeyCIene aKyITypanuje, MogpakaBabeM
IIpUXBaTajy Kao HeKaKaB HOBY CTWJI )XMBOTA. Maju, ajjonecienTy, HalyIlTajy CBOj KyJ-
TypHM npeHTuTeT. [lof/1I0KHN CyrecTjaMa yBe3eHNX MHCTUTYIja ca 3amaja CKIOHU)I Cy
BIIIE HETO MKa4 IIPEBPEAHOBABAalbY 3aCTapeNNX ayTOPUTETA, 113 ‘-II/[jI/IX je KIbUTQ, I10 IbUXO0-
BOM HOBOM yBepemy, oberia NCTIHA KOja Blllle He OAroBapa CTBAPHOCTH, Cafja Halll-
MI/IHKaHOj n HOTepaHOj [0 HETIPETIO3HAT/bMBOCTY HEKAJIA IbJIXOBE aYyTEHTUYIHE KY/ITYPE.

Antnjynax IJokep je HOBM TUII CYBUIIHOT Y0BeKa M CUMOOINYKM 13pa3 0060/Ie1or
apywrTsa 21. Bexa.
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To je yoBeK KOju yMeCTO OCMeXa MMa MOJICMEX, a YMECTO CMeXa KMKOTakhe Y0BeKa
XUjeHe, KOjH je MacKy Kao 60JIeCHMK HaByKao IIPeKo JIMIa fla He 6M CTydajH IPOTasHUK
HOMMC/INO KAaKO je HeTIOHOB/bJB 1 HEIIPYCTYIaYaH 3ajeHILY UCTONMKIX. Pyckn Hobero-
Bal| VBan BymuH je 6ormect HazBao HejoppureHoM cMphy (Bunin, 2001, str. 60). 3ato u He
4yny HeKpodIIHY IPYLITBEHN KapaKTep MsMMIbeHor rpaga foram Curuja, Koju Moxe
HpeCTaB/baTy OM/I0 KOjy MeTPOIIONY HaHAIlbNIIe Ha ITaHeTH. VIaK, He cMeMo HoITy-
CTUTHU Jla Y HaMa IIpeoB/afia necumuctudku gyx. Cymry cynpornoct Llokepy, nsmu-
LIJbEHOM aHTHjyHaKy, MoxxeMo mpoHahu y Hamoj crBapHocTu. EpHer Jonn Kunxappn'
(1923-2010) Hekapa je 6110 KIIOBH U UCTOBPEMEHO JOKTOP CHOPTCKe Iefaroruje, mpesa-
Ba4 Ha Ppankdyprckom yHnsepaurtery. Ogabpanu Mo jelHy TaKBY MEHTa/THO 3peIry /IN4-
HocT (jenny Mehy MHOTIVIMa Koju HY>KHO He MOPajy Aa OyAy ICUXOTepaneyTn Aa 6u IoMo-
ra/m yHecpeheHyMa) Koja Moxe [ia IIOKpeHe IaBUHY II03UTUBHE eHeprije y Mehy/bynckum
onHocuMa. berosa sxuBorHa ¢puosoduja je 611a fa edn CMEXOM MajIy U BEITUKY fieLy,
a To ymehe je crexkao 6opasehn y umpkycy jour kao gedax u yunjajyhu sHame u Belrute
KJIOBHOBa KOjJ CY IIPBO H>€Ta yCIENN la HaCMEjy.

10" https://de.wikipedia.org/wiki/Ernst_J._Kiphard mpucrymseno 12. 02. 2020.
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Abstract: The author has given a socio-cultural interpretation of the phenomenon of
laughter in the film “The Joker” (Todd, Phillips, 2019) as an individual as well as a social
phenomenon of Western civilization. He considers the difference between the concepts of
utopia, dystopia and utopistics as a possible solution to the problem that would avoid an
optimistic and pessimistic view of the future of humanity. The author seeks a civilization
parallel between the fictional world of film and the cultural elements of today. The
necrophilic atmosphere of Gotham City is strikingly reminiscent of the spiritual lethargy
that characterizes the postmodern metropolises of the 21% century. The fate of the film’s
protagonist could afflict any individual on our planet if they came to the realization that
they are a personality, that they have created themselves, and that on their own spiritual
skin they have felt the misunderstanding of others who do not wish to stand out from
the crowd. The author notes that many protesters against the governing structures of the
oligarchy of states around the world have identified themselves in their protest with the
Joker, an anti-hero who in a century of tolerance defends with laughter when he feels
that his existence is threatened. In this film, the Joker is the personification of a diseased
society. Todd Philips’ work is an attempt to draw attention to the fact that the stratification
of the human community can lead to the breakdown of social relations, however much the
governing establishment’s media seek to entertain and laugh at masses of proletarians and
homeless people without a cultural identity through entertainment shows. The impact of
the film, as a work of art, was visible immediately after its broadcast in public. The failed
clown Joker could not cure himself with laughter because his laughing was “crying upside
down” out of despair that was contrary to the hope of a man who could seek the meaning
of his life in two Christian virtues: faith and love. However, the author of this text offers a
solution by reminding of the way of life of a specific person, which would save the world
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from moral panic. He introduces us to a man with an accomplished existence of being a
clown and a university professor at the same time — E. Kiphard (1923-2010), who lived to
help fellow men with a mission to treat people with laughter rather than to defend them
with the Joker’s unnatural and contagious laughter of an anti-utopian resident.

Keywords: utopia, dystopia, utopistics, laughter, mass, oligarchy, comedy, moral panic,
ridicule, illness

Utopia and dystopia

Plato’s utopian work “The Republic” was a sort of prototype for later literary works
and scientific issues with utopian themes. Throughout the centuries, the perspective of
the common (Western) future of humanity changed; the point of view is no longer a
straight line that would reveal a clear picture of the desirable city in the distant future, but
becomes crooked and blurred, with a multitude of labyrinths in the ideological field of the
thinker, with the cities alienated from the man. The beginning of the 20" century saw the
emergence of dystopias as a response to unsuccessful attempts of forming utopias in the
19" century (Charles Fourier’s phalanxes, Robert Owen’s “New Harmony”, colonies in the
American states of Texas and Illinois - modeled after Etienne Cabet’s work “The Voyage
to Icaria”). The spirit of the time of modern and postmodern eras was full of wars, the
Great War, the Second World War, as well as the Cold War and numerous conflicts which,
even in the 21* century, due to their continuous duration, blur the distinction between the
notions of war and peace, transforming via modern media and information technologies,
into their own simulacrum, according to Baudrillard. The predictions seem to come true
from the books “Animal Farm” and “1984” by George Orwell, “Brave New World” by
Aldous Huxley and “We” by Yevgeny Zamyatin, the writers of anti-utopias, of the society
of one-dimensional man of the newspeak who, using ambiguity, does not distinguish war
from peace or freedom from slavery. History becomes anti-historical, a virtual palimpsest,
a media parchment in the era of the globalization of the society, on which, as need be,
historical events may be written and erased, and the meaning may be given or taken from
what really happened, so that the notion of a historical fact has been lost in the hyperreal
world. The authors such as Francis Fukuyama and Zbigniew Brzezinski defended the
existing world order based on American hegemony, which favours the problematic theory
of the last man and the end of history. In his book “The End of Utopia”, Russell Jacoby
notes that the modern man has left every hope behind, and this attitude towards the
desire that does not depend on us particularly relates to the youth; moreover, he states
that at the end of the 20" century, with the emergence of multiculturalism, the death of
utopia followed, its spirit disappeared, or more precisely, “the feeling that the future could
fundamentally surpass the present” (Jacoby, 2002, p. 13). Although the period after the fall
of the Berlin Wall was dominated by the Marxist thinking of Ernst Bloch who believes that
the man is a being for whom it is still not too late to learn to hope, because without hope
as a basic principle of life organization it is impossible to start realizing a specific utopia,
the course of events after 1989 seems to have confirmed Oswald Spengler’s pessimistic
predictions about the future of the man and the society in his work “The Decline of the
West” (Spengler, 1989). This German culturologist does not see the decline of Western

1378



Socioloski pregled / Sociological Review, vol. LIV (2020), no. 4, pp. 1364-1390

civilization in the city as a pre-phenomenon of culture, but in the megalopolis where
fellahs deprived of their own cultural history and national identity exist as a mass, the
fourth stratum of the society that does not recognize either its past or its future. The
rapid progress of technology, especially of military industry, with the threat of a new
world war, seems to deprive the postmodern man of human values and his humanity in
a strictly controlled society, due to which, according to Michel Foucault, he turns from
an independent individual into an individual in the human community, like in a perfect
panopticon. With the onset of the third millennium, the former idea of progress seems
to have exhausted its meaning. The postmodern spirit tends to look more retrospectively
into the past. A question arises how, while thinking about the ideal society, one should
avoid falling into the trap of totalitarianism of the closed society and succumbing to urban
unrest, because today “every second inhabitant of Earth lives in a city, and every sixth in
a city with the population of one million” (Pusi¢, 2015, p. 206). Even if the idea of Greek
architect and town planner Doxiadis (Ao1ddng) comes true, seven billion people on the
planet, connected in an urban network of different city centres of Ecumenopolis?, will
hardly succeed in breaking away from the notorious iron law and oligarchy and urban
pessimism, despite the fact that their societies strive for democracy. The turn of the 20
and 21* centuries abounds in examples of totalitarian states and authoritarian ruling
structures. According to Louis Wirth, cities are distinguished by the lifestyles of their
residents. Urbanism as a way of life constitutes the basic sociological background for
understanding the city atmosphere. The people living in fictional Gotham City (which
will be discussed below) do not differ as residents by their way of life because they do not
live - they barely survive in a potential everyday life shown on the big screen, in a small
masterpiece of the seventh art.

In his book “The Next 200 Years”, famous futurist Herman Kahn concludes that
humanity would have a better future if a group of experts from different fields of social
and natural sciences could think focusing not on the visions of distant future, as is the
case with the writers of utopian works, but on the goals that can be achieved in a shorter
period of time:

“The main concern regarding the future is to consider travelling to it, and that is the
reason why short-term and medium-term issues attract the greatest attention. Someone
might wish to be capable of choosing the future, but probably the best we can do is to
impact the path leading us to the future” (Kahn, 1976, p. 280).

Although in “The End of Utopia” American historian Russell Jacoby presents a state of
consciousness of the resigned man of the postmodern era in the culture of apathy: “Today
the vision falters, self-confidence dwindles, and prospects are blurred” (Jacoby, 2002, p.
28), French author Jean Servier, however, states that utopian thinking is inseparable from

2 Constantinos Doxiadis considers the possibility of the man living in Ecumenopolis, the city
of future of planetary dimensions, where the man could once again establish the neighbour
community and where: “In millions of such communities, which will represent the cells of the
future Ecumenopolis, the man will re-establish democratic acquis at the basic level, by expressing
his own wishes and his own heart through continued improvement and correction of his acting”
(Doxiadis, 1982, p. 306).
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the man’s psyche, a sort of dreaming while awake without the enticement of which an
individual cannot design his individual and social life; that is at the same time an opinion
as well which is a two-edged sword, i.e. a vision which may also be turned against his
human values:

“All utopias wanted to be the Religion of the man, sparing him the unease of thinking
about the meaning of his adventure on Earth and offering him the utopia as the ultimate
and sole aim of his existence to such an extent that we are tempted to compare them with
the worst totalitarian regimes” (Servier, 2005, p. 18).

Utopistics

Immanuel Wallerstein, the outstanding American sociologist, writes that our
contemporary period of time since 2000 has been undergoing an era of crisis and global
transition into a new historical system. According to him, the period will last for the
following fifty years. In the modern sociological theory, Wallerstein’s paradigm of school
of the world system is significant because it has removed the ideological mask of liberalism
from the face of the exploiting spirit of capitalism and revealed the hidden roads of
domination in macro- and micro-systems of social life. The decline of liberalism, the anti-
democratic teaching, the supporting ideological attitudes of the world system, caused a
domino effect and destroyed the democracy bridge of political and economic relations of
the centre and the periphery, so that capitalism as a historical system is in the state of chaos,
resembling the fall of a company in the world economic market.

Wallerstein predicts that instead of an individual as a hero of liberalism, the leading
role will be assumed by a group fighting for the forgotten democratic principles in the
world. His idea represents an important sociological thought that is not a utopia but
utopistics, because he envisages alternative institutional structures of the oncoming new
world system or systems.

In Wallerstein’s opinion, utopias were only the hothouse of illusions: “Utopias may
also be used and have been used as an excuse for huge injustices. The last thing we really
need is still more utopian visions” (Wallerstein, 2000, p. 5). That is why Wallerstein chooses
utopistics as an alternative to utopia:

“Utopistics is a serious assessment of historical alternatives, the application of our
judgments in terms of essential rationalization of the potential alternative historical
system. It is a conscious, rational and realistic assessment of human social systems, their
potential limitations and zones open for human creativity. It is not an image of perfect (and
inevitable) future, but an image of an alternative and definitely better and historically more
probable (but still far from certain) future. That is why it is applicable simultaneously in
science, politics and morals” (Wallerstein, 2000, p. 6).

The 21 century thinkers are like tightrope walkers above an abyss of social processes.
Moving from utopia to utopistics represents a challenge to those creative groups of people
who would gradually, step by step, dare to begin the reconstruction of social structures and
social relations. However, we must not forget a thought by Wallerstein that may easily serve
as a counterargument to his teaching about utopistics: “History is not necessarily on our
side and if we think it is, this belief will act against us” (Wallerstein, 2005, p. 61).
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Between utopian thinking and utopistics there is a continuously emerging, but now
even louder, dystopian view of the world, a pessimistic view of the fate of the society and
its man left to entropy, anomy, with false existence, no matter how an individual might
be fighting for his/her own authenticity. It is no accident that in these social conditions
the film “The Joker” draws large audience to the cinema because the main (anti)hero has
taken over the responsibility from the inviolable institutions of the dystopian city to make
something of himself, at least a clown, but the one that will remain a personality with his
false prehistory and posthistory of the dreamlike life.

The Joker’s Origins

During the First and Second World Wars, the citizens plunged into the conflict lost
their power to make independent decisions like in the peaceful living conditions. During
war, the man, being reduced to a subordinate officer, a non-commissioned officer or a
private, did not actually wage war but merely took part in battles: “In war, individuals
become enemies not like people or like citizens, but like soldiers” (Rousseau, 1993, p. 33).
The inter-war period was a time strait, a Thermopylae gorge where the masses of formerly
loyal citizens were recruited that were now enemies led by their military establishment in
the service of the superior elites. The ideology of the warring sides deprived the individual
of any thought that would independently emerge in his consciousness. He became yet
another among many cogwheels thanks to which the mechanism of the capitalist system
machine could function. Although he was replaceable, it did not detract the possibility of
his self-evaluation as a patriot. In his startling work “Guernica”, famous Spanish painter
Pablo Picasso immortalized his antiwar message; his country was in the civil war, but the
picture he painted in just over a month, in monochromatic colours, gray, black and blue,
displays the absurd situation of the 20-th century man. People are divided cubistically into
geometrical pre-forms of the body, like Guernica, a small town in the north of Spain, which
was razed to the ground in the 1937 bombing. Symptomatically, it was in this decade that
the works of the ninth art were created, in part as a response to the spiritual atmosphere
of the time, featuring world-famous comic superheroes Superman (1938) and Batman
(1939). This form of entertainment for a wide spectrum of the population was a type of a
vent for letting off steam, a picture book intended for getting away from reality. Everything
the readers could not do, their heroes could. These two editions of comics fall into the
category to the longest-running series in American comic notebooks which also had their
film renditions. This virtual reality, like moveable cave paintings on the film tape, in the
darkness of the cinema, fulfilled the same expectations of the viewer as the Paleolithic man
would have in the darkness of Altamira Cave arch, while using a torch to light his painting
of the killed prey that was to be hunted down the following day. .

The Joker appears for the first time in the comics “Batman” (1940) by the American
comic book publisher “DC Comics”, as an extreme opposite to the good Batman, as his
antimatter, the arch enemy and the embodiment of demonic powers in a man of the
underground. The more Batman films were made, the more popular the Joker became
with the audience. The anti-hero was a huge challenge to actors such as Cesar Romero,
Jack Nicholson, Heath Ledger, Jared Leto and Joaquin Phoenix. It is interesting that
Phoenix, as the lead actor, interpreted this character in a completely different light from
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his predecessors. A completely innocent boy growing up under the tutorship of the fake
mother, his inability to communicate with the neighbours who generally do not greet one
another when walking through the apartment building, as well as the unachieved ambition
to succeed like a stand-up comedian - all these put the viewer into a dilemma about who
is to blame for the Joker’s unhappy life: the society or he himself that transforms gradually,
from frame to frame, into a thoroughly evil man. The genesis of evil in the film is shown as
a gradual mental illness of Arthur Fleck who uses all spiritual forces available to overcome
the contradictory values of faltering Western civilization.

Moral crisis of Western civilization

In the middle of the 20™ century, Eric Fromm (Fromm, 1989, p. 11) posed a question
about whether we were mentally sound as a society. Now, in the third decade of the 21*
century, this question is posed in the form of whether we know what it means to be
mentally sound. In the postmodern age of informatics and digital technology, it is difficult
to recognize an authentic man in a multitude of the uniform ones. Even if such man appears
on a short-term basis, he could not avoid being pestered by the self-appointed (life coaches
with no adequate certificates) and psychotherapists with suspicious qualifications, who
seem to be competing in more successful mental adjustment of the psychological profile of
the unadjusted individual in a newly-created social situation. It is implied that the reason
for this is familiar to everyone - to fit into a mass of people since: “For the sake of this
happy moment, when no one is something more than the other, when no one is better than
the other, people become a mass” (Canetti, 2010, p. 17).

Mass media in the service of the order of the organized ruling minority as opposed
to the unorganized subordinated majority are in charge of such personality adjustment.
It is easy to observe the resemblance of such advertocracy propaganda politics to
the psychotherapists working with the patients and trying to keep them awake as
somnambulists subjected to the hypnopedic method in the inhuman reality of “Brave New
World” (Huxley, 2001)°. In the worldwide media clamour regarding the robotization of
production, the man seems to be put aside from the historical scene where until recently
the main topic was how a man became a man. The rebellion of the elite began with the
betrayal of democracy as early as the end of the 20" century (Lasch, 1996). Revaluation
of democratic values is largely in progress, but surprisingly moral panic does not strike

> What does it mean to be awake? Most people need to talk only to attract attention, which is a bad
habit that cannot be broken, just like a somnambulist has fake consciousness so as not to see anyone
in the moments of his travels. Imagine someone listening to you tensely while you are sleep talking,
and connecting each unspoken syllable and rest of the word. That person can even ask suspicious
questions while you answer against your will about everything he would like to hear. That holier-
than-thou person is standing above you and acting like an ill-tempered doctor who is slapping
the patient out of anesthesia in order to find out the last secret of his personality: that he has no
personality. Only then will he let you remember that throughout the conversation with him you
were awake, that you just imagined he was a non-existent fickle character from your dream, the
one you can easily turn into anything whenever you like because he is only symbolic part of your
stream of consciousness. He is your element and you are his whole. Don’t even dream of being
omnipotent because the dreamer has never managed to pose a question to the one who is awake.
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the great majority of all social strata, even those from intellectual elite structures* which
should be definitely expected to be less different in relation to personal fame and prestige
of their rivals.

Amidst the overall chorus about the progress of humanity from both the West and
the East, we cannot hear the voice of the authentic man who seems unable to discern the
dissatisfaction of the conductor of the social establishment and his audience. Apart from
the eminent elite theoreticians (Pareto, Mosca and Michels), a famous American writer
foresaw the future as we are living it now in his book “Iron Heel” (London, 1977), as well
as the continuous class struggle between oligarchs and the more experienced proletariat
army from all over the world. The traits of the thoughts of Karl Marx and Wilfred Pareto
can be seen in London’ texts, particularly when he speaks about constant transformations
of the ruling elite in an attempt to maintain its dominance, not taking care of the social
origin and the snobbish character of its new members. This writer wonders if progress has
its price and says in reply:

“If that is the best order the civilization can create for people, then it is better to return
to the primitive and naked savagery. It is much better to belong to the people of rainforests
and deserts, or to the cavemen, than be the people of machines and abysses” (London,
1977, p. 27).

In “Fishermen of Human Souls” (Sugnji¢, 1999), our renowned sociologist says
that the virtue of government is the knowledge that can be learnt and passed from one
generation to another. It is simply a skill of seducing individuals and their nations while
they are completely unaware of it. That is the knowledge of those who do not know how
they have obtained it, but believe that they know because the great majority does not know
what they do. The elite of Western and Eastern civilizations spreads its radio, television
and internet network, supplying voters with false information, the news they would like to
hear, just like a fisherman who, in order to have a good catch, must feed the fish in a certain
(feeding) place several days beforehand so that the fish would “wait” for him instead of
him waiting for the fish. There is no man who has not swallowed the bait at least once - a
piece of attractive news — without commenting it, with approval or disapproval, as semi-
truthful, truthful or false. The point is that he still accepted it as part of his reality, like a
hungry pike that cannot distinguish a small fish from the wobbler on the hook.

The spirit of moderna, originating from the Western civilization countries, floods
like a river torrent over the old embankment made of traditional values. Those who are
aware of being flooded are either reconciled to the new hybrid cultural environment or as
immigrants settle the countries of West Europe and the USA.

* Kevin Carter’s photo “The Vulture and the Little Girl” was first published in the New York Times
on 26™ March 1993. The author won Pulitzer Prize in 1994, but not being able to cope with his
own conscience, he committed suicide. Wishing to make a more “attractive” photo, he followed
a starving girl (later on it turned out it was a boy), the child going with the parents to the United
Nations centre in Ayod, South Sudan. Even when the child fell to the ground unable to walk, Kevin
did not stop taking photos because he saw an approaching vulture. He waited for twenty minutes
for the bird to spread its wings until at the last moment he thought it was time to make the final
shot and drive the bird away just before it attacked the child. https://noizz.rs/noizz-news/devojcica-
lesinar-fotografija/2bq5c¢83 accessed on 10" February 2020.
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The necrophilic mode of being

The man cannot survive without the city®, and without the man the city would be just
a pile of stones of various geometrical shapes, like in metaphysical painting. The trouble for
humanity lies in the fact that with the passage of time cities become more similar in their
outside experience. The subway, the network of streets, neighborhoods, walls covered by
illuminated advertisements and parks will remind a confused tourist of the city he has just
come from. And citizens begin to look like the residents of the future Ecumenopolis. If we
ignore the fact that both the man and the city suffer from the need for functionality, O.
Spengler’s prediction seems to come true regarding megalopolises, human termite mounds,
and tombstones of a dying civilization (in this case, the West). The necrophilic mode of
being of Western civilization (congratulations to those rare intellectuals of the authentic
spiritual elite who object to media Bacchanalia and moral boredom) is conquering the
continents which are the havens of non-Western civilizations.

The time of anti-heroes permeates their space as well®. In 2019, New York, Rome,
Tokyo, Johannesburg, London, Mexico City, Melbourne, Paris and Berlin celebrated the
80" birthday of Batman, the superhero of Gotham City. His emblem was shining on
the facades of the most prominent buildings, as if in a mixture of dimensions of the
real and unreal world. There was an impression that the cities with such architectural
decorations were actually the lookalikes of fictional Gotham City. Everything is possible
in an imaginary place, and even reality can go out of reality itself. And if the city changes,
the internal nature of the man - the creator of the city - will change inevitably too. The
street atmosphere is transformed; no one speaks about boulevards, avenues and people
taking a walk any more, but about the concrete jungle and postmodern gamins, semi-
savage boys described in “Les Misérables” (Hugo, 1968). Street conflicts between police
officers and disenfranchised citizens are becoming more frequent. When the theatre
curtain of a manifestation rises, we can see meetings, demonstrations, clashes with rubber
bullets, tear gas and smoke bombs, and such kind of struggle spreads from one continent
to another like a virus of rebellion. A female protestant in Beirut was recently seen
wearing the Joker mask’, while the protesters against Macron’s regime wore the Joker
effigy in the streets of Paris®. What is it that irresistibly makes an ordinary man dislike
what he is and make him become someone else while not hiding his attraction to the
unrestrained nature of the negative film character in the Batman series? It may be caused

5> “Sociologically speaking, it could mean: an inhabited place, i.e. a settlement with houses which are

tightly packed and representing such a largely connected settlement that its inhabitants do not know
one another in the way that is specific to an organized group of neighbours” (Weber, 1976, p. 297).
The relation between art and public life, and the reflection of the arising interdependence on the
social phenomena is extraordinarily illustrated and analyzed in the book “Sociology of the Arts”
(Alexander, 2007).
https://www.blic.rs/vesti/svet/na-ulice-sirom-sveta-izasli-su-besni-gradani-a-jedan-lik-se-
pojavljuje-na-svim/q7e82ht?fbclid=IwAR2w]G8YFaQS2-QCHriwMyAxoq6EV4yXEm_NPZp
accessed on 10™ February 2020

https://www.dailymail.co.uk/news/article-7938937/Firefighters-police-battle-streets-Paris.html?fb
clid=IwAR20ZP1TEyvN4cIBkW4I6k5hQJDH-g0GhqTA1aFEzZK3hXd1dYh4nBDMuEA accessed
on 10" February 2020
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by the primordial longing for freedom or the slowly acquired subsequent wisdom and
class awareness that they are in no better position than the latest Joker (Joker, 2019)
featuring in the film directed by Todd Philips. The ingenious interpretation of the Joker
by actor Joaquin Phoenix (which won him the Academy Award) contributes to the better
understanding of this tragicomic character that has suddenly become a man invisible
to the system.

The film starts with the television news about the strike of garbage collectors and the
panic in the streets of Gotham City. Meanwhile in the make-up room, Arthur Fleck follows
the events on TV with his coworkers, but he does not pay attention to the comments. He
is only obsessed with the thoughts of how to clean the world of evil and rude people in
his comedy performance. He exercises the facial muscles in front of the mirror in order to
make them turn into a clown’s grimace as fast as possible. The seemingly ritual act of the
comedian getting ready for the performance is curiously intertwined with the upsetting
news about a potential epidemic that is not only physical but spiritual as well, because
those who are not rich may now start living their measly lives like rats surrounded by
bags full of garbage. Suddenly, after the gradual miming and gradation of multilayered
smiles, the unnatural, almost demonic laughter becomes the director’s first premise in the
film narration which, in a series of scenes, like incomplete induction, offers the viewer to
make his own judgment of what he/she has seen. Just as an infectious disease, laughter
can also be passed from an individual on to the whole group. Even not knowing that we
are under the control of an experienced observer, we still reluctantly provide him with
sufficient information enabling him/her to judge our character, because the man, according
to Dostoevsky, does not know what his grimace is when he laughs, just as he does not know
what his facial expression is like while he is asleep (Dostoevsky, 1973, p. 407).

Henri Bergson - considered by Dominique Chateau to be the only philosopher
who understands the film as a sort of experimental retort for thinking of a philosophical
problem (Chateau, 2011, p. 9) — writes that we laugh “every time a person gives us the
impression of being a thing” (Bergson, 1987, p. 42). And in the time behind us or in front
of us, if we look at the time dimension in a linear manner, we have almost got used to taking
the man as a thing, a means for our imaginary goal, no matter how many times we have
read Kant’s “Critique of Pure Reason”

An emotional man is not a suitable medium for provoking laughter. Arthur Fleck is
not a skilful comedian because he is overwhelmed by contradictory emotions. Nevertheless,
in the end, when he is seen as a person, as a formed individual, he finds a comic trait in
himself: “The comic appears whenever a group of men concentrate their attention on one
of their number, imposing silence on their emotions and calling into play nothing but their
intelligence™ (Bergson, 1987, p. 13). Eventually, Arthur becomes visible, but like a serial
killer and a tragicomic antihero not only of Gotham City but also of the cities all over the
planet where this film has been seen by their respective residents.

® LAUGHTER, a form of behaviour characteristic of the human species. It has an individual and
social function. It is created through physical stimulation (tickling, stimulation of certain centres
in the brain) or, most commonly, for psychological reasons (Krsti¢, 1991, p. 530).
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The phenomenon of laughter

What has possessed Arthur Fleck, the resident of fictional Gotham City, the demon of
laughter or despair? At first sight he is not different from the majority of his fellow citizens.
In the poor neighbourhood, within four walls of the skyscraper chamber in the Gotham
anthill, he spends hours watching television programmes and “reliving” the moments he
had missed out on in the street, at work, among his coworkers. He tends to abandon himself
to the waves of waking dreams while listening to the fatherly voice of his idol, talk show
host Murray Franklin, and imagining the exchange of funny remarks with Franklin, as
well as enchanting the audience with his appearance, aware of finally becoming “someone”
instead of no one from the middle of nowhere. For him, being “someone” means proving
his worth like a stand-up comedian. That is the meaning of his existence, with the mission
to be and stay happy in a short film of his life with the aim of spreading joy among people.

If he is possessed by a demon of laughter, like Ancient Greek Gelos (I¥Awg), in the
retinue of God Dionysus, why don’t people understand his jokes? He wonders why there is
no response and applause, that old body language which would undoubtedly tell him that,
when hearing the audience clap their hands, he has to appear, just like a slave accustomed
to obeying his master, with the audience being a large group of admirers because “laughter
also connects people” (Oatley, 2005, p. 215). Why is his humour resented as inappropriate
while his stage performance is not understood like an honest wish to make them laugh
but to ridicule them treacherously instead? However, people easily sense ridicule because
it is part of their sickly lavish repertoire in social relations. That is why it is small wonder
that Arthur is unable to avoid stigma, particularly because he is the personification of
lumpenproletariat, the embodiment of a lesser spirit with no sense of humour of the people
who belong to higher social classes. In his pocket he always carries an identification card
on which it is written that he suffers from the laughing disorder. Mother he has been living
with for thirty years still calls him Happy, the word that sounds more like an adjective than
like someone’s name. Childishly naive, he accepts the meaning of the nickname like a trait
of his character.

But when he is possessed by the demon of despair, he argues with himself and begins
to doubt his personality. In Kierkegaard’s terms, doubt is the despair of thoughts, unlike
the despair which represents doubt in personality (Kierkegaard, 1989, p. 572). Imagine
a desperate man who laughs and you will see Arthur’s character on the bus while he is
making a child on the next seat laugh and feeling humiliated by his mother; in the elevator,
when he diverts the attention of the neighbour who is making jokes at her little daughter’s
expense because she repeats her words in a parrot-like fashion; at work, in the “Ha Ha Fun
House”, when he is in front of the mirror, trying to see his own self so successfully hidden
behind his made-up clown eyes. His thoughts have a free flow and they all flow into the
murky mainstream of his problematic character. At the moments when he writes about
his thoughts and experiences in a journal, he hopes that his death will after all have more
meaning than his life. That death will be the death chosen by him and not the death that
chooses him. No one will be able to take away his right to death because it will obediently
run to him when he calls it, loyal as a dog to its master. Death is like a punctuation mark at
the end of the sentence of Arthur’s life. It cannot be three dots, a comma or even a question
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mark which he constantly puts to himself while rewinding the film tape of his experiences
in his mind at the end of the day, but an exclamation mark like the graffiti of rebellion.

In times of loneliness he remembers the conversation with the social worker and
admitting to her that there are moments when he does not know whether he really exists,
either to himself or the others, because he always has an impression of not being heard
by anyone - that is exactly what he is trying to prove to her at the very moment of his
confession but, as usual, she does not listen to him. As a representative of the social
institution, she pays no attention to her client. The institutions have become alienated
from poor residents of Gotham City to such an extent that they only superficially appear
to be open to their needs. The director symbolically confirms it by skillfully developing the
plot of the film. One night Arthur wants to enter the hospital in order to visit his mother
and bangs his head against the glass door thinking it is open. That is what happens to all
those like him who persist in the illusion that the residents of Western civilization live in
an open society. Rebellion is the only way of transcending into higher reality, which is far
beyond semi-animal human interrelations in Gotham. The rebellious spirit is a way out
of the esthetic manner of existence and the most probable answer to the question: “Then
why didn’t you kill yourself?” (Frankl, 1994). So, what is the reason for his living in sequels,
from one moment to the next, day to day, because he expects to accomplish himself as a
person in the future?

If instead of the social worker there had been Viktor Frankl in person sitting opposite
him at the table, he would undoubtedly have let him know that he listened to him intently
and said: “Existence in the past is also existence, perhaps the most certain way of existence”
(Frankl, 1994, p. 78). But as the film progresses, Arthur learns about his real past and not
the contorted picture imposed by his mother. He is the man with false past and present so
he has no prospects for the future. He is the desperate man who has lost hope and the hoper
who has become desperate. So, at a moment of despair, he makes a decision which is still
only the lack of will power for will - to break the last ring of the chain of the past which
used to bind him by false identity and to kill his mother. At the moment when he chokes
her with a pillow on her hospital bed, he is whispering that his laughter is not a personality
disorder but an expression of his true I, the authentic being that no longer performs in the
acts of a tragic life but in a “fucking comedy”. His laughter is crying upside down. On the
stage, Arthur strikes the audience as someone who is unable to tell a joke because he starts
laughing even before telling the whole joke.

But what is the phonetics, the sheet music of his laughter? Charles Darwin wrote that
male laughter contained vowels A and E, while women and children used vowels E and
I'in their laughter. Physiognomists would conclude that his haha reveals a person of the
sanguine temperament, and the famous biologist would also agree with such observation:
“These latter vowel sounds naturally have, as Helmholtz has shown, a higher pitch than
the former; yet both tones of laughter equally express enjoyment or amusement” (Darwin,
2009, p. 126). When Arthur gets a chance to perform like a stand-up comedian after
receiving an unexpected telephone call from a television company, his body language
becomes completely different. Formerly coiled like a snake in a dark basket of the little
rented room, now he rises like a cobra and performs his own dance which is repeated
ever more frequently throughout the film, like an echo of his good mood. By the way, the
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upright body posture reveals a person of cheerful spirit, despite the fact that he committed
a murder just a few minutes before.

It looks as if two persons reside in him. The first one, the tragic hero of his, so as to say,
rather reflexive life, because he records his thoughts during the meditation in loneliness,
and the second - the comic one, because he does not try to make others laugh but to
ridicule himself:

“Laughter is, above all, a corrective. Being intended to humiliate, it must make a
painful impression on the person against whom it is directed. By laughter, society avenges
itself for the liberties taken with it. It would fail in its object if it bore the stamp of sympathy
or kindness.” (Bergson, 1987, p. 125).

But what is his “good” mood like? Is it happiness that Nietzsche called the feeling of
our rising power? An inevitable sub-question arises: What is the prehistory of that power?
A humiliated and oppressed being could only feel an inferiority complex which Adler,
Nietzsche’s interpreter of power in individual psychology, could refer to as being only a false
road to happiness. Therefore, Arthur would definitely not be able to experience authentic
happiness. In many film frames our hero is not lonely by pure accident; that is when he
faces himself, even when opening the fridge door so that he could get inside and cool his
thoughts, like in an imitation of an ascetic cell. In the artificial darkness, among the cans,
he is no longer Arthur; he has no name, but is a can of his own emptiness.

Let us think for a moment what would have happened to him if by some chance he
had been religious and believed in God. Perhaps, in his loneliest loneliness, such as the one
Christ found himself when he was crucified, Arthur would have chosen the faith of “the
sense of becoming” (Kierkegaard, 1990, p. 90) and become the believer based on his own
free choice. With such new existence he would have protected his spirit and body from
the straitjacket. But, not believing in anything (except for the unfortunate trust in people),
he finally found a new identity, discovering the Joker in himself (the name he got at the
moment of being ridiculed as an unsuccessful comedian), becoming by tragicomic accident
the personification of the diseased man of Western civilization.

Towards the conclusion

According to a Persian legend, Zarathustra was the only man who was born laughing.
The ancient homo ridens always had a smile on his face, passing it on to other people as an
expression of a good mood. However, despite being medicinal, laughter had its shadow,
just like everything living or not living under the Sun - ridicule. It spreads like a pandemic.
Infectious laughter prevailed over spontaneous laughter as the man’s emotional reaction
in healthy social relations. The average man, otherwise naturally inclined to imitate those
similar to him, i.e. the group he belongs to, the crowd in which he happens to find himself,
the mass in which he intentionally gets lost in order to avoid his anxiety just for a moment,
or inclined to imitate people of a higher social status, gradually loses the smile from his
face. The 21 century people ridicule more than they laugh, and when they laugh, they
do not laugh together about something, but they laugh at one another. The mass Western
culture spreads such negative energy that is, due to the failed acculturation, accepted as
a new life style through imitation by the nations of non-Western civilizations. Young
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people or adolescents abandon their cultural identity. Susceptible to the suggestions of
institutions imported from the West, they tend more than ever before to overestimate
obsolete authorities from whose books, according to their new belief, the truth escapes
which no longer corresponds to reality, with their formerly authentic culture now being
made-up and groomed to the point of obscurity.

The Joker as the antihero is a new type of the superfluous man and a symbolic
expression of the diseased society of the 21* century. That is the man who ridicules instead
of smiling, the man who does not smile but giggles like a hyena, who has put on a mask
over his face like a diseased person so that an accidental passer-by would not think that he
is unique and inaccessible to the community of the like-minded ones. Russian Nobel-prize
winner Ivan Bunin referred to illness like the unfinished death (Bunin, 2001, p. 60). That
is why we should not be surprised by the necrophilic social character of fictional Gotham
City, which may represent any metropolis on the planet today. Nevertheless, we must not
allow the pessimistic spirit to prevail in us. In our reality nowadays we may find the exact
opposite to the Joker, the fictional antihero. Ernst Johnny Kiphard' (1923-2010) used to
be a clown and at the same time held a PhD degree in sport pedagogy and lectured at the
University of Frankfurt. We have chosen such a mentally mature person (just one out of
many who do not necessarily have to be psychotherapists in order to help the unfortunate
ones) that may move the avalanche of positive energy in interpersonal relations. His life
philosophy was based on treating small and big children with laughter, the skill he had
acquired while living in a circus as a boy and absorbing the knowledge and skills of the
clowns who managed to make him laugh first.
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