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POJHO OBEJIEJXABAILE PATA KPO3 ITIOPOJMIYHY
ITEPCITEKTUBY: YJIOTA CPIICKE JKEHE YV PATY

Caxerak: PaTHa memaBama ZOBOZE 10 PA3IMYNTIX OMPEYHNX, CYIPOTCTaB/bEeHNX
no3nuyja, kako usMeby sapahennx cTpana Tako 1 10 IUTaby pofa — MyLIKapala 1 KeHa.
Pat je ponHo opebeHa kareropuja, par excellence. O faBHUHA je APYLITBEHO IPUXBAT/BIBO
MUIIbeEe fla MYIIKapIu paTyjy, dpaHe oTalIdMHY, IOK Cy KeHe CKOPO YBeK MICK/bydeHe
U3 paTHUX omnepanyuja. Vmak, MCTOpUjCKe YNIbeHNIIe CBeJloYe BEIMKOM JOIPUHOCY JKeHa
Y PaTHMM JlelIaBarbMMa, aly M MaprMHAIM3alMji )KeHCKe YIoTe y PaTy y OHOCY Ha My-
mkapie. CareqaTy MOI0XKaj U YJIOTY )KeHe Y paTy BaXKHO je COIVOJIONIKO ITOVMambe Koje
Tpeda MPOMATpPaTH ca IMjaMeTPaTHO Pas/MMINTHX acTiekarta. Kpos IIopoinaHy mepCreKTuBy
y/I0Te JKeHe IPMMapHO Kao MajKe IepIMIIpPa Ce BheHa y/Iora i II0/I0XKaj y pary. Lmmb pama
je ma ce OCBeT/IM 3Ha4yaj XepOMHa Koje Cy HelIpaBeJHO OCTajle de3 OflINKOBama 3a CBOje
TIOXPTBOBabe ¥ PaTy, Kao 1 Jla ce yKake Ha HoTpedy oyyBama cehama Ha cmaBHe Cprikumbe
y KonmekTrBHOM namhery. MeTozonoruja paja sacHUBa ce Ha IIpEeTTIey TeOPUjCKe IUTepa-
Type ¥ aHa/IN3Y pelleBaHTHNX HAyYHNX N3BOPa KOji ce daBe MMTameM POJia, para I yore
JKeHa y paTHUM gelnaBamuMa. [locedHa maxma nocseheHa je pasjim4nTiM TeOpyjCKUM
IIpUCTynnmMa, YK}by‘{y]th/I MACKYIMHUCTUYIKO, KY/ITYPaINCTUIKO U (1)6MI/[HI/ICTI/I‘~IKO CTa-
HOBUIITE, Ca LIM/bEM CaITIefjaBaiba POJHE aCMMETPHje Y KOHTEKCTY paTa. Pesymraru yKasyjy
Ha TO JIa je yJIOora )KeHa y paTy C/I0XKEeHa I BUIIEC/IOjHa, Te /la IPeBasu/Iasy TPaJuIIOHa/IHe
OKBUpe TTOPOJIUIIe U IpUBaTHe cdepe. 3aK/bydyje ce fa je HEONXOHO PeBaTopn30BaTn
JOIIPMTHOC JK€Ha U O1yBATU IbMIXOBY YJ/IOTY Y KOJIEKTUBHOM HaMheH)y.

KipyuHe peun: paT, IpyLITBEHM CYKOO, COIMOMOTYja BOjCKe ¥ paTa, pofi, IOPOANIIa

VBOJI

Pox kao ApyIITBeHO KOHCTPYUCAaHa KaTeropuja y CBUM cepaMa IpyIITBa OC/IMKaBa
TOMMHAHTHY KJIMMY COLMja/THMX OIHOCA, LIITO YK/by4yje M paTHA [elllaBamba, a YjefHO 1
yuemrhe MymIkapana 1 keHa y ib1Ma. PaT je ofBajkasia Ouo eKBMBaI€HTAH IIPUIIA/IHY -
IMIMa ,,jader MoJa“, Kako ce MYILIKY IO/ KapaKTepullle y HalreM ApyumTBy. GeHoMeHOM
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para daBe ce 1 dpojHI TeopeTndapy Gprno30¢CcKe MIUCIH, AU U MHOTE IPUPOJHE HayKe.
CoLOJIOIIKO CXBaTambe paTa OQHOCH Ce Ha IPYLITBEHM KapaKTep paTa, PyHKLMOHNCAmbe
APYUITBA y paTy U MUPY, SPYLIITBEHE MHTPANIEPCOHATHE OJHOCE ¥ CaM IPYIITBEHM CHCTEM
KOjU je y TIepUOly paTa y MOTIIYHOM JVICKOHTUHYUTETY.

AyTopu Koju cy ce daByIM OBOM TEMOM CMATpajy Jia je paT Ha MapruHaMa COLMO-
TIOIIKe JUCIMUIUIMHE U MHTEepecoBama TeopeTnyapa. Hecymmuso,

»PaT je 3a COLMOIOTN]jy Ta4Ka JVICKOHTMHYUTET], Ta4Ka y KOjOj HEIUTO 3aBpLIaBa I
HemrTo Apyro noynme. CaMa Ta Tavyka IpesioMa je NpeffpyITBeHa UM U3BaH/PYLITBEHA
1 Kao TaKBa HeCro3HaT/pyBa. CrieldydaH Ky/ITypHO-MAEOIOIIKY 3HAYaj COLIMIONOTje
mpyro je Moryhe odjaiumerbe 3a MapriHaIHM IOIOXKAj paTa U BOjCKe Y COLIMOIOTU
(Domjancig, 2016, str. 12).

IMocnepyie v MmTETe CaBpeMEHNX PaTOBa YKa3yjy Ha TO Jia JbyAM Tpeda fa moTpake
HOBa pellierba 3a peBasMIakebe CBOjUX M cBeTCKuX mpodneMa. C 0d3upoM Ha gepuiyt
UCTpaXXMBama y 0BOj cepy Hayke M HeMOTYhHOCT JonacKa 10 HOBYX Hajasa 300T He-
OIIpaBJjaHOT M3deraBama daB/bermba OBOM TEMOM, BaXKHO je CXBATUTH (eHOMEH paTa Kao
HEOJIBOjUBY KOMIIOHEHTY JIPYIITBA.

VicToBpeMeHO, TOKOM PaTHUX JelllaBatba I07Iasy U JO IPOMEHA Y IIOPOANYHIM
OIHOCKMa, IPEBAaCXOJHO YCMEPeHNUX Ha IIOpOINYHe yyIore Koje ce Memajy, dymyhm fa cy
IJIaBHU YYECHUIIM PATHUX JiellIaBaba MyLIKapIM, KOj) CY yjedHo U I1aBa joMahmHcTBa 1
nopozuie. JKeHe cy yBek mpuMapHO IocMaTpaHe Kpo3 y/IOry Majke, Te Cy UM duie mpu-
HICKMBaHe yJIore HaMekbeHe BaCIIUTamwy 1 Opysn o foMahMHCTBY, OK Cy MYIIKapLyu Sum
TI KOju Cy ipefofipehenn fa Spane oranduny u yuecTByjy y pary. [logpasymesarno ce fa
je ydeurhe y paTy orpaHu4eHo Ha MYILIKM HOJI, JOK CY U IOPefl MHOTOOPOjJHUX CBETINX
IpuMepa >KeHCKor ydventha y paTy Mopare ia mpoby roanHe, 1ma 4ax u felieHuje, Kako ou
Ce BIXOB JIOMPUHOC YBAXKIO, @ OHe JOOWIe 3aCiIyTe 3a CBOje aHTaKOBabe.

Y pajy ce aHa/mM3Mpa y/Iora XeHe y paTy Kpo3 ibeHe TPaIMIIOHATHO KOHCTPYJCaHe
IPYIITBEHE MO3UIIMje MajKe M HErOBaTe/buIle, IIPY YEMY Ce Te Y/Iore II0CMATPajy Kao K/byYHN
elleMeHTI Y GOpMUpalby beHor naeHTuTeTa. COLMOIOINIKA aHa I3 TT0/IA3Y Off IPETIIO-
CTaBKe Jla Ce POJHI UAEHTUTET He Pa3Byja MCK/bYUMBO KaO MHAMBU/yaTHa KapaKTe€PUCTH-
Ka, Beh Kao pe3ynTar ApyIITBEHNX HOPMU, OYeKMBakba 1 MHCTUTYIMOHATHMX odpasalia
KOju OOMMKYjy ¥ OffpyKaBajy y/IOTy )KeHe Y HOPOAMIIN ¥ IIVPEM IPYIITBEHOM KOHTEKCTY.
Y KOHTEKCTY paTa, yJIora >keHe Kao MajKe U HeroBaTe/bulle f001ja IMocedHy IMMeH3Ujy,
jep ce mpomupyje ca mpUBaTHE Ha jaBHY U APYIITBEHO 3HauajHy chepy. Commonomnka
aHa/M3a MOKasyje f1a )KeHe y PaTHUM YCIOBMMA 9€CTO IIPEY3UMajy OLTOBOPHOCT 32 Ofip-
KaBame MOpofuIle, SPUTY O leln, CTapyMa I PAmbVBYIM WIAHOBYMMA 3ajefHMIIe, Kao 1
3a 0YyBalbe OCHOBHMX YC/IOBA 3a IpeXMB/baBambe. Ha Taj HauMH, m1UX0Ba yiora rnocraje
K/by4Ha y Offp>KaBarmy COllMja/He KoXesje ¥ CTadMITHOCTH Y YCTIOBUMa KpH3e, IPU YeMy
ce TpaMIIOHATHY POFHM 00pacly ICTOBPEMEHO 1 PEIIPORYKY]jy ¥ TPaHCHOPMUIITY TOf,
yTHUIIajeM BaHPEHNUX IPYLITBEHUX OKOTHOCTH.

Y oBOM pajiy ITocedaH aKIleHaT CTaB/beH je Ha Y/IOTY XKEHa Y paTy, IpM 4eMy je jefiaH
Jieo pajia moceeheH CpIICKUM XepoMHaMa 41ja Cy MIMeHa 3ayBeK MCITCaa CTPaHNLe KaKo
HaI[VIOHA/THE TaKO U CBEeTCKe VICTOpMje, yiapim y cehame kao BAaHBpEMEHCKe XKeHe dnje
je apyro uMe dumo xpadpoct. 350r orpaHMYEHOTr 00MMa paja, HeTa/bHUjI OCBPT yCMe-
peH je Ha Tpu ofadpane nuunocty — Munyuky Casuh, Hagexxny Ierposuh u JKusany
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Tepauh - xao penpeseHTaTMBHe IIpUMepe PasININTUX 0OIMKA KEHCKOT aHTaKMaHa y
paTHUM OKONHOCTUMa. Kpurepnjym BIXOBOT U3[jBajalba 3aCHUBA Ce Ha MOTYhHOCTY fa
ce Kpo3 muxoBe dyorpaduje carefajy pasmimauTy aclieKTH yIore )KeHe — Off AUPEKTHOT
yuenrha y dopdu, mpeko XyMaHUTAPHOT 11 HETOBATe/bCKOT Pajia, B0 MUpeT APYIITBEHOT
aHraxmata. OcTajie moMeHyTe XeponHe HICY odyxBaheHe a/bOM aHAIN30M IIpe CBera
30T IPOCTOPHMX OrpaHNMYeIba Paja, a/IM BIX0BO IOMUIbaIbe VIMA 33 IIW/b YKa3UBambe Ha
IIVPY KOPITYC 3HaYajHUX SKeHa YUjU HOIPUHOC TaKohe 3acysxyje mocedHa MCTpaKuBamba.

PAT 11 MOJIEPHO JJOBA

Pat ka0 BUIIEAMMEH3NOHAHY [IPOLIEC BPJIO je TeLIKO OAPEANTI U HepUHICATIL.
ITocToje MHoOTe fednHMIje KOje 0djallibaBajy 10jaM 1 (peHOMEH paTa, a HeIBOCMICIICHO
MO)keMO peht 1a je paT BpcTa OpyIITBEHOT CyKoda Koji ce ucnospasa y MehycodHoj opy-
»aHoj dopdu pyTBeHNUX rpyma (Kmaca, clojeBa, Halyuja, BEpCKUX CKYIIHA), WIN IaK
r10daHIIX APYLITBeHNUX 3ajenununa (ap>xasa) (Todorovié, 2007). OdjacHUTY 1 MCTPaXKUTH
HOCTIefMIIe U Y3POKe PaTa y MOAEPHOM 00y IPAKTUYHO je apafoKCaNHO CIIUIN LIMpe
ApYyLITBEHe 3ajeffHIIle KOja IPOIarupa CaCBMUM [pyradnje odpaciie HaCH/IHOT OHAIIAba
U BUXOBe y3poke. Tpeda HaImacuTy Aa ,,I10 IPUPOAU CTBApH, Oe3 0831pa Ha IbeBe U
BpCTe paTHUX cyKoda (rpabancky, Bepcki, 0cmodOaIaukiL, OCBajadykKu), PaTOBY CY YBEK
pasapajyhn jep HeMIHOBHO HaHOCe JbYJICKe, MaTepHjaHe 1 [yXOBHe IITeTe CBUM CTPaHaMa
y cykody, Te mpefcTaBbajy Kpaj cBake nomutnke” (Todorovié, 2007, str. 479).

ITpoy4aBary paTa IIPUCTYIIA Ce KAO L{EIOBUTOM JPYIITBEHOM (heHOMEHY, a/Iit U Kao
KOHKPEeTHOj MCTOPMjCKOj 1ojaBy. Tako mmocMaTpaHo, oHO 0dyXBaTa IBa HUBOA Ca3Hama:
IPBO, OILITY HUBO, KOjYM C€ OAITOBapa Ha IIOPEKJIO, APYLITBEHY CYIITHHY U YCTIOB/bEHOCT
para Kao ApYLITBeHe II0jaBe U, JPYTro, KOHKPETHN HMBO KOjIM Ce OiIrOBapa Ha MUTaba
ouKa, KapakTepa, H0cedHO UCTOPICKIUX U APYTHX Y3poKa 11 ¢pusnoHomMuje pata. Onmmu
HIBO 3aXBaTa PaT Kao OMIITENCTOPIjCKY 3aKOHOMEPHY [PYIITBEHY [10jaBY, @ KOHKPETHI
— KapaKTepUCTIKe paTtoBa y ogpeheHnM meprouma, Ha ofpeheHnM nmpocroprma u criery-
GbrYHNM 0dMMIIMMa BUXOBOT UCIIO/baBakba. Ta IBa HIBOA cy y MehycodHoj mosesanocTn
u yenospeHocTr (Pordevi¢, Macak i Bjegovi¢, 2018).

AKO ce OCBpHEMO Ha HePHOJ Of IIpe HEKOINKO BEKOBA, MOXXEMO YOUUTH A CY
APYLITBEHE IIPUINKe 4eCTO Ouyie 0deIexeHe CyKoOuMa, CTpajjabuMa I PasInInTIM
odmmimma Hacrba. MHOrodpojHu paToBu 1 3Ha4ajaH dpoj XKPTaBa yKasyjy Ha CIIOXKe-
HOCT U TeXXMHY >KUBOTHUX YCIIOBa Y ToM nepuopy. Cpenmby BeK, Kao ICTOPUjCKM MePUOJL
00e/IeKeH 4eCTM CYKOOUMa, pelpecBHUM IIPaKcaMa 1 3HaYajHUM JbYCKUM IyOUI[IMa,
ynyhyje Ha 3aK/by4ak fa du caBpeMeHO APYIITBO TPedasIo fja MOYMBa HAa XYMAHUjUM
npuHIUIMMa, Mehy Kojuma je BpegHOBambe /bYACKOT XIBOTA Off TOCESHOT 3HAYAjA, 4 CBE
Y AYXY APYLITBEHOT HAIIPETKA.

JMaxo HamsIIen MaKo MOXXeMO 3aK/bYUUTH Ja je OBaBHO JOIIA0 KPaj 3BEPCKOM
yOujamy u decKpynyn103HOM 3/10CTaB/balby, KA0 1 fIa paT y CBOM U3BOPHOM OIUKY He
IIOCTOju, [PYLITBO BOAM OMTKe MOJje[fHAKO Ba)kKHe Ha MHOIMM (ppoHTOBMMA. MOJepHO
10da, Kao Iepyoz mporpeca 1 do/pyUTaKa [0 APYLITBO U YUTABO YOBEYAHCTBO, HETIOCPEN -
HO Hac yrryhyje Ha YMIbeHNITY 1a ce OHOC paTa M Hacu/ba MOIPY/INIHO V3MEHIO, HajlIpe
TaKo IITO CaBpeMeHa JIPYIITBA TeKe BUXOBOM OTPaHMYaBaby U IPAaBHOM PETY/INCAIbY,
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y3 HaIJIacak Ha 3allTUTHU JbY/ICKUX IIpaBa. /ako paToBU U pasnuyuTy OO/IMIM Hacu/ba
HICY Y IOTIYHOCTU MCKOPEEHH, BIIX0BO T0CMaTpatbe ¥ BPEHOBAbE Y CABPEMEHOM
APYIITBY 3Ha4YajHO Ce pas/MKyje, jep ce CBe BUIIe TeXJ MUHUMMU3UPABY KaKo CYKoda
TAaKO U MOC/IEANIIA IO TbY/ICKM JKUBOT.

Mebyrtum, ynyhyjyhu Ha akTyenne opyxaHe cykode IIMPOM CBeTa, KOjU pasapajy
APYIITBEHE CYCTeMe Ha CBYM MepUAMjaHVMA, CBY CY M3ITIEU Jia Ce, HAXKa/IOCT, NCTOpuja
noHaB7ba. CacBMM TTapafioKcaTHo IMPOj VI APYIITBEHE 3ajeffHIIIE, TOMasyMo fio crenehx
Hajlasa: ,, YIIPaBo CYIIPOTHO, Y MOIEPHO H0da ce Hacube 1 paT Liupe y 10 Tafa HeBubheHum
pasMepama. YkymaH Opoj 0coda Koje Cy yMprie 300T OpraHM30BaHOT Hacusba y 20. BEKY YMHN
FOTOBO 75 IOCTO CBUX KOjU Cy CTpafanu y paroBuma nocnesmux 5.000 rognaa“ (Eckhardt,
1992, str. 273). HacynpoT Kako o4eKuBamuMa TaKo ¥ YCI0BJMMA [PYIITBEHOT HAlPETKa U
YCIIOCTaB/batba APYTAuNjyUX IPUHIVIIA [Ie/I0Bakba, OBY HOAIAIV OTKPUBAjy AMjaMeTPaTHO
pasmrauTy numensnjy. Kako Manermesuh Harmanrasa, /byu MofepHOT F00a yCIen Cy fia
y 100 rogmHa ydujy 22 myTa BuIlle /byAM HETO LITO CY HAIIY TPl YPALUIU 32 TOTOBO IIeT
muteHnjyma (MaleSevi¢, 2011). [la 1mu je pat y MOfepHOM cBeTy peHOMEH 3aCHOBAH Ha
APpYradyjyM NOCTYy/IaTHMa 1 Jla JIM IIpaByIa KOja Cy BaXKi/Ia HeKaJia, Kajia je ped 0 pOgHUM
pas/nMKaMa, laHac YOIIIlTe II0CTOje — IIUTamba Cy Ha KOja je TEIIKO IaT! OfiTOBOP.

AKxo ce ycriocTaBu napaena usMeby momoxaja skeHa 1 IPYIITBEHOT CXBaTaba
paTa y OKBUPY CpIICKe UCTOpUje — Off Iepuofa dalKaHCKUX paToBa, [Ipsor u Ipyror
CBETCKOT paTa JI0 CaBpeMeHOT joda — youaBajy ce 3HaYajHe TpaHCOpMAaLje Y BIXOBUM
APYIUTBEHMM y/IoTaMa 1 HadMHMMa nepuennuje. OBa napaena 3aCH/Ba Ce Ha YIIOPETHO]
aHANIM3M UCTOPHjCKMX OKOTHOCTH, TpaHChOpPMaIyje pOJHNX y/IoTa, IpoIieca MOlepHI3a-
I1je u pa3Boja rpahaHCKor APYIITBA, KA0 U HA TEOPUjCKUM YBUAMMA COLIMOJIOTIje POAa
U COLIMOJIOTHje paTa. Y paHMjUM NepUOINMA, Y/IOTa KeHa d1JIa je peTeKHO OrpaHIYeHa
Ha TIpMBaTHY cepy 1 GYHKIMje Here, TOK CaBpeMeHO /1oda KapaKTepulle mbixopa Beha
IpyLITBeHA BUBMBOCT, MHCTUTYLMOHATHO IIPU3HATa IIpaBa 1 1pe MoryhHoCTH yde-
mha y jaBHOM U podecOHaTHOM KUBOTY, YK/bY4yjyhu 1 loMeHe Koji cy HeKafia S
TOMMHAHTHO MymKu. CXOZHO TOMe, MOKe Ce apTyMEHTOBAHO 3aK/bY4NTH Jia je II0/I0XKaj
>KeHa yHarpeheH, a/ y3 jacHy HalloMeHy a 0Baj 3aK/by4aK MOpa OUTH 3aCHOBAH Ha perie-
BaHTHMM Hay4YHUM M3BOPMMA, MICTOPMjCKMM MOZIallIMa ¥ eMIIMPHjCKUM UCTPaKUBabIMa,
Kako du ce n3dera reHepanmusanuja 1 ode3dennia weropa IyHa HayuyHa yTeMe/bEHOCT ¥
KOHKPETHUM JIPYIUTBEHVM M MICTOPMjCKMM OKBMPMMA.

CarefiaBame >keHe CaMo KPO3 jeIMHCTBEeHY IPM3MY HOCH HECYMEbYBO OpeMe jefTHOT
TEIIKOI BpeMeHa Te, ¢ TUM y Be3y, Kukuh HaBonn fa cy xeHe

»I1ofpeheHOCT MopOANIY 1 IOTYMEEHOCT MY>Ky IIpUXBaTaje Kao IpUpoJaH
HOpMATuB. Y IPYLITBY je BIaJja/I0 YKOPEHEHO MULIJbEIbE []A Cy XKEeHE Ha HYDKEM CTYIIIbY
pasBoja 1 ocyheHe Ha TOKOpHOCT cBOMe rocrozapy. Tako cy ce, mocne foda MaTpujapxara,
CMemUBaJIe pa3He eroxe I7ie je XkeHa dua y mofpeheHoM 1ooxkajy: y BIacCHUIITBY CBOTa
o113, My>ka U1 OHOTA KOMe je IPUITa/iaia o HekoM jipyrom ocHosy (Ziki¢, 2019, str. 22).

ITocraBrpa ce IMTambe f1a U je peHOMEH paTa y CaBpeMeHOM JPYIITBY POTHO HeyTpa-
naH. Munybema cy, MehyTum, onpeuna u nomano odecxpadpyjyha, Te Heku ayTopy UCTUTY
fa yHyTap yHNGOPMHOT odpacIia Koji IoBesyje MyImKapiie ¢ 60pdeHNM aKTMBHOCTIMA
Y CBaKOM JIPYILITBY Koje BOZIM paTOBe UIIaK IocToje ofpebene Bapujanuje. Tako ce ymore
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JKeHa y paTy 3Ha4ajHO Pa3/IMKY]jy Off KYIType IO KYITYpe, LITO je YCIOB/beHO pasINdnuTIM
IPYLITBEHNM HOpMaMa, POEHIM 0dpaciiyiMa I MCTOPMjCKIM KOHTeKcTMa. OBe pasyuke ce
MOTY YOUMTY KPO3 CIIEKTap HUXOBUX aHI'XMaHa — Off TPaAMLIMOHATHMX Y/IOra IO pIIKe
U Here, IIpeKo y4emrha y IICMXOJIOIIKOM paTy ¥ IpOMaraHay, O aHra)KMaHa Y MMPOBHIM
MHUIMjaTYBaMa U IIPOLiecMa M3TPajibe MUpa — LITO yKasyje Ha KOMIUIEKCHOCT 1 [JHa-
MIYHOCT >KEHCKOT yyelrha y paTHUM 1 IIOCTPAaTHMUM APYLITBMMA.

Taxobe, naxo yore MyIkapalja IoKasyjy Mamwy Ky/ITYpaaHy PasIMIuTOCT, APYIITBA
KOHCTPYMIIY HOpMe MacKy/IMHUTEeTa y paTy Ha pas/mnunuTte HaunHe. CXOfHO ToMe, Oe3 0d-
3Mpa Ha IIPOMeHe Koje CY ce ZOTOAIe I Y CAfallllbiM CaCTaBYIMA, ,, POHM KapaKTep paTa je
uyBpcT® (Stani¢ i Mrvak, 2012, str. 14). CBu cy usrieny fa ce IpyMar y4elnhy y paTy, nIak,
CHa>KHO OO/IMKOBAH TPAINIIOHA/IHIM HOPMaMa, aje IPUITaIHNIIMa MYIIKOT [I0Ia, TOK
JKeHe OCTajy Y IbIXOBOj CeHIM YIIPKOC 3acTyraMa Koje Cy CTeK/ie TOKOM paTHIX Omeparija.

POIHO OBEJIEJKABAIBE PATA

HeynuTHo je a je paT mOCBe UCK/bY4YMBa, jaCHA KaTeTOpHja, KaJia je CpeiuIIbe -
Tambe Jja JIM Ce ONHOCY IOMIHAHTHO Ha MyIIKaplie V/IM >KeHe, Kao ¥ KO Cy IJIaBHU aKTepyu
Ha paTHOM dojuiTy. Maneresuh uctude ga ako IOCTOjI jeTHO 0derexje Koje U3fBaja
paT off CBUX APYTUX COLMONOMKNX (peHOMeHa, OHJIa je TO CUTYPHO HeBepOoBaTHa pOfiHaA
acumeTtpuja (MaleSevic, 2008). [TopopnyHa mepCHeKTHBA y pafy TyMauy ce Kpo3 y/Iory
JKeHe Kao MajKe 1 HeTOBaTe/blIle, OfHOCHO KPO3 IbeHY ,Heryjyhy“ 1 eMoTuBHY QYHKIW)Y y
okBMpY nopopuiie. OBa yora ce HocMaTpa Kao K/byYH!U MeXaHU3aM KPO3 KOju ce OOIUKYjy
TIOPOAVIYHNM OFTHOCH, /I M Ka0 OCHOBA 3a PasyMeBame HaulHa Ha KOjy Ce POJfHI M/ieH-
TUTeT KOHCTPYMIIe YHYTap OPOANYHOT KOHTEKCTa, TOCeOHO Y YCIOBMMa KpU3e I para.

Kene jecy durte yuecHuUIIe MHOTOOPOjHIX PaTOBA, IPY YEMY ,HUCY d11/Ie CaMo MajKe,
CecTpe ¥ CYTpYTe, XKeHe Cy d1ye TepeHCKN pafHNIN, IIINjyHY, KypupKe, OOMHIIapKe,
KyBapulle, a/li M paTHuIe ¢ mymkoM y pyun” (Dretar, 2019, str. 71). BaxkHo je Harmacutu
YJIOTy >KeHa Kao XyMaHUTApKJ U1 HeTOBATe/bMIIA, YMMe Ce BIXO0BA y/Iora He OrpaHMYaBa
CaMo Ha NOPOAVYHY KOHTeKCT Beh fodmja i Iupy ApyIITBeHY 3Ha4aj. Y paTHUM U KpU-
3HIM YC/IOBIMA >KeHe YeCTO NPey3nMajy aKTMBHOCTU XyMaHNUTapHe ToMohnu 1 dpure o
pameHNMa, el U YTPOXKEeHNMa, Y/Me Ce BbIX0Ba Heryjyha yora us nopopuiie mpeHocn
Ha HUBO 3ajeHuile. Ha Taj HaunH mopopyyHa u pymreeHa AuMeHsuja dpure ce mperumhy,
a )KeHe TTOCTajy K/bYIHNU aKTepH Y Ofip>KaBarby XyMaHOCTH ¥ COIIMjaTHe CTadMTHOCTH ¥
BaHpeJHNM OKOTHOCTVMA. TpajuIyioHaIHa yIora KeHe Y BOjCIIY YBeK je O1Ia KoMIIe-
MeHTapHa ynosu Mymkapua. sKeHe Hucy npefofpehene 3a patHuke, ma cy y paTroBuma
Ipy>Kajie MOpajIHY MOAPIIKY CBOjUM MY>KeBVMa, O4eBMMa, Opahn, Herosase 1 BacmTapase
dynyhe parnuke, npy»xase npBy momoh pameHrMa 1 HSHEMOITIIMA, YOIaXKaBaje AyIITBEHe
TaTHe, OTICKpO/bIBaIe PaTHIKE U JiejcTBOBaTe ca dopimma Ha dpouty (Saranovié, 2006).

Jenda ViBanmh, naejan TBOpAI, jenHa of ocHuBaunIia 1 npencenama Koma cprickmx
cecTapa JIo leroBor 3adpamuBama 1942. rogmae (Simijanovi¢, 2010), gana je ,Hajdomy
neduHMIMjy KeHe U eHnx noteHyujana“ (Ziki¢, 2019, str. 26):

» KeHa je duhe Koje >KMBU IPBEHCTBEHO CPLieM U Y IaBarby cede 3a OHO IITO BOH,
OHa BUZIM IJIABHM CMep cBora >kuBoTa. OTy/ja y CBMM BPEMEHIMA, Y CBUM IIeMeHMMa
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U HapOZIMMA, JKeHe Cy JlaBajle jyHaKe Bas/ja 3a OHO IUTO Cy BOJIEJIe M IITO MM je dumo
Iiparo, XpTBYjyhu pano u cBoj >KMBOT, a IIyHO IIyTa IpuHOCehn jour u Texy Xprsy,
fia KMBe XXMBOT KaKaB MM ce He cBuba, a/mi cMaTpajy fa Tpeda Ja ra MpO>KUBE TaKo™
(Ivanié, s.a., prema Ziki¢, 2019, str. 26).

Jaxo je dpoj >xeHa XepoyHa — y4eCHMIA Y paTOBMMA — 3HATHO Mambu off dpoja
MYUIKMX BOjHMKQ, HUKAKO HUje 3aHeMap/bUB.

»PaToBame je jefil1Ha /by[iCKa aKTMBHOCT 13 KOje je 11€0 pofi TOTOBO IOTIYHO MC-
KbydeH. MoxkeMo Hahu MHOTe MICTOpUjCKe TpUMepe Y KojiMa Cy 0dpa3oBarbe, eTHIYKa
IPUIIAJHOCT, PEIUTHja MIN SOraTCTBO MMaJIM HEllTO, MHOTO /I HMMAJIO, YTUIIaja Ha
MOTryhHOCT HeuMjer y4ecTBOBamba, @ PATOBALE je, YNHM Ce, jefjYIHA TPYIIHA aKTUBHOCT
KOja yOIIITEHO UCK/bY4Yyje IyHO ydecTBOBamwe xeHa“ (Ehrenreich, 1997, str. 125).

VckycTBO paToBama Huje cByfia OU/IO MCTO, /Y je HeMIHOBHA YMIbeHNIIA 1A HUjellaH
par Huje Impomurao de3 aKTUBHOT y4eCTBOBama ofpeheHor dpoja sxeHa, d1yo ma um ce 3a
Ty KPTBY OJJaJIO jaBHO IIPU3HAIbe M/ He. Y YCIOBMMA eKCTPEMHOT HaCl/ba, YKEHE KOje Cy
nocTase SOPLY Ty OIIYKY JJOHeNe Cy pearyjyhn Ha HellocpeHe OKOJTHOCTY U OC/Iamajyhn
ce Ha MHCTVHKT IpexuB/baBama (Miladinovi¢, 2013).

MynuIky BOjHUK, Ka0 paTHMK 1 CMMOOJT Y0jCTBA ¥ jyHAIITBA, IPEACTaB/ba KapaKTe-
PUCTMYHO CXBaTalbe Vi [I0Be3VBakbe MyIIKapalla ca paTHIM ellaBamyMa. Y MHOTUM [ipy-
IITBMMA, BeNVHOM M3Pa3nTO TPASULIMOHATHIAM, e9ally CY jOII Off HajpaHNjeT e TUIHCTBA
BacCIMTaBaHU U OfirajaHu Y AyXy dopde 3a OTalIOMHY, U YHYTap IIOPOAULIE YeCTO Ce IOIVIKY
IOJ ,, MaCKY/IVH/M-PATHIIKIM HapaTUBUMA ONIMYEHNM Y UTPaMa Koje PEPOAYKYjy CyKode
(3amunubeHe patoBe fodpa u 31a) 1 Mehycodny komnerunu;jy (Stanojevié, 2015, str. 169).

Ommasak y paT cMaTpao ce HajBUIIOM BpegHoUINy KOjoM jellaH MYIIKapal] MoXe
JIeIOBATH Y CKIaJIy C IIPaBMIMMa APYIITBA. Y HOPOAMIIAMA je YBPCTO OONMKOBAH I HETOBaH
KY/IT CMHa KOj! OfI/Ta3yu Ha O0jHO I0/be, KAo YMH YOjCTBA U jYHAIITBA KapaKTePUCTUIHOT
3a MYLIKH pOfi. YjefHO Cy y/ore off JaBHMHA jaCHO dule MOJie/beHe ¥ TOTOBO YHAIIpes
onpebene. Mymkapiy je I1aBHM 03B fa Oy/ie I71aBa IOPOANUIIE, anu 1 CTYd ofgdpaHe
orayduHe, TOK je >KeHa — Majka, foMahuia, 3ajy>keHa 3a BacINTambe fJelle U Ofp>KaBarbe
nomahuHcTBa. [lyx BacnuTama MyIIKe fielje CBAaKaKo je MO yCMepeH Ka CTBapamy Xpadpux,
HeycTpaumsyx dynyhux Bojuuka xoju he ja dpane oranduny, gajyhu u kxMBoT yKOIMKo je
TO TOTPedHO. ,,Par yTide 1 Ha yBehaum meo MTajux reHepannja Ha padyH CpefmbIX reHe-
paliija MyIIKOT 110714, KOji Hajuelthe y4ecTBYjy y paTy 1 OCTajy Ha paTHUM IIPOCTOpMMA
(Vlajkovi¢ i dr., 2000, str. 20). C gpyre cTpaHe, MaKo HUjelaH MCTOPMjCKU forabaj Huje
HpoTeKao de3 >KeHa HUTH je TO yorute Moryhe, ,0 1Ma ce Huje yBeK mmucano. JKene cy
Iyro duie M3BaH TAKBUX IIPIYa, Kao Jja cy dute usBaH gorahama. OHe 0daB/bajy HOCIOBE
yHyTap nopoamuie, Hesupbuse ¢y (Deli¢, 2015, str. 98).

Y caBpeMeHMM, MOJIEPHIIM APYLITBYMA, y/IOra XXeHe y pary ce y oapebhenoj mepu
npomeHuia. bes 0d3upa Ha To,

,yIeCTBOBaIbe XXeHa Y PATOBMMA [0 [Ipe HEKOJIVMKO TOAVHA CMATPAJIO Ce CIIOper-
HOM TeMOM. BojHy mcropujy gocag cy nucany yIlaBHOM MyIIKapIy 3a MyLIKaplie, a
MYIIKApIV Cy SWIM U HeH IIABHY IIPOTATOHNCTH. VI3 aHTUYKe UCTOPHje Kao BellTe
paTHIILe OCTaJIe Cy TO3HATE MUTCKE AMa30HKe KOje Cy XIBeJIe Y3 IIPHOMOPCKY 0damy
Kasxkasa“ (Dretar, 2019, str. 71).
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ITocmennyHO, MAKO je y/Iora >keHa y paTHUM HAaIlopMMa HeOCIIOPHA, I1a YaK HepeTKO
U M3y3€THO 3HAYajHa, )KeHe Y PaTOBUMa Ce CarlefiaBajy TOTOBO UCK/bYYNBO ,,HA OCHOBY
IUXOBUX POHMX Y/IOTa CYIpyra, Majku, Baciutaunna“ (Stoli¢, 2015, str. 376). Takas
HApaTyB OIJIefia ce V1 Y UCTOPMjCKYIM, I1a U1 Y COLIMOTIOIKVIM CTPAXXMBABIMA, TAKO Jja Ce
Y CTPYYHOj IUTEpaTypu IUTAlbe MECTa I Y/IOTe )KeHa y PaTHUM CYKOOVMa KOHKpeTH3yje
TeK y HocenmsyM feleHrjaMa 20. Beka (Stoli¢, 2015).

Maneutesuh nctnde ga du Tpedano odparuTy maxkiy Ha ABA BaXKHA NUTamba
KOja 3aXTeBajy COLMOMOLIKY OfFOBOP: 3allTO je paToBalbe, 3a PA3/IUKY Off TOTOBO CBUX
APYTUX JPYLITBEHNX aKTUBHOCTH, TAKO POJHO MCK/bY4MBO? V 3aIITO je )KeHama rOTOBO
YHUBep3anIHo 3adpameH mpuctyn dojumry? (MaleSevi¢, 2008). Kao gpymrsenn nporec,
paT Huje MCK/bY4MB, LITO Ce TUYe [0JI0Ba 1 CTPYKTypa CTAHOBHUIITBA, [1a paTHA 301Batba
norabajy u My1kapiie u xxete nogjenHako. XKencko ydernhe y pary Mox/a Hije akTUBHO,
IITO He 3HAYM [ja Cy OHe dute

»He3anHTepecoBaHe 3a forahaje y kojuma Cy y4ecTBOBA/IN YIAHOBU HUXOBUX
nopozuua. Ho, \B1XoBa CEHTMMEHTATHOCT Huje d1i/la 3aHMM/bMBA IMCLIMIMA UCTOPUjCKIUX
TeMa I1a je KEHCKa y/Iora 0CTaa MoTIeheHa. JInTeparypa CloMiibe yeo SKeHa y paTy
TeK y MabeM oIlcery 1w Ha MapruHama“ (Dretar, 2019, str. 83).

MHoru TeopeTnyapy cy odjallmbaBay INTamke paTa ¥ HaCusba, aly Kaja je ped o
IJIaBHUM aKTepJIMa, TOTOBO yBEK je TO OM/I0 yCMepeHO Ha MYILKapIle, HUKAKO Ha SKEHCKY Y/IOoTy
Y PaTHMM JielllaBambyMa. Y JOCTYITHOj COLMOIONIKO]j MnTepaTypy ManenteBnh uspsaja tpu
TOMMHAHTHA CTAHOBMIITA KOja IIPOY4YaBajy Y/IOTy XKeHe Y paTy i BJX0BO (He)y4eCcTBOBambe ¥
PaTHMM JiellIaBamlMa: MACKY/IMHUCTUYKO, KYITYPaIUCTIIKO 1 heMmHmcTIYKO (Malesevié,
2011). CBaxo Off OBVX ITIeAUIITA MIMa LIEHTPAJIHY Miejy CBOje TeOpHje U ITIABHY ITOJIA3HY TaUKy
Y OHOCY Ha POJIHY acHMeTPHjy KOjy Ha/masuMo Kazia je peHOMeH paTa y NUTamby.

[’1aBHa Te3a MaCKy/IMHUCTIYKOT ITIEANUIITA jecTe Besa u3Mel)y MyIIKapala 1 para, Te
OTYJa ¥ CTAHOBMILTE J1a je paT (peHOMEH KojIl je IpeBacXOfHO IpenonpeheH 3a yuecTBoBame
MYLIKOT II07Ia. JaB/ba ce y iBa 0O/MKa: SMOJIOIIKY MaCKy/TMHU3aM, KOji HaI/IalllaBa aHATOM-
cKe, PM3MOTIONLIKe ¥ KOTHUTUBHE pasiyKe Mehy momoBuMa, 1 conmjainy MacKyIMHU3aM,
koju ce poxycupa Ha rpynHy guHaMuKy (Malesevi¢, 2008). Taxo je, mpeMa O1OIOLIKIM
MAaCKy/IMHMCTUMA, PaT ,,uciut cHare“ (Gat, 2006, str. 77) 3a KOju CY jefMHO MYLIKapLH, I
TeHeTCKU 1 aHaToMcKy, npeponpebenn (Goldstein, 2001), jok skeHe, Kao c1aduju o Kome
je HamerbeHa yiora MajKe, y leMy IIPAaKTUYHO HeMajy 1Ta fia Tpaxke. Ca ipyre cTpaHe, co-
IIMjaJTHY MacKy/IMHVCTH CY Ce BUIIIe daBY/IM TICUXOTOIIKIM U @HTPOIOOIIKIM (haKTOpUMa,
I1a MaKo, n3Meby ocrasor, cMaTpajy ja Cy MyLIKapLy arpeCUBHIU Off SKeHa, MICTUIY Ja je
arpecija JpyuITBeHO Hay4eHO noHamrame (Malesevié, 2008). MebhyTtum, nako cy u duosnormnike
¥ TICUXOJIONIKO-aHTPOIIONOIIKE pas/ike Mely ImooB1Ma HecIiopHe, HUIITA Off TOTa He CMe
MIMATV IPeCyfIHY Y/IOTy Y Y4eCTBOBAaIbYy KeHa y paTy y KoMe 1odey He rapaHTyje pusndKa
jauyHa BojHe cule, Beh TaKTHKa, BELITHHA I CTparernja mweHe npumene (Biddle, 2004).

Hacynpot MacKynmHUCTIIMA, KYITYPalTUCTH 3aHEMapyjy FeHeTCKe MPeNCIIO3nIIje
U CBOjy Teopujy Besyjy 3a Mpoljec ColMjaIM3alyje U POFHO odenexkaBame APYLITBEHNX
yrora, anoctpo¢upajyhu ynory pogutespa, mocedHo oueBa, yuuTesba ¥ MACOBHIX MeNja,
Y PEIIPOAYKOBatby POZHOT KapaKTepa ApPyWTBeHNX ofHoca Meby perom (Malesevié, 2008).
[Tpema 0BOM CTaHOBUIITY, 0OpacCIiy TOHAIIAba KOJ fielie U Y IIPUMApPHOj U Y CeKYHIAPHOj
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colLMjanu3aLyjy YMHOTOMe yTU4y Ha POIHe pas/uke y pary. Tako, penumo, lonncTu nctmde
Jia je pofHA cerperalyja MpBYU KOpaK y IpUIpeMamy felle 3a Oynyhe patre cykode, mourro
ce y MehycoOHOj nHTepaKIuju fedaka jaB/bajy UCTH CLIEHAPUj/ APYLITBEHE MHTEPaKIuje
Koju ce xacHuje cpehy y Bojciu (Goldstein, 2001, str. 249). BacnuraBamwe MyIIKapalia
fla He IIOKa3yjy eMoLuje, fia Oyly jaKu M CHa>KHHU, caI/leflaBa ce Kao IIpMUIIpeMa Jjedaka 3a
Synmyhe parHuke, a y TOM KOHTEKCTY ce usderaBame dopde usjefHauaBa ca mopuijameM
myukocty. Ca jeBojuniiama je To gpyraumje — 0OMIHO Ce IPUIIPEMa]jy 3a YIOry MajKe U
nomahnite. OBo cTaHOBHMITE He 00jalllbaBa K/bYYHO COLIMOMOIIKO IUTakbe Koje Ce OFHOCK
Ha [IOTIIYHY MICK/bY4EeHOCT )KeHa M3 PaTOBa, a jefiHa Off K/bYUYHMX IeTOBNX CTadOCTH jecTe
U TO ILITO jefjlaH YHMBep3anaH (PeHOMeH Kao IITO je POZHMU KapaKTep paTa IOKYIIaBa Aa
HIOfiBefie caMo IIOf, KY/ITYpHO #enoBambe (Malesevi¢, 2011).

[IITo ce peMUHNCTUIKOT CTAHOBMINTA TUYe, TpeMa Maemmesuhy, oHo ce Moxe
pasMarpaTy ca pasIMYUTUX acIleKaTa, ¥ TO Kao peMMHI3aM NpaBa, Ay epeHIjamTin 1
nocreceHnyjamuctTiaky pemmunsam (Malesevié, 2011). GeMmHUCTKUIbE KOje [TOA3€ OF
IIpaBa CMATPajy fa je MCK/by4YMBaIbe )KeHa U3 paTa jolll jefjaH IIpUMep JUCKpUMMIHALje
JKeHa, 3a KOjy KpJBe He caMo MyIIKaplie Beh 11 XeHe Koje TaKBO CTarbe IaCUBHO IPYXBa-
Tajy. 3aroBOpHMIIE AUdepeHIjamTHor GeMIHU3Ma IIPUXBATAjy MHXEPEHTHY PasINIUTOCT
M0J10Ba KaKo (PUSMYKY TaKO U ITpeMa MOPaJHUM CTaHOBUIITHMA, Tj. 3aTOBApPajy Te3y Aa
MYHIKapIY jeCy arpeCUBHI)U U BUILE CKIOH) PaTOBaby, OfTHOCHO Jla CY JKEHe Te Koje I10
IPUPOAY Iajy, a He OJy3UMajy XMBOT; IIpeMa OBOM CTaHOBUIITY JXeHe &1 Tpedaro fa
MHCHCTUPAjy YIIPaBO Ha CBOjOj KEHCTBEHOCTY YMECTO Jla oloHamajy mymkapie (Lucas,
2015), mrTo arby pacrpasy o ydernhy skeHa y paToBMMa UMHIM HEBaYKHOM U PeIyHIaHTHOM.
ITpencraBHNIE MOCTECEHIMjaTMCTIIKOT (heMIHI3Ma TOBOJIe Y IMTakhe HaBOJIE 1 jefTHIUX 1
ApYTUX, UCINTYjyhy camo 0dMmKoBame MYIIKO-KeHCKIMX JUCKYPCa U OfICTYTIamba Off HUX
(TepOpMCTKMEbE, OTHOCHO MYIIKAPIIV KOj! YKy IPUTOBOPE CaBECTN), T/E je OUNTIEFHO
Kpureme nocrojehux pognux ,,mpasmwia“ (Eager, 2008). VMako cy cBa Tpu peMMHICTIYKA
acIIeKTa IMjaMeTPaTHO PAa3ININTa, A I(bUXOBE KOHTPAJMKTOPHOCTH 3aXTeBajy JONAaTHE
aHa/IM3e U IPENCIUTUBAbA, CIaXy Ce Y CTAHOBUINTY J1a je UCK/byYMBabe JKeHa U3 M-
peKTHor ydernha y paTy yclI0B/beHO IIaTpyjapXalTHuM fpylrseHnM noperkom (Malesevic,
2011). Jo oBor 3aK/by4Ka OA3N Ce KPO3 aHAMN3Y MCTOPUjCKUX U3BOPa, dnorpadckmx
IofiaTaka 1 CBeIOYaHCTaBa, Kao U Kpo3 IIPUMEHY TeOPUjCKUX MPUCTYIA COLMONOruje
POZa, KOjit YKa3yjy Ha CTPYKTYPHY HejeflHaKOCT M JPYIITBEeHO KOHCTpYyMcaHe dapujepe y
HPUCTYITY BOjHUM y/Iorama. YIIope/jHa aHa/IM3a pas/IMInNTUX CIy4dajeBa JoJaTHO HoTBphyje
fla OrpaHMYerba HICY O1yIa MOC/IeANIia MHAVBUAYATHUX CIIOCOOHOCTM XeHa, Beh mmpe
ApYIUTBEHE OpraHM3alllje 3aCHOBaHe Ha NaTpUjapXaJlHUM BPEJHOCTIMA.

JKEHE Y YJIO3M BOPLIA - CPIICKE XEPOVIHE
Y PATY: MMJIYHKA CABU'R, HAJEXA
I[TETPOBU'R, ’)KMIBAHA TEP3U'h

/1 Ha HalIMM IpPOCTOPMMA, Kao 1 Y ITI0day, )KeHe ce CyouaBajy ca pOJHOM He-
paBHOIIpaBHOIINY U MO/E/IOM yJIOora Ha MyIIKe 1 )KeHCKe KaJla je y IUTakby Y4eCTBOBabe
y paty. JIpylITBeHU UMIIEPATUB je JUKTUPAO fIa Cy dOjHe y/Iore MCK/bY4INBO HaMeHbeHe
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MYIIKapIyMa, a Kako Crommh Harmamasa, MCTOPUjCKY HapaTyB OOjIIa je ,,BU//bMBA TCH-
IeHIMja fa ce ydemrhe u JONPUHOCH >KeHa y PaTy OrpaHIde Ha MPEIO3HAT/bIBE KEHCKe
yJIore ¥ TMMe Ha M3BeCTaH HauMH MapruHamusyjy” (Stoli¢, 2015, str. 377). YKene kao Hemo-
CpefiHe aKTepe paTHUX olepaliyja MOXXeMO Kpo3 UCTOPHjy poHahu Kpo3 pasmiduTe yiore:
»Y MAIbJHI Kao dpaHUTEIbKe, XKeHe Cy paT IPOXKMBeIe Kao CYIpyTe, MajKe, IPOTHAHUIIE,
3aTOYEHNIIe, HOTIIOPA WIM aHTaKOBaHe Ha IPUKYIUbakby IIOMONN. YyIora >keHa y paTy 4ecTo
Ce yMambyje U CBOAY Ha IIACUBHY KaTeTOPUjy UBIIHOT cTaHoBHMINTBA  (Stanié i Mravak,
2012, str. 11). Y ckmagmy ¢ TuM, XepouHe Koje Cy ¥ Te KaKO IOoCTojajie y SypHUM PaTHUM
BpeMeHMMa Hajuerthe cy carzefaBaHe ,,y OKBMpMMa IO3HATUX >KEHCKIUX y/Iora Koje ce y
paTHUM ycroBuMa Hajuelnhe Besyjy 3a donHuuapke’, JOK je MOCTOjarbe paTHNIA KOje CY
ce mpeodnaunie y Mymiky ogehy, ckpahusae xocy u mpesicrapsbae Kao MyLIKapIii, KaKo
Su umak y4yectBoBase y SUTKaMa U Jjajie CBOj IONPUHOC, Hajuelnhe MOCMaTpaHo ,,IIpe Kao
OfICTYIambe Off HOpMe, Heka BpcTa ekciieca“ (Stoli¢, 2015, str. 377).

Kapa je y muTamy ofylasak Ha paTuIINTe, MyIIKapIy Cy IleHTpaTHa cdepa ncrpa-
XKMBaha, A/l U TEOPETUCAbA O PA3IMINTUM paTHUM peHoMeHnMa. Mebytum, He Tpeda
3aHEeMapUTHI TO Ja XKeHe Ipey3uMajy ABOjHe yrore, NICTOBpeMeHO odaBspajyhnm ynory
poxuTespa, »,rmase Kyhe u jenyHe ogroopHe ocode 3a samruty nopopuiie. OpyxkaHn
cykodu y 20. BeKy OIMOBPIJIM CY KOHIIEIT /Ia je paT I0cao 3a MyIIKaplle, olmoMumyhn na
je paTHO cTame IOfijelHAKO 1 dpura >KeHa, jep Kaj 4o mera jobe, He LITeaM HY jefiHe HU
zpyre (Mildinovi¢, 2013, str. 275).

Vicropuja cprickor Hapopia odeexxeHa je OpojHUM paTOBMMA, U3 KOjJX je Halll Ha-
POJ M37Ta310 HeKajja Kao ModeHIK, aly HePeTKO U pa3opeH Jo MOC/IefibeT aToMa CHare.
JyHAIITBOM U 40jCTBOM, KaKO y IIOpasy TaKo U y Modeu, CPIICKU HApOJ je Ha SOjHOM IoIbY
0CTaB/bao XMBOT, MIIAJIOCT, CHOBE, I'MHYyhM 3a concTBeHy 3em/by. [JOCTOjaHCTBEHM Y TOpPasy,
IIOHOCHN Y IOdeMN, CPIICKM BOJHUIY YaCHO Cy dpaHM/IM ToMOBUHY. TOKOM myTe McTOpUje
CPIICKOT Hapofa, )KeHe Cy dusle y4eCHUIIe paToBa ¥ HEYCTPAIINBO M CTOMYKY ce dopuie
IIPOTUB HeIIpMjaTe/bCKMX CHara: y ToM cMucty, Ana Komapuh ykasyje Ha MOTHUB, OZHOCHO
(bemoMeH ,,ienuje feBOjKe", KOji Ce jaB/ba jOLI y CPIICKOj YCMEHO] KEbJDKEBHOCTH, & OFHOCH
Ce yIIpaBO Ha >KeHCKo ydernhe y pary npeysuMarmeM popjHe ynore myuikapia (Kolarié,
2013). Vmax, kafa ce TOBOPY O paTOBalby CPIICKOT HAPOJa, a Priori ce Myucm Ha MyIIKHU POZ.

Hemnpagenno 3adopapibeHe, CpIICKe XepOMHE CY IIcajle CTPaHMIle HeKe HOBe UCTOpYje.
JlonpuHoc *eHa, Koje ¢y ce Ha OOjUIITY HEPETKO M3jeflHavaBajIe C MYIIKapLuMa, d11o je
HeMepybuB: JKnkuh nctige ma je 1912-1918. ucropuja ,,3adenexna Mmuore xpadpe, dopdene
U JICTPajHe JKeHe, Koje Cy ce TOfIjeffHaKO UCTAKIe Y IPBUM OOPOeHNM pefloBYMa I y TT03a-
muHu pponTa“ (Ziki¢, 2019, str. 181), a MHTEepeCcaHTaH je U IojaTak fia ce yak 100.000 sxena
aKTMBHO YK/bY4IIO Y [ie/IOBabe MApTU3aHCKIX jenuHnIa y lpyroM cetckoMm pary (Dretar,
2019). Mnax, yuenthe >xeHa y paToBMMa Ha HAIIVM IIPOCTOPMMA IIPOLIIO je He3amaXXeHo 1
Kpajibe 3aHEMapEHO y CeHIV OfIMKOBaba MYIIKMX BOjHMKA. Tex ce HOBUja MCTOpMjcKa 1
COIMOTIONIKA UCTPaXKBatba daBe ICIPaB/bakbeM Te OTPOMHE MICTOPMjCKe HellpaBie.

JKene Tor noda, mpBe Kopake CBOT MCTyIIaka Y AKTUBHO Y4ECTBOBAIbE Y IPYLITBeE-
HIM TOKOBMMa IT0OKa3aJjie Cy KpO3 OCHUBAE JPYIITBEHO-XyMaHUTApHUX OpraHM3aluja.
[Tocnenmy ueTBpTHHY 19. Beka 0denesxusa Cy OCHMBamba BUIIIe YKeHCKIX IPYIITaBa: IPpBo je
duto JeBpejcko xeHcko apyurTBo (1874), HakoH dera creie beorpancko KeHCKO APYLITBO
(1875), ma gpymrtso ,,Knernma Jbydumna“ (1899), na du ce 1903. popmuparno u aysero Koo
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CPIICKMX cecTapa (Zikic’, 2019). Cpa oBa #pyIITBa MIMaJIa CY 3a IM/b KaKO eMaHIVITALV]y
JKeHa TaKo U mpyXame omohn yrpoxxeHnma u donecHnma.

Kaya roBopuMo o ¢peHoMeHy para, )KeHe y paTHUM CyKOoOMMa IIPefiCTaB/bajy cuMOor
HEeyCTpaIllMBMX XepPOMHa Koje Cy CBOjMM MMEHOM U IPE3MMEHOM HaIlpaBUJIe e[OXaHe
npomere. OBe HecyMmuBo Mucnumo Ha Hagexnay Ilerposuh, Codujy Josanosuh,
Munynky Casuh, )Kusany Tepsuh, Mapuny Bemnukosuh, Crany Kosauesuh, Haranujy
Bjenajar, Mapy [Terposuh u muore gpyre. Kao 11to je Beh HarmaieHo, 3dor orpanndeHor
oduMa pafia, ieTa/bHUjU OCBPT YCMepeH je Ha Tpy ofiadpaHe muyHocTu — Munynky Casuh,
Hapexny ITerposuh u JKusany Tepsuh — xao penpeseHTaTHBHe IpUMepe PasmMInTUX
007MKa YKeHCKOT aHTa)KMaHa y paTHMM OKOTHOCTHMMA.

Y HOBUjOj MCTOPMjU CPIICKOT HAPOJA, CUHOHIM 3a PaTHUILY, KOja je IIPUMED pyIIera
CBUX ITpefpacy/ia Kajia je y UTatby yIora keHe y paTy, des cyMmbe je Munynka Casuh. OHa
je jemHa O AYTO 3aNOCTaB/bEHMX XepOMHA Kojy heMo maMTuTH o u3yseTHOj XpadpocTy,
HEYCTPAalIMBOCTH, KA0O U II0 TOME KO/IMKO je IOMepajia I'PaHNLe Y APYIITBY Y IIEPUOMY
y KOMe je )xuBesna. MuIyHKa je IpOTOTHUII )KeHe Ha bankaHy Kojoj cy cpere gpymrsa
3adpamuBaJie IPUCTYI dOjHOM IOJbY.

»Hajmpe je ydecTBoBaa y 6a/KaHCKVMM paTOBMMA, IIpepyIIeHa Y MyIIKapIia, Ipy-
CTYIIWJIA je paTy Kako Ou 3allITUTIIIA U 3aMeHIIa CBOT dpaTa jeanHua. IIpencraspana ce
kao Mwtyn Casuh 1 TO je HeKO BpeMe BellITo CKpyBasa. TeK HAKOH parmaBarma OTKPUBAjy
IbeH aHATOMCKM T107I, HAKOH 4era Cy XTe/IM Jja je M3y3My U3 paToBama. MuTyHKa ce Tajia
npencraBwia cnefehnm pednma: Tocropnte BojBogo! Ja cam HapenHuk CpIicke Bojcke
u xohy fja KOMaH/yjeM CBOjOM [leCETMHOM BojHMKa y dopdu. Ja cam dopan!™ (Mrsevid,
2014, str. 2).

Csoj gonpuHoc fana je u'y [Ippom cBeTCKOM paty, Tfie ce BILIe ITyTa foKasaia Kao
BOjHUK uyBeHOT [Boszienor myka (Zikié, 2019). O weHoj XpadpocTy CBeouM HU3 OfIIN-
KOBama, YK/byayjyhu dppaniycku opien PaTHu KpCT ca 371aTHOM ITa/IMOM, NI je jeyHM
skerckn Hocwair (Zikié, 2019). Fbena )xuBoTHA CyHOUHA CBEJOYM TOMe Jja Ce ICTOBPEMEHO
MO>Ke OUTM XKeHa, paTHIK, Majka, domHnyapka. Ha cpehy, cBe je Buire oHMX Koju ce iuBe
Benukoj Munynku Casuh, nocsehyjy joj mecMme u muiny Kmure o 10j, a SpojHe ynnie
IIVPOM 3eM/be Hoce dalll lbeHo uMe. HerpaBeHo 3adopaB/beHa jyHaKMba CPIICKOT Hapozia
TeK cajia OffojieBa 3ad0paBy, a YCIIOMeHa Ha by >KMBIU Kpo3 Miahe HapamTaje.

Hapexpa [Terposuh dua je 1 ocTana CHOHUM 32 MHTEIEKT, yMETHOCT, JOpOEHOCT
1 eHTy3MjasaM. JKuBera je Mcrpeq CBOT BpeMeHa 1 CBOjUM JIe/IIMa Kpeupasa COICTBeHYy
CTBapHOCT. AKajieMCKa CMKapKa, XyMaHVCTKIEba, IPYIITBEHa paJHIIIA M paTHa SONMHMYapKa
37IATHMM CJIOBYMIMA YIINCAJIA Ce Y KEbUTY CPIICKIX Be/IMKaHA. YMOM je MIIIA Hallpen, pyKaMa
CTBapasa, pa3yMoM I yrnopHouhy npenmaunia (Babic, 2008, str. 783). Cnapana je y unTe-
JIEKTYa/IHY €IUTY CBOT BpEMEHa, a TIOpe]i HeCTIOPHOT TajIeHTa 1 flefIa Koje je CTBapara, OcTala
je ymamheHa 1 Kao HeKO 4uju je mo3uB 01O Ja OMa)ke CBOM HAPOJY. JelaH je Of OCHMBavya
u cekperap Koma cprickux cecrapa, HakoH umjer ocHuBama 1903. ogmasu y Crapy Cpdujy
Kako 81 oHesna nomoh yuecHunyMa VIInHAeHCKOT ycTaHKa U mocedHO HaraheHuM npu-
IaJHUIMMA CPIICKe 3ajeHuLIe Y 3allafHoj MakemoHuju, npeHocehn crop; Bpeha ca xurom
HyLIKe M MyHUIW)Y, a y IPT/bary poTorpadcki anapat. Y HeLOBOBHO UCIIUTAHO] UCTOPU)I
cprickor koMuTcKor mokpera Hagexxna Ilerposuh je Tim mytoBameM cedn odesdemmta
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3HAYajHO MECTO, Ko I y aKTMBHOCTMMA HAPOJHIMX OfOO0pa, Y 4nijeM je ocHuBamy 1908. Ta-
xobe yuectBoBasa (Jovanov, 2016, str. 123). Y nBa dankancka u Benmukom pary (1912-1915)
odaBpasa je ;y>KHOCT HOOPOBOJbHE dOMHMYApPKe, ITOMaKyhu cpIicKe BOjHUKe y domHMITaMa
Ha Kocosy, y Cxonsby, Hakosuun, Jbymn, Ha bperamunum, Pajuanckom Puny, a y [Tpuspeny
je Sua jenuHa MUIOCpIHA cecTpa, 3a/y)KeHa 3a 9ak 80 Tudychnx Sonecunxa (Ziki¢, 2011).
Vime cnaBre Hapieoxne IleTpoBuh HaM je m1 jlaHAac MCTO TOMMKO BaYKHO KOJIMKO je d1Ia BaykHa
IheHa y7Iora y BpeMeHy Kafia je Bena. IbeH ik mpucyTaH je Kpo3 meHa flena, a mocsehene
cy joj u Spojue ManmpecTalje Koje ce CBake FOfJHe 0deneXkaBajy y IeHy JacT.

JKusana Tepsuh, mosHartuja kao ,,AMa3oHKa ca [JpuHe®, jou jeqHa je of MHOrodpoj-
HIIX XepOMHa KOj/IMa ce IOHOCH U MICTITYe YMTaBa CpIICKa ucTopuja. XKeHe cy fodpoBosbHO
CTYIaJIe Y BOjCKY M3 Hajpas/IMINTHUjIX MOTHBA, U3 /bydaBU IIpeMa HeKOM OOpILy, a/li U
u3 ocsere: Tako ce JKmBana Tepsnh, mpema concTBeHOM CBeflOUEbY, U3 /bydaBy IpeMa
Mpuany, CBOM KacHMjeM MYXY, IPUAPY>XIIa YeTHUIMMA, a 3a BpeMe IIpBor ceeTckor
para CTymuia je y BOjCKy y >Ke/bM ja ocBeTy moruHysor dpata (Stefanovié, 2016, str. 10).
ITomepusum 360T /bydaBM CBe TpaHuIle APYLITBA Y KOjeM je K1Bena, KupaHa ce Xepojckn
dopuia 3a ocnodoheme Crape Cpduje y uetn Bojsogie Hopha Pucrtuha Ckomspandera,
TOKOM Oa/IKaHCKMX paToBa 00aBJbaa je 1 mocao domHndapke y ITo/bckoj BojHOj SomHMIM
y PucroBiy, a kaga joj je dpat jegunary moruuyo y duny Ha ['ydeBy, odykia je cBoje get-
HIYKO OfIe/Io, OCTaBMIa Kyhy 1 KpeHyria 3a CpIiCKOM BOjCKOM, IPUCTYIMBIIN YyBEHOM
IBospgenom myky Mopascke auBusuje (Mladenovié, 2003). HakoH Temkor pamaBama 1t
IIOKYIIIaja JIeKapa Jia joj 3adpaHe IOBpaTaK Ha (POHT, M3TOBOPIIIA je PeYeHNUIY 10 KOjOj
je octama ynamhena: ,,Ja cam ca mymikoM n3amia us Cpduje, xohy ca mymkom n ga yhem
y Cpdujy, nnn me ydujre”; mpema HaBopguma boxkuiie MiageHosuh, ,,HapaBHo, foduna je
opy>kje u Mehy mpBuma, ca uraHoBuMa BpxoBHe KOMaH/ie CPIICKe BOjCKe YIIUIa Y CTIOOOFHY
cprcky npecronnty” (Mladenovi¢, 2003, str. 277). ITopHena je BeMKy XPTBY 300T JbydaBH,
3dor nopopuie, 3dor otaydune. M Huje >xanmta. OHa je )kyBesla BaH CBOT BpeMeHa, He
mapehn 3a HopMe IpyIITBa Koje je O1I0 CypoBO IpeMa CBMMa KOjU Cy Ce CYTPOTCTaBYIIN
HopMaMa noctojeher cucrema opranusanuje.

VIrnopucaHe 3a >KMBOTa 1 [yTO HAKOH PaTOBa y KOjMMa Cy CTajajie paMe y paMe ca
MYIIKapIMMa, HajBehn fieo 3aciryTa u IpYIITBEHOT IPU3Haha, YBakKaBarba I AMB/betha CBe
OBe XepoNHe Jodusie Cy ITIOCTXYMHO Off APYIITBeHe 3ajefHnIie. To TOBOPH Y IPMIIOT YNEbe-
HUIY 712 je TpaJyLMOHaTHN 0dpasall IIoCMaTparma PaTHUX Y/IOTa KPO3 IPNM3MY MYIIKOT
I0JIa UIIAK TEIIKO MPeodINKOBATY U IIPUXBATUTHU SOIIPUHOC >KeHa KOjI je eraiuTapaH
MYIIKOM, aKO He U Belint yKo/IMKo y3MeMo y 0d3up fja Cy MHOTe Off BUX Criacuse dpojHe
JKUBOTE JIedehbeM PambeHMKa.

3AK/bYYHA PEY

JKene u pat cy mebysaBucHa kareropuja, a dmuctTaBy npuMepy Hallle HajIpe Ha-
IIIOHA/IHe, a IOTOM I CBETCKe UCTOPHje, TOKa3yjy HaM jia je Moryhe mapupaTi cBakoMm
my1kapny. JKeHe ¢y U laHac y4ecHuIle Kperpama caBpeMeHe IICTOpHje Y MOJIePHOM
#pywTBy. Kao mro cy rogunamMa cnoMumbaHe U I0CcedHO MICTAKHYTE Y OBOM pafy, ajli He
U jenyiHe, flelleHMjaMa yHas3ay xepoute nonyT Munyuke Casuh, Hagexxne Ilerposuh u
JKusane Puctuh Bogne dutke Ha cBUM HPOHTOBMMA, U Y CABPEMEHOM [PYLITBY >KeHe

419



Mumnua M. Mapjanosuh, PogHo odenesxcasare paitia Kpo3 opoguuHy iepcileKiugy ...

aKTUBHO YYeCTBYjy y CBUM APYIITBEHNM TOKOBUMA, Te ¥ TIOpef HaBofla dPOjHNUX ayTopa
KOjy Cy TeopeTucanyu o MoryhHocTuMa eHa y pary, QUSMYKIM U OMOMOIIKIM TIpef-
CIo3MLMjaMa MyIIKapana y OfHOCY Ha JKeHe, BUAVIMO [ia je, CYIIPOTHO T€OPUju, IIpaKca
Ha §0jHOM HOJbY defexIrIa gpyradnje HaBofe y KOPUCT >KeHCKOT XepOojCTBa I jyHAIITBA.

VYIIpKOC YBPCTUM CIIperaMa 1 OCIiopaBaby IPYLITBA, )KEHE Cy UIIAK CTPEMIIIE TOME
ia dymy paBHOIpaBHe yJeCHNIe paTHNX JielllaBamba Kpo3 pasmuauTe ynore. bopehnm ce ca
CTpOruM 3adpaHaMa ¥ IIpefipacyfiaMa, HepeTKO Cy MOpaJle /ja KpIjy CBOj IO KaKo OU MO-
I7I€ fla 1ajy MONPUHOC PaTHUM Ln/beBuMa. Vako je KeHCKa yiora y paTHUM [lelIaBabMa
94eCcTo dW/Ia MO3NIMOHNPaHa Ha MAPTVMHY 3BAHIMYHNX MICTOPUjCKIX HApaTyBa, OHA HIje
duna 3aHeMaprbyBa. HarmpoTus, pasmiantyt TMIIOBY U3BOpa — YK/by4dyjyhu apxuBcky rpaby,
BOjHE eBUJEHIMje, MEMOAPCKY U THEBHUYKY JIUTEPATYPY, KA0 ¥ YCMEHY UCTOPHU)Y — YKa3yjy
Ha 3Ha4ajHO U BUIIEC/IOjHO yJenrhe KeHa y paTHMM aKTMBHOCTIMA, KaKO Y HEIIOCPeTHUM
dopdeHuM ynorama Tako 1 y TOTMCTHYKOj, MEAVILIMHCKO] ¥ XyMaHUTapHOj chepu. [Toper
II0jeVIHAYHO MMEHOBAaHUX M UCTOPUjCKM JOKYMEHTOBAaHUX YYECHNUI[A, IIOCTOjU U MNP
KOPITYC >KeHa UMjy je JOMPUHOC Make BU/bUB MY pparMeHTapHO 3adeneKeH, any Koju
ce MOKE€ PEKOHCTPYMCATH KPO3 KPUTUYKY aHA/IM3Y HOCTYIIHUX UCTOPUjCKUX U3BOPA U
MHTepIpeTaTUBHNX IPUCTYIA Y OKBUPY COLMjaIHe 1 pofHe ucropuorpaduje. JMaxko je
ped o IMYHOCTMMA Koje Cy Beh IpucyTHe y HayuHOj M CTPYYHOj IMTePaTypy, Wb paja
HIje O110 eCKPUIITUBHO NPNKa3UBakbe BIUX0BIX duorpaduja, Beh mUX0BO carefaBame
KPO3 COLIMOJIOIIKY IIPU3MY — Y KOHTEKCTY POJia, paTa, Hopoaulle 1 ugenturera. Ha Taj
Ha4MH, HACTOjMMO JIa TmocTojeha casHama MHTETPUIIEMO VM MHTEPIPETUPAMO Y OKBUPY
IIMper TEOPUjCKOT OKBMPA, ca HOKYCOM Ha pasyMeBame TpaHChOpMaIyje KeHCKIX YIora
Y BaHPEIHUM [IPYIUTBEHNM OKOTHOCTIMA.

W3 cBera HaBeIMEHOT MOJXKe Ce 3aK/bYINUTH [ja Cy APYIUTBEHE HOPME I TPaiMILIOHAI-
HY 00pacIy UCTOPUjCKU OMM TyOOKO POTHO KOHCTPYMCAHM, TIPK YeMY Cy MeXaHU3MMU
APYIITBEHE OpraHM3anMje ¥ KyITypHe pelpe3eHTalyje TOIPMHOCHIN MapIUHATA3ALII
Y HeJJOBOJ/bHOj MHCTUTYLMOHA/IHO] BU/BMBOCTH KeHCKMX rocturayha. Ca craHoBuInTa
CaBpeMEHMX PONHUX CTY/M)a, yOUaBa Ce [ja Ce Y MOLEPHOM APYIUTBY OB OJTHOCK ITOCTEIIEHO
TpaHCcHOPMIIILY, IITO je pe3y/ITaT Ipolieca APYIITBeHe eMaHINIIalje, pa3dBoja peMIHN-
CTUYKe Teopyje U IIPOMeHa y jaBHOM AMCKypcy. OBe mpoMeHe ce or/efiajy y nosehanoj
BUJ/BVMBOCTYI )K€HA Y PasIMIMTHM JPYIITBEHUM chepama, Kao 1 y pacTyhem akaieMcKoM
U MEJIVjCKOM MHTEPECOBAbY 32 IbIXOBE NONpUHOCE. TPHOBUT IyT KOjU Cy IIPOILIE, KAO U
BIICOKA I[eHa KOjy Cy IJIaTUJIE 33 CBOje MOIIPMHOCE Y PaTy, HAXKAJIOCT, II0Ka3yjy la Cy UIIaK
MHOTe Of] ’bIX HelTpaBeJHO OcTase de3 Harpaja 3a CBoje 3ajarame. Y OBOM pajly mocedan
(boKyc cTaB/beH je Ha UMbeHNIIE la CY MIIAK TI0CTOojajie BAHBPEMEHCKe JKeHe Koje Cy CHaXXKHO
OficTyTasie Off APYIITBEHNX NIPaBN/Ia Koja Cy uM Ouma HaMeTHYyTa. Io 1jeHy cBor X1MBOTa,
Xp/mIe ¢y Xpadpo 1 He3ayCTaB/byBO Ka paTHUM dojuiITiMa 1 dpaHuie doje CBoje 3eMibe,
3a 1000y 1 OTALIOVHY, Y MIMe Hapofa.
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Abstract: War events lead to various contradictory and opposing positions, both be-
tween the warring parties and in terms of gender - men and women. War is a gender-defined
category, par excellence. Since ancient times, it has been a socially acceptable opinion that
men fight and defend the homeland, while women are almost always excluded from war
operations. However, historical facts testify to the great contribution of women in war events,
but also to the marginalization of women’s role in war compared to men. Understanding
the position and role of women in war is an important sociological concept that should be
observed from diametrically different aspects. It is through the family perspective of the
woman’s role primarily as mother that her role and position in war is perceived. The aim
of the paper is to shed light on the importance of heroines who were unjustly left without
decorations for their sacrifice in war, as well as the special testimony and memory of glori-
ous Serbian women who should be preserved from oblivion by collective memory, as well
as to point out the need for preserving the remembrance of the famous Serbian women in
collective memory. The work methodology is based on the review of theoretical literature
and the analysis of relevant scientific sources dealing with the question of gender, war and
womenss role in war events. Special attention is dedicated to various theoretical approaches,
including the masculinist, culturalist and feminist viewpoints, with the aim of perceiving
gender asymmetry in the war context. The results point to traditional frameworks of family
and private sphere. In conclusion, it is necessary to reevaluate women’s contribution and
preserve their role in collective memory.
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INTRODUCTION

“War, even the longest one, only stirs the issues
that led to it, and leaves their solution to the times
that come after peace is made.”

Ivo Andri¢

Gender as a socially constructed category in all spheres of society reflects the
dominant climate of social relations, which also includes war events and, at the same
time, the participation of men and women in them. War has always been an equivalent to
the members of the “stronger sex”, as the male gender is characterized in our society. The
phenomenon of war has also been addressed by numerous theoreticians of philosophical
thought, as well as many natural sciences. The sociological understanding of war refers to
its social character, society’s functioning in war and peace, social interpersonal relations
and the social system itself which is completely discontinued in the war period.

The authors dealing with this topic believe that war is on the margins of the so-
ciological discipline and on the margin of theoreticians’ interest. There is no doubt that

“war is a point of discontinuity for sociology, a point at which something ends
and something else begins. This very breaking point is pre-social or extra-social and as
such unknowable. The specific cultural-ideological significance of sociology is another
possible explanation for the marginal position of war and the military in sociology”
(Domjancig, 2016, p. 12).

The consequences and attrition of present-day wars indicate that people should seek
new solutions for overcoming their own and world problems. Having in mind the deficit of
research in this sphere of science and the impossibility of reaching new findings due to the
unjustified avoidance to address this topic, it is important to understand the phenomenon
of war as an inseparable component of society.

At the same time, during war events changes also occur in family relations, primarily
directed towards family roles which are changed since the main participants of war events
are men, who are also the head of the household and the family. Women are always primarily
seen through their role of mothers, and that is why they were assigned roles intended for
upbringing and care for the household, while men were those predisposed to defend the
fatherland and take part in war. It was understood that participation in war was limited to
the male gender, while despite numerous bright examples of women’s participation in war,
many years or even decades had passed before their contribution was appreciated and they
were given the merit for their engagement.

This paper analyzes the women’s role in war through her traditionally constructed
social position of mother and caregiver, whereas those roles are seen as key elements in
the formation of her identity. The sociological analysis shows that women in war circum-
stances often assume responsibility for keeping the family, caring for children, the elderly
and vulnerable members of the community, as well as for preserving the basic conditions
for survival. In that manner, their role becomes crucial in maintaining social cohesion
and stability in crisis conditions, whereas traditional gender patterns are simultaneously
reproduced and transformed under the influence of extraordinary social circumstances.
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In this paper, a special emphasis is placed on the woman’s role in war, while one
segment of the paper is dedicated to the Serbian heroines whose names have forever written
the pages of both national and world history, entering memory as timeless women whose
other name was courage. Due to the limited scope of the work, a more detailed review is
focused on three selected personalities. — Milunka Savi¢, Nadezda Petrovi¢ and Zivana
Terzi¢ - as representative examples of various forms of women’s engagement in wartime
circumstances. The criterion for their selection is based on the possibility of seeing different
aspects of the role of women through their biographies — from directly taking part in battle,
via humanitarian and caretaker work, to broader social engagement. Other mentioned
heroines have not been included in further analysis, primarily due to the spatial restrictions
of the work but their mentioning aims to point to the broader corpus of significant women
whose contribution also deserves special research.

WAR AND THE MODERN ERA

War as a multidimensional process is very difficult to determine and define. There
is a number of definitions explaining the notion and phenomenon of war, and we can un-
ambiguously say that war is a type of social conflict manifested in in mutual armed struggle
of social groups (classes, strata, nations, religious groups) or global social communities
(states) (Todorovi¢, 2007). Explaining and examining the consequences and causes of war
in modern era is practically a paradox to the picture of a broader social community which
promotes completely different patterns of violent behaviour and their causes. It should be
emphasized that “by the nature of things, regardless of objectives and types of war conflicts
(civil, religious, liberation, conquest), wars are always destructive because they inevitably
incur human, material and spiritual harm to all sides in the conflict, thus constituting the
end of any politics” (Todorovi¢, 2007, p. 479).

The exploration of war is approached as deserves a comprehensive social phe-
nomenon, but also as a specific historical occurrence. Seen in that way, it encompasses
to levels of knowledge: first, the general level, which addresses the origin, social essence
and conditionality of war as a social phenomenon and, second, the specific level which
answers the question of the form, character, particularly historical and other causes and
physiognomy of war. The general level addresses war as a general historical, natural social
phenomenon, and specifically — the characteristics of wars in certain periods, in certain
areas, and in specific forms of their manifestation. These two levels and interconnected
and mutually conditioned (Pordevi¢, Macak & Bjegovi¢, 2018).

If we look at the period several centuries ago, we can see that social circumstances
were often marked by conflicts, suffering and different forms of violence. Many wars and
a substantial number of casualties indicate the complexity and weight of living conditions
in that period. The Middle Ages as a historical period marked by frequent conflicts, re-
pressive practices and substantial casualties lead us to a conclusion that modern society
should be based on more humane principles, among which valuing human life is of special
importance, all in the spirit of social progress.

Although it seems easy to conclude that brutal killing and unscrupulous abuse came
to an end long ago, as well as that war in its original form no longer exists, society is waging
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equally important battles on many fronts. Modern times, as a period of progress and benefits
to society and entire humanity, directly refer us to the fact that the relationship between war
and violence has drastically changed, primarily because modern societies strive towards their
restriction and legal regulation, with an emphasis on human rights protection. Although
wars and different forms of violence have not been fully eradicated, their observation and
valuation in modern society significantly differ because there is an increasing tendency
towards the minimization of both conflicts and their consequences for human life.

However, considering the ongoing armed conflicts worldwide that destroy so-
cial systems on all meridians, in all likelihood, unfortunately, history repeats itself. In a
complete paradox to the broader picture of a social community, we reach the following
findings: “On the contrary, in modern times, violence and war are spreading on a scale
never seen before. The total number of people who died due to organized violence in the
20" century accounts for almost 75% of all people who were killed in the wars in the past
5,000 years” (Eckhardt, 1992, p. 273). Contrary both to expectations and the conditions
of social progress and establishment of different principles of action, these data reveal a
diametrically different dimension. As Male$evi¢ emphasizes, modern-day people managed
to kill twenty-two times more people in a hundred years than our ancestors in almost five
millennia (Male$evi¢, 2011). Whether war in the modern world is a phenomenon based
on different postulates and whether the rules valid in the past regarding gender difference
exist today at all - it is rather difficult to answer these questions.

If we draw the parallel between the woman’s position and the social understanding of
war in the framework of Serbian history - from the Balkan Wars, the First and the Second
World Wars to date — we may observe significant transformations in their social roles and
ways of perception. This parallel is based on the comparative analysis of historical circum-
stances, of the transformation of gender roles, the process of civil society modernization
and development, as well as on the theoretical insights of the sociology of work and the
sociology of war. In earlier periods, the women’s role was primarily limited to the private
sphere and the caregiving function, while modern times are characterized by their larger
social visibility, institutionally recognized rights and broader possibilities of participating
in public and professional life, including the domains which used to be dominantly male.
Accordingly, it may be reasonably argued that the women’s position has improved, but with
a clear note that this conclusion must be founded on relevant scientific sources, historical
data and empirical research, in order to avoid generalization and ensure its full scientific
foundation within specific social and historical frameworks.

Viewing women only through a single prism undoubtedly carries the burden of a
difficult time and, in this regard, Ziki¢ states that women

“accepted their subordination to the family and submission to their husbands as
a natural norm. There was a rooted opinion in society that women were at a lower level
of development and contemned to subordination to their master. Thus, after the era
of matriarchy, various eras followed in which women were in a subordinate position:
owned by their father, husband, or whoever they belonged to on some other basis”
(Ziki¢, 2019, p. 22).

A question arises whether the phenomenon of war in modern society is gender—
neutral; however, opinions are opposed and slightly discouraging, and some authors point
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out that within the uniform pattern that links men to combat activities in every war-mak-
ing society, there are nevertheless certain variations. Thus, the roles of women in war
vary significantly from culture to culture, which is conditioned by different social norms,
gender patterns and historical contexts. These differences may be seen through the scope
of their engagements — from traditional support and care roles, through participation in
psychological war and propaganda, to engagements in peace initiatives and peace-building
processes — which points to the complexity and dynamics of women’s participation in war
and post-war societies.

Moreover, although men’s roles show less cultural variation, societies construct
norms of masculinity in war in different ways. Therefore, despite changes occurring in
current formations, the gendered character of war is solid” (Stani¢ & Mrvak, 2012, p. 14).
In all likelihood, however, participation in war is strongly shaped by traditional norms and
given to members of the male gender, while women remain in their shadow despite the
merits they have gained during war operations.

GENDER MARKINGS OF WAR

It is unquestionable that war is a completely exclusive, clear category, when the
central question is whether it applies predominantly to men or women, as well as who
the main actors on the battlefield are. Malesevi¢ points out that, if there is a single feature
distinguishing war from all other sociological phenomena, it is definitely the unbelievable
gender asymmetry (Malesevi¢, 2008). The family perspective in the paper is interpreted
through the woman’s role as mother and caregiver, i.e., through her “caregiving” and emo-
tional function within the family. This role is seen as a key mechanism through which
family relations are formed, but also as a basis for understanding the way in which gender
identity is constructed within the family context, particularly in the crisis and war conditions.

Women actually took part in numerous wars, whereas “they were not only mothers,
sisters and wives; women were field workers, spies, couriers, nurses, cooks, as well as war-
riors carrying guns” (Dretar, 2019, p. 71). It is important to emphasize the role of women
as humanitarians and caregivers, which does not restrict their role solely to the family
context, but also gives it broader social significance. In war and crisis conditions, women
often undertake the activities of humanitarian aid and care for the wounded, children and
the vulnerable, which transfers their caregiving role from the family to the community level.
In this way, the family and social dimensions of care are intertwined, while women become
key actors in maintaining humanity and social stability in extraordinary circumstances.
The woman’s traditional role in military has always been complementary to the man’s role.
Women are not predisposed for warriors, so in wars they provided moral support to their
husbands, fathers and brothers, nurtured and brought up future warriors, offered first aid
to the wounded and weak, alleviated social suffering, ensured supplies for warriors and
worked with fighters on the front (Saranovi¢, 2006).

Delfa Ivani¢, the conceptual creator, one of the founders and the president of the
Circle of Serbian Sisters until its prohibition in 1942 (Simijanovi¢, 2010), gave the “best
definition of woman and her potentials” (Ziki¢, 2019, p. 26):

425



Milica M. Marjanovi¢, Gender markings of war through the family perspective: the role ...

“The woman is a being who lives primarily with her heart and in giving herself
to what she loves, she sees the main direction of her life. Hence, in all periods, in all
tribes and nations, women have always been heroes for what they loved and what was
dear to them, willingly sacrificing their lives, and many times making an even greater
sacrifice, to live a life they did not like, but believed they should live it that way” (Ivanic,
s.a., according Ziki¢, 2019, p. 26).

Although the number of women heroines — war participants — is smaller than the
number of male soldiers, it is by no means negligible.

“Warfare is the only human activity from which almost the whole gender has been
excluded. We may find many historical examples in which education, ethnicity, religion
or wealth had some, much or no effect on the possibility of someone’s participation, but
war seems to be the only group activity which generally excludes women’s full partici-
pation” (Ehrenreich, 1997, p. 125).

Warfare experience was not the same everywhere, but it is an inevitable fact that
no war passed without the active participation of a number of women, no matter whether
their sacrifice was publicly recognized or not. In the conditions of extreme violence, women
who became fighters made that decision reacting to immediate circumstances and relying
on the survival instinct (Miladinovié, 2013).

The male soldier as a warrior, a symbol of humanity and heroism represents a char-
acteristic understanding and association of men with war events. In many societies, most of
which markedly traditional, boys have been educated and raised in the spirit of fighting for
their homeland since their earliest childhood, and within the family they have been brought
up in compliance with “masculine-warrior narratives” reflected in games reproducing con-
flicts (imaginary wars of good and evil) and mutual competition (Stanojevi¢, 2015, p. 169).

Going to war was considered the highest value with which a man could act in com-
pliance with the rules of society. In families, the cult of the son who goes to the battlefield
has been firmly formed and nurtured, as an act of manhood and heroism characteristic of
the male gender. At the same time, from ancient times roles have been clearly divided and
almost predetermined. The man’s main occupation was to be the head of the family, as well
as the pillar of the fatherland, while the woman was mother and housewife, in charge of
children’s upbringing and homemaking. The spirit of bringing up male children was certainly
directed towards creating brave, fearless future soldiers who would defend their homeland
and even give their lives if necessary. “War also affects a larger portion of the younger gen-
erations at the expense of middle-aged males, who most often participate in the war and
remain in war zones” (Vlajkovi¢, Srna et al., 2000, p. 20). On the other hand, although no
historical events passed without women nor was it possible at all, “women have not always
been written about. Women have long been outside such stories, as if they were outside the
events. They carry out the work within the family, they are invisible” (Deli¢, 2015, p. 98).

In today’s modern societies, women’s role in war has changed to a certain extent.
Nevertheless,

“women’s participation in wars had been considered a side topic until a few years
ago. Military history has been written mainly by men for men, while men were also its
main protagonists. Ancient history has left us the legacy of skilful warriors in well-known
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mythical Amazon women who lived along the Black Sea coast of the Caucasus” (Dretar,
2019, p. 71).

Consequently, although the role of women in the war effort is undeniable, and
often extremely significant, women in wars are viewed almost exclusively “on the basis of
their gender roles as wives, mothers, educators” (Stoli¢, 2015, p. 376). This narrative is also
reflected in historical, as well as sociological research, so that the expert literature did not
determine the question of the women’s place and role in war conflicts until the last decades
of the 20" century (Stoli¢, 2015).

Malesevi¢ points out that attention should be drawn to two important questions that
require a sociological answer: Why is warfare, unlike almost all other social activities, so
gender-exclusive? And why are women almost universally denied access to the battlefield?
(Malesevi¢, 2008). As a social process, war is not exclusive regarding sexes and population
structures, and that is why war events affect equally both women and men. Women’s par-
ticipation in war is perhaps not active, but it does not mean that they were

“uninterested in the events in which members of their families participated.
However, their sentimentality was not interesting to the writers of historical topics, and
that is why the women’s role remained underestimated. Literature mentions the women’s
share in war only to a smaller extent or on the margins” (Dretar, 2019, p. 83).

Many theoreticians have explained the question of war and violence, but when it
comes to main actors, it has almost always concerned men and never the womenss role in
war events. In the available sociological literature, MaleSevi¢ distinguishes three dominant
viewpoints which examine the women’s role in war, as well as their (non)participation in
war events, namely masculinist, culturalist and feminist viewpoints (Malesevi¢, 2011). Each
of these viewpoints has a central idea of its theory and the main starting point in relation
to the gender asymmetry found in relation to the phenomenon of war.

The main thesis of the masculinist viewpoint is the relationship between men and
war, hence the attitude that war is mainly a phenomenon predetermined mostly for the
participation of the male gender. It appears in two forms: biological masculinism, which
emphasizes anatomical, physiological, and cognitive differences between the sexes, and social
masculinity, which focuses on group dynamics (Male$evi¢, 2008). Therefore, according to
biological masculinists, war is a “test of strength” (Gat, 2006, str. 77) for which only men are
both genetically and anatomically predetermined (Goldstein, 2001), while women, as the
weaker gender with the assigned role of mother, practically have nothing to search for in it.
On the other hand, social masculinists deal more with psychological and anthropological
factors and, although, among other things, they believe that men are more aggressive than
women, they point out that aggression is a socially acquired behaviour (Malesevi¢, 2008).
However, despite the fact that both biological and psychological-anthropological differ-
ences between genders are indisputable, none of them must crucially affect the women’s
participation in a war in which victory is not guaranteed by physical strength of the military
force, but the tactics, skill and strategy of its application (Biddle, 2004).

Contrary to masculinists, culturalists put aside genetic predispositions and link
their theory to the socialization process and gender marking of social roles, emphasiz-
ing the role of parents, particularly of fathers, as well as teachers and mass media in the
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reproduction of the gender character of social relations among children (Malesevi¢, 2008,
p- 302). According to this viewpoint, behaviour patterns among children both in primary
and secondary socialization towards them affect gender differences in war. For example,
Goldstein points out that gender segregation is the first step in preparing children for fu-
ture war conflicts since in boys’ interaction the same scenarios of social interaction appear
as those subsequently encountered in the military (Goldstein, 2001, p. 249). Bringing up
men not to show emotions, to be strong and brave, is seen as a preparation of boys for
future warriors and, in that context, avoiding battle is equal to the denial of masculinity. It
is different with girls - they are usually prepared for the role of mothers and homemakers.
This viewpoint does not explain the key sociological question referring to total exclusion of
women from wars, while one of his key weaknesses is also the effort to classify a universal
phenomenon such as the gender character of war solely as cultural action (Malesevi¢, 2011).

As for the feminist viewpoint, according to Male$evi¢, it can be considered from
different aspects, such as rights feminism, differential and post-essentialist feminism.
Feminists who start from rights believe that excluding women from war is yet another
example of discrimination against women for which they blame not only men but also
women who passively accept that state of affairs. The advocates of differential feminism
absolutely accept the inherent difference between genders both physically and in line with
moral viewpoints; namely, they have a thesis that men are more aggressive and inclined to
warfare, i.e., that women are those who by nature give life and do not take it away. According
to this viewpoint, women should insist exactly on their femininity instead of emulating
men (Lucas, 2015), which makes any further debate about the women’s participation in
wars irrelevant and redundant. Representatives of post-essentialist feminism bring into
question the ideas of both feminist factions, exploring only the formation of male-female
discourses and deviations from them (female terrorists or male conscientious objectors),
where there is an obvious violation of the existing gender “rules” (Eager, 2008). Although
all three feminist aspects are diametrically different and their contradictions request fur-
ther analyses and reconsiderations, they agree on the attitude that excluding women from
direct participation in war is caused by the patriarchal social order (Malesevi¢, 2011).
This conclusion is reached through the analysis of historical sources, biographical data
and testimonies, as well as through the application of theoretical approaches of the gender
sociology, which point to the structural inequality and socially constructed barriers in
the approach to military roles. The comparative analysis of different cases confirms that
limitations were not the consequence of women’s individual abilities, but of the broader
social organization based on patriarchal values.

WOMEN IN THE ROLE OF WARRIORS
- SERBIAN HEROINES IN WAR: MILUNKA SAVIC,
NADEZDA PETROVIC, ZIVANA TERZIC

Both in our territories and globally, women face gender inequality and division of
roles into male and female ones when it comes to participation in war. The social imperative
dictated that combat roles were reserved exclusively for men, and as Stoli¢ emphasizes, the
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historical narrative has been coloured by “a visible tendency to limit women’s participation
and contribution in war to the recognizable female roles and thus, in a way, marginalize
them” (Stoli¢, 2015, p. 377). Women as direct actors of war operations can be found
throughout history in various roles: “In the minority as defenders, women experienced the
war as wives, mothers, exiles, prisoners, support workers or engaged in collecting aid. The
role of women in war is often minimized and reduced to a passive category of the civilian
population” (Stani¢ & Mravak, 2012, p.11). Accordingly, heroines who definitely existed
in tempestuous war periods were most often observed “in the frameworks of well-known
female roles which are in war circumstances most frequently associated with nurses’, while
the existence of female warriors disguising themselves in male clothes, cutting off their hair
and passing themselves off as men in order to take part in battles and give their contribution,
was mostly seen “rather as deviation from the norm, a sort of excess” (Stoli¢, 2015, p. 377).

When it comes to going to the warfront, men are the central sphere of research, but
also of theorization about different war phenomena. However, it should not be ignored that
women assume two-fold roles by simultaneously performing the role of the parent, “the
head of the household” and the only person responsible for protecting the family. Armed
conflicts in the 20™ century denied the concept that the war was only a man’s job, warning
that the state of war is equally a women’s concern because, once it begins, it does not spare
either men or women (Miladinovi¢, 2013, p. 275).

The history of Serbian people has been marked by numerous wars, in which our nation
was sometimes victorious, but quite often also destroyed to the last atom of strength. With
heroism and humanity, both in defeat and victory, the Serbian people left their lives, youth,
and dreams on the battlefield, dying for their own country. Dignified in defeat, proud in
victory, Serbian soldiers honourably defended their homeland. Throughout the long history
of the Serbian people, women have participated in wars and fought fearlessly and stoically
against enemy forces: in that respect, Ana Kolari¢ points to the motif and/or phenomenon
of the “brave girl” which appears in the early Serbian oral literature and refers exactly to
female participation in war through assuming the man’s gender role (Kolari¢, 2013). However,
when talking about the warfare of the Serbian people, a priori we think of the male gender.

Unjustly forgotten, Serbian heroines have written the pages of new history. The con-
tribution of women who were equivalent to men on the battlefield was immeasurable: Ziki¢
asserts that in 1912-1918 history “recorded many brave, fierce and persistent women, who
distinguished themselves equally in the front lines and behind the front lines” (Ziki¢, 2019,
p. 181), while it is also interesting that as many as 100,000 women were actively involved
in the actions of partisan units in the Second World War (Dretar, 2019). Still, women’s
participation in the wars in our territories went unnoticed and was totally neglected in
the shadow of awarding male soldiers. Only recent historical and sociological research is
addressing the correction of this enormous historical injustice.

The women of that age made first steps of starting their active participation in
social trends through establishing socio-humanitarian organizations. The second half
of the 19" century saw the foundation of a number of female societies: the first was the
Jewish Women’s Society (1874), followed by the Belgrade Women’s Society (1875) and the
Princess Ljubica Society (1899), while in 1903 the famous Circle of Serbian Sisters was
established (Ziki¢, 2019).
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When speaking of the phenomenon of war, women in war conflicts are a symbol
of fearless heroines who made epochal changes with their names and surnames. When
we say Serbian heroines, here we no doubt think of Nadezda Petrovi¢, Sofija Jovanovié,
Milunka Savi¢, Zivana Terzi¢, Marina Velickovi¢, Stana Kovacevi¢, Natalija Bjelajac, Mara
Petrovi¢ and many others. As it has already been emphasized, due to the limited scope of
this paper, a more detailed review is dedicated to three selected personalities — Milunka
Savi¢, Nadezda Petrovi¢ and Zivana Terzi¢ - as representative examples of different forms
of women’s engagement in war circumstances.

In the more recent history of Serbian people, the synonym for the woman warrior
who is an example of breaking down all prejudice regarding the woman’s role in war is
undoubtedly Milunka Savi¢. She is one of the neglected heroines who will be remembered
for her extraordinary courage, fearlessness, and how much she pushed the boundaries in
society in the period in which she lived. Milunka is a prototype of the woman in the Balkans
who was denied access to the battlefield through societal biases.

“First she fought in the Balkan Wars, disguised as a man; she went to war in order
to protect and substitute her only brother. She called herself Milun Savi¢ and for some
time she managed to hide that she was a woman. It was only after she was wounded that
her anatomical gender was revealed, and she was threatened by being excluded from
warfare. Then Milunka said the following to her commander: ‘Sir! I am the sergeant of
the Serbian army and I want to command my unit of soldiers in battle. I am a fighter!”
(Mrsevi¢, 2014, p. 2).

She also made her contribution in the First World War, where she proved herself on
many occasions as a soldier of the famous Iron Regiment (Ziki¢, 2019). Her bravery is proved
by a number of medals, including the French Cross of War with a Golden Palm - she is the
only woman with this medal (Ziki¢, 2019). Her life story proves that one can be a woman, a
warrior, a mother, and a nurse all at the same time. Fortunately, there is an increasing number
of those who admire great Milunka Savi¢, dedicating poems and writing books about her,
while many streets all over our country have been named after her. It is only now that this
unjustly forgotten heroine of the Serbian people resists oblivion, while the memory of her
lives through younger generations.

Nadezda Petrovi¢ was and remains a synonym for intellect, art, combativeness and
enthusiasm. She lived ahead of her time and with her deeds she created her own reality.
The name of this academic painter, humanist, social worker and war nurse is written in
golden letters in the book of outstanding Serbs. She moved forward with her mind, created
with her hands, and led the way with intelligence and perseverance. (Babi¢, 2008, p. 783).

In addition to her artworks, she has been remembered as someone whose call was to
help her own people. She belonged to the intellectual elite of her time and, apart from the
unquestionable talent and works she created, she is also remembered for being someone
whose vocation was to help her people. She was one of the founders and the secretary of
the Circle of Serbian Sisters and, after its foundation, she went to Old Serbia in order to
take provisions to the participants of the Ilinden Uprising and, in particular, to the mem-
bers of the Serbian community in the west of Macedonia, taking guns and ammunition
under sacks of corn and carrying her camera. In the insufficiently explored history of the
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Serbian Komitadji movement, with this journey Nadezda Petrovi¢ ensured a significant
place, just as in the activities of the national committees in the foundation of which she
also participated in 1908 (Jovanov, 2016, p. 123). In two Balkan Wars and in the Great
War (1912-1915) she performed the duty of a voluntary nurse, helping Serbian soldiers
in hospitals in Kosovo, Skoplje, Pakovica, Ljuma, Bregalnica and Raj¢anski Rid, while in
Prizren, she was the only sister of mercy who nursed as many as 60 patients with typhoid.
The name of famous Nadezda Petrovi¢ is still as important today as her role in the time
in which she lived. Her personality and work are present through her deeds, while many
manifestations in her honour are held every year.

Zivana Terzié, better known as the “Amazon woman from the Drina River”, is one of
many outstanding heroines of whom the entire Serbian history is proud. Women voluntarily
joined the army for a variety of motives, out of love for a soldier, but also out of revenge;
namely, Zivana Terzi¢ admitted having joined the Chetniks out of love for her fiancé Milan,
later her husband, while during the First World War, she joined the army because she
wanted to avenge her brother’s death (Stefanovi¢, 2016, p. 10). Moving all boundaries of
the society in which she lived because of love, Zivana fought heroically for the liberation of
Old Serbia in the in the unit of Vojvoda Porde Risti¢ Skopljance; during the Balkan Wars,
she was a nurse in the field hospital in Ristovac and, when her only brother was killed in
the battle of Gucevo, she put on her Chetnik uniform, left home and followed the Serbian
army, joining the Iron Regiment of the Morava Division (Mladenovi¢, 2003). After she had
been seriously wounded and the doctors tried to prevent her from returning to the front,
she told the sentence which will make her famous: “I left Serbia with a gun and I want to go
back to Serbia with a gun, or you can kill me”. According to Bozica Mladenovi¢, “of course,
she was given the weapon and was among the first who, together with the members of the
Supreme command of the Serbian Army, entered the liberated Serbian capital (Mladenovi¢,
2003, p. 277). She made a huge sacrifice because of love, the family, the fatherland. And she
did not regret it. She lived out of her time, ignoring the norms of society that was cruel to
all those who opposed the norms of the existing system of organization.

Ignored throughout life and long after the wars in which she had fought together
with men, the largest part of merit and social recognition, respect and admiration of the
social community was awarded to all these heroines posthumously. It supports the fact that
the traditional pattern of viewing war roles through the prism of the male gender is still
difficult to reshape and accept the contribution of women, which is equal to that of men,
if not greater if we take into account that many of them saved numerous lives by treating
the wounded.

CONCLUDING REMARKS

Women and war are an interdependent category, while bright examples of our
national as well as world history show us that it is possible to match every man. Today,
women are also participants in the creation of modern history in contemporary society.
Just as the heroines mentioned for years and particularly emphasized in this paper, such
as Milunka Savi¢, Nadezda Petrovi¢ and Zivana Risti¢, are not the only ones who waged
decades-long battles on all fronts, women in modern society also actively participate in all
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social trends and, apart from the citations of numerous authors who theorized about the
women’s abilities in war, men’s physical and biological predispositions over women, we can
see that, contrary to theory, battlefield practice has recorded different examples in favour
of female heroism and bravery.

Despite strong biases and societal opposition, women strived to be equal partici-
pants in wartime events through various roles. Struggling against strict prohibitions and
prejudice, they often had to hide their gender in order to participate and contribute to war
goals. Although the role of women in war events was frequently positioned on the margin of
official historical narratives, it was not negligible. On the contrary, various types of sources
- including the archive material, military records, memoir and journal literature, as well
as oral history - point to the significant and multilayered participation of women in war
activities, both in direct battle roles and in the logistic, medical and humanitarian spheres.
In addition to individually named and historically documented women participants, there is
also a broad corpus of women whose contribution is less visible or fragmentarily recorded,
but it can be reconstructed through a critical analysis of available historical sources and
interpretative approaches within social and gender historiography. Although these persons
are already in scientific and expert literature, the aim of this paper was not to descriptively
present their biographies, but to consider them through a sociological prism - in the context
of gender, war, family and identity. In this manner, we strive to integrate and interpret the
existing knowledge within a broader theoretical framework, with a focus on the under-
standing of the transformation of womenss roles in extraordinary social circumstances.

From all the above-mentioned, it may be concluded that social norms and traditional
patterns were profoundly gender-constructed, whereas the mechanisms of social organization
and cultural representation contributed to the marginalization and insufficient institutional
visibility of female accomplishments. From the standpoint of modern gender studies, it
can be observed that in modern society these relations are gradually transformed, which
is the result of the social emancipation process, the evolvement of the feminist theory and
changes in public discourse. These changes are reflected in women’s increased visibility
in various social spheres, as well as in the growing academic and media interest in their
contributions. Unfortunately, the thorny road taken by women, as well as the high price
they paid for their contributions in war, show that many of them were unjustly left without
rewards for their efforts. This paper places a special focus on the fact that, despite everything,
there have been deviated from the social rules imposed on them. Risking their own lives,
they bravely and unstoppably flocked to the battlefields and defended the colours of their
country, for freedom and homeland, in the name of the people.
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