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Hoea cxsainawa iipupoge u pa3eoja nukoeéHoi uspasa geue’

Pe3ume: Hauun Ha koju ce pasymejy tipupoga u pas3eoj geujei nuxkoexoi uspasa (y gamem
wexcimy: [JJIN) HetiocpegHo ytiude Ha UnaHuparee U peanu3auujy 1uKo6HUX aKiu6HOCTHU Y 6p-
wuhuma u wxonama. Ocum WpaguyuoHanHux iweopuja paseoja JJJ/IV u3s apee onosute 20. 6exa,
iocilioje u caspemene ieopuje Koje ¢y ¥ CKaagy ca caspemerum gpyuliti6eHo-yMetHUMKUM KOH-
ieKcitlom, anu upee u game GOMUHUPAjy U yiiuuy u ganac Ha Upuciyie sacuuitia4a u yuuiiesna
JIUKOBHUM AKTAUBHOCTAUMA. Y 060M pagy ce Kpo3 Weopujcky ananusy yuopehyjy u apeuciuuinyjy
ode ipytie eopuja y KoHilleKcilly caspemerol sactiuitiara u odpasosarva. Lium paga je ga yxasxe Ha
oipanuuerva WPAGUUUOHATIHUX THeopUja y Upeio3Hasarwy PASHONUKOCTHU U KYNTHYpHe cleyudu-
unoctwu [JJIV u ga ucitiakxe HelailiusHe Hocneguye wuxose gomunayuje y upaxcu, dygyhu ga ove
gosoge go Heagek8aiHUX Upuciiyiia oy4asarby y 001aACTHU TUKOBHUX U 8U3YETTHUX YMEAHOCTHIU,
Witio pe3yninupa guckpumurayujom dpupogrux navuna [JJIV u otiiyheroa geue 0g ymemiHoCiiu.
Ananu3sa tiokasyje ga mpaguyuoHante iieopuje He 0dyxeaiiajy cee oSnuxe uspajpasara Koje geua
UpaxkmuKyjy, a ga ux caspemere itieopuje ipeiosrajy. Citioia pag Hacilioju ga apupmuuie 3Ha-
uaj caspemenux wweopuja koje Su ocHaxcueane u odyuasane saciuiiave u yuuiiiemwe y pazeujarvy
dpucillyiia Koju iogciiu1y uHgueugyante, KyaiypHo ycnosmwere u komyHuxayujcke Hauune [JJIV.
3601 mwoia je HeolixogHo ga ynoia eactiuiliaua u y4uitiera 6yge ycknahena ca caspemeHuMm iieo-
pujama paseoja /1N, a ga onu §ygy odyueHu ga kopucitie pasnuuuitie Upuciityiie ioy4asara Koju
Hogcimiuyy pasHo8pCHOCH U clieyuduute HavuHe TUKOBHOT U3PANABALA geye.

Kmwyune peuu: geuju nuxosru uspas ([JJIM), mpaguyuonante u caspemere iieopuje pazeoja
LIV, cnuxoeHu sxanp, n1ukosHe aKkiliu6HOCTAY Y 6pitiulty u wikonu, ynoia 6aciuitia4a u y4uiierna
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Bepa JI. Beuancku

Yo

JemaH o OCHOBHMX NPMHINIIA Y Pafy C fie-
IIOM Y 00/1aCTV IMKOBHUX M BU3YETHUX YMETHOCTI
y TIPe[IIKOJICKOM ¥ OCHOBHOLIKOJICKOM Y3pacTy
jecTe pasyMmeBame U yBa)KaBambe MI€TeTa, Ierobe
IpUpoOe U Y3pacHMX KapaKTepucTMka. Yckmabe-
HOCT MeTOJa pajia ¥ OYeKMBalba C Y3PacCHUM OCO-
6uHama omoryhaBa yCIIeIIHOCT JIMKOBHUX aKTUB-
HOCTU ¥ Pa3BoOj fieTeTa y LeNMHN. Y CKIajy C TUM,
BAXKHO je 1a BACIINTA4YM ¥ YIUTEbY MO3HAjY IIPUPO-
Iy U pasBoj Jiedjer IMKOBHOT M3pa3a, IITO je HEeOll-
XOJHO 32 e(pMKACHO IIOy4YaBamwe y 0BOj 00/macTu u
nopcruame passoja. C gpyre cTpaHe, MUCTPa>K/Ba-
4y Takole MOpajy pacronaraTy OBYM 3HambeM KaKo
Oy MOI/IM fla IUIAaHMPAjy U CIIPOBOJE pe/leBaHTHA
VICTP)XKMBAaha, Ka0 I J1a pasBljajy caBpeMeHe Teo-
PUjCKe OKBMpe Y 0BOj 00/1acTi.

Y npoyuaBamy fedjer TMKOBHOT 13pa3a MOTy
ce M3JJBOjUTH IiBE IJIaBHE IPyIie TeOpHja: TPaJUIIO-
HaJIHe TeopHuje, HacTasle TOKOM TPUJECEeTUX U YeTp-
IeceTHX rOfjMHa, ¥ CaBPeMeHe Teopuje, Koje ce pas-
BMjajy of jeBefieceTux ropguHa 20. Beka. Mako cy
caBpeMeHe Teopuje [I/IV HacTame Kao peakuuja Ha
HeJJ0CTaTKe TPaJVIIMIOHATHNX Y MHOTO 607be Ofro-
Bapajy aKTYelHOM JIPYIUTBY U pa3yMeBaiby yMeT-
HOCTII’, TPaAMIIOHATTHE TeOpHje Cy U fajbe BeoMa
YTUIIQjHE U OHE C€ U JJAHAC Ha/la3e y OCHOBM MHO-
TUX NPUCTYIA JIMKOBHUM aKTMBHOCTMMA BaCINUTa-
4a 11 y4uTe/ba, Ka0 M Y OCHOBM CaBPEMEHMX JCTpa-
>kuBama o [JJIV.

Y oBoMm papy 6uhe mpenctaBpeHe 0be rpy-
Ile Teoplja, C OCBPTOM Ha APYLITBEHO-YMETHIYKE
KOHTEKCTE y KOjuMa Cy HacTaje, yTiIlaje Koje laHac
¥IMajy Ha Ipakcy [oydaBama y BpTuhyuMa u Imko-
JlaMa, aJIi U Ha UCTPaKUBamwba y 00/1aCTy IMKOBHOT
BacCIuTama 1 06pasoBama.

3 Jla ce tekct He 6u ontepehuBao, y oBom pany he ce mop us-
PasoM yMeilHOCTI TIORPAsyMeBATH IUKOBHE U 8U3YeNIHe yMeili-
Hocitiu. VIspas pasnuuuiiie ymeiminociniu 6uhe xopuuhen na ce
o3Haue 11 Apyre HOpMe YMETHOCTH KOje HICY TMKOBHE U BU3Y-
e/IHe, K0 IITO Cy MY3MKa, II/IeC, TO30PUIITe, GVIM UTH.

Lwmb paga je ma yKaXke Ha OTpaHMYErha U I10-
crepuile MpUMeHe TPAaAUIMOHATHUX TEeOpuja pas-
Boja I/Il y caBpeMeHOM KOHTEKCTy — IIpe CBera
Ha HeaJleKBaTHE IPUCTYIE MOy4YaBamy KOju 3aHe-
Mapyjy IPUPORHY PASHOMMKOCT U KYITYPHY CIle-
IMGUYHOCT Jedjer MMKOBHOT 13pasa, LITO MOXe
TOBECTH IO AMCKPUMMMHALMjE MHOTUX IPUPOSHUX
HauyHa JIJIV, orybema mene on ymeTHOCTH M Cy3-
Oujara BIXOBE KpeaTBHOCTHU. Pax nma 3a mmb u
[ia MCTaKHE MOTEHIMjajle CaBPEMEHNX TeOpuja Kao
OCHOBE 3a Pa3BOj IOy4YaBama y OOIACTH JIMKOB-
HJX ¥ BU3YeTHUX YMETHOCTH Koje je yckmaheHo ca
fledjuM morpebaMa, MHTEPECOBAbIMA 1 CaBpeMe-
HJM pasyMeBameM yMeTHocTH. Takobe, paj moxa-
3yje a ocnarbarbeé Ha TPaJUIVIOHaIHE TEeOPUjCKe
OKBUpE TOBOAM [0 HI3a CHOPHMUX MHTEPIIPETanyja
U YINTHUX 3aK/bydaKa KaJja cé KOPUCTe Kao OCHO-
Ba Y CaBpEMEHMM UCTPKMBambIIMa Y 0BOj 06/macTn
(Charman & Baron-Cohen, 1993; npema Golomb,
1994).

ITouenu ncTpaxuBamba TMKOBHOT U3pa3a Jiele

MHutepecoBame 3a ncrpaxusame [1JIV noja-
BIWIO ce Kpajem 18. Beka, pasBujajyhm ce y nBa
10/ba: Y O/bY YMETHOCTY U Y TIOJbY (HPYIITBEHNX)
HayKa. YMeTHUIM POMaHTN3Ma y 18. BeKy, a oToM
VI YMETHULIX U3 eN0oXe MofepHusMa y 20. BeKy, I10-
nyT XyaHna Mupoa u ITona Kiea, ogbanmBamu cy
KOHBEHIIMje MMMEeTHYKe YMETHOCTM ¥ BU3Ye/THOT
peanusMa y CBOM CTBApaallTBY M TPAXUINM VH-
cimpaunjy 3a concrtsenu pap y IJIM (Fineberg,
1997; npema: Jolley, 2010). Onu cy 6unm npusyde-
HIUI BUIIIE €KCIIPECUBHIM, @ Mambe IIPeCTaB/baduKIM
n MuMeTnuknM Kapaxkrepom [IJIV. Tako je Hactao
nojam geuja ymetirocii (eHr. child art) (Viola, 1936;
npema: Wilson, 2004; Maravi¢, 2014), ka0 KOH-
CTPYKT Ofpac/InX KOjUM Ce O3HayaBa IPUPOSHU I
excnpecuBHM KBanuteT IJIV, kojem ce nmpupopaje
1 €CTETCKA BPEJHOCT YMETHOCTH.

C mpyre cTpaHe, KpajeM 19. Beka Hay4HU-
IV U3 PasIMIUTUX 06/IaCTy IOYeNN Cy Aa Ipoyda-
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Bajy fledje LpTexXe mof, yTuajeM JJapBrHOBE Teo-
puje esomynuje (Darwin, 1859), kopucrehn ux xao
CPefiCTBO 3a MCTPAXVMBaHke MEHTAJHOT M KOTHM-
tuBHOT paspoja (Jolley, 2010). OBa ncTpaxuBama,
MaxoM M3 O0IacTy ICHXOJOruje, 6mma cy Qokxy-
CUpaHa Ha IPEeJCTAaB/badKM U MUMETWYKM ACIEKT
IIJIVI, mocMarpajyhu ra kao MaHudecTanmjy Kor-
HUTUBHOT passoja (Jolley, 2010). OHa cy HacTojaa
Jla ycrioctaBe Besy u3Meby HaumHa npepcTaBbama
y Le4juM LpTeXuMa U CTelleHa pa3Boja, Kopucre-
hm mprexxe Kao MHAMKATOP JETETOBOT Cas3peBamba
(Lahdesmaki et al., 2022).

YMeTHUIIV ¥ HAay4YHUIM Cy, BODeHU pasim-
YUTUM MOTMBMMA, CTaB/ba/lM aKlleHaT Ha Pasindu-
Te acrekte JJIV: yMeTHUMIM Cy UCTULANMN €KCIIpe-
CMjy U OfICTyTIalbe Off peaan3Ma, oK Cy Hay4HULIN
y BbeMy TPaKWU/IM BU3YETHM peannsaM U MUMESNC,
ynopebhyjyhn IIJIV ¢ nukoBHUM M3pa3oM OfpacInX
u nocMartpajyhu ra o mepunuma ogpaciux (Jolley,
2010). Ose nBe TeHpeHuuje y npucrymy IJIV no-
CTaBUJIe Cy TOH 3a CBa KaCHMja UCTPAKMBamba 1 Te-
opuje [JJIV], a pacnpaBa 0 3Hauewy OACTyIamba Of
BU3YE/THOT peannsMa y fedjuM IPTeXNUMa, a JIU Cy
OHa TIPMPOJIHA, MOKE/bHA M/IM HELITO IITO Tpeba
npesasuhu, obenexnia je UCTOPUjy UCTpaKUBamba
U TeOpHj€e y OBOM IOJbY.

TpapuunonanrHe Treopuje paspoja [IJIN -
imeopuje cinagujyma

Tpapgunyonanse Teopuje passoja [1JIV, mo-
3HaTe U Kao ieopuje cillagujyma, IOCMATPajy pas-
Boj IIJ/IVI Kao nuHeapHO ¥ HMPOTPECUBHO KpeTame
Kpo3 pasmuunte crapujyme. OBe Teopuje, Behnuom
II0J|, YTUIIAjeM pa3BOjHE IICUXOJIOIUje, TIOCMATPajy
V1IN xao MaHudecTanujy KOTHUTMBHOT Pa3Boja 1
TBpZie fa Cy CTafMjyMy YHUBEp3a/lIHN M He3aBUCHU
O]} CPEIVIHCKMX yTUIIaja.

Kopx-Aupu Jluke je 6uo jemaH of NIpBUX
UCTpa)KMBada Koj je pa3Buo cBojy teopujy IJIV, a
mwerosa cTyauja Jeuju ypinexu (Luquet, 1927/2001)
yTuIlana je Ha ayrope Kao mrTo cy JKan Ilujaxe u

Buxrop Jleendeny. OHu cy Ha ocHOBY JIMkeoBor
pajia CTBOPUIIN COIICTBEHE TEOPMU)€, KOje Cy IOCTale
BeOMa yTHI[ajHe Y 00pasoBamby U IPAKCH C JTeIOM y
obmactu nmukoBHe yMeTHOCTH. OBpie he 6utn npen-
cTaB/beHa J/IukeoBa Teoprja Kao OCHOBA 3a pasyMe-
Bambe TPAJVIVOHAIHIX Teopuja passoja JIJIV.

Teopuja cinagujyma sKopc-Anpu Tuxea

Y teopuju passoja [IJIV JKopska-Anpuja JIu-
Kea II0CTOjU YeTUPY CTafijyMa PasBoja, a OCHOBHU
KpUTepuUjyM 3a ofpebhuBame cTagmjyma jecte pea-
m3aM. To cy: cnyuajuu peanuzam (oxo 2-3. romm-
He), Heyctienu peanu3am (OKO 3-5. TonMHe), uHilie-
nexiiyantu peanusam (oko 6-11. ronyue) u susyesn-
Hu peanusam (oxo 10-14. ropune). IIpe oBux cTa-
IMjyMa IOCTOjU IEPUOJ, #B8P/bAbd VIV HEXOTUIHOT
LIpTama, KOju He CIlajja y CTajujyMe jep Hema pe-
dbepenun Ha peannsam (Matthews, 1984). V oBom
Ieproay Aella HeMajy HaMepy Ja NMpeficTaBe HEeIllTO
IITO Cy BM3yeTHO omasuia — Beh mponanmase Busy-
€/1HO, MOTOPUYKO, TaKTU/ITHO, I1a YaK 1 ayJUTUBHO
3aJJ0BOJBCTBO Y >kBp/bamby (Morra & Panesi, 2017).
[Tocreneno, HEKOHTPONMMCAHO XXBPJbabe MPenasu y
KOHTPOJIMCAaHe ITOKPETe, U I10jaB/byjy Ce NPBU jefi-
HocTaBHM o6mmuy. HakoH mepuopa XBp/pama MHO-
4YuIbe CTAUjyM C/ly4djHoi peanu3ma, THAe Jena oc-
TaB/bajy HACyMUYHE TPAroBe U je[[HOCTaBHe 00/IIKe
Ha ITOJI/IO3M, @ TeK IIOTOM Y IbJIMa IPEeMO3Hajy CIINY-
HOCT C HEKMIM MOTHBIIMA 113 CBOT OKpPYyJK€iba ! IME-
HYjy UX HakHafiHo. lpTadka ak1imja y oBOM cry4ajy
IPEeTXOY MULbEY. Y HApEeIHOM CTaiNjyMy, Heyc-
lie7oM peanusmy, felllaBa ce OOPHYTU IPOLec: M-
Ca0 MPeTXOAM LPTamby: feTe cajia IPBO PasMUCIN
IITa >Ke/IN Jla HAl[PTa, 11a oHfa 1pTa. OHO cafla uMa
HaMepy fia Halpra rpadguuky pernos3HaT/buB o0bje-
KaT, a/ He ycreBa y Tome. OTyfla HasUB Heycilenu
peanuzam. Cregehu cTagujym je uuilienexitiyantu
peanusam. VI y memy fella ©Majy Hamepy fia Ipef-
craBe rpauuKy Npeno3HaTbuB objekar. Capa ce,
MmebyTum, mojapsbyje HU3 PasMMUNTUX HAYMHA TIPK-
KasuBama INpefiMeTa, IPOCTOPa, OJHOCA BEINYN-
Ha, BPEMEHCKOT crlefia gorabaja, Koju, nako HIUCY
CK/IaJly Ca BU3YEeTHOM MePLENIjoM Y peanucTuy-
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HIJM U3TJIE[IOM, IIPEICTaB/bajy IIpMKa3e KOjuMa fera
npuberapajy Kako 611 IITO IPeIo3HAT/bYBHUje IIPefi-
CTaBM/Ia HEKM ITPEJIMET, MOTUB WJIN CLieHy. Tako Mo-
JKEMO BUJETU TPAaHCIIAPEHTHM IPUKA3, EMOTUBHY
IPONOPINjY, pacKIamame OO/NMKa, IPEBa/bUBAbE
o6muka, nommnepcnekTuBy uty. (Grguric i Jakubin,
1996). KonayHo, cTajgujyM eusyenxoi peanusma
IpefiCTaB/ba MAKCHMATHO IpUOIIDKaBambe BU3Y-
€THOM Peaiu3My, OHaKO KaKO Ia pasyMe YMEeTHOCT
3aIaJiHOT CBeTa’, I7ie JIella I[pTajy peanncTUYHO Ha
OCHOBY OIIaXKama, IIpMMembyjyhy npyHIIIe /He-
apHe IepcrieKTuBe 1 cTpeMehy Ka peanncTuIHNM
nponopnyjama. [lema mokymasajy ga IpuKaxy BO-
JIyMeH IOjefiHauYHNX objekaTa 1 Ja IOBe3yjy cBe
rpa¢uuke enemente usMeby ce6e (Thomas & Silk,
1990; mpema: Quaglia et al., 2015).

3ajegnuuxe xapaxiniepuciiuxe
pasnuuuinux ieopuja ciuagujyma

JIukeoBa Teopuja cTafiujymMa je BaXKHa jep je
yTHUIIaa Ha MHOTe JpyTe ayTope KOju Cy ce 6aBu-
mu uctpakusamweM [IJIVI u Koju cy Ha OCHOBY Hbe-
roBe pa3BWIN CBOje Teopuje. TpaguIOHaIHUX Te-
opuja pasBoja /I nma muoro (Kerschensteiner,
1905; mpema: Efland, 1990; Luquet, 1927/2001;
Lowenfeld, 1947; Piaget & Inhelder, 1948; Kellogg,
1970) u oHe ce Mel)ycoOHO yIITaBHOM pasInKyjy 1o
Opojy cTajgujymMa M IO HBUXOBUM HA3MBMMA, alu
OHO WITO je 3aje[JHMYKO 3a CBE IbUX jecTe pa360jHU
OKB8Up: MJIeja la Ce Pa3Boj JleYjer TMKOBHOI M3pasa
OflBMja IMHEAPHO, IIPOTPECUBHO U KPO3 CTafiujyMe
KOjII Ce CMelbyjy CYKILIECMBHO, jejlaH 3a IPYIUM.
One cTaB/pajy akljeHaT Ha IICHMXOOMOIOIIKe
acIeKkTe JMKOBHOT pas3Boja, TBpAehu ma je passoj
TMKOBHOT M3pa3a YHMUBEP3asaH 3a CBY Jielly, Koja y
oppehennm yspactuma nponase dase crenyduyane
3a Taj y3pacT, 6e3 003upa Ha KYITYPHU KOHTEKCT ¥
KOjeM ce Hajlase ¥ MHAMBU/yaHe pasnuke. Takobe,
3aje[HMYKa OJIMKa OBMX TeOopMja jecTe Jla He
y3uMajy y 063up yTHIIaj Meayja Ha KapaKTepUCTUKe

4 YMeTHOCT Koja ce pa3Buja(ya) y jeIMHCTBEHOM KYITYPHO-
ucropujckom npocropy Espome, CAJl u Aycrpanuje (Mejson,
2009).

nukoBHor wu3pasa (Kindler & Darras, 1997).
MebyTuM, HajsHaYajHMja 3ajefHIYKA OJ/IMKA OBMX
TeOopHja jecTe peanMCTUYHOCT JIMKOBHOI IIpUKasa
KaO0 OCHOBHM KPUTEPUjyM pas3Boja. ¥ TOM CMMUCIY,
nocnegma (asa y CBUM TeopujaMa CTajujymMa —
BU3YE/IHN peann3aM — IPeICTaB/ba Ufieal KojeM ce
TEXI y pa3Bojy, a CBe IpeTXofHe (hase ce IOCMATpajy
Kao HeKa BpCTa HENOTIIYHOCTHU M 4YaK I'PENIKe, Koje
Tpeba mpesasuhu Kpos fapy pasBoj U JIMKOBHE
akTuBHOCTU. Teopmje cTagujymMa Cy HEKOIMKO
JeleHMja yTUIane Ha pasyMeBame paspoja [IJIV, a
HOC/IENUYHO U Ha IPAKCy peann3anyje NMKOBHUX
AKTUBHOCTU, a/IM M Ha UCTpaxusamwa o [JIV.
MebhyTnm, ocampueceTnx u fieBefieceTux roguna 20.
BEKa II0jaBJbyjy Ce ayToOpM KOjU CYy yKasuBaayu Ha
HEyCarlauleHoCT Teopuja CTaiijyMa ca aKTyeTHUM
KYITYPHO-YMETHUYKMM KOHTEKCTOM U CyTepUCan
noTpely 3a BUX0BUM npenctuTuBameM (Wilson &
Wilson, 1981; Wolf & Perry, 1988; Atkinson, 1993;
Golomb, 1994; Wolf, 1994; Kindler & Darras, 1994;
Matthews, 1994; Kindler, 1999; Parsons, 2003). Oxn
CY KPUTUKOBA/IM MHOTE acleKTe TPAAUIVIOHATHIX
Teopuja paspoja [IJIV m ympaBo Ha OCHOBY THMX
KPpUTMKa HacTajle Cy HOBe, caBpeMeHe Teopuje JJIN.

Kputnka rpagnnuoHaIHux Teopuja cragjyma

JIukoBHa/BM3yeTHa YMETHOCT M YMETHOCT
yomte pa3Bujajy ce yHytap oppebheHor gpymrse-
HOT ¥ KY/ITYPHOT KOHTEKCTa KOjyu yTUYY Ha IbeHY
npupopny (Korzenik, 1981). Tako cy ce xpo3 nucro-
pujy, ca mpoMeHaMa JIPYIITBEHO-KYATYPHOT KOH-
TEKCTa, Membajie I YMETHOCT U HheHa npupopa. Ilo-
CTIeINYHO, HAYMH Ha KOjy Ce pasyMe IpUpPOJia yMeT-
HOCTY y HEKOM BpeMeHy Tpebano 6m fa yTude n
Ha pasyMeBame paspoja [IJIV, a saTum u Ha mpu-
POy YMETHIYKOT BacINTama 1 06pa3oBama y TOM
BpeMeHy. 300T IPOMEH/BUBOCTY IIPUPONE yMeT-
HOCTM KPO3 UCTOPMjY, KOja je MOXKHa gpamaTud-
HJja Off IPOMEHa y HeKUM APYIMM 06/1acTiMa, jep
Cy Te IPOMEHe PaJMKaTHO Mebajie CYIITHHY U Jie-
bunnnMjy came ymernoctu, Mopuc Bajc npemmaxe
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Jia ceé YMETHOCT IIOCMaTpa KaO OTBOPEHM KOHILIENT
VI OTBOPEHA TEKCTYPa KOja Ce OIMpe CTPOTVM Jie-
¢unnnujama (Weitz, 1956). OBakBo pasymeBame
IpPUPOZiEe YMETHOCTY II03MBa Ha MPENCIUTUBAE U
npupope [IJIV. Vimajyhm cBe oBO y Bupy, caBpeMeHe
Teopuje pasBoja IIJIVI kpuTukoBasne cy NpBEeHCTBeE-
HO YeTHPU aclleKTa TPafUIMOHATHNUX Teopuja: 1)
BU3YyeJTHM peann3aM Kao pedepeHTHOCT U LNb /-
KOBHOT Pa3B0ja; 2) IMHEAPHOCT U IPOTPeCUBHOCT
passoja JIJIV; 3) yausepsanHocT passoja [IJIV; 4)
HeyBa)kaBarbe Mefiuja u MynTuMmoganuoctu y JJJIN.

1) Busyennu peanuzam kao pegepeHimHOCIH U
UUb TUK06HOI paseoja

Busyennu peannsaMm je KOHIENIT KOjI ce yec-
TO, a IIOTIIYHO IOTPeNLTHO, noucrosehyje ¢ MMKoB-
HOM yMeTHoIIhy y HeyMeTHUYKUM KpYroBUMa,
MaKO je OH JOMIMHIPAO CaMO Yy IOjeANHIM e[I0XaMa,
Kao IITO Cy aHTUKA, PeHecaHca, KIaculu3am, 0K y
APYTUM eroxaMa OH Huje HM Ouo mpucyTas (HIIp.
yMmeTHOCT Meconoramuje, Ernnra, cpegmboBeKoBHA
ymeTHOCT). Kpajem 20. Beka, a Toce6HO HAaKOH UM-
IpecruoHM3Ma 1 y 21. BeKy, pa3BuIn Cy ce MHOTO-
OpOjHY YMeTHMYKY IIPaBIY U IIPaKce KOju Cy y4u-
HIUIM KOHIIENIT BU3YETHOT peanns3Ma MOTIIYHO He-
BaxHuM (Belting, 1983; Benjamin, 1974; Bourriaud,
2002; Danto, 1984; Knezevié, 2017; Stankovié, 2014;
Vecanski, 2012; 2020). Y Bpeme kajia cy HacTaje Te-
opuje cragujyma JIJIV (TpupeceTnx u 4eTppieceTnx
rogyHa 20. BeKa), yIpKOC TOMe LITO Cy Y IMKOBHUM
yMeTHOCTMMa Beh yBe/IMKO 1ocTojany mpaBLuu Koju
Cy OCIOpaBaIy BU3YeTHU peann3aM (eKCIpecuo-
HM3aM, (OBU3aM UTA.), Y OIIITOj, a TOCeOHO aKa-
IeMCKOj KY/ATypH 3alafHOT CBeTa KOja je YK/bydu-
BaJIa M HAyYHMKE U IICUXOJIOTe, JOMUHIUPAO je AuC-
KyPC BU3YE/HOT peann3Ma U yBepeme Jia je OH Haj-
Bume mocturHyhe 3a ymerHuke (Golomb, 2002,
Ring, 2006; npema: Quaglia et al., 2015). Bynyhu
Jla Cy TpaJuLMOHAaJIHE TEOpHMje CTafujyMa pasBuja-
TV MAaxoM IICMXOJIO3M @ He YMeTHMIIM, KpUTEPUjyM
PeINCTUYHOCTH YCIOCTABUO Ce K0 YITUMATVBHA
KpUTepUjyM 1y buMa. VicTopuja yMeTHOCTH, YK/bY-

qyjyhu u caBpeMeHe yMeTHIYKe ITpaKce, BPJIO jaCHO
IIOKasyje Jja ce KpUTEPUjyM BUSYETHOT peajnsMa He
MOJXKE Y3€TU Kao jeNMHU peleBaHTaH KPUTEPUjyM
KOjeM Ce TEeXXM y YMETHOCTI T'€HePaHO, IOCTeqn-
HO y pasBojy IIJIVI, Hautu y noy4aBarmby YMETHOCTI y
BaCIMTaby U ONMIITeM 00pasoBamy. VIHCHCTIpabe
Ha CaB/IaJlaBakby BU3YETHOT Peaji3Ma Kao jefHOT Off
K/bYYHMX IIM/bEBA y TIOy4YaBamby y 0BOj 06/1acTy ro-
BOPM O HEPasyMeBalby IpaBe MPUPOE YMETHOCTH
U JUCKPUMUHUIIE CBE OHE HA4MHE NPUKa3UBarba
KOjU Cy JIel IPUPOIHU, CMUCTIEHN U OYeKUBAHM y
ozpebennm yspactuma.

2) JluneapHociti u UPOIpecUsHOCIHi pa3eoja
Iy

Teopnje cragujyma cmarpane cy passoj HJIV
NVHeapHUM U nporpecuBHuM, kpehyhn ce op Hu-
JKUX Ka BUILUM CTa[JUjYMIMA, CBe JJO BU3YeTHOT pe-
a/MM3Ma, IpY 4eMY CY HVDKUM CTafijyMuMa IpUIIN-
CMBaHe Mame BPeJHOCTU U HemocTanu. Mehyrum,
MHOTY CaBpeMEHIU TeopeTHdapy M MCTPaKMBaAdIM
OCHOPWIN Cy OBO padyMeBame, uctudyhu na je pas-
Boj [IJIV HenuHeapaH, fa ce MOXKe KpeTaTu Ka pas-
IMYUTUM TadKaMa, ca Moryhnomhy mpekiamama
U VICTOBPEMEHOT ofiBMjama Buie ¢asa (Duncum,
1999; Golomb, 1994; Wolf & Perry, 1988; Wolf,
1994; Kindler & Darras, 1994, 1997; Kindler 1999;
Parsons, 2003). Bond u ITepu narnamasajy ja je Ba-
JKHO IPOMEHUTH epLennujy passoja IJIV xao nu-
HeapHOTI IIpolieca, ykasyjyhn Ha To #a jera 4ecTo
KOPVICTe pas/IndnTe ,,CTUIOBE Y CIMKOBHOM M3pa-
XKaBamwy y okBUpy ucror cragujyma (Wolf & Perry,
1988).

3) Ynueepsannocii paseoja JJJIV - ticuxodu-
0710WIKU ACTIeKT

IIpema teopujama cragujyma, passoj [IJIN
je IpupofaH, CIIOHTaH 1 ypobeH, 3acHOBaH Ha re-
HETMYKOj OCHOBM KOja je 3ajefHMYKaA 32 CBY JeLy,
6e3 003Mpa Ha MHAMBMIYA/IHE, KYJATYPOJIOLIKE U
CPeNMHCKe pasjMKe U CTOra ce cMaTpa YHUBEp3all-
HIUM 3a cBY feny. Cragujymu passoja IIJIV mpowns-
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ulase U3 HABOSHO YHMBEP3aTHUX, ONMINTUX KOTHM-
TUBHUX (I)asa KaKO MX je, Ipe cBera, onucao Ilnja-
xe (Kindler, 1999). Mebyrum, caBpemene Teo-
puje passoja [IJIV ysuMajy y 063Mp COIMOKYNTYp-
HY T€OpUjy KOTHUTUBHOT pasBoja Jlaa Burorckor
(Vygotsky, 1978) — npema Kojoj cy Kbyunn ¢ax-
TOPM y Pa3BOjy MeTeTa M KYATYPHO U APYLITBEHO
OKDY>Kerbe: YTULAj POINTETA, BACIUTAYA, yIUTEba,
HACTAaBHMKA, PyTe Jelle, ali U U3I0XKEHOCT Jene
PasIMYUTUM MEVjCKUM CIIMKaMa U CIMKaMa U3 I10-
nynapHe Kynrype (Maravi¢, 2014) — u goBope y nn-
Tarbe YHMBeP3anHoCT pasBoja JJIV o xojoj roBope
Teopuje cTapujyma. I[Tomenyhemo camo jeman cmm-
KOBUT IIPUMeP KOji O TOMe TOBOPH: Jiella Cy JaHac,
3a pasjmMKy of fiele Ha mo4eTKy 20. BeKa, OKpy>KeHa
C/IMKaMa PAsIMYUTUX Mac-Me[yja Koje yITudy U Ha
IbVIXOB JIMKOBHM M3pas, XTenu My To unn He. Iop
IbMIXOBUM YTHUIAjeM, Ha JIeYjuM LpPTEXUMa HaHac
MO>XEMO BUJETI He CaMO JIMKOBE U3 OMU/bEHMX I[P-
TaHUX QWIMOBA U CTPUIIOBA HETO VI TEHJECHINU]Y /i
Ce IIpTa IO y30Py Ha hIX.

4) Heysaxasaiwe Kapakiiepuciiuka pasnu-
YUIUx meguja u sumemoganrociau y J[JIN1

Hexn ayropu ykasuBanm Cy Ha HeJOCTaTKe
TPaAMLIMOHATHUX Teopuja CTaaMjymMa, MUCTU4Iyhnm
fa Cy MOfally y UCTPaXMBaWbUMa yITITABHOM IIpH-
KYIUbaHU CaMO y 00/IacTy LpTeXa, a He M APYTUX
mennja (Golomb, 1974; 1997; 2002; 2004; Golomb &
McCormick, 1995; Thompson, 2012). Menuj y mu-
KOBHJM YMETHOCTVIMA UT'Pa BeOMa BaXKHY YJ/IOTY, jep
peanm3anyja UCTOT MOTUBA Y PA3INYUTIM MeJj1-
Ma (HIIp. LPTeXY, BajapCTBy UTA.) yTude Ha (He)
MoryhHOCT ycnemHor mpepcraBpama (Arnhajm,
1971; Eisner, 1997; 2002). VMako je mprexx Hajmo-
CTYIIHUjU JIeliN, Te Cy HajBepoBaTHMje 360r Tora uc-
Tpaxxusama [IJIV yrmaBHOM npoy4aBaia Mefyj Lp-
TeXa, OH — Kao JBOJIMMEH3VMOHA/IHU Mefiuij — OTe-
KaBa TpefcTaBbame 3] MOTMBA, Ia ce IOCTaB/ba
HMTambe Jja M OACTYIamba Off BU3YeTHOT peanyn3Ma
Y PaHMjuUM CTaiijyMIUMa pasBoja 3alpaBo IIPOU3N-
Jase U3 Mefyja, a He 13 KOTHUTUBHOT pa3soja. Knep

Tormom6 je mcTpaxkyBaa pa3Boj MMKOBHOT U3pasa y
Bajamy, IMTajyhu ce fja v ce OH OffBMja MCTO KA0
Yy UPTEXY M Jla 1M IPEJHOCTH U OrpaHMYera Me-
AMja yTudy Ha Ha4uMH paspoja JJIV. 3akmpyunna je
nma ce passoj [IJ/IM y oba menuja felraBa Ha pasiy-
qyTe HAUMHe, ollepalioHam3yjyhn upeje Pynonda
ApHxajMa O 3Havajy Me[uja y NTMKOBHOM M3Dayka-
Bamwy (Arnhajm, 1971) u emmmpujcku notsphyjyhn
mweroBy Tteopujy (Golomb & McCormick, 1995;
Golomb, 2004; 2007). CaBpeMeHe Teopuje pa3Boja
JJIV mpeucnmtyjy M KOHLENT JMKOBHOT M3pa3a
Kao jefTHOMOJA/THOT, MICTNYyh1 HeroB BUIIEMOaII-
HJ KapakTep. JeJHOMOJATHOCT MOfpasyMeBa yIo-
Tpeby caMo jefHOr MenMmja, JOK BUIIEMOJATHOCT
IpefiCTaB/ba JMICTOBPEMEHY YHOTpeby U Ipervm-
Tarme BUIIE MOJOBA M3pa)kaBama, Kao IITO Cy Ip-
TeX, TOBOP, FeCTOBM, TEKCT. Jlerra yecTo KOMOMHYJy
OBe pas3uuTe eieMeHTe y cBoM creapamy (Kindler
& Darras, 1997), mTo 3axTeBa [a ce JIMKOBHO CTBa-
PanamTBO NOCMATpPa Kao [ie0 BUIIEMOJIATHOT IIPO-
neca (Kindler & Darras, 1994). Ilojenuuu ayro-
pu (Bupetn: Kindler & Darras, 1997) HarnaiaBajy
Ba)XHOCT yBa)KaBarba BUIIEMOJIA/THOT KOHTEKCTa I
PV AHATIM3N [IPTEXA, jep 6e3 mera 4ecTo He MoxKe-
Mo BUjeTH Be3y usMeby rpadudukor npukasa u me-
roBor sHauema. OBO pasymeBame JOBOAM /IO Ipe-
HIOPYKe Jla Ceé y IMKOBHOM BaCINUTalby Y PAaHOM Y3-
pacTy aKileHaT CTaBU Ha CTpATeruje Koje yKbydyjy
U IPOXKMMarbe LIPTeXa ca JPYyIUM MOJOBMMA U3Pa-
>kaBamwa (Kindler & Darras, 1994).

Ha xpajy Tpeba nopmatu u To 1a Teopuje cra-
IVjyMa IpeJiCTaB/bajy TeHepaIn3alyje Koje ce Tuay
IpoceKka 1 HacToje fa objenyHe pasnmuunre (eHo-
MeHe y HojegHOCTaB/beHy Knacudukanujy (Wilson
& Wilson, 1981), xoja He oproBapa NIPMPOLHOM
cramwy [JJIV. OBe TeHaeHIIMje UMajy 3a IOC/IENULLY
ynpocedaBamwe [JJIVI n Bome crepeoTunmsauuju u
yanudopmuoctu IJIV, a He pasmu4nTOCTy U Pa3HoO-
JIMKOCTH.
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Caspemene teopuje [IJIV:
Op cTrapujyma pasBoja Ka peneproapy
Pa3sININTNX CIMKOBHUX JKaHPOBa

Kputukyjyhm pasmranre acriekte Tpafummo-
Ha/lHUX Teopuja pasBoja IIJIV, pasnuumtu ayro-
pu cy npeparanyu Hoe Teopuje n mopene (Wilson
& Wilson, 1981; Atkinson, 1993; Golomb, 1994;
Wolf & Perry, 1988; Wolf, 1994; Kindler & Darras,
1994; Matthews, 1994; Kindler, 1999; Parsons, 2003;
Duncum, 1999), nctnuyhu pga passoj Huje yHM-
Bep3anaH, ypobeH u muueapan. OHM cy mpepa-
rajy He/lMHeapHe Mojiefie KOjy Cy HOJIIOKHU yTH-
I1ajy CIO/bAIlBMX (aKToOpa, a KOji Cy y CKIaAy ca
pasyMeBameM YMETHOCTM KAaO OTBOPEHE TEKCType
0 K0joj je mucao Mopuc Bajc. Hennueapun passoj
3Hauno je ga ce JIJIV He pasBuja mpema ¢UKCHOj
U IPENBUI/BUBOj IIyTaby HUTY Ka je[IHOj Ta4Ku U
ujieany — BU3YeTHOM peau3My — HeTo IpemMa pas-
IMYUTUM Ta4yKaMa, KOje pe3yaTupajy y pasBlujarby
MHOIITBA PasIMUUTUX HA4UHA 1LpTamba, Koje Cy
HEKM ayTOPY HAa3MBAIU U PA3TUUUTUM CIUKOBHUM
HAHPOBUMA VI CHAUTIOBUMA VITA CUCIAEMUMA TN
jesuyuma BU3yeTHOT IPUKa3MBamba.

Peiiepiioap pasnuquiiux ciuko8HUX HAHPOBa

PasnuauTy ayTopy onmcuBani Cy pasnmdu-
Te CTIMKOBHE >KaHPOBe, a 0BJie he 6uTy npescTaBbe-
HJ CaMO HeKM, KaKo Ou ce pa3yMerio IuTa ce 3arpa-
BO I107] BbMIMa NofjpasyMesa. OHO LITO je BayKHO UC-
tahu jecTe fa cy BU3yelIHU IPUKa3y fielle, O Kojuma
he oBpe 6uty peun, MOACTaKHYTH TOTPeOOM fele
la KOMYHMLMPAjy ofpeheHO 3Haueme M MPUKaXy
OHO ILTO MM j€ BaXKHO I OHO ILTO 3a HUX MMa CMU-
cao, 6e3 HaMepe fla TV IPUKa3Y IIPECTaB/bajy CTBa-
panadyKky MaM YMETHUYKYM YUH U Jla VIMAjy YMETHM-
YKY BPEHOCT.

Tecitiyannu ypitiexc IpencTaB/ba BPCTY LpTe-
Ka Ifie ieTe He HACTOjU A IPeCTaBy MU3ITIEN He-
KOT TpefMeTa, Beh HacToju a MOKpeTMMa pyke u
OJIOBKE OfIUTpaBa pajmby TOr mpeameTa. Ha mpm-
Mep, cKakyhe 0710BKOM Kao 3eIl MM IpTa Kpy>KHe
NMHYje cuMynmpajyhm kpetame mytummie. Pesyn-

TaTM TAKBOI L[PTaiba CY alCTPAKTHU TParoBy, Ta-
4Ke, JINHYje, KOjU ce€ MOTY pPasyMeT! CaMO aKoO 3Ha-
MO WITa je fieTe pafuIo U O 4eMy je MpUYano oK
je yprao. Mako BusyenHo nogcehajy Ha uprexe n13
¢dase xBp/pama 13 Teopuja CTagujyMa, iecitlyantu
upiliexc, 3a PaslIMKy Of] HbUX, MMa HaMepy fia Ipu-
Ka)ke HEILTO LITO fleTe OaXKa y OKPY>KemY, a/li He
npefMeTe Hero pajme. Tako, Kaja fieTe LpTa paf
MYTWINLE, OHO He IIpMKa3yje meH uarief, Beh Ha-
YIH Ha Koju ce oHa (0)kpehe.

Y HacTaBKy Tekcra 6uhe mpukasaHo jour He-
KOJIMKO PasIM4YUTUX CIMKOBHUX >KaHPOBa Koje je
omucana AHa Kunpnep y ceoM 4maHky n3 1999. ro-
muue (Kindler, 1999), jep npencramajy pasmndn-
Te HauMHe IpMKasMBamba YHyTap MCTOT T€MaTCKOT
OKBHPa, I1a je CTora BeoMa JIaKO pa3syMeT! IbUXOBY
cymtuHy. Kunpiep onucyje pasnmanre npTexe jie-
BeTOTOAUIIbeI AHTOHMja KOjU je CTPacTBeHU JbY-
OuTerb XOKeja, Te ce BehnHa WberoBux IpTexa 6aBu
IPUKa3MBabeM PAasINIUTHUX aclleKaTa oBe urpe. ¥
3aBMICHOCTH Off TOTA IIITa je AHTOHUjY y IaTOM Tpe-
HYTKY y GOKyCy, KaJia je y IuTamwy NpHUKa3uBabe
XOKeja, OH 61pa TayHO ofjpeheHn CIMKOBHM >KaHp
71a TO BU3YETHO IIPUKaXKe.

Cnuxa 1. ,,Ja cam cnuxa”s Vxonuuku ieciti —
upitiex enom y upociiopy.’

Hxonuuku ecini. Taxo, Ha IpyMep, Kajja yKemm
I IIpMKaXKe IIOKpeTe Urpada XOKeja, OH U3BOAN UKO-
HUYKU Tecil, TO jeCT U3BOANU ,,IPTeX  CBOjUM TEIOM
y npocropy (Cmmka 1). OBzie ce Ba3gyX KOPUCTHU Kao
HeKa BpCTa IUIATHA VN TIOJJIOTe, @ Te/IO Kao LpTa-
YKM MHCTPYMeHT. OBU ,,IIPTeXN~ Cy 3alIPaBO BU3Y-
e/THe CUTYallje Koje 00jeNIbyjy ¥ recToBe 1 BepOasi-

5 Cnuke 1-3 mpeysere cy u3 wianka Kindler, A. M. (1999).
“From endpoints to repertoires:” A challenge to art education.
Studies in Art Education, 40(4), 330-349.
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He y3BIIKe, ITie CY OBa TPM MOJja HEOJBOjMBO MCIIpe-
IIeTeHa, YiHehy npyMep BUIIIeMOJaTHOT M3pasa.
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Cnuka 2. Akyuoxa maiia:
Busyennu iipuxa3 jegne axuyuje xoxejauixe yiiaxmuue.

Axuyuone matie. Kajla AHTOHMO >Kenn Jja Ipu-
Ka)kKe JMHAMUKY XOKejalllke yTaKMUIle, OH KOpU-
CTHU >KaHP axyuoHe maile. CrvKa 2 IpeficTaB/ba IIp-
TeX Iie AHTOHMO KOPUCTH KpPyroBe Kao cuMbose
3a urpade, pokycupajyhn ce Ha KpeTarme mmaka Koje
je mpepcTaBbeHO NMMHMUjaMa. Lprex je HacTao JOK
je AHTOHMO Bep6aHO ObjalImbaBa0 aKLMjy KOjy je
IIPTA0; CAMUM THUM, OH Ce He MOXKe Y IOTIIyHOCT!
pasymeru 6e3 BepOasHOr KOMEeHTapa KOju ra Ipa-
TH, jep ¥ Hije HaCTA0 C HAMEPOM JIa Cam IIpUYa pu-
qy. OBaj upTex je Takobhe mpumep BuIIEMOJATHOT
IpuKasa ¥ 3aXTeBa BepOa/Hy Hapalujy u ycMepa-
Bame IIOI7Iefla KpO3 LPTeX TayHO oppeheHoM mmy-
TawoM fia 6u ce pasymeo. OH IpeficTaB/ba CUHOII-
CUC AaKLUMOHOTI IJIaHA XOKe€jallIKe yTaKMUIle KOju
ce MOXKe TIOHOBO peKpeMpaTy caMo y3 aKTMBHO
yuemrhe 1ipTava, jep ce ¢pokycupa Ha fgorabaj u mwe-
rOB TOK Y BpeMeHY, a He Ha BM3Ye/lHe KapaKTepu-
CTHKe. 3aTO Cy UTpaduMa JOfe/beHN CUMOom, jep
je BaXKHUje OHO ILITO OHU pafie y IPOCTOPY U Bpe-
MeHY, a He KaKo M3I7Ieflajy. AHTOHMO OBJie He IpTa
,»OHO IIITO BUAM~ WJ/IN ,,0HO IITO 3Ha , Beh ,,0HO 1mITO
My je BaxxkHo” (Kindler, 1999, p. 339). M360p ykiby-
YeHNX U M30CTaB/beHMX JleTa/ba y LPTeXY 3aBUCK
Off 1heroBe HaMepe, a He off pasBojHe ¢ase (Kindler,
1999). JleBendeny n bputH, 3aroBopHuIy Teopuja
CTaZMjyMa, CMaTpaaM Cy Jia IPTeXU ca Majo Je-

Taj/ba yKa3yjy Ha HUCKY NEpLeNTUBHY CIIOCOOHOCT
(Lowenfeld & Brittain, 1987; mpema: Kindler, 1999),
Te OU U3 IUXOBe IepClieKTVBe AHTOHUjeBa Iep-
IIENTIBHA CIIOCOOHOCT, Ha OCHOBY aKIJOHE MaIle,
BepOBaTHO OuIa cabo oleeHa.

WTRK MLEAN

Cnuxa 3. Oticepsayuonu upitiesc:
Kaxo usinega xoxejawu gpec.

Ouicepsayuonu upiiiex. Mehytnum, nprex Ha
Cmuy 3, Koju mpuIaja >KaHpY oicepeauuoHu up-
iiex®, IoKasyje 1a je AHTOHMjeBa BU3yeTHa Iepliel-
1yja U Te KaKO pasBMjeHa M U3OLITPEHa I JIa JO/Ia3u
0 M3pakaja OHJIAa KaJja OH OJUIY4M Jla Cy MYy BU3Ye-
HY jetapy BakHU. Llprex Ha Cmmiy 3 nma QyHk-
L)y [ja IPUMKaXKe BU3YETHN U3IJIE], jeJHOT XOKejalla,
Ia Cy 3aTO BU3YE/THU JieTa/bll OBJI€ HE CaMO TIPUCYT-
HU HETO M K/bYYHI: U3ITIE], XOKejalllKe OIpeMe, Ka-
I1MTa, MpeXKa TpeKo /mia, 6poj Ha fpecy, MTUTHMN-
1Y 32 HOTe UTH. 3a PA3IMKY Of TPAJUIIMOHATHUX
Teopuja passoja IIJIV, nmpema Kojuma Ccy HOBU CTa-
IMjyMM Pa3Boja 3aMembMBa/Ii IPETXO/IHE, TaKO HITO
Cy Ce HauVHM L[pTama U3 paHUjUX CTaaujyma ryom-
TN ca I0jaBOM HOBUX, ayTOPU CaBPEMEHUX Teopuja
pasBoja [JJIM younnu cy fia ce OTKpMBambeM HOBUX
CTajijyMa OHM paHMju He rybe, Beh ma koersmcTi-

6 Kunmmep y cBoM WraHKy KOpHCTH m3pase cehara u iio-
citiepu (eHI. mementos and posters) 3a OBy BPCTy LpTexa.
OBfie KOPHCTHMO M3pa3 0fcepsayuoHi upiiiesn, Kako 61CMo
HAIIACHIIN [ia je y IUTakby BPCTA I[PTeXa y KOjeM OIcepBariuja

Urpa K/by4HY Y/IOTY.
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Pajy 3ajeqHo. 3aTO Ce OHO LITO Ce y TeopujaMa CTa-
OMjyMa CMaTpajo PasBOjHMM CTaJMjyMOM — Y ca-
BpPEeMEHMM TeopyjaMa II0CMATpPa Kao jeflaH CIUKOBHU
xanp, a paspoj IIJIV ce cmaTpa pasBojeM penepro-
apa pasIMuNTUX CIUKOBHUX HAHPOBA KOje Jlella CBe
1Majy Ha pacnonaramy. OHO IITO je BaKHO HaIJacu-
TH TO j€ [, OCMM TOTa ILITO JIella MOTy Jla Ce M3paka-
Bajy KopucTehy MHOIITBO PasIMUYNMTHX CIVKOBHMX
YKaHpPOBa, OHa BPJIO J0OPO 3Hajy 1 Aa n3abepy TauHO
oxpehenn >xanp koju he 6uryu HajpyHKUMOHATHI I
3a KOHKPETHY HaMepy KOjy MMajy ¥ HaMeHy LIpTexxa
(Parsons, 2003), jep pasymejy MoryhHOCT) 1 OrpaHu-
gera cBakor of mbux (Wolf & Perry, 1988). Jok ce y
TpafiMLIMOHATHNM TeopujaMa pas3soja [IJIV panmjn
CTaJMjyMM BUjie CaMoO Kao IpuUIpeMHe ¢ase y Kpe-
Tamy Ka BU3YETHOM PE€aM3My, y CABPEMEHUM TeO-
pujaMa TU paHWjM ,,CTAAVjyMI, Cajia Ha3BaHU C/IU-
KOBHUM HAHPOBUMA, BUJE Ce KaO KOPUCHNU 1 QYHK-
IVIOHA/IHM HA4YMHM 32 KOMYHMIpame ofnpeheHnx
HaMepa ¥ pelllaBambe ofpeheHNx BM3yemrHMX Ipo-
6rmema. Crora ce 3a BUX HUKAKO He Moxke pehu na
CY HENOTIIYHU WM MAaFbKaBJ Y OJHOCY Ha BU3YETHI
peanmsaM, HUTHU Ceé CMejy ITOCMaTpaTy Kao HEKaKBe
TPEIKe Ha YTy [0 Ujiea/IHe TauKe.

MebyTnm, mocToje v OHM caBpeMeH!U ayTOpu
KOj! CY JIOBOJV/IN Y NNTarbe YMILEHUITY fla CaBpe-
MeHe Teopuje pasBoja IIJIV ocniopaBajy mocrojame
YHUBEP3aJIHOCTY Pa3Boja M WUCK/BYYMBO MUCTUYY
3Ha4aj cpeguHe. Y cBOjUM McTpaxupamyuMa [1JIV
Koje je crmpoBoino ¢ jenoM y Benukoj bpuranmjn
(Matthews, 1988, 1990, 1994; mpema: Matthews, 1994)
u y Cunranypy (Matthews, 1997; 2001) Ilon MeTjys
je IOKa3ao Jia IIOCToje YHUBep3aHe ,,1y00Ke CTPYK-
Type” (eHT. deep structures) Koje ce OfHOCe Ha JIMKOB-
HI M3Pa3 ¥ KOJi jeHUX U KOJ IPYTUX, O6e3 063mpa Ha
pasimynTe CpefyHe y KojuMa Cy Ta Jiella OfjpacTara.
He ocnopaBajyhu ytuiaj cpenune, MeTjy3 je moka-
330 JIa je OCHOBHA CTPYKTypa pasBoja [JIM cimuyna
KOJI Jielle IIMPOM CBETa, a/li Jja je Ha4MH Ha KOju ce
oHa MaHudecTyje obmukoBan Kynrypom. Crora je
Merjys onmcubao passoj [JJIV kao nHTEpaKumjy us-
Meby oHOra mTO je YHMBep3aIHO U YpobheHo y fenn
u yrunaja cpegyne (Matthews, 1994).

O CIIOHTaHOM IpTamy Jele
Y CBAKOZHEBHOM >KIBOTY

3a pasnmMKy of NMMKOBHOT M3pasa Koju
ce JellaBa y OKBMPY OPraHM30BAaHMX JIMKOBHMX
aKTUBHOCTM y BpTMhy WINM LIKOMH, ,,II0 33a[aTKy
U TIO, PYKOBOACTBOM M YTHUIJAjeM BacluTada MU
yunrerba, a Koju Apryp Edmany HasuBa wkonckum
ymetunuukum citiunom (Efland, 1976), caonimanum
upiiaroem geye OBJle Ha3MBaMO L[PTame Koje Jela
IIPOM3BOJE Y CBAKOTHEBHOM XVMBOTY ¥ Y CTTOOOTHO
BpeMe 3a cede u 3a c80je pasznuuiiie ioipede — N TO
HEHAJT/IENAHO Off CTPAaHE OfIPAC/INX; KPO3 CHOHTAHO
LpTame flella CTBapajy 3Haueme, objalImaBajy ceon
CBeT M II0jaBe OKO cebe, KOMYHUIIMPajy ceOu BaKHe
HOpYKe, N3paxkaBajy uaeje. OBaKo HACTAjy LPTEXN
pas/mMuINTNX CIMKOBHUX JKaHpOBa IIOIIYT MalaunxX
VCHENTaHNX MalMpa ca caMO HEKONIMKO Tparosa
VIV CHOHTAaHNUX OejleXaka, KOIMMPAHMUX LPTeXa,
Mama, jujarpama, rpa¢ukoHa... CHIOHTaHMM
LpTameM flella HeMajy HaMmepy ga CTBapajy
YMEeTHMYKA Jle/Ia HUTY JINKOBHE PajloBe KOjU MMajy
YMETHMYKE M €CTeTCKE BPEHOCTH, a 3HaYeHa Koja
CTBapajy Kpo3 mera HuUCy obyxBaheHa HujemHOM
meduHMLIMjoM yMeTHOCTH oppacnux (Matthews,
2003). IMako je 0BaKBO I[pTame M3Yy3€THO 3HAYAjHO
3a eMOTMBHM M VHTEIEKTYaJlHM PasBoj [ele,
OHO je MOTLEHEHO ¥ 3aHEMapeHO y TeOpuju U
CTPY4YHOj NUTEpaTypy U IOCIEANYHO UCTUCHYTO
U3 OMIUTeOOpa3OBHMUX CUCTeMa, jep Cy BubeHu
ope Kao CpeACTBO KOMYHMKallMje, a He Kao
yMeTHMYKM 1 cTBapanadky nspas (Kindler, 1999).
TpagunuonanHe Teopuje CTagujymMa 3aHeMapuie
Cy pasmarpame OBako cxBaheHOr CIOHTaHOT
JIMKOBHOT M3pasa fielie n GOKycupase Cy ce caMo
Ha JINKOBHM M3pa3 KOjy BOJM WJIM Ka CaBafilaBamby
BENITMHE BU3YETHOT peanusMa, C jefHe CTpaHe,
VI KA eKCIIPECMBHOM Jle4djeM M3pa3y KojeM Cy ce
NpUIVCKBaje YMETHUYKE M €CTEeTCKE BPENHOCTH,
C mpyre cTpaHe — geujoj ymeiminociiu (Viola, 1936;
npema: Wilson, 2004; Maravi¢, 2014). Tume cy
OBe Teopyje AMCKPUMMHICA/IE YUTaBO OOraTCTBO
CIIOHTAHOT JeYjer M3pasa I >KaHpPOoBa Koje je Jelu
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VIMaHEHTHO jep MM je moTpe6Ho, ocTaBbajyhu nx
Ha MapryHaMa TeOpMjCKOI IpOydaBama M M3BaH
JIMKOBHMX AaKTMBHOCTM Yy BpTMhMMa U IIKOTaMa.
Illnpe refaHo, MAKO Ce, Y KOHTEKCTY K/IACHYHMX
¥  MOJEPHUCTWYKMX JedMHNUIMja YMEeTHOCTH,
OfiBajarbe YMETHOCTM Of >KMBOTA MOXE CMaTpaTu
OIpaBJAHNM, y CABPEMEHOj YMETHOCTH ¥ PeaTHOCTH
TaKBM TIIOIJIEAM HeMajy ompasjama. CympoTHO
yBepemy [ia Jiella CTBapajy jep Cy 3auMHTepecoBaHa
3a yMeTHUYKe, KpeaTVBHe M eCTeTCKe BPeTHOCTU
CBOjUX JIMKOBHMX PajioBa, T€ C€ CTOra OYeKyje of
Jlelle Jla CTBApajy yIpaBO TaKBe JIMKOBHE pajioBe
Yy OKBUPY JMKOBHVX aKTMBHOCTHM y BpTuhuma u
mKonama, AHa Kunupnep mcrmde ma MHora pera
3aIIpaBO HICY II0CeOHO 3aMHTEPECOBaHA 3a TaKBe
BPETHOCTM TIPWIMKOM JIMKOBHOT M3pakaBamba,
Beh cy Qokycmpana Ha eUKaCHOCT CIMKOBHUX
npukasa kao Hocuaana sHadema (Kindler & Darras,
1997).

VMmnnukanuje 3a yunte/be U Bacnyurade

Haumn Ha Koju ce pasymejy npupopga u pas-
BOoj JIJ/IV nupexkTHO ce ofpakaBa Ha TO Kako he ce
JIMKOBHE aKTMBHOCTY pean3oBary y BpTuhyuMa n
IIKOJIaMa, Kako he ce oppacin — Bacnurayy u y4n-
Te/bU — OIHOCUTM IIpeMa HbJMa U Kako he pasyme-
TU COIICTBEHY Y/IOTY y IMKOBHMM MCKYCTBMMA JieIle.

Heagexesatinu tpuciitytiu 1uKo8HUM axiius-
HoCTuMa eactiuttia4a u y4uiliespa. TpaguumoHan-
He Teopuje pasBoja [IJIV mpoussene cy MHOTE He-
aJIeKBaTHe MPUCTYTIE BaCIIMTaYa M YIUTE/ba IMKOB-
HJM aKTUBHOCTVMA y BpThyma n mkomama. MHo-
TV Off BbVIX Ce MIPAKTHKYjy U JaHAC U OHU ce Kpehy 'y
[iBa eKCTpeMa: jeflaH je IO3HAT I10j] Ha3MBOM gupeK-
mueHo eohere Bacutaua/yuutespa (Bresler, 1993),
KOjU MTPOM3WUIASK U3 MMIIEPAaTHBa BU3YE/THOT pea-
NM3Ma U yBepema Jla cé KPO3 IMKOBHE aKTMBHOCTH
y BpTrhy 1 KO/ MOpa OBJIAfIaTH BU3YETHVM pe-
armm3MoM. JIpyrm eKCTpeM jecTe HeuwiliepseHyuo-
HUCTUYKY Tpucitiyti Bactrada/yauterba (Bresler,
1993; Lowenfeld, 1947; npema: Wright, 2002), xoju

je IMpousallao U3 yBepewa Jia je PasBoj JIMKOBHOL
M3pasa YHUBEP3aIaH ¥ Jja ce JlelllaBa caM 0 cebu
HE3aBJMCHO Of CIIO/bHMX ¥ KYITYPHMX yTuULlaja, Te
je crora 6MI0 KakBa MHTepPBEHIMja BacluTaya Cy-
BUIIHA 1 HemoTpe6OHa. [lakie, ommTeo6pasoBHU
CICTEM jOlI yBeK yBakaBa KYITypHO Hacnebe kxoje
Bpe[HYje IeYjy IMKOBHM 13Pa3 CaMO YKOJIMKO Ce OH
Kpehe Ka BU3yelTHOM peanya3My MM aKO VICITyHhaBa
€CTETCKY U CTBapa/ladyKy BPEJHOCT ONNYEHY Y KOH-
LEeNTy geuja yMeiiHoCil, a 3aHeMapyje CIMKOBHE
JKaHPOBE KOjJI HaI/IalllaBajy KOMYHUKALIWjy U CTBa-
pame 3Hauerba Koju cy cMucnenn geun. Ilomenytn
HeaJIeKBaTHY IPUCTYIIM BACIIMTAYA U YIUTEbA -
KOBHJM aKTMBHOCTVIMA PE3YITUPAjy TMKOBHUM pa-
JOBMMaA Jielie KOjU 3aje[JHO YMHe, Kao LITO je paHuje
Beh HaBefieHO, jelaH CeVIPUIHU UKOICKU YMelll-
HUYKU CHiU KOjU ce MOXKe BujieTn y Behunu Bpruha
U IIKO/A INMPOM cBeTa. TakBy NpucTynu Bulle
yAas/baBajy fely off YMETHOCTH U EeHe ITpaBe Ipu-
pofie, HeTo IITO X 30/IMDKaBajy ¢ HOM, jep 3aHeMa-
PYjy OHO LITO je el Ba)KHO M OHO LITO 32 X MMa
3Ha4aj. JaKo MMKOBHM PafiOBU UIKOTICKOT yMeiiHU-
YKO1 Ctua MOTY U3IJIEATV MIPUBIAYHO, Y€CTO YaK
ca JOOPMM TeXHMYKUM ¥ eCTeTCKUM pelleriMa,
OHM Cy 3aIlpaBo IIpa3Hy, jep ce 6aBe caMo cO60M u
CBOjUM MS3ITIELOM, Ay He 3Haye HUILUTA Jely Koja
ux npase (Anderson & Milbrandt, 1998). ¥V ocHo-
Bl OBe€ I10jaBe JIEXKU MOJEPHUCTUYKO CXBaTakbe Koje
je OIBOjUJIO YMETHOCT Off )XMBOTA U YCIIOCTaBUJIO
JApIypIApTUCTIYKe ¥ eKcrnpecyBHe ¢opme. Ha-
JKAJIOCT, OCVIM TOTQ ,,ITPEAMET YMEIHOCI, Y Behuan
ommTe-06pa3oBHMX CHCTEMA, MIMa BEOMa OTpaHM-
JeHy y/IOTy, KOja je 3aCHOBaHa Ha J[ybOKOM Hepasy-
MeBamby IheHe IIpaBe IPUPOJie U 3HaYaja y JbyICKOM
pasBojy” (Matthews, 2003, p. 4).

Ymetinocitiu kao penesanilian geo Hueoiia
geue. BpeMe y KojeM >KMBVMO U CXBaTambhe YMETHO-
CTU y HbeMy Kao oTBopeHe TekcType (Weitz, 1956)
3axTeBa IIPEUCIUTHBAIbE OBUX OrpaHMmdYaBajyhmx
norsiesia. 3a pasiuKy of MOJEepHM3Ma, Y IOCTMO-
JIePHOM BpeMeHY y KOjeM >KMBUMO IpaHuIa usmeby
YMETHOCTM ¥ >KMBOTA je U30pucaHa, IITO 3HAYN Ja
YMETHOCT HMje CaMO YMeTHUYKa 1 ecTeTcka op-
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Ma, Beh 1Ma cHaXkHe JpyIuTBeHe QYHKIMje U Ipef-
CTaBj/ba 3HAYajaH ACIEKT CBAKOJHEBHOT MCKYCTBa
(Gablik, 1991; Lippard, 1990; mpema: Anderson &
Milbrandt, 1998). OBakBo pa3yMeBame MOXKe II0-
MoOhM J1a M y yMETHOCTH Yy OIIITEM 0Opa3oBamy I10-
MeHyTa rpaHuia Oyze u36pucaHa, 4uMe yMEeTHOCT
MOXe IIOCTaTV pe/ieBaHTHA M 3a KMBOT fere. Y
CKJTafly C TMIM, TMKOBHO BacIMTame 1 00pa3oBarmbe
MOpa IpPUXBATUTH CHEIV(UIHOCT OBOI BpeMe-
Ha, pasyMeBame IPUPOJie CaMe YMETHOCTH Y HbeMy
VI TIOC/IeANYHO — HOBO pasymeBame JIJIV. OHo 61
Tpebasio He CaMo Jja yBaXK! Hero 1 ia omoryhu ,,pas-
BOj 6orare BU3ye/THe Ky/IType Koja 00yXBaTa IIMPOK
criektap cimkoBHor perneproapa’ (Kindler, 1999, p.
343), Koju je 0CcTao M3BAaH OKBMPA TPAAMIMOHAII-
HO cxBaheHe yMeTHOCTM, TpafuIMOHAMTHO cxBahe-
Hor JIJIVI u TpaiMiMOHaTHUX PUCTYTIA IMKOBHUM
aKTMBHOCTVMMA y BpruhuMa u mkonama. Kunmrep
IpefIake 1a ce YMeCTO JJyTOrofiuuImer GoKyca Ha
JIMKOBHU U3pa3 fielle, Koju je BoheH yMeTHNYKOM
HaMepoM 1 O0elle)KeH KPeaTMBHNMM M eCTeTCKNM
IyXoM, pehe Ha ncTpakuBame u kopuurhemwe mm-
per crekrpa cniukoBHUX >xaHpoa (Kindler, 1999).
OsBaj momak IofpasyMeBa U HAIlyIITame TPajM-
IIMIOHATHOT AKIIeHTA Ha CaBJajlaBarbe BU3YETHOT
peann3Ma, Koju je Takohe 610 IleHTpasHa Tayka y
YMeTHOCTH y ommTeM o6paszoBamy. Jlakie, y Gpoxy-
Cy YMETHOCTH y BaCHMTAbY M OIIIITEM 00pa3oBamby
Tpebano 6m ma Oymy HAjpasIMUINTHjU CIMKOBHM
JKaHPOBY, IMOCEOHO OHM KOjU MMajy HeHoCpen-
Hy TIPaKTMYHY BPETHOCT y SKMBOTMMA Jielie, Kao 1
oxpabpuBame jele Aa IPaKTUKY]y CHOHIHAHO up-
wmare 1 fia ce y ToM npouecy ocehajy no6po (Kindler,
1999). OBakBa ImpoMeHa y IPUCTYITy MOACTIYE JeIly
Iia MICTPaXKyjy CBOj€ Meje U [1a Ce aHI'aXKyjy Y JIMKOB-
HOM IIpOLIeCy Ha HAa4MH KOjU je 3a X pPeleBaHTaH.

3nauaj imepmunonoiuje. TepMuHonoruja xoja
je y ymoTpe6u je Beoma BaXkKHa, jep jesuk uma moh ja
o6uKyje Haiue fienoBame (Fairclough, 1992; Fuko,
1971/2017) m MoOxXe 3HA4ajHO YTUIATY HA OYEKU-
Bakba BaCIINTa4a/y4nTe/ba M HeroB MIPUCTYIL y pajy
¢ neroM. Tako 61 n3pas geuje 1UKO6HO ciliéapanaui-
11160, KOjM je Y 4eCTOj yrioTpedu y 06/1acTu MeTOIMKe

JIMKOBHOT BacnnTamwa Kog Hac (Kamenov i Filipovi,
2009; Kora¢, 2017; Filipovi¢, 2009; Vojvodic, 2018),
6110 aJieKBaTHje 3aMEHWTH M3Pa30M geuju UKO6-
HU U3pas, KOji Ce 3aroBapa OBUM PaJIoM, jep je Impu
VI, OCUM CTBapa/lalliTBa, 00yXBaTa J CBe OHe Ha4M-
He JIMKOBHOT M3pas3a Jele KOji HeMajy YMeTHMYKE
U CTBapajladyke MPeTEeH3Mje HUTU YMETHUYIKY U €C-
TeTCKy BpeHOCT. Takobe, 360r mpupope MMKOBHUX
YMETHOCTH y CaBPEMEHOM JIPYIITBY, KOje Cy Ce IIPO-
MIVPW/IE M3BAH TPANLIVOHATHIX MeIVja TNKOBHUX
YMETHOCTM WMHTETPHCarbeM MHOIMX HOBMX Mefuja
1 popMM M3paxkaBama, IpefIaKe ce 1a ce TMKOB-
He YMETHOCTH Y BaCIIUTakby ¥ OIIIITEM 00pa3oBamby
IIOCMATpajy Kpo3 IMpy fedMHUIN)Y BU3YETHMUX
ymetHocTn (Bupern: Hadzi-Jovanci¢, 2012). Ospe
jé BOXHO HAITIACUTH Jla BU3YeTHe YMETHOCTH He JC-
K/by4yjy MMKOBHe yMeTHOCTM Beh mx o6yxBarajy.
Crora 61 y KOHTEKCTY BacIIUTamba 1 OIIITEr 06pa-
30Barba TPeHAJIO IPOLIMPUTH II0jaM TUKOBHE YMell-
HOCUiU Ha TEPMUH IUKOBHE U BU3YeTiHe YMEUIHOCTIU
WA CaMO 8U3yesiHe YMeTlHOCIIU, Y/Me Ce IIPU3Haje
HEe CaMO PasHOBPCHOCT MeJi/ja HEro joul Ba)KHUje
— Pa3HOBPCHOCT HOBUX (POPMM U HAYMHA M3paka-
Bama. OBe pasHOBpCHe GopMe N3pakaBama y MoCT-
MOJIEPHOM 700y YeCTO IOBe3Yyjy YMETHOCT M KVMBOT
Ha HauyMHe Y KOjuMa eCTeTCKM KpPUTEPUjyM HIje Ba-
xaH. Takse popme mpornamasajy ymerHomhy qak
U CBaKOJHEBHE JXMBOTHE IIPAKCE M aKTUBHOCTU U
II0Ka3yjy KaKo yMETHOCT MOXKe OMTM MHTerpuca-
Ha y Halll CBAKOJJHEBHY )KMBOT. 3aTO HY YMETHOCT Y
BaCINTamby U OMIITeM 00pa3oBamy He 6 Tpebano
Ja ce OrpaHM4M CaMO Ha MCTPaXXMBakbe YCKO Ofja-
OpaHOr CIeKTpa CIMKOBHMX YKaHPOBaA Koje Tpaj-
IIMIOHAJTHE TeopMje MOCeOHO IleHe — BU3YeTHN pea-
JIM3aM U JIe4jy YMETHOCT — jep IMKOBHI ¥ BUSYETHU
je3MK He CITY>KM CaMO CTBaparby YMETHOCTHI U yMeT-
HIYKIX flena, Beh mMa MHoro mupy ynory. Kao mro
obpasoBame y je3NIjuMa Hifje OTPaHNYeHO CaMo Ha
TIoy4aBabe 11 yuerme MIcamba Ioesnje, jep BepoamHu
je3VK He CJTY I CaMo Jja ce BbIMe IMIIIe Toe3uja, Beh
U Jja ce KOMyHULMPA Ha HajpasnMynTHje Ha4uHe U
KpO3 pas3/mMunTe HeKmIDKeBHe GopMe Kao IITO Cy
VI3BEIITaj), MO/Oe, BECTH, CIIVICKOBH, ITOIYHaBatbe
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dopmynapa, Tako U BU3YeTHE YMETHOCTH MMajy
BOXHY Y/IOTy y HU3paKaBalby ¥ KOMYHMKAIIUju
Ha pas/nM4nTe HauyMHe, Koje OM Melja, y OIIUTEM
obpasoBamy, Tpebano pa wucrpaxyjy (Kindler,
1999).

Ynoia eacuuitiaua. bypyhn pa je, mpema ca-
BpEMEHNM TeopujaMa, passoj JJIV kyntypHo ofi-
peben u momokaH yTuIajuMa 13 CpefyHe, yaora
ofpacsor (BacuuTaya, y4nuTesba, pOguTeba...) y Mo-
y4aBamwy yMeTHOCTH je u Te Kako BakHa (Kindler &
Darras, 1997; npema: Kindler, 1999). MehyTtum, ona
MOpa OMTU NMaK/BUBO AedUHICAHA U pealnu3oBaHa
TaKO Jja IIPy>ka MOAPIIKY U HNOACTUIIA] el Ja UC-
TPaXxKyjy, a/li [ja He HY[¥ FOTOBA pelllelha HUTU Jia
yTude Ha u3rief TMKoBHOT pazna (Boone, 2007; mpe-
ma: Vecanski Nikoli¢ 2015). TakaB npucTyn Hasusa
ce soheno ucitipaxcusarve (Bresler, 1993). Mehytum,
fia 61 BacIUTa4/y4uTe/b MOTAO Ja CIIPOBOAM OBa-
KaB IIPUCTYII, TOTPeOHO je ja pasyMe HOBe Teopuje
o npupoxau u pasBojy IJIV u ga ce ceHsubumnmie Ha
CBe beroBe GpopMe 1 CIMKOBHe KaHpose. Heomxoz-
HO je Jja ce 0ClI000/IM YKOPeHmheHNX yBeperba 0 TOMe
Ia Cy Ujeany y MMKOBHMM aKTMBHOCTMMA — TEXIba
Ka OBJIaJjaBaiby BU3YETHMM Peaqu3MOM WIN CTBa-
pame geuje ymeitinociiu. Takobe, HeOnxXogHO je ma
pasyMe ga ce paspoj [IJIV He oxgBuja Ha mporpecu-
BaH U JIMHEApaH HA4MH, TAKO IUTO PasAMIUTH C/IN-
KOBHM >KaHPOBU CYKILIECUBHO 3aMembYjy jelaH JIpy-
ru, Beh ma ce oH poraba Kpo3 BUXOBY mapajenHy
KoersyucreHunjy. BayxHo je u ma pasyme Jja MHOIMU
YKQaHPOBM, YK/bY4yjyhy U CIOHTaHO fiedje IpTabe,
He HAaCTajy C YMETHUYKOM HaMepOM HUTH [ja UMajy
KpeaTMBHE U eCTeTCKe KapaKTePUCTHUKe, Kao U J1a
CY MHOT'M Of] IbMX BUIIEMOJANIHH, TO jecT [a y -
XOBOM HAaCTaHKY HEOJBOjUBO YYE€CTBYjy U TOBOP I
3BYLIM M IOKpeT. Pa3sHOMMKOCT C/IMKOBHMX YKaHPO-
Ba, O KOjuMa rOBOpe CaBpeMe€He Teopuje pasBoja
VIV, He MO>Ke ce pa3BUjaTy U HETOBATU CAMO KpPO3
jemaH MeTORMYKY IpucTym. [a Oy mema McTpaku-
BaJIa LIMPOK CIIEKTap CIMKOBHUX >KaHPOBa, BaCIIN-
Ta4yy ¥ yuuTebyu Tpeba na 6yay CBeCHM IOCTOjarba
U 3Ha4aja CBAKOT Of IbUX, IUXOBUX jeJMHCTBEHUX
KapaKTepUCTHKA, ay U Jla pasyMejy IbMXOBe Ha-

MeHe u cnenyduyne npumene. Ja 6u omoryhmmm
PasBOj CBAKOT >XaHPa, BACIUTAYM W YIUTEBU MO-
pajy 6utu obydeHU fja KOPUCTe HU3 PasINuUTHX
IPNCTYTIA ¥ METOfIa KOji Cy IpuaaroheHn cBakom
crenyuIHOM CIMKOBHOM >XaHpy. To 3Haunm ja je
IOTpe6HO MOXBAIUTY YaK ¥ KONMpame, OHfIa Kaja
je OHO KOPHMCHO M (pYHKIIVIOHATHO, a/Ii T OCYHU-
TV OHJIA KaJla je KOHTPAIIPOAYKTUBHO; IOTPEOHO je
IOACTUIIATY CTOOOTHO M CMeNIO M3paXkaBame Kaja
je TO MPMK/IAaJHO, aly M MHCUCTUPATU Ha JOCaf-
HOj IPELM3HOCTH Y KOHTEKCTY >KaHpa KOji TO 3a-
xreBa (Kindler, 1999). ¥ onpehenum curyanujama
IOTPeOHO je MOACTUILIATH HaXX/BMBO M CTPIBUBO
IIOCMaTpame U 0XpabpyBaTH IpTame CTyauja (Ip-
TeXa ca IIyHO JieTa/ba) U ONCEPBAIVIOHMX LIPTeXKa,
vyak 1 ca genom y Bpruhy (Huzjak, 2013; Smith,
1983; 1998), aiu ncTO TAKO U LpTambe Ha OCHOBY 3a-
MUNIbakha M MAILITE y APYTUM CUTYyanujamMa. Baxxno
je HaI7laCUTHU fJa NpoluVpuBame peneproapa [1JIN
Ha OHe KOjU Cy 10 cajia 6V M30CTaB/beHN WM Ha
MapruHaMa TEOPUjCKOT MHTepPEeCcOBamba U JIMKOB-
HMX aKTVBHOCTHM y BpTMhMMa ¥ IIKo/IaMa HMKaKO
He 3Ha4M HaIlyIITakhe OHMUX cTapux. Pa3Boj cteapa-
JAIITBA, Ka0 M CTUIaihe 3Habha U BEIITHHA O Pas-
IMYUTUM MeyjuMa, MaTepujaauMa U Ipolecuma
Y TMKOBHMM ¥ BU3YeTTHUM YMETHOCTVMA Tpeba Ja
OCTaHy BaXaH €0 JTMKOBHUX aKTMBHOCTH, jep ce
TaKO Y4l ¥ IIPOLIMPYje TMKOBHY U BU3YETTHN jE3UK.
To 3Haum ja he 6UTH HEONXOAHO 1a BaCIIUTAY/y4N-
TeJb HeKaJla Jlaje BPJIO MPELM3Ha, 9aK U JUPEKTUBHA
YIYTCTBa, Ha IPUMeED, y CUTyal[ijaMa KaJia XXe/u fia
Hay4l flely KaKo ce CIPOBOAY HEKM CTIOKEHU TeX-
HIYKM Tpolec (momyT rpadyyKuX TeXHMKa, IUie-
Tema, TKalba, TEXHNYKN 3aXTEBHUX BajaPCKUX IIO-
CTyIakKa uT.), ok he y Apyrum crydajeBruma mero-
Ba yjora OuTH a MOACTIYE VICTPaKMBambe U IPo-
IIVpVBakbe M3PAXKajHUX MOTYRHOCTM HeKor Mare-
pujaia Koju Jela KOpUCTe Ha jeqHONMUYaH U CTe-
peOTHIIaH HauMH (Ha IpyMep, KOJ yHnoTpebe rpa-
duTHe 0110BKe, 0710BaKa y 60ju 1 cmaHo). IToce6HO
jé BaXKHO Jla BaclMTa4/y4uTe/b PasroBapa C enoM
0 HaYMHMMA Ha KOju QYHKIMOHMIIE CBAKM C/IMKOB-
HU JKaHP, CBaKM JIMKOBHM MaTepujaj Wi Meiuj —
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O HETOBMM HaMEeHaMa, CeMVOTUYKIM J TEXHIIKIM
crenyuIHOCTIIMA, Ka0 ¥ 0 KOPYCHUM ITpUMeHaMa
— KaKo OV ¥IM ce OJIaKIIajio padyMeBame HaulHa Ha
KOje MOIy KOPUCTUTH CBAaK! Of] IbUX 3a CBOje CIle-
nuduune norpebe (Kindler, 1999). Mehytum, oHo
LITO je HajBa)KHMje Y CBUM TUM CUTYyalijaMa je TO
fa Bacmmray/y4nreb Tpeba Aa mpoHahe paBHOTe-
Xy nsmehy Bobema u cmobope fedjer nspaxapama
(Boone, 2007; mpema: Vecanski Nikoli¢, 2015), xao
VI J]a 3Ha KOj¥ METORMYKM IPUCTYII Jja IPUMEHN Y
CBaKOj CHELV(PUIHOj CUTYALUjI U 33 CBAKY CIICLIN-
(bUYHM CIMKOBHY XKaHP.

3ak/pyvaK

Hamepa oBor pajia jecte ja yKake Ha TO Jja Cy
TpaguIOHaIHe Teopuje pasBoja JJIV - jowr yBek
JIOMMHAHTHE y BaCINTAmy U ONIITeM 00pa3oBamy
YIIPKOC IIOCTOjarby CaBpeMEHMX TeOPHja — 3alpaBo
auckpuMuHMIIyhe y offHOCY Ha MHOTY eIy 1 Y OfI-
HOCY Ha MHore npupopHe HaunHe [IJIV. One pasy-
Mejy YMETHOCT Ha jefJlaH BeoMa OrpaHMYeH HaulH,
KOjy OCIIOpaBa U MCTOPMja YMETHOCTH, @ TI0CeOHO
OCIIOpaBajy caBpeMeHe yMeTHIUKe npakce. OHe ¢y
6une pyuckpumuHuiyhe 1 y BpeMeHy Kaja Cy Ha-
crajie, a MoceOHO JJaHac, jep M3BaH HUXOBOT OKBM-
pa ocTaje YMTaB CeKTap NpupogHux HaunHa JJIN,
KOj!l Cy 4aK CIMYHYM HEKUM CaBPEMEHUM yMETHU-
yKkyM npakcama. CaBpeMeHe Teopuje paspoja /1M
[ajy jelaH HOBYM YBUJ, y IPUPORY YMETHOCTU M Y
IpUpPOAly MKOBHOT M3pasa fiente. OHe mpommpyjy
OKBUpE TPaJUIIMOHATHUX Teopuja pasBoja [JIV u
IPUTP/bYjy CBE OHE NPUPOJHE U OYEKMBAHE HAuM-
He J/IJIV Koje pena COOHTaHO NMPAKTUKYjy — HpPU-
xBaTajyhn nx 1 Hopmanusyjyhu nx, 4ax u oHe Koju
u3/ase M3 OKBUpA CBUX JleQuHMIIMja YMETHOCTH,

a Koje jecy nmMKoBHM u3pa3. OHe yBa)KaBajy Ylibe-
HIITY 7l y/IoTa YMETHOCTH, @ TI0CeOHO YMETHOCTH
JaHac, HUje Jla Ce CaBlajjaBa BU3YEIHU peann3am
WIK CaMO Jia Ceé CTBapajy yMETHWUYKA JIe/la, HErO U
Jla ce Kpo3 by KOMYHMIIMPA I Jja Ce CTBapajy 3Ha-
4erba. Y CK/ajly ¢ TUM, yJIoTa IMKOBHOT BaclMTamba
u obpasoBama JJaHAC HE CMe J]a ce CBeJie CaMo Ha
CTBApa/IAIITBO U CTBAPabe PEaNTNCTUIHUX WIN €C-
TETCKM NPUXBAT/bUBUX YMETHUYKKX JIe/Ia Y TPaJu-
IIMIOHATHOM CMUCITy peun, Beh ce Mopa jacHuje mc-
tahy ¥ BeHa KOMYHMKAIlMOHa y/Iora, Kao ¥ y/Iora
Jla CTBapa 3Hauema U CMICA0, TOCEOHO CMMCA0 32
Jlelly KOja MX CTBapajy. 3aTo OCIopaBarha HEKMX ay-
TOpa, la CIMKOBHM >KaHPOBMU Jiedjer n3pasa Koju cy
IpeBUIle y JOMEHY KOMyHMKAILVje, a Mambe y J0-
MeHY CTBapa/jialliTBa, JaHAC HUCY IIPUXBAT/bUBA.
Jmak, TMKOBHO BacIyTame 1 06pa3oBarme He Tpe-
6a 1a ce OpeKHY pasBoja CTBapasaIlTBa U JIMKOB-
HIIX BEIITHHA, jep ce yIPaBo Kpo3 bux oborahyje n
npomypyje muKkoBHN jesuk. l1ITo je oBaj jesnk 6orpe
yCBOjeH, To HojefuHILy Ipyxa Behe moryhHoctu 3a
naxure u e eKTHNje M3paXKaBarbe, CTBapambe, KOMY-
HUKAIUjy VI KOHCTPYHCatbe 3HaYema.

Ha xpajy, HarmacumMo 1 TO fa TpafguLoHal-
He Teopuje pasBoja JIJIV, 6ynyhm jomr ysex po-
MIHAHTHE, YTUYy ¥ Ha CaBpPeMeHa MCTpaKMBaiba
Koja ce 6aBe IMKOBHUM M3paszoM fele. VcTpaxu-
Bama KoOja Ce JlaHaC CIIPOBOJie Y OBOj obmacTy, a
KOja ce OC/amajy Ha TpajMLOHaTHe Teopuje pas-
Boja [1JIV, moBofie 10 YNUTHUX pe3yaTaTa U MHTep-
npetanuja. OBakBU pe3y/lTaTU U MHTepIIpeTalje
Ja/be YTUYy HEraTMBHO Ha IIPaKCy peanusanuje
JMMKOBHMX aKTMBHOCTM, TAKO IITO HACTaB/bajy Ja
IVICKpMMMHMIIY TI0jaBe Y TMKOBHOM U3pasy Jielle, a
Koje Cy caBpeMeHe Teopuje pasBoja [JIV norspau-
7ie Kao IpUpPOJIHe, HOPMAJIHE U OYeKMBAHe.
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Summary

The way in which nature and development of children’s artistic expression (CAE) are under-
stood directly impacts the planning and implementation of the visual arts activities in kindergartens
and schools. Apart from traditional theories of CAE development from the first half of the 20th cen-
tury, there are also contemporary theories that are in line with the contemporary socio-artistic con-
text, but the former still dominate and influence the approaches of the preschool and primary school
teachers to visual arts activities. Using theoretical analysis, this paper compares and re-examines
both groups of theories in the context of contemporary education. The aim of the paper is to point out
the limitations of the traditional theories in recognizing the diversity and cultural specificity of CAE
and to highlight the negative consequences of their dominance in practice, as they entail inadequate
approaches to teaching in the field of fine and visual arts, which results in discrimination against
the natural ways of CAE and alienation of children from art. The analysis shows that traditional
theories do not encompass all forms of expression practiced by children, while contemporary theories
include them. For this reason, the paper seeks to affirm the importance of the contemporary theories
that would empower and train preschool and primary school teachers to develop approaches that en-
courage individual, culturally conditioned, and communicative ways of expressing children’s artistic
expression. Therefore, it is necessary that the role of preschool and primary school teachers be aligned
with contemporary theories of the development of children’s artistic expression, and that they should
be trained to use different teaching approaches that encourage diversity and specific ways of children’s
artistic expression.

Keywords: children’s artistic expression (CAE), traditional and contemporary theories of the
development of CAE, fine arts genre, fine arts activities in kindergarten and school, the role of pre-
school and primary school teachers.
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