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Abstract

In 2017, 160 years were marked since the beginning of the organized physical exercise (1857) and 126 years since the
emergence of Sokol movement in Serbia (1891). The great contribution of Academics Steva Todorovic, Dr. Vladan
Djordjevic and Dr. Vojislav Rasic to the beginning and development of physical culture in the Principality and the King-
dom of Serbia, was evoked. 160 years since the arrival of Academic Stevan Todorovic in the capital of Belgrade, in which
he started his cultural and enlightenment work in 1857, was also denoted. At the ,,School of Painting” which he opened,
»Group for Gymnastics and Fighting” was also founded, as the first organized association for physical exercise. This
Group preceded the idea of acceptance of ,,Sokolstvo’, the development of modern sport and the affirmation of physical
culture in Serbia. The aim of this paper is to highlight the contribution of academic Steva Todorovic to the overall cul-
tural and educational progress of Serbia, including physical culture. The historical method was compiled of authentic
documents from 1899, 1908, 1912, 1927, 1938 which were not available and known to the wider and professional public,

gymnastic and Sokol membership.
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INTRODUCTION

Among the prominent promoters of physical ex-
ercising in Serbia, who are even today, after more
than a century, considered charismatic visionaries of
gymnastic and Sokol exercising, we include Vladan
Dordevi¢, Vojislav Rasi¢, Laza Popovi¢, Miroslav
Vojinovi¢... However, among these famous begin-
ners of the physical exercising movement, we must
add one more great man of Serbian gymnastics and
Sokol movement, as their true founder - Stevan “Ste-
va’ Todorovi¢ (Vukasinovié, 2016). He was the first
to leave and impress an undeniable and strong mark,
in his own manner, on the emergence of organised
physical exercising and founding and development
of civilian gymnastic and cultural societies in the
framework of socio-cultural changes in Serbia from
the middle of the 19th and until the beginning of the
20th century.

STEVAN TODOROVIC -
BIOGRAPHY OF A YOUNGER
PERFORMER

StevanTodorovi¢ (13/04/1832, Novi Sad -
22/05/1925, Belgrade), was by origin from Herze-
govina. His father Jovan, from the town of Trebinje,
a Herzegovinian rebel, participated in the First Ser-
bian Uprising for seven years, since he was 19, until
he suffered a minor wound. When the Ottomans de-
scended in great force upon the rebels, he survived by
fleeing across the Sava river to the Austrian bank, to
Bezanija, near the town of Zemun. By chance there he
met his parents and from there they moved to Novi
Sad, where they traded in Turkish tobacco. Stevan’s
mother Jelena, from Bela Palanka in the foothills of
Mt. Avala, related to the Uprising leader Vasa Cara-
pi¢ through the female line, also fled from Serbia with
her parents to Novi Sad where they successfully con-
tinued their trading business (Simi¢, 1951).
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Photo 1. Stevan Todorovié

Stevan was born in Novi Sad, in a family with
seven children - four sons and three daughters. The
tobacco trade brought to the family a significant in-
come until 1937, when their shop and house burnt in
a great fire. Stevan enrolled at a Novi Sad elementary
school, but when he was seven, he moved with his
parents to Szeged, where his parents bought a warm
and a cold public bath by the Tisa river. Between
1839 and 1846 he finished elementary school in Sze-
ged and five years of high school. At the Serbian Ele-
mentary School, supported by the Serbian Orthodox
Church, Steva learned to write according to the or-
thography of Vuk Karadzi¢ from the deacon Dimitri-
je Popovi¢. The educational influence of this teacher,
who was famous for being a cousin of Pura Danici¢
and Karadzi¢’s supporter in the reform of the Serbi-
an language and orthography, was enormous during
the school years of the gifted and erudite Todorovi¢
(Simi¢, 1951). The famous gymnastics and martial
arts teacher at the Szeged High School, Dorde Mark-
ovi¢ Koder, also had a huge influence on Stevan’s life
(Todorovi¢, 1968). The young high school student
was impressed by gymnastics and fencing and this
would be important for the building of Todorovic’s
personality, which the future would confirm.

In the middle of 1846 his father took him to Vi-
enna for further education and there he finished
the sixth and seventh year of high school. After the
graduation he enrolled at the Vienna Lyceum, where
he studied philosophy. When the 1848 Revolution
erupted, he was recruited into the student regiment,
which allowed him to support himself, since his con-
tact with his family was interrupted by the war, and

because his father had died some time earlier that
same year, without him knowing.

After the defeat of the revolution in 1849 Steva re-
turned from Vienna and went to Belgrade to his uncle
who took care of his further education. In his brewery
he learned how to produce beer, but every free mo-
ment he used “to draw and paint with watercolours,
every wall was covered with his works” The uncle,
recognising Steva’s talent and his, since childhood,
only desire - to become a painter, took him to Vienna
in 1850 and enrolled him at the second semester of
the Academy of Fine Arts.

The life circumstances in his youth were not in-
clined towards Todorovi¢, but he made his path on
his own during his school years, without a scholar-
ship. Six weeks after the enrolment at the Academy
his uncle died and Steva lost a monthly income of 150
forints. He returned to Belgrade to inherit his un-
cle’s property, only to find his uncle’s house robbed.
Soonatfter, both the house and the brewery were tak-
en from him by a banker and a pasha, and the entire
scheme was devised by Steva’s lawyer. After his return
to Vienna, Steva enrolled at Professor Waldmiiller’s
private school. The assistance from his mother was
not enough to pay for his education and he was forced
to support himself until the end of 1852 by giving
private drawing and singing lessons. His inseparable
friend KornelijeStankovi¢ with whom he shared a flat,
taught him to sing, because he was a wonderful bari-
tone, and while he studied in Vienna some suggested
that he should study opera singing (Simi¢, 1951).

This was a difficult period for Steva. Without any
income he returned to his mother in Szeged, and then
went to Vienna, after which he enrolled at the Munich
Academy of Fine Arts (at the end of 1853), but after
nine months, because of lack of money, he returned
to study in Vienna (1854) with the famous professor
Carl Rahl. In the meantime, he spenthis money once
more and returned to Szeged to visit his mother and
earn more for his studies. He painted portraits in
several places in Vojvodina and went to Novi Sad (in
the fall of 1855) where he spent ten months. With the
teachers of the Serbian High School PordeNatosevic,
Jovan Gavrilovi¢ and Jovan Pordevi¢ he practiced
gymnastics and fencing in the High School gymnas-
tics department and there he discussed the impor-
tance of exercising. In the spring of 1856 he joined
KornelijeStankovi¢ as a “sonorous” baritone at his
concerts in larger towns and he got a third of their
earnings to continue his studies. Steva became a fa-
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mous baritone who “always left a great impression at
concerts’, and in the fall of 1856 he had a very suc-
cessful concert in Belgrade, “when all the cultured
Belgrade met him for the first time”. He went to Vi-
enna once again and stayed in Carl Rahl’s school until
April 1857, where he was remembered as the most
successful among the first Serbian painters (Todor-
ovi¢, 1899; Jeftimijades, 1938; Simi¢, 1951).

STEVAN TODOROVIC, PERFORMER
AND GYMNASTICS, MARTIAL ARTS,
SINGING TEACHER

During his stay in Munich Steva practiced gym-
nastics and fencing. That was a good opportunity for
him to get directly introduced to the system of Ger-
man tournament gymnastics, as well as to the organi-
sation and methodology of private institutes for exer-
cising. It was probably there that he got the idea to es-
tablish a similar association upon his return to Serbia.
Destined for wider vocations, Todorovi¢ had other
interests also. While studying in Vienna, in the circles
of the progressive Serbian youth he talked about “the
culture which our people are in need of”, the educa-
tional importance of art, physical exercising, music,
singing, and theatre” asnational tasks of the young
Serbian intelligentsia “which will make sacrifices for
the sake of future generations” (Simi¢, 1951), so as to
catch up with the advanced European nations.

Next year Steva permanently settled in Belgrade
(May 1857), and since he was tireless and entrepre-
neurial he immediately opened the Painting School
in Kosancicev venac St., in the house of the iconog-
rapher Milija Markovi¢ Raspop. In his private “insti-
tute” he taught the Lyceum students to draw, paint,
sing, he told and interpreted the Iliad for them, recit-
ing Shakespeare’s tragedies, and as a great aficionado
of physical exercising, he taught them gymnastics and
fencing, all for free. On his enthusiasm Steva wrote
the following in his Autobiography:

“I immediately set down to expand my work be-
side painting to all other necessities, and especially to
introduce harmonic singing and physical exercising
as the basis for a healthy body and spirit. But much
needed to be done to improve the neglected home
education” [...] “The physical exercising proceeded
difficult in the beginning, because Belgrade populace
did not understand the benefits of this, and there was
even disapproval”
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Photo 2. House at Kosancic¢ev venac Street (Belgrade)

He grouped Lyceum students according to their
talents and interests, and soon the Company for
Gymnastics and Martial Arts was formed, later re-
named the First Serbian Association for Gymnastics
and Martial Arts (1857). Practising gymnastics and
fencing, the Company quickly gained favour and great
popularity among the students, and it even received
support from Prince Mihailo Obrenovi¢. Young in-
tellectuals who would later hold important positions
in Serbian politics, science and education - Vladan
Dordevi¢, Milos S. Milojevi¢, Milan Kujundzi¢, Ce-
domir ,Ceda“ Mijatovi¢, Ljubomir Kaljevi¢, Steva
Popovi¢ ,Crni, Andra Nikoli¢, and others - also
practised gymnastics there (Dordevi¢, 1927; Petrovi,
1983).

“Séeva’, as he was nicknamed by his students, en-
deavoured to diversely educate the youth in a patri-
otic spirit. He devoted a lot of time to them, beside
to his painting, seeing in them the bearers of future
changes in Serbia. S¢eva’s former student, the writer
Ceda Mijatovi¢, later wrote how it had all begun in
New Spark in 1900 (Jeftimijades, 1938):

“He taught us to swim in the waves of mu-
sic, to emerge from them rejuvenated, with our
souls cleaner and nobler. However, his workshop
soon became to us a true academy for skills, lit-
erature, aesthetics and morality. We visited him
at any time of day, early in the morning and late
in the evening. We stood around him, observing
him while he worked and listening to him” [...]
“He was jovial, always jocund, witty, spirited...”
[...] “One merciful and fortunate thought en-
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sured that this self-sown academy develop and
take us to higher planes” [...] “That was when
Steva started organising music and aesthetics
nights where there would be singing and an is-
sue from literature and aesthetics would be dis-
cussed. Practically unintentionally he became
our dear and great teacher. When he had real-
ised this himself, then, to make a full circle of
our education, he began teaching us drawing and
gymnastics. That was how we were fortunate to,
from 1857, go for free to a school, which was as
priceless as gold, and which had no peer before
and after. When Steva had gathered around him-
self and impressed a significant number of young
men, in the autumn of 1857, in conjunction with
them, he established a association for physical
exercising named The First Serbian Association
for Gymnastics and Martial Arts.

THE FIRST SERBIAN GYMNASTICS
ASSOCIATION AND GYM

That 1857 Belgraders were proud that their town
was among the first Slavic cities to have its own
gymnastic association, and their thanks went to
the young academic painter StevanTodorovi¢, who
stood in the first ranks of the young Serbian bour-
geoisie when cultural societies started being estab-
lished (Jovanovi¢, 1957). He taught in his workshop,
and when the number of students had grown he ad-
dressed Belgraders in the press to help him with that
useful endeavour. That was how exercising contin-
ued in Sava Spahija’s warehouse near St. Michael’s
Cathedral. That was how the first gym in Belgrade
came to be.

In spite of objections to these activities from the
public, such as a parent report to the police that
“such games are being played that children could
break arms and legs”, Steva managed to deal with
these difficulties relying on his connections, since
among his students there were also children of im-
portant figures. When it came to a one-day ban, the
Minister of Education Kosta Nikolajevi¢ intervened
(Simi¢, 1951).

From Raspops house and the small Spahija’s
warehouse he moved his Painting School into the
building of Turkish Han (the nowadays location of
the University of Belgrade Rectorate). Soon, on the
third day of 1860 Easter, Steva gave the first public

lesson in this building. At this demonstration the
drawings and aquarelles of Steva and his students
were shown, popular and church songs were per-
formed, followed by a demonstration of gymnastic
and fencing skills. This public class, of which much
was said and written later, had been attended by
Prince Mihailo, who expressed to Steva, after the
demonstration was over, his “particular pleasure”,
and delighted with the students’ achievements de-
cided to provide Todorovi¢ with better working con-
ditions (Simi¢, 1951).

Encouraged by this success Steva asked the Prince
to help him by sending him on a study and profes-
sional development trip to Rome, for a year or two.
The Prince granted this wish and advised him to
wait further instruction in Vienna, but, because of
a scheme of a palace administrator Steva did not re-
ceive this help, and because he was already in Vienna
he spent his savings while waiting for the promised
help. He did not lose the desire to learn more even on
this occasion, and so he spent time visiting Professor
Rahl’s school. He lived with “his good friend” Kor-
nelijeStankovi¢' until the middle of the 1861 sum-
mer, while Jovan Boskovi¢” helped him to find money
to return to Belgrade. In Belgrade, he settled in the
“Kruna” inn, and after two months he found himself
in even greater debt. Since he could not pay the ex-
penses, the innkeeper sold his paintings and equip-
ment in the market.

1 Kornelije Stankovic, the first Serbian educated composer, con-
ductor, pianist, music writer.

2 Jovan Boskovic, at the time professor of Grammar
School, linguist, educator at the court of Obrenovic,
theater critic, professor of the High School, member of
the Serbian Royal Academy, Minister of Education.
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Photo 4. Staro zdanje (name of a building)

ENLIGHTENMENT TROUGH
EXERCISING

Gaining the Obrenovi¢ favour, at the beginning of
November 1861 Todorovi¢ became the tutor to Prince
Mihailo’s ten-year-old illegitimate son, Velimir Todor-
ovi¢. That was probably one more reason why Steva got
a good pay and a large apartment with a balcony and
two chambers, for his studio and gym, in the “Staro
zdanje” hotel (in the 7. juli St. at the modern day loca-
tion of the National Bank of Serbia) where he could also
place modern gymnastics equipment even in winter. In
the summer of 1862, at his own expense, the Prince also
built the summer exercising grounds near the Kalemeg-
dan Fortress — across Realka school, at the modern day
location of the Serbian Academy of Sciences and Arts
- with the most modern exercising equipment (Tru-
ji¢, 1976). Steva’s gymnastics association operated until
1864. Intensive work in the well-equipped gym and in
the exercising grounds in the open continually attracted
new members, middle school students, and so the num-
ber of students in his School grew to 80.

At the beginning of 1861 Steva started teaching,
beside Velimir, other students chosen by the Prince,
and his contract stipulated that this work should
last for six years. In his “Staro zdanje” apartment,
he taught drawing, singing, gymnastics and fencing,
while for other subjects — foreign languages, piano
and others - he hired “particular” teachers. In these
groups there were even girls. The Prince allowed that
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Todorovic¢’s students could be joined in their exercises
in the gym and on the summer exercising grounds by
high school students. During the summer break, he
took the students on study trips to Italy, France and
Switzerland, and they kept journals, which would be
handed to the Prince upon their return to Serbia. This
is what Steva wrote about that:

“The first thing I would do was examine my stu-
dents’ home education and knowledge acquired at
school” [...] “It required a great effort on my part to
tame these little savages, to form in them the sense
for noble deeds, and particularly the love for Serb-
dom and the fatherland.”

Steva marked the beginning of this pedagogical
work as a turning point in his life, remembering “the
miserable past” and difficult moments from his youth.
This all happened at the moment of great dejection
due to pennilessness, when he was dependent upon
the help of his friend Jovan Boskovi¢, for his life to
suddenly become more carefree, filled with acquaint-
ances and recommendations: “And only now did I see
what this world is like: now when I had everything
in abundance, offers came from all sides even for my
dear painting” (Simi¢, 1951).

Steva also considered a turning point in his life, his
marriage to Poleksija Ban, the daughter of the poet and
dramatist Matija Ban. Poleksija was one of Steva’s stu-
dents, who charmed him with her talent for painting
and her pleasant spirit, though he was also flattered
that she was the daughter of a famous poet, writer and
politician. Their joint and extensive work would bring
him the realisation of great ambitions in painting. The
Prince allowed him to stop teaching and unexpected-
ly rewarded him with a wedding gift of two thousand
ducats, and thus helped him to go to a honeymoon.
This trip served Steva and Poleksija’s further profes-
sional development in Florence and Rome, where they
copied the works of classical artists — Raphael, Titian,
Rubens, Leonardo da Vinci, Michelangelo, Giorgione
and others (1864-1865) (Simi¢, 1951).

In the spring of 1865 Steva accepted the position
of the assistant professor for free-hand drawing at the
newly founded Technical Faculty of the Belgrade High-
er School. In September he was already appointed as
the drawing teacher in a Belgrade high school, and af-
ter two months he received a permanent employment
in Realka (Todorovi¢, 1899). That was how, in spite of
considering painting his life’s call, Steva would spend
his life working as a teacher, from 1865, until 1894,
when he was let into retirement at his own request.
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EXERCISING, PATRIOTISM AND
“NATURAL KNOWLEDGE” OF
STEVAN TODOROVIC FROM
CULTURE, SCIENCE AND ART

One hundred and sixty years have passed since
StevanTodorovi¢, a visionary and father of cultural
and artistic life of the backward Principality of Ser-
bia, arrived from progressive Vojvodinato Belgrade.
He immediately shook the languid spirits of the
apathetic provincial milieu and continued working
passionately on the cultural-educational growth of
his fellow Belgraders. He worked tirelessly with his
heart full of endless love, with inexhaustible strength
of his spirit and body and the faith in the better life
and people, giving all of himself so that the values
of a better cultural life may take roots among the
Serbian people and in their state. He left important,
deep and undeniable marks on the social, cultural,
artistic and sport life.

Diversely educated, refined, talented, noble, tire-
less, a patriot, intolerant towards foreigners in the
singing societies and theatre, sensitive to the poverty
among the people and in the association, generous to
his friends, always caring for his “dear” mother... An
academic painter, and the teacher of drawing, paint-
ing and other skills, the author of critiques and po-
lemics, an actor in his youth, a theatre decorator, a
baritone singer, gymnast and fencer. The greatness
of his diverse work and contribution to the cultural
development of Serbia from the middle of the 19th
century, was characterised by rich painting opus,
pedagogical work with children and the youth, as
well as activities in the founding and development of
numerous cultural-artistic and sport institutions and
societies.

From this time distance Steva’s mental strength
and endurance are awe-inspiring. He served dili-
gently in the education system, where he held be-
tween 18 and 22 classes a week, always a number
of different subjects: free-hand drawing, geometry,
Serbian history, the history of trade and crafts, ge-
ography, descriptive geometry, ornamnetics, archi-
tecture and topography, German language, and on
his own accord gymnastics and fencing. He left be-
hind a considerable opus in historical and church
painting, portraiture and landscape painting, and
also managed a painting, sculpting and gymnastics
school, and a fencing department, participating in
all cultural-artistic events in Belgrade, travelling

abroad on state missions and was quite active in the-
atre and singing companies.

He participated in politics and was loyal to the
Liberal Party. Despite his high social standing, fruit-
ful work and favour of the Obrenovi¢ dynasty, due
to the rivalry between the Liberal and Progressive
parties he felt on his own skin the degradation of
the teaching profession. In just a few months of the
same year at the “recommendation” of the Minister of
Education Kosta Cukié, he was transferred from the
Technical Faculty to Realka. In his advanced years he
belonged to the higher stratum of the Serbian bour-
geoisie, but at the end of the 19th century his work
developed outside the ruling circles. In the war with
the Ottomans (1876) he stoically shared the fate of
Serbian soldiers, as a father and grandfather. In a let-
ter from the front he wrote to his Poleksija that he
“was lamenting that he had not arrived to the site of
a fierce battle a day earlier” and that “it didn’t trouble
him that he was sleeping on the ground and that he
had felt the blessing of all manner of insects, when he
marched with such a brave army” (Simi¢, 1951). From
the front he sent, relying on stagecoaches, drawings
for the foreign newspapers and salary paycheques, so
that Poleksija and their four children, Zorica, Ljubica,
Milo$ and Milan, would not be without money.

Serbian art critics consider him one of the most
famous and most revered painters of that period and
the leading representative of Romanticism in Serbian
painting. He held his first exhibition, the first one in
Serbia in general, in Belgrade in 1859, and it received
the highest praises and excellent criticism. He made
around a thousand drawings, genre paintings, por-
traits, aquarelles, twenty iconostases and historical
compositions, and in this he had a great help in his
wife Poleksija. He made some 300 representative por-
traits of his contemporaries, members of the Obreno-
vi¢ dynasty, and a number of writers, scientists, well-
known merchants, chroniclers. In his most fruitful
phase (1850-1880), he created famous works, among
them a group portrait of Belgrade gymnasts and a
self-portrait from 1854 which is one of the most val-
uable works of Serbian Romanticism (Kusovac et al.,
2002). A huge number of Todorovi¢’s works have not
been preserved, drawings from the 1876-1878 wars
with the Ottomans and from his journeys were sto-
len in 1918, along with great historical compositions,
works from international exhibitions were either ru-
ined or stolen by the enemy during the Great War.

123



Vladan Vuka$inovi¢ V., Stevan Todorovi¢, life and work..., PHYSICAL CULTURE 2017; 71 (2): 118-126

HAFOAHW MYI6)

Photo 5. Group portrait of Belgrade gymnastics,
1858-1859.

Photo 6. Stevan Todorovi¢ - Autoportrait, 1854.

Steva was a tireless cultural worker, significant in
the development of music and theatre life of Belgrade
which was unparalleled in the Serbian culture of the
second half of the 19th century. In 1857 Stevabecame a
member of a Belgrade amateur theatre troupe. He was
the manager of the amateur theatre in “Knezevapiv-
ara” inn, and in it he acted, directed, made backdrops
and decorations, and in various manners participated
in 53 plays, until the establishment of the National
Theatre where he assisted as a scenographer. Until
deep old age he worked on the improvement of vocal
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music and acting. He was the founder and from 1865
member of the First Belgrade Singing Association for
33 years, a long-time president, and that was why he
was elected as the permanent president of this asso-
ciation. In his AutobiographySteva remembers how
he diligently worked to remove German, and other
foreign actors and singers, from the performance of
Serbian songs (Todorovi¢, 1899).

STEVAN TODOROVIC - PHYSICAL
CULTURE AND ORGANIZED
EXERCISING IN SERBIA

The Autobiography that StevaTodorovi¢ wrote in
his late years in exile (in 1915 in the town ofVranje,
and 1917 in Rome), also encompasses a part of his
total engagement in the development of physical cul-
ture, and those were activities in the establishment
of physical exercising in the Painting School, i.e. in
the Company for Gymnastics and Martial Arts, and
to a lesser extent, the functions in gymnastics and
the Sokol movement. However, enough of relevant
source data not included in theAutobiography on
Steva’s contribution to the development of physical
culture in the Kingdom of Serbia has been preserved.

Steva's work in education, which started in 1857,
is considered the beginning of the first emergence of
organised physical exercising (gymnastics) in Serbia,
from which the Sokol movement and modern sports
would spring out. From then on, during the coming
decades, Steva would be in the centre of all important
events in the physical culture of Serbia, almost until
the end of his 93-year long and fruitful life. His initial
experiences in the development of physical exercising
were precious for the further advance of gymnastics
and Sokol movement. His students from the Compa-
ny established and helped, twenty years later, other
similar societies in the Kingdom of Serbia. And Ste-
va was, as one of the founders and a functionary in
the Belgrade Association for Gymnastics and Martial
Arts (1882) — on many occasions the vice president
of this association (1882-1884 and 1889-1891); the
president (1884-1886 and 1888-1889); and a member
of the Managing Board (1882-1891). When Belgrade
gymnasts accepted the Czech Sokol System, Steva
was still active and performed a number of highest
functions: he was the president of the Belgrade Gym-
nastic Association “Soko” (1906-1909); the president
of the unified Association of Sokol Association “Dusan



Vladan Vukasinovi¢ V., Stevan Todorovi¢, life and work..., PHYSICAL CULTURE 2017; 71 (2): 118-126

the Mighty” (from 1910); the president of the Associa-
tion of Serbian Sokols (from 1908 until the beginning
of the First World War, the so called All-Serbian Sokol
Association); a representative of the Serbian Sokol
movement in the All-Slavic Sokol Association (from
1910). He was a member of the Committee for the Es-
tablishment of the Belgrade Gymnastics School and
the Committee for the Gymnastics Exams; he con-
tinued helping the founding of gymnastic and Sokol
societies throughout Serbia; at his own request he
taught gymnastics in Belgrade Realka (1874-1881).

Photo 7. Stevan Todorovi¢ in his late years

Beside these managerial activities Todorovi¢
participated in the slets of Bulgarian“Junak” in So-
fia (1910), Sokols in Zagreb (1911) and Prague at
the First All-Slavic Sokol Slet (1912) as a represent-
ative of the above mentioned associations. During
his war exile in Italy he participated in the founding
of the Serbian Football Club “Soko” After the end of
the Great War, even though quite old, Todorovi¢ was
elected to the lifetime positions of honorary president
of the Belgrade Sokol Department upon its founding
(1920) and honorary head of the Sokol Association of
Belgrade-Matica. With these acts Steva received a de-
served recognition for the pioneer steps he had under-
taken in the organising of physical exercising, and for
his long work on the development of gymnastics and
Sokol movement in Belgrade, Serbia and farther. “Un-
cle Steva’, as the Sokols later called him, in the sport
expert community is mostly known as the founder,
and to some, the father of sport in Serbia (Rasi¢, 1908;
Todorovi¢, 1899. and 1912; Jeftimijades, 1938; Simic¢,
1951; Jovanovi¢, 1957; Todorovi¢, 1968; Truji¢, 1976;
1li¢ i Mijatovi¢, 2006; Vukasinovi¢, 2016).

THE BIOGRAPHY OF STEVAN
TODOROVIC - ETERNITY OF
SERBIAN EXERCISING AND SPORT
MOVEMENT

The enormous and tireless work brought to Steva
recognition and material security for a comfortable
life in his late years. For everything he had done dur-
ing his life StevaTodorovi¢ was honoured and reward-
ed. In the Serbian-Ottoman Wars (1876-1878) he was
decorated with the Order of the Cross of Takovo of
the fourth and third class, as a war painter and news-
paper reporter. For his artistic work he was decorated
with the Order of Saint Sava of the third and second
class, the Order of the White Eagle of the fifth class,
and Karadorde’s Star of the fourth class, the Order of
Prince Danilo of the fourth class, Order of the Crown
of Italy of the second class... He was chosen as an
honorary, and not long after, a regular member of the
Serbian Royal Academy (1902), the honorary mem-
ber of the Saint Petersburg Academy of Arts and the
Italian Catania Academy. For his contributions to the
sport, he also received numerous recognitions. Togy-
mnasts and Sokols, once, and now, Steva has been a
pioneer, father, a great man of physical exercising.

StevanTodorvi¢ died on 22 May 1925 and was
buried in the Belgrade New Cemetery. For this last
farewell to Uncle Steva many people gathered - the
common citizenry, official representatives of numer-
ous institutions, artists, actors, singers, and gymnasts,
Sokols and sportsmen.

Notes

At the Faculty of Sport and Physical Education -
University of Belgrade, on November 3 and 4, 2017,
the Scientific Meeting was held ,,160 years since the
beginning of organized physical exercise (1857) and
126 years since the emergence of Sokol movement in
Serbia (1891)”. Within the program, representatives of
the Faculty, members of the Sokol Association of Ser-
bia and Belgrade, Sokol Association Belgrade Matica
and participants of the scientific gathering, honored
in the gardens of the great ones at the New Cemetery;,
laid wreaths on the graves to academics Steva Todor-
ovi¢, Dr. Vladan Pordevi¢ and Dr. Vojislav Rasic. At
the scientific conference were presented the results of
the research on this work, about the life and impres-
sive works of Steve Todorovic.
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LEBEN UND WERK DES TURNERS, KUNSTLERS, AUFKLARERS UND )
BEGRUNDERS VON ORGANISIERTEM SPORT IN SERBIEN STEVAN TODOROVIC

Zusammenfassung

Im Jahr 2017 wurden 160 Jahre seit Beginn von organisierten kdrperlichen Ubungen (1857) und 126 Jahre seit der Erscheinung der So-
kolbewegung (1891) in Serbien gefeiert. Evoziert wurde der riesige Beitrag, den der Akademiker Steva Todorovi¢, dr. Vladan Pordevic
und dr. Vojislav Rasi¢ zu den Anfingen und der Entwicklung von Korperkultur im Fiirstentum und Konigtum Serbien geleistet haben.
Es wurden 160 Jahre seit der Ankunft des Akademikers Stevan Todorovi¢ in der Hauptstadt Belgrad gekennzeichnet, in der er 1857 seine
kulturelle und aufklarerische Arbeit begann. Im Rahmen der Malerschule, die er eréffnete, wurde eine ,Genossenschaft fiir Gymnastik
und Kampfsport* als erste organisierte Gesellschaft fiir kérperliche Ubungen gegriindet. Diese Genossenschaft war ein Vorgénger fiir die
Akzeptanz der Sokolbewegung, die Entwicklung des modernen Sports und die Affirmierung von Korperkultur in Serbien. Ziel dieser Ar-
beit ist es, den Beitrag des Akademikers Stevan Todorovi¢ zum insgesamten Progress von Kultur, Bildung und Korperkultur zu erleuchten.
Durch eine historische Methode wurden authentische Dokumente aus den Jahren 1899, 1908, 1912, 1927, 1938 bearbeitet, die der breiteren
und fachlichen Offentlichkeit und Mitgliedern von Gymnastik- und Sokolvereinen nicht zugénglich waren.
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OU3NYKA KYJIITYPA

KPATKM ITPEIJIEJHV YIAHAK

YIK:796:929Tonoposuh C.
doi:10.5937/fizkul1702118V

CTEBAH TOOJOPOBWh, ;JKMBOT U IEJ/IO BEJKBAYA,
YMETHUKA, ITIPOCBETUTE/bA 1 3BAYETHUKA
OPTAHM3OBAHOTI CIIOPTA 'Y CPBUJA

Brnapan Bykammuosuh

Yuusepsutert y beorpany, ®akynreT criopTa 1 Gpusidkor BacnuTama, Cpduja

Caxerak

Y 2017. ropunu odernexeHo je 160 roguHa off IoYeTKa OpraHM30BaHOT Te/leCHOT Bexkdama (1857) u 126 rogmHa of o-
jaBe cokonctBa y Cpduju (1891). EBormpaHn je orpoman gonpuHoc akagemuka Crese Tonoposuha, np Bragana Hopbe-
Buha u p Bojucnasa Pammha, mouerky u passojy dusnuke kynrype y Knexxesunn u Kpamesunu Cpduju. Odenesxeno
je n 160 roguHa o gonacka akagemuka CreBana Togoposuha y mpectonn Beorpan, y xome je 1857. ropyHe 3amodeo
CBOj KYATYPHU U IIPOCBETUTe/bCKU paf. IIpu ,,Camkapckoj mKomu Kojy je oTBopuo, obopM/beHa je u ,JpyxKnHa 3a
TUMMHACTVIKY ¥ dopeme®, Kao IPBO OPTaHM30BaHO IPYIITBO 3a TeflecHO Bexdame. OBa [Ipy>KIHa je MpeTXOoayIa Ipy-
xBaTtamy , COKOIICTBA", pa3Bojy MofepHor criopTta 1 abupmaruju pusmdake Kyarype y Cpduju. Livb oBor paga je ma ce
ocBeT/n fonpuHoc akagemuka Crese Togoposuha yKyITHOM KyATypHOM 11 0dpasoBHOM HanpeTky Cpduje, ykbyuyjy-
hu dusuuxy xynrypy. Vicropujckum mMetonoM cy odpabhena ayTeHTHuHa gokymeHTa us 1899, 1908, 1912, 1927, 1938.
KOja HICY 81/1a OCTYIHA 1 TO3HATA IIMPO]j M CTPYYHOj jABHOCTHU, TMMHACTIUYKOM U COKOICKOM UIAHCTBY.

Kmpyune peun: CTEBAH TOJJOPOBU'R / ®M3NYKA KYJITYPA / OBPA3OBAIBE / KYJITYPA / YMETHOCT /

CPBUJA

YBO[I

Meby ncrakHyTMM NOOOPHMIIIMA TETeCHOT Be-
xdama y Cpduju, Koju ce 1 JaHac, OC/Ie BpeMEeHCKe
nucTaHue Behe of jemHOr Beka, cMaTpajy XapusMa-
TUYHUM BU3MOHAPUMA TYIMHACTUYKOT U COKOJICKOT
Bexxdama, ydpajamo Bragana Hophesnha, Bojucnasa
Pammha, JTasy ITonosnha, Mupocnasa Bojunosuha...
A, 0BOM CKyITy 3HAMEHNTIX 3a4eTHIKA TeTIoBexde-
HOT ITOKpeTa Mopa ce IPUAPYXNUTH, Kao IIPBU yTeMe-
JbUIBAY, jOII jeflaH BeJIMKaH CPIICKe TYIMHACTHKE U CO-
KO/ICTBa - a TO je CreBaH ,,CreBa“ Togoposuh (Byxka-
muHoBKh, 2016). IIpBu je, 1 Ha CBOj HA4UMH, OCTABUO
HeV3dPUCHUB Tpar U YTUCHYO CHaXKaH IeJar Ha IOKpe-
Tarbe OPTaHM30BAHOT (PM3MYKOT BeXKdarba M OCHMBA-
e U Pa3Boj rpahaHCKIX IMMHACTUYKYX M KYITYPHUX
[PYLITaBa y OKBUPY APYIITBEHO-KY/ITYPHUX IIPOMEHA
y Cpduju ox cpenune 19. u mouetkom 20. Beka'.

1 Ha ®akynteTy ciopra 1 GM3MUKOT BaCIUTalba — YHUBEP3U-
tera y Beorpany, 3. n 4. HoBemdpa 2017. rofuHe, OfpXKaH je

CTEBAH TOJOPOBUH -
JKMBOTOIINC MTAIOT BEJKBAYA

CreBan Tomoposmh (13.04.1832, Hosu Cap -
22.05.1925, beorpan), mopeknoM je Xeplerosar.
Ortan JoBan u3 Tpeduma, XepleroBaukm yCTaHUK,
BOj€BAO je ceflaM TOJVHA, Off CBOje JIeBETHAECTE IO-
IVHe, JOK HMje nakie pamweH. Kaga cy Typou 1813.
yOApWIN BEIMKOM CHJIOM Ha YCTaHUKe, CIacao ce
npenrasuy CaBy Ha aycTpUjCKy cTpaHy Y bexxanujy
kop, 3eMyHa. VIrpoMm ciydaja Ty je 3aTeKao U pojuTe-

Hayusnm ckyn ,,160 rofuHa off moyeTKa OpPraHM30BaHOT Tele-
cHor Bexxdama (1857) 1 126 ropuna op ojase coxkornctaa y Cp-
Suju (1891)”. Y oxBupy nporpama, mpefcrauuny Gakynrera,
wyraHoBu Cokonckux caBesa Cpduje n Beorpasa, Cokonckor
apyursa beorpag Martuiia u y4ecCHULIM HayIHOT CKYTIa, Y ajle-
ju BenukaHa Ha HoBoM rpodiby, 0fa/i €y MOYacT U ITOMOXKIUIN
BeHIle Ha rpodoBe akapgemuky Cresu Topoposuhy, np Brapa-
ny Hopbesuhy u gp Bojucmasy Pammhy. Ha Hayunom ckymy
UJIOKEHM Cy Pe3yNTaTU UCTPXKUBaba OBOT Pafia, O XUBOTY
u uMIo3aHTHUM fienmma Crese Togoposuha.

118 Kopecnonpenunja ca: Bragan Bykammnosuh, e-mail: vladan.vukasinovic@fstv.bg.ac.rs
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Jbe U ofjaTyie ce cBM IpecebaBajy y Hosu Cap, rae ort-
MIOYMIbY Jia pajie ca TYPCKUM AyBaHOM. Majka JeneHa,
ponom u3 benor IToToka nmox ABanom, y CpOACTBY 110
JKEHCKOj cTpaHu ca Bacom Yapamnuhewm, npederna je
takobhe ca poputepuma us Cpduje y Hosu Cap rie he
HACTaBUTH ycIenHo aa tpryjy (Cumuh, 1951).

Cmuka 1. Cresan Togoposuh

CresaH je pohen y Hosom Capy, y mopoauiu ca
ceMopo fienie, yeTrpu cuHa u Tpu Khepu. TproBuna
ca IyBaHOM JOHOCHJIA je IOPOAUIY J0Oap IIPYUXOZ 10
1937, Kajia Cy ¥ pajilba ¥ CTaH U3TOPEN Y BEMKOM
noxxkapy. CTeBaH je ynmcao OCHOBHY 1Koy y HoBom
Capny, anu off, cefime ropuHe xuBu y CerefuHy rie cy
ponuUTe/bY OTKYIWIN Pafilby Ca TOIUIMM U XJIAJHUM
kynarmnoMm Ha Tucn. Op 1839. go 1846. roguse mo-
xabao je y CerenyHy OCHOBHY LIKO/Ty ¥ IIeT paspe-
ma ruMHasuje. CreBa je y CpIICKOj OCHOBHOj IIKO-
71, KOjy je magpskapana CpIIcKa IIpKBeHa OMIITHHA,
YCBOjUO JIeTl CTWU/I MMCama 10 BykoBoM IpaBommcy
off yuutesba hakona Iumurpuja [Tonosuha. Bacrint-
HU yTUIAj YIUTe/ba, IO3HATOT 10 TOME ILITO je O1o
dpar op crpuna bype [Jlannunha u Bykos cadoparn
3a CPIICKM je3UK ¥ IPABOIINUC, OO je OrpOMaH TOKOM
IIKO/IOBaba Ha 0OJapeHOT 1 CBeCcTpaHor TomopoBu-
ha (Cumnh, 1951). Ha CreBaHOB XMBOTHM ITyT NMAO
je OrpoMaH yTHIIAj ¥ IO3HATU Y4NTe/b ITMMHACTHKE 1
dopema y cereguHckoj ruMHasnju Hophe Mapkosuh
Kopep (Tomoposuh, 1968). Mnagu ruMmHasmjaai
du0 je ofylIeB/beH BelITMHAMA TMMHACTYIKE I Made-
Bama 1 To he dutm Beoma 3HauajHO 3a popMuparme
Tomoposuhese mranocTH, a mro he ce y Synyhnoctn
HOTBPANUTIHL.

CpenuHoM 1846. oranl ra Bofu Ha fajbe IIKOJIO-
Bame y bed 11 TaMo 3aBpiIaBa mecTy 1 ceMu pasper

ruMHasyje. Ilocne maType ynucyje ce Ha Jluiiej, Ha
KoMe cryura punosodujy. Kaga je nsdumna pesonymu-
ja 1848, cunom mpuamka crymuo je y hauku omper,
mTO My je oMoryhaBaso fia ce mpexpaHu, jep je y par-
HVM ITPM/IMKAMa Be3a Ca MOPOAUIIOM OMIa MPeKnHYy-
Ta, ¥ I0CedHO jep My je oTal], UCTe TOfUHE, HEellITO
paHuje yMpo, a fia Huje 3Hao.

ITocne cmoma pesonynuje Cresa ce Bpaha us beua
1849, opmasu y beorpapn xop cTpmiia, meroBor cra-
paola 3a MIKO/NOBame. Y HberoBoj MUBAPY YU IIPO-
3BOJIIGY TIMBA, /M CBAKM CTOOOMIaH TPEHYTAK ,IIPTa
M CIMKa BOAEHNM OojaMa, CBM 3MIOBM UCIYHEHM
cy meroBuM paposuma’. Crpury yBuzenmy CreBUH
TajleHaT ¥ 1eTOBY O IETUILCTBA jeIUHY JKe/by - fia
ce daBM C/IMKAapCTBOM, ofBOAM ra y beu u ynucyje y
npyru cemecrap Crmkapcke akajeMuje (KMBOINUCA)
1850.

JKuBOTHE OKOMHOCTV Y MITaZlOCTV HUCY dusle Ha-
KIomeHe nuiejiy Togoposuhy, amm je TOKOM IIKO-
noBama Kpumo cedu myT de3 odesdebene crumen-
nuje. Hlect Hemeba mocne ymuca AkxajeMuje yMu-
pe my crpur n CreBa rydu MeceuHy momoh ox 150
dopuntu. Y beorpap ce Bpaha u kao HacnemgHUK 110
CTpUYEBOM TE€CTAMEHTY U 3aTuye OIUbayKaHy U pas-
rpadeny crpunueBy kyhy. Yop3o, dankap u rpajickn
IHala ofy3uMajy My Kyhy ca seM/bUIITeM U IUBApY,
a mpesapy je cvmcmno CTeBMH afjBOKAT dpaHmalL.
ITo mosparky y beu CreBa ynucyje npuBaTHy IIKO-
1y npodecopa Banamumnepa. ITomoh majke Huje duma
TOBO/bHA 3a LIKOJNOBambe M IPUMOPaH je fla ce Jo
Kpaja 1852. usgp>kaBa of JaBarba NPUBATHUX 4aco-
Ba IpTama U neBamwa. Hepasasojuu npyr Kopuenuje
CrankoBuh, ca KojuM je CTaHOBao, OAYYaBao ra je
HIeBaIbY, jep ra je Kpacyo AMBaH dapuToH u 'y beuy cy
MY JIOK je CTY[IMpao IpefjIaraan Jja yIuile oIepcKo
neBame (Cumuh, 1951).

OBo je texxak mepuop 3a CreBy, de3 mpuxopa
Bpaha ce ucipiuben xop Majke y CereayH, IOTOM
ommasy Hajupe y bBed, u satum ymmcyje Axagemujy
y Munxeny (xpajem 1853), anu ce omet 300r HecTa-
IINIle HOBIJA, TTOC/Ie fieBeT Meceny, Bpaha y beu Ha
crypuje (1854) ko uyseHor npodecopa Kapna Parna.
Y melyBpemeny, onet ocTaje de3 HoBIa 1 Bpaha ce y
Cerepue fia odube Majky 1 3apaiu 3a HacTaBak CTy-
puja. Paguo je moprpere y Bume mecra Bojsopune
u opymasu y Hosu Cap (y jecen 1855) rme mpoBoau
mecet Mecenu. Ca npodecopuma Cpricke rmMHasmje
Hophem Haromesnhem, JoBanom laspunosuhem u
JoBanom BHopheBuhem Bexxda rMMHACTUKY U Made-
Baibe y TMMHA3MjCKOM I'MIMHACTIYKOM OJie/beIby I TY

119



Bykammuosuh B., Cresan Togoposuh, xxusor u geno..., PUISMUKA KYJITYPA 2017; 71 (2): 118-126

pasMemyjy MUII/beha O 3HaYajy Bexxdama. Y mpore-
he 1856. npuxspyuyje ce Kopuenujy Crankosuhy na
O1 ra mparno Kao ,,COHOpaH" dapUTOH HA HETOBUM
KOHIIepTMMa 10 BehuM MecTuMa ¥ Of IpUXOia Of
KOHIlepaTa foduja TpehmHy 3a HacTaBak crymuja.
Cresa je Beh mosHaT dapuUTOH KOju ,Ha KOHIIEPTUMA
yBeK ofiylIeB/baBa‘, 1 y jecen 1856. mpupebhyje y beo-
Tpajly BpJ/IO yCIleo KOHIIEPT, »,Kaja ra IpBY Iy T YIIO-
3Haje 1jeo Kyn1TypHu beorpan® Joumr jexHoM opmasu
y beu u y mkonn npodecopa Kapna Pana ocraje mo
Kpaja anpwia 1857. roguue, ynamheH Kao Hajycrie-
wHuju Mehy npBum cprckum cmmkapuma (Togopo-
Buh, 1899; Jeptummjasec, 1938; Cummh, 1951).

CTEBAH TOOJOPOBW'h, BEJXBAY 1
YUYUTEJb IMMHACTUKE, bOPEIbA
M IIEBAIbA

CreBa je TOKOM ycaBpllaBamba y MuHXeHY Be-
K0a0 ¥ I'MMHACTUKY U MaueBame, I7ie je MOrao He-
IIOCPEJHO Jja YIIO3HA CYICTeM HeMauKe TYpHepHepCKe
TMMHACTMKe, Ka0 ¥ OpraHM3aLMjy U METOAMKY pajia
y IIpMBAaTHUM 3aBOAMMA 3a Bexxdame. BepoBaTHo ce
TaMo U POAWIIA Ufieja ia 1o moBpaTKy y Cpdujy ocHy-
je cmmyno pymTBo. [Ipenoapehen 3a mmpe Bokanm-
je, Tomoposuh je nmao u apyra nHTepecoBama. [Jok
je crygupao y beuy, y kpyropuma HanpejiHe CpIICKe
OMJIaJIIHE BOJMO je pasroBOpe O ,KYITYpu Koja He-
[I0CTaje HallleM HapOoAy', ,BAaCIIMTHOM 3Ha4ajy yMeT-
HOCTH, Te/IeCHOT B&>Kdarba, My3MKe, IeCMe, 11 II030PH-
ITa“ Kao 1 O HAI[IOHATHUM 3a/jalliMa MJIaJie CPIICKe
MHTeNUreHuuje ,koja he ce xxpraosaru 3dor dygyhux
HapamTaja“ (Cumuh, 1951), kako du ce yXBaTno Ko-
PaK ca HallpegH!M eBPOIICKIM HapOoAuMa.

Cnenehe rognue CteBa ce TOXXMBOTHO HacTambyje
y beorpany (maj 1857), 1 kako je duo IpemysumM/bIB
onmax orBapa Crnukapcky wikony Ha KocamumheBom
BeHIy, y Kyhy mosHaror nkonorpada Munnuje Map-
koBuha Pacriona. Y cBOM IpuBaTHOM ,,3aBefieHUjy"
deciraTHO /MIejIe TOAyYaBa LPTamby, CINKABY,
nepamy, Tymaun uM Xomeposy Vnujany, meknamyje
[MlexcnupoBe Tpareguje, 1 KaKo je BeMMKU IOKIOHNUK
TeJIeCHOT BeXKdamba, y4uM VX ¥ TUMHACTHUKY U MadyeBa-
mwe. Y Ayroduorpaduju Crepa je 0 CBOM TaallllbeM
€HTY3Hja3My 3aIllCao:

»1IpMOHYO0 caM OfiMax fla mopef, CIMKapCTBa pas-
rpaHaM CBOj pajj ¥ Ha OCTajIe IpeKe moTpede, a Hapo-
YUTO OfMaX Jja 3aBefleM XapMOHUMYHO IleBame U Te-
JIeCHO BeXOame Kao OCHOBY 3/[paBOT TeJ/la U 3[[paBoOr
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myxa. A/u je MHOTO Ba/basio Mpefy3eTH fja Ce Mompa-
BU 3aHeMapeHo jomahe Bacimrame®. [...] “Ca Terne-
CHIM BeXOameM MIUIO je Y MOYeTKy Texe, jep Oeo-
IPafICKO CTAHOBHMILTBO HUje CXBATA/IO O/IarofieT OBe
YCTaHOBe, IlITa BUIIIe HACTYIIWIO je ¥ HEeTOJOBabe .

Cnuka 2. Kyha na KocanunheBowm BeH1ry

JInnejue je rpymmcao mpeMa TaJ€eHTOBAHOCTU U
MHTEpecoBamIMa, 1a ce ydp3o odopmmna Jpyscu-
Ha 3a TumHaciuky u Soperve, HasBaHa IIpsa cpiicka
gpyrcuna 3a iummaciuxy u Soperve (1857). IpyxuHa
je Bexdajyhm rumMHacTHKy U MaueBama Op30 CTEKIa
CUMIIaTHje U BeIMKY MOMYIapHOCT Kop hauke oma-
AVHe, MaJa je U MOAPIIKY off KHe3a Muxamma O98-
penoBnha. Y 10j cy ,,I'MMHAcTUCAIN M MJIajgyl MH-
TelIeKTyany Koju he kacHmje 3aysumary 3HauajHe
nonoxaje y Cpduju, y mONUTUIIN, HAyLM U IPOCBETH:
Bnapgan Bophesnh, Munom C. Munojesunh, Munan
Kyjyuyuh, Yemommws Yema Mujarosuh, Jbydomup
KaspeBnh, Crepa [Tonosuh - Lpun, Anpgpa Hukomuh
u gp. (bopbesuh, 1927; [lerposuh, 1983).

»11TheBa“, kako cy ra of Muba 3Bajiil leTOBU y4e-
HIIIY, HACTOjao je Ja ce OM/IafiiHa CBECTPAaHO IPO-
cBehyje u BacnmTaBa y marpuorckoM ayxy. Ilopen
CIMKapcTBa MocBehnBao UM je MHOrO BpeMeHa, BU-
mesiy y wuma dynyhe Hocuore npomena y Cpduju.
O ToMe Kako je cBe Io4YesIo Mucao je KacHuje, y Hosoj
Hckpu 1900. ropune, Hekapausmy [IThesun hak kwu-
eBHUK Yema Mujatosuh (Jeprumujazmec, 1938):

»YUIO HAaC je Ia y Ta/jacuMa Off My3MKe IUIU-

BaMO, J]a U3 HBIX M3/1a3/IMO OKPEIUbEHM C [yLIOM

YUCTUjOM U IIJIEMEHUTUjOM. AJIU YCKOPO j€ Hero-

Ba pa/IMOHMIIA TIOCTAjIa 3a HAC IpaBa aKajieMuja
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3a BELITIHE, KIbJKEBHOCT, €CTeTMYHOCT 1 MOPAJL.
Mu cMO My [J0/1a3M/IM Y CBAaKO foda U 110 11e0 JjaH,
paHo y jyTpo U mo3HO y Bede. CTajany cMO OKO
1era, IJIeflali Ta Kako pajyu u cnymanu ra [...]
»b1O je Beceo, cBarja Befap, IyH /10CET/bUBO-
cTy, myH pyxa..“ [...] ,,Jemna munoctusa un cpeh-
Ha IPOMMCA0 MOCTapasa ce Jja Cé OBa CAMOHMK/IA
aKafieMMja pasBMja 1 Jja HaC M3BOJY Ha CBE BUIIE
paBuuHe". [...] ,CTeBa je Taga y3eo npupehusarn
MYy3MKa/IHe U eCTEeTUYHe Bedyepy Ha KojuMa ce IIe-
BAJIO ¥ IUCKYTOBAJIO IO KAKBO INUTambe U3 KIbU-
JKeBHOCTH 1 ecTeTnke. Tako pehu n HexoTuie oxn
je TocTao Ham My 1 Benmky yuuresb. Kap je Beh
U caM yBUJieO Taj pakat, OHZIA, Aa du 3a0KPYKIO
Hallle BacIlMTambe, OH Hac je IoYeo Y4YUTHU IpTa-
by ¥ ruMHacTuLM. Tako cmo Mu off 1857. rofgune
Sunu cpehHm fa decrratHo poIa3uMo Kpos jen-
HY ILIKOJY, KOja je 3/1aTa BpPeAuIa, i KOjoj HU IIpe
TOTa HIU IIOCTIe Tora paBHe dwio Huje. Kana je Ha
Taj HaunH CreBa IIPUKYIINO OKO cede 1 OfyIIeBIO
u3BeCcTaH dpoj OM/IaJMHAlLIA, ¥ JOTOBOPY Ca BIMa
OCHYyje y jeceH 1857. rofyHe IpyIITBO 3a TEIECHO
Bexxdame, o uMeHoM: I1p6o cplicko gpywiinieo 3a
fumHacitiuxy u Sopetve.

ITPBO CPIICKO ITMHACTMNYKO
JPYIITBO U BE;JKbAOHUIIA

Te 1857. rognue beorpabann cy moHocHu casHa-
IEM JIa je BUXOB I'paj] IPBM Mehy CBMM C/TOBEHCKUM
rpajjoBMMa KOj! MMa I'MMHACTUYKO APYIITBO, U 3a-
XBaJIHM Cy Ha TOME M/IaJlOM aKaJeMCKOM >KMBOIM-
cuy CreBany Togoposuhy, koju je cTao y npse pe-
lloBe MJIajie CpICKe dyprKoasmje Kaja Cy Iodena jja
ce OCHUBAjy KynTypHa apymrsa“ (Josanosuh, 1957).
Yacose je [p>Kao y CBOjOj YMETHMYKO] pafiMOHNUIIN,
U Kajia je dpoj ydyeHMKa HapacTao odparmo ce beo-
rpabaHMMa IyTeM fHeBHe IITaMIle 1a TIOMOTHY OBaj
KOpMCTaH moayxsar. Tako je Bexxdame HaCTaB/bEHO
y marasu Case Cnaxuje kop Cadopae 1pkse. Tako je
HacTasa npBa Bexkdaonua y beorpany.

Ynpkoc IpOTHUB/bEMMA OBOM pajly Y jaBHOCTH,
Kao IITO je TY>k0a poayTesba IOMULIM)I [ Ce ,,3aBOIM
TaKBa UI'Pa y KOjoj Jela MOTy CIOMUTH HOTe U pyKe®,
CreBa je 13/1a310 Ha Kpaj ca oBuM Terkohama kopu-
crehu Bese, momro je Meby Bexxdaunma duso u fere
YITIENHUX TUYHOCTU. Y CIy4ajy jeFHOZHEBHe 3adpa-
He pajia, MHTePBEHMCAo je MuHMUcTap npocsere Ko-
cra Huxonajesuh (Cumnh, 1951).

3 Pacnonose xyhe m tecHe Cnaxmjune mara-
3e CmKapcKy IIKOMTy Tpecenuo je y srpapy Typckor
xaHa (MecTo maHaumwer Pexropara beorpanckor yun-
Bep3uTera). YOp30, y oBoM 31amwy CreBa je mpupenno
jaBHM 4ac, Ha Tpehm man Yckpca 1860. ropune. Ha
OBOM IIperefHOM ucnuty pasia CTeBMHOT U BeTOBUX
y4eHMKa OV Cy U3/I0KEHM LIPTEXN U aKBapeyn yJe-
HIIKa, IeBaHe Cy HapOJiHe 1 IJPKBEHe IlecMe U M3Befie-
He Cy I'MMHACTMYKe ¥ MayeBajiaykKe BelITHHE. JaBHOM
4acy, 0 KoMe ce I10CIe IIyHO NIPMYajIo U INCAJIO, IIPK-
CYCTBOBQO je ¥ KHe3 Muxanso, Koju je 10 CBpPIIEHOM
uctnty CreBu ,U3jaBMO OCOOUTO 3aZOBO/BCTBOS, 1
OflyllIeB/beH 3HAEM y4deHMKa peuo aa Togoposuhy
omoryhu doswe ycrnose 3a paj (Cumuh, 1951).

.

Cmuxa 3. 3rpaga Typcknu xan

Oxpadpen oBuMm ycrnexom CreBa je 3aMO/INO KHe-
3a la My IIOMOTHE M OMOTYhU CTyAMjcKO IyTOBambe
Ha ycaBpuaBame y Pumy, Ha roguny-mse. Knes je
07100pMO 1 MOCaBeTOBAO Ia Jla YeKa Jja/be MHCTPYK-
nuje y bedy, anu, 3dor creTke ABOPCKOr yIpaBuTe-
/pa momoh je nsocrana, a Cresa ce Beh Hamao y beuy
n yekajyhu nomoh nmorponmo ymrehesuny. XKepa 3a
ycaBpIIaBameM HMje T'a MUHY/Ia HU OBOM IIPVU/IMKOM,
na je mocehupao mkomy mpodecopa Pama. Cranosao
je xop, ,,cor modpor apyra“ Kopuennja Crankosuha’
no cpenuHe neta 1861, a Josan bomkouh® momorao
My je ma mobe mo HoBLa 3a moBpaTak y beorpan. ¥
Beorpapny je orceo y ,,KpyHu, u nmocie asa mecena
3armao y jomr Beh ayr. [Tomro Huje MOrao fja IOAMMpPH
TPOLIKOBE CTaHApMHE, TOCTMOHMYAP MY je IPOJao
CTIMKapCKe pajioBe U ONIpeMY Ha IMjaln.

2 Kopuenuje Crankosuh, IpBy CpPICKM IIKOTOBaHM KOMIIO3MU-
TOP, IUPUTEHT, I1jaHNUCTa, My3UYKH IIVCALl.

3 Joan Bomkosuh, y To Bpeme mpodecop TMMHasuje, TMHIBU-
cTa, BacnuTay Ha 1Bopy Odpenosuha, mozopuuram Kputnyap,
npodecop Bemmke mxorne, unan CpIicke Kpa/beBCKe aKaeMu-
je, MUHUCTAp IIPOCBeTe.
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Crekasmn Hak1oHOCT Odpenosuha, Togoposnh
je moueTKoM HOBeMOpa 1861. mocTao BacmmTay Jie-
CEeTOTOAVIIber BaHOpAayHOI CMHA KHe3a Muxamia,
Bemumupa Topmoposuha. To je BepoBaTHO dmo jour
jeman pasior sa CteBa off KHe3a foduje 10dpy miary
M BeNIMKM CTaH ca a/IKOHOM M JIBe Cajle, 3a aTesbe U
TUMHACTHKY, ¥ ,CTapom sgamy” (y ymmiu ,,7. jynn’,
ucnoy, srpage Haponne danke) y koMe je Morao ja
CMeCTM 11 MOJIepHe cIpaBe 3a Bexkdame 3umu. O cBoM
TPOIIKY KHe3 je y 1eTo 1862. carpapmo u neTmwe Be-
xkOammmre ko Kanemermana (mpexo myrta Pearxe,
Ha MeCTy IZie je flaHac AKajeMuja HayKa) ca HajMo-
mepHUjuM crpaBaMa 3a Bexxdamwe (Tpyjuh, 1976).
CTeBMHO I'MMHACTMYKO APYIITBO OMIO je aKTUBHO
1o 1864, nHTeH3MBaH paj y nodpo ypeheHoj Bexxda-
OHNIIM U Ha OTBOPEHOM BEXOAIMIITY IPUBIAYNO
je HeIpecTaHO HOBE YIAHOBE CPENHOILKOILIE, I1a je
dpoj yuennka IlIxone HapacTao Ha mpexo 80.

Cnuxka 4. Crapo 3pname

ITPOCBETUTE/bCTBOM KPO3
BEJKBAIBE

[Touetkom HOBemOpa 1861. CreBa je moueo fa
BaCINUTaBa, opesi BemMupa, u gpyre ydeHuKe 10
KHe>XeBOM 1300py, yroBop je mpensubao oBaj pap
Ha I1IecT rofguHa. Y crany Crapor 3jama IpefaBao
je LpTame, IeBabe, IMMHACTUKY U MadyeBame, a 3a
[pyre IpegMmeTe, CTpaHe je3uKe, KIABUP U [p. aH-
ra)koBao je ,HapouuTe“ yumre/be. Y OBUM Tpylama
duo je m xeHcke fienie. KHes je omodpmo fa y cann
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Ha JIeTHeM BeXXOa/IMIITY ca BACHIUTAHUIIMA BexXda-
jy u barm us ruMHasuje. 3a Bpeme /eTHET pacIrycTa
BOJIMO je yYE€HUKE Ha CTYIMjCKa IIyTOBakba 110 IPaJio-
BuMa Vranmje, ®pannycke, llIBajuapcke, a oHM cy
BOJWIN JHEBHMKE, KOjU CY 110 IOBPATKY ITOJHOLIEHN
kHe3y. O Tome CreBa je Hammcao:

»11pBO M1 je O1JI0 fja TO3HAM KOJ, MOjUX yIeHIKa
ILMXOBO foMahe BacnuTame, Kao U IIKOJICKO 3Hambe
[...] »,MHoro Mu je Tpyaa tTpedano ga oBe Maje Au-
B/baKe IPUINTOMIM, Ia Pa3BujeM y mb1Ma ocehaj 3a
IUIEMEeHNTe IMOCTYIKe, a Hapounto ocehaj pydasn
IpeMa CPIICTBY ¥ OTaIOMHM

IToyerak osor memaromkor paga Cresa je ole-
HIO BeIMIKOM IIPEKPETHUIIOM Y >KMBOTY, cehajyhn ce
»0jaheHe IMpOMIOCTN® M TeMKMX TPeHyTaKa y Mia-
poctu. Opurpao ce y TpeHyTKy de3Ms3Ia3Hor IOJIo-
Xaja 3dor Benmke decrapulie, penyTeHor HoMohn
CBOT mpujare/ba JoBaHa bomxosuha, ma du meros
JKUBOT OfijefHOM HOCTao Oe3dPIDKHUjM, WCIYHeH
MIO3HAHCTBMMA U NpenopyKama: ,V caf caM Tek BU-
JIe0 KaKaB je 0Baj CBET: cafi KaJi caM MMao CBeray us-
0d1/by, ca CBUjy CTpaHa Ce jaBullle IIOHY/e 1 § MOM
mutoM cnmkapcerBy (Cumuh, 1951).

CreBa je u BeHuame ca [Tonekcujom ban, hepkom
IIeCHMKA U JIpaMcKor mucia Maruje bana, cmarpao
npeokpeToM Yy xuBorty. [Torexkcuja je dua jemHa of
CreBUHMX y4€HMIIA, KOja I'a je OCBOji/Ia TaJIEHTOM 32
CIIMKAapPCTBO U IPUjaTHOM II0jaBOM, il MYy je U JIa-
CKajIo 1ITO je hepka YyBeHOT MeCHUKA, KIbVDKEeBHIKA
u nonutudapa. Ibuxos 3ajegHNYKN BeoMa 0OMMaH
pan he My moHeTu ocTBapeme BeMKUX aMOuLuja y
cmkapcTBy. Kues My je omodpmo mpekny BacimTa-
Balba Y4EHMKA U IIOK/JIOHMO HEOYEKMBAHO BEIMKU
cBafideHM flap, iBe XW/baje AyKara, KOjuM Ia je Ha-
TPajivo U IOMOTA0 JIa OCTBape CBaJiOeHO MyTOBabe.
OBo nyTOBame je SUIo HBUXOBO CTYAMjCKO ycaBpIla-
Bame y Gupenuu u Pumy, konmpanu cy mena cTapux
K/IACUYHUX YMETHMKA Paq)aena, Tunujana, PySeHca,
Jleonappa na Bununja, Mukenaunbhena, Hophona u ap.
(1864-1865) (Cumuh, 1951).

Y nponehe 1865. CreBa je mpuxBaTHO MeCTO JI0-
IIeHTa 3a CI0OOAHO IpTame Ha TexHMYKOM dakyrTe-
Ty HOBOOCHOBaHe Benmuke mkose. Beh y centemdpy
IIOCTaB/beH je 3a npogecopa LpTama y deorpajckoj
TMMHAa3Mj!i, a T0C/Ie JBa Mecella IpeMelITeH je 3a
cranmHo y Peanky (Togoposuh, 1899). Taxo he Cresa,
MAKO je CIMKApCTBO CMATPA0O CBOjUM IIPBUM IO3M-
BOM, 11€0 CBOj PaJIHM BEK IPOBECTU Kao IEJJaror, of
1865. mo 1894, kajia je NEH3MOHMCAH Ha IMYHY MOIJY.
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BEJXBAIBE, IIAPTUOTU3AM
HIIPUPOITHO 3HAIBE“ CTEBAHA
TOOOPOBUNRA N3 KYITYPE,
HAYKE 1 YMETHOCTU

CromecyieceT roiMHa MPOXYjano je of Kako je
CreBan Tomoposuh, Bu3MoHap u yremebusad Kyi-
TYpPHOI ¥ yMETHMYKOI >XMBOTa 3aocTane Kuexe-
BuHe Cpduje, mourao y npecronn beorpaj us Bpio
HanpenHe Bojsopuue. Ogmax je 3aTasacao ycmaBaHe
IIyXOB€ Y4MasIor NajlaHauYKoT MI/bea U Hafla/be CTp-
IJBMBO PAJMO HAa KYITYPHO-IIPOCBETHOM Y3[U3aIbY
cBojux cyrpabana. Pajjuio je HeyMOpHO cpIieM NIyHUM
desrpaHnyHe /bydaBy, HEUCIPIIHOM CHArOM AyXa I
Te/Ia ¥l BEpOM y S0/bY XKUBOT U JbYJie, 1aBaO je CBe Off
cede He du 1 ce BpeTHOCTH OO/BET KYATYPHOT XKI-
BOTa YKOpeHuIe y Hapony u gpxasu. OcTaBo je Ba-
XKHe, TyOOKe 1 HeM3dpuCKBe Tparose y IpyLUITBEHOM,
KY/ITYPHOM, YMETHIYKOM M CLIOPTCKOM >KMBOTY.

CBecTpaHOo 00pa3oBaH, Ky/ITypaH, TaJeHTOBaH,
IJIEMEHNUT, HEYMOPAH, IIAaTPUOTA M POJO/BYD, HETp-
Ie/bYB IpeMa CTPaHIMMa Yy IeBaYKUM JIPYIITBMMA
U TIO30PUIITHUM KOMa/[IMa, OCET/bUB Ha HEMAIITUHY
y HapoJy 1 IPYIITBY, M3/lalllaH IpeMa IpujaTe/buMa,
yBeK OpIDKaH IpeMa ,MIIOj < Majui... AKaleMCKI
CIMKap, M HACTaBHMK LIpTaba, CIMKamba U dPOjHUX
IVICUUIUIMHA, TVCAl] KPUTHKA U TI0/IEMMKA, Y MIaJio-
CTM TJTyMall, O30PUIIHM IeKopaTep, IeBad dapuTo-
HICTA, TMMHACTMYAp U MadeBasall. CBy BeNMUYMHY
IbETOBOT CBECTPAHOr CTBApajaliTBa M JOIPMHOCA
KyniTypHoM HanpeTky Cpduje of cpenune 19. Beka,
KapakTepuine dOraT CIMKAPCKM OITyC, IearOUIKN
paji ca [ielloM ¥ OMJIaIMHOM, KaO M yTeMe/bUBauKe
aKTMBHOCTM Y OCHUBAWY U Pa3Bojy OPOjHMX KyII-
TYPHO-YMETHUYKMX M CIOPTCKMX MHCTUTYLMjA U
ApyLITaBa.

Ca oBe BpeMeHCKe fiucTaHIe sanpenamhyje Cre-
BJMHA MEHTaJIHa CHara U U3 p>K/bUBOCT. PeBHOCHO je
cmy>k00Bao y KO/, TAie je mpefasao 18 mo 22 Jaca
HeJle/bHO, YBEK II0 BIIE IIpefiMeTa: CTIOOOIHO IpTa-
e, TeoMeTpujy, ncropujy Cpda, ncTopujy Tpropuse
U 3aHATa, 3€M/bOINC, HALPTHY reOMeTpUjy, OpHa-
MEHTVIKY, apXUTEKTypy U Tonorpadujy, HeMadku je-
3K, ¥ CBOj€BOJbHO I'MIMHACTUKY M MadeBame. OcTBa-
PYO je MMITO3aHTaH CIMKAPCKU OITYC Y MCTOPUjCKOM
U LIPKBEHOM CIIMKapCTBY, IOPTPeTUMa U I1ej3aXKIMa,
Y3 TO BOJMIO je CIMKAPCKY, BajapCKy U TUMHACTUYKY
HIKO/Ty, PYKOBOJMO MaueBa/lauKoM CEKLMjoM, yde-
CTBOBAO Y CBMM KY/ITYPHO-YMEeTHIYKNUM florahajuma

rpajia, OfIa310 y MHOCTPAHCTBO II0 IP>KaBHMUM 3a/ia-
IVIMa 11 OM0 BPJIO AKTMBAH Y HO30PUIITY M NTEeBAYKIM
IOpyXMHaMa.

baBuo ce momutukom u duo je opaH mudepanHoj
cTpaHiy. 3dor puBamuTeTa MMdepana U HaNpenma-
Ka, ¥ mopey;, adgupmanuje, IIOAHOT pajia M HAKITOHO-
CTU JVHACTHj€, OCETHO je Ha CBOjOj KOXKI JieTpajali-
jy HaCTaBHMYKOTL 3Bama. 32 CaMO HEKOIMKO Mecell
y MCTOj TOOMHMU Ha ,IIPENIOPYKY  MMUHMCTpPaA IIPO-
ceere Kocre Ilyknha, ca dakynrera je mpememren
y Peanky. ¥V spenum rogyHama Inpumnajao je BUIIEM
APYIITBEHOM C/IOjy CpIICKe OypyKoasuje, amu KpajeM
19. Beka merosa cTBapajadka aKTUBHOCT pa3Buja ce
BaH Brafiajyher xpyra. ¥ pary ca Typnuma (1876)
CTOjUYKY je JIe0 CYAOMHY CPIICKOT BOjHMKA, Kao
mema m oTal. Y mucmy ca dojuira cBojoj Ilomexcu-
ju ImMie fia ,,)Kaau LWITO HYje CTUTao JaH paHuje Ha
MecTo dopde Koja je duma BpIo KecTOKa™ U Ja ,He
MapM IITO CIIaBa Ha 3eM/BUINTY 1 IITO je 0ceTno dma-
rofieT CBUX Moryhux mHcekara, Kaji ca Tako Xpadpom
BojckoM nze. (Cumuh, 1951). Ca ¢ppoHnTa je crnao, mo
IVIVDKAHCH, LPTeXe 3a MHOCTpaHe HOBMHE U IIPU-
3HaHMILE Of] IIaTe, Kako Ilonekcuja u yeTBOpO feLe,
3opnua, /byduna, Munomr n Muas, He du ocrana
de3 HOBIIA.

Hamm nukoBHM KpuTHYapy cMaTpajy Ta jeHUM
O]l H3jIIO3HATUjUX U HAJIIPU3HATUjUX C/IMKapa OHOT
moda m BomehmM HOCMOLEM CPIICKOT pOMaHTM3Ma
y cmukapctBy. CBOjy NPBY YMETHUYKY U3IOXKJY,
npBy y Cpduju yommre, npupenuo je y beorpamy
1859, xoja je moHena HajBuIIe OLEHE U CjajHe KpWU-
THKe. YPaJyo je OKO XWbafly LpTeXa, XKaHp C/IMKa,
HOpTpeTa, aKBapesa, iBajieceT MKOHOCTaca M UCTO-
PYjCKMX KOMIIO3MIIMja, ¥ Y TOME je MMao OTPOMHY
nomoh cynpyre ITonexcnje. Hacimmxkao je oxo 300 pe-
MIpe3eHTaTUBHMX IOPTpeTa CaBpeMeHNKa Te eIoXe,
npepcTaBHuKa anHactuje OdpeHoBuh, kao u MHO-
TUMX KIbJDKEBHNKA, HAyYHMKA, [IO3HATUX TProsala,
XpOoHMYapa. Y 1eroBoj HajioneTHjoj dasu (n3mehy
1850. n 1880), cTBOpMO je mo3HaTa Aena, Meby muma
U TPYIHU HOPTpeT OeOorpajcKuMx IMMHACTMYapa U
ayronopTpeT u3 1854. Koju je jemHO Off HajBpesHM-
jux gena cprckor pomantusma (Kycosan n gp. 2002).
Orpoman sieo TogoposuheBux pagosa Huje cayyBaH,
LpTexXu 13 patosa 1876-1878. u ca myToBama IOKpa-
neHu cy 1918, n Benuke NCTOPUjCKe KOMIIO3ULMjE U
PagoBM Ca MHOCTPAHUX U3JIOXKOM PO/ Cy Y paTy
VN je TIOKPao HeIlpujaTeb.
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HAFOAHW MYI6)

Cmmka 5. [pynHu noprpet deorpagckux
rMMHacTu4apa, 1858-1859.

Cnuka 6 Cresa Togoposuh - ayronoptper, 1854.

CreBa je 810 HeyMOpaH KyITypHM pajHMK, 3a-
CIy>KaH U y pasBUjalby MY3UYKOT U IIO30PULIHOT
uBoTa beorpajsia koMme HIje duIo IIpeMIIa y CPIICKOj
KyITypu y pyroj monosunu 19. seka. Jomr 1857. Cre-
Ba je TOCTA0 YIaH deorpajicke AMIeTAHTCKE I030PH-
HIHE TpyIe. buo je ympaBHMK aMaTepcKOr MO30pu-
mra y KHexxeBoj nuBapu, y mbemy je Urpao, pexxupao,
MpaBMO Kynuce U JeKopanuje, U Ha pasau4dnuTe Ha-
YIHE yYeCTBOBAO y 53 IpecTaBe, CBe O OCHUBaMba
Hapopnor nosopuinra y KoMe je momMarao Kao ClieHO-
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rpad. [lo nydoke crapocTn papuo je Ha odorahusa-
by BOKa/THe My3uKe u rmyme. Y IIppom deorpasckom
IIeBaYKOM JIPYIITBY OMO je ocHMBau u of 1865. ro-
OVIHE 4YIaH 33 TOfMHE, U JYTOrOQUIIILN IIPECeNHUK,
3aTo je OMpaH 3a JOXXVMBOTHOT IpefiCefIHNKA OBOT
npymrsa. Y Ayrtoduorpaduju CreBa ce mpucehao
KaKo je yIIOPHO paJyo Jja CPIICKMM IleCMaMa UCTUCHE
HeMauKe, Kao 1 cTpaHe raymue u nesade (Tomopo-
Buh, 1899).

CTEBAH TOOJOPOBUT - ®NI3NNYKA
KYITYPA 1 OPTAHU30OBAHO
BEJXBAIBE Y CPBUJN

Y Ayroduorpaduju kojy je CreBa Tomoposuh
IJICA0 Y HMO3HMM ropmHaMa y usdermmmrsy (1915.
y Bpawy u 1917. y Pumy), odyxBaheH je Mamu jeo
IeTOBOT YKYITHOT aHTaXMaHa y pasBojy dusmuke
KY/IType, a TO Cy aKTMBHOCTHM HA IIOKPEeTaIby Tere-
cHor Bexkdama y okBupy Cnukapcke uikose, OFTHOCHO,
Lpysxcune 3a iumHaciiuxy u Soperve u, y y’xeM odumy,
byHKIMje y TMMHACTULM M COKONCTBY. Vmak, cavy-
BAHO je JJOBO/bHO Pe/eBaHTHUX M3BOPHNUX IOaTaKa
koju Ayroduorpacdujom Hucy odyxsahenn, o Cresu-
HOM JIOTIPMHOCY y pa3Bojy ¢usmuke kynrype y Kpa-
mmeByHu Cpdujn.

CreBUH IPOCBETUTE/LCKN Paf, 3amoueT 1857. ro-
IVHe, cMaTpa ce IPBOM I10jaBOM OpPTraHM30BaHOT Te-
necHor Bexxdama (rumHactuke) y Cpduju, us xor he
ce MI3HEJIPUTH U COKOJICTBO 1 MOfiepHM criopToBu. Off
Taja, M HapeaHuX feneHnja, Cresa he dutnm y cpenu-
IITy CBMX BOXHMX JlelllaBama y (PU3NIKOj KYITYpU
Cpduje, ToTOBO 10 Kpaja meroBor 93 romyuHe Ayror
U IJIopHOr >XMBoTa. IloyeTHa MCKycTBa y pasBojy
TeIeCHOT Bexkdama d1ia Cy fiparoreHa 3a JajbpM pa-
3BOj I'MMHACTUKE U COKOJICTBA. berosu yyennim ns3
Jlpyscune, nBameceTak roayHa KacHUje, OCHUBANIN Cy
U TIOMaranay Apyra ciumyHa Apymrsa y KpameBunn
Cpduju. A CreBa je jemaH of OCHMBaya ¥ HOCWIAIL
byuxumja y beoipagckom gpywiiiey 3a iIuMHACTHUKY U
doperve (1882) — duo je y BuIlle HaBpaTa MOTIPEfCEN-
HIIK OBOT ApymTBa (1882-1884. n 1889-1891); mpen-
cemuuk (1884-1886. u 1888-1889); u wian YupaBHOT
opdopa (1882-1891). Kapa cy deorpajcky rumMHacTu-
Japy MPUXBATUIN YEIIKM COKOICKM crcTeM, CTeBa je
¥ Jlajbe aKTMBaH 1 odaB/ba OpojHe, HajBuIIe QYHK-
nuje: TpeficefHUK je Beoipagckol iummaciiuuxoi
gpywinea ,Coko“ (1906-1909); mpenceqHMK yjemu-
meHor Casesa cokonckux gpywitiaea “Jlywan Cun-
Hu”(op 1910. ropuue); npencenuuk Casesa cpuckux
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coxonosa (ox 1908. mo mouetka [IpBor cBeTcKor para,
13B. C8ecpiickoi cOKOICKOT case3a); MPeCTaBHUK je
CBECPIICKOT COKONCTBa y CBecsio8eHckom COKONCKOM
casesy (op1 1910). buo je unan Komucuje 3a ocHusa-
we [MvMHacTnuke mkosne y beorpany n Komucuje 3a
HojIararme MCINUTA; HACTABMO je Jla TOMaXke OCHUBA-
b€ TMMHACTMYKUX U COKOJICKMX APyLITaBa IIMPOM
Cpduje; Ha cBOj 3aXTeB OO je yIMTe/b TMMHACTHKE Y
deorpayckoj Peanun (1874-1881).

R

Cnuka 7. Cresa Togoposuh y mo3HuM rogyHama

ITopen oBux pyxosopehux axtusHOCTM Topo-
poBuh je Kao mpefgcTaBHUK IIOMEHYTUX CaBe3a yde-
CTBOBAO Ha c/leToBMMa dyrapckor ,,Jynaka“ y Coduju
(1910), coxona y 3arpedy (1911) n y ITpary na IIpsom
CBEC/IOBEHCKOM COKOJICKOM creTy (1912). 3a Bpeme
ITpBor cBetrckor pata, y m3dermuiutBy y Vramuju,
y4ecTBOBAO je y OCHMBamby CPIICKOT JIONTAYKOT KITy-
da ,,Coxo* Ilo 3aBpureTKy Benuxor para, Togoposuh
je, MaKo y myOOKOj CTAapOCTH, IPIWIMKOM OCHUBAbA
Beoipagcke coxoncke scyiie (1920) nsadpan 3a mo-
JaCHOT JOXXVBOTHOT IpeficefHMKa, 1 Y COKONICKOM
npywrtBy Beoipag-Maitiuya - 3a JOXXMBOTHOT II0Ya-
cHor crapemnny. Tume je CreBu offaTo 3acIy>keHO
IpU3Hale 32 MMOHMPCKE KOpaKe y OPraHM30Bamby
Te/IeCHOT Be>XOarba, U 3a JAYTOTOAVIIY paj] Ha pa-

3BOjy TMIMHACTUKe 1 COKoJCTBa y beorpany, Cpdu-
ju n mupe. Ynxa CTeBa, Kako Cy ra KacHUje 3Baun
COKO/IM, CIIOPTCKOj CTPYYHO] jaBHOCTM YIJIABHOM je
IIO3HAT KAa0 3a4eTHNK, a 110 HEKMMa POJjOHAYeTTHNK
criopra y Cpduju (Pammnh, 1908; Togoposuh, 1899. n
1912; Jeprummjapec, 1938; Cumuh, 1951; JoBaHosuh,
1957; Togoposuh, 1968; Tpyjuh, 1976; Vimth u Muja-
toBuh, 2006; Bykamnxosuh, 2016).

JKMBOTOIINC CTEBAHA
TOOJOPOBUNRA - BEHHOCT
CPIICKOTI BE’KBAYKOI 1
CIIOPTCKOT ITIOKPETA

Orpoman u HeymopaH paf goHennu cy Cresu To-
mopoBuhy IIpM3HamBa M MaTepujalHy CUTYPHOCT 3a
yH0daH KMBOT y IIO3HNjM TOAMHAMA. 3a CBe IITO je
ypaguo 3a >xxuBorta CreBa Togoposuh je novacrso-
BaH 1 HarpabhuBaH. Y CpPICKO-TYpPCKMM paToBMMa
(1876-1878) omnmmkoBaH je TakOBCKMM KpCTOM de-
TBpTOT U Tpeher pefja, Kao paTHM CIMKap M HOBUH-
cku n3BemTad. CaMo Kao yMeTHMK OJ/INKOBAH je op-
nenoM Csetor Case Tpeher u gpyror pena, opaeHOM
Benor opna neror pega, Kapahophesom 3Besgom ue-
TBPTOT pefia, OPfieHOM KHe3a [laHn/ia 4eTBpTOr pefa,
oprieHoMm VTanmjancke KpyHe #pyror pepa... bupan
je 3a moyacHor, a ydp3o pefgoBHOr unaHa CpIicke Kpa-
/beBcKe akaziemuje (1902), mouacHor unaHa Ilerpos-
rpaficKe aKaJieMje XyJ0>KeCTBa I UTanMjaHcKe AKa-
nemuje y Karanuju. M 3a gonpuHoc y ciopTy ofiaTa
Cy My dpojHa IpyLITBeHa NpU3HaMaA. 3a TMMHACTH-
4Jape U COKOJIe, HeKafia, a u JlaHac, Cresa je mmoHup,
POJIOHAYETHNK, Pedjy, BeIMKAH TeNeCHOT BeXOama.

Cresan Togoposuh ympo je 22. maja 1925. ropu-
He, caxpameH je Ha HoBoM rpodmy y beorpany. Taga
ce Ha mocefmeM uctpahajy og Unka CreBe okynumo
MHOIITBO CBETa, IpahaHa, 3BaHNYHNX IIPECTaBHIKA
OpojHMX MHCTUTYLMja, YMETHUKA, [TTyMalla, IIeBaya,
U TUMHACTM4apa, COKOJIA ¥ CIIOPTHUCTA.
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LEBEN UND WERK DES TURNERS, KUNSTLERS, AUFKLARERS UND BEGRUNDERS
VON ORGANISIERTEM SPORT IN SERBIEN STEVAN TODOROVIC

Zusammenfassung
Im Jahr 2017 wurden 160 Jahre seit Beginn von organisierten korperlichen Ubungen (1857) und 126 Jahre seit der Erscheinung der So-
kolbewegung (1891) in Serbien gefeiert. Evoziert wurde der riesige Beitrag, den der Akademiker Steva Todorovi¢, dr. Vladan Pordevic
und dr. Vojislav Rasi¢ zu den Anfingen und der Entwicklung von Kérperkultur im Fiirstentum und Konigtum Serbien geleistet haben.
Es wurden 160 Jahre seit der Ankunft des Akademikers Stevan Todorovi¢ in der Hauptstadt Belgrad gekennzeichnet, in der er 1857 seine
kulturelle und aufklarerische Arbeit begann. Im Rahmen der Malerschule, die er eroffnete, wurde eine ,Genossenschaft fiir Gymnastik
und Kampfsport® als erste organisierte Gesellschaft fiir kdrperliche Ubungen gegriindet. Diese Genossenschaft war ein Vorginger fiir die
Akzeptanz der Sokolbewegung, die Entwicklung des modernen Sports und die Affirmierung von Korperkultur in Serbien. Ziel dieser Ar-
beit ist es, den Beitrag des Akademikers Stevan Todorovi¢ zum insgesamten Progress von Kultur, Bildung und Korperkultur zu erleuchten.
Durch eine historische Methode wurden authentische Dokumente aus den Jahren 1899, 1908, 1912, 1927, 1938 bearbeitet, die der breiteren
und fachlichen Offentlichkeit und Mitgliedern von Gymnastik- und Sokolvereinen nicht zuginglich waren.
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