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Abstract. Milan Kasanin’s decisive initiative to launch The Art Review
(1937-1941), the official journal of the Museum of Prince Paul,
was pivotal in coordinating cultural and educational activities and
played a key role in shaping and implementing cultural policy in the
Kingdom of Yugoslavia. From its inaugural volume, the journal was
guided by a meticulously conceptualized and systematically organized
editorial, personnel, and financial policy. Managed as a professional,
educational, popular, and propagandistic medium, The Art Review
made an immeasurable contribution to the cultural development and
social modernization of the Kingdom of Yugoslavia.

This study examines the articles published in The Art Review from
1937 to 1941, focusing on architecture, urbanism, horticulture, interior
design, and vernacular architecture, and analyzing their authors, who
were predominantly architects. The aim is to elucidate the significance
of this journal in interpreting the fundamental creative impulses of
architectural practice, thereby facilitating the understanding of archi-
tecture as a discipline verging on the social and artistic. The architects
who wrote for The Art Review, spearheaded by the editorial secretary
Ivan Zdravkovi¢, included such prominent figures as Milan Zlokovi¢,
Branislav Koji¢, Aleksandar Deroko, Branislav Marinkovi¢, Branko
Maksimovi¢, Purde Boskovi¢, Milutin Borisavljevi¢, and others. These
architects were both participants in and witnesses to a wide range of
European intellectual movements at that time, while simultaneously
acting as their advocates in this region. In this context, the paper dis-
cusses the issue of distinctive creative thinking on architecture from
the perspective of Serbian and Yugoslav architects, focusing on two
complementary components of creativity: the subjective (individual)
and the collective (social), which, according to Kasanin, represents a
higher level of understanding and appreciating architecture.

* This study was supported by the Ministry of Science, Technological De-
velopment and Innovation of the Republic of Serbia (Contract No. 451-03-
66/2024-03/200184).
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Introduction

After the conclusion of the First World War, the newly established Kingdom of
Serbs, Croats, and Slovenes (later renamed the Kingdom of Yugoslavia) ushered
in a new era, bringing together peoples previously living under diverse cultural
paradigms. A political shift occurred with the establishment of the 6 January
Dictatorship (January 6, 1929, to September 3, 1931), during which the state
was renamed the Kingdom of Yugoslavia (October 3, 1929). This period also
saw the division of the state into nine banates (banovina), replacing the prior
33 regions, alongside the establishment of a distinct tenth region including
Belgrade, Zemun, and Pancevo. The decision to disregard historical borders in
favor of geographical and economic considerations reflected profoundly in the
cultural policy of the state. Through legislative mandates dictating governance
structures and overarching objectives, the government zealously promoted a
new ideology centered around Yugoslav nationhood, implementing stringent
measures across all sectors to enforce compliance.

Consequently, new associations, organizations, journals, newspapers,
and the like were established, while existing entities were urged to align their
activities with the ethos of the burgeoning national-ideological framework to
ensure their survival. The Sokols of the Kingdom of Yugoslavia (SKY, 1930)
was one of the associations championing the ideology of integral Yugoslavism
through their activities, mandating the consolidation of all existing Sokol socie-
ties under its banner. Under the rallying cry “Whoever is a Sokol is a Yugoslav;”
these organizations spearheaded initiatives aimed at fostering “education in
the national spirit” Furthermore, the state machinery, including government
institutions, educational establishments, and the military, worked in unison to
propagate the tenets of Yugoslavism (Jumuh, 1996, pp. 285-328/1; Ignjatovic,
2007, pp. 161-229). Despite these concerted efforts, there was widespread
discontentment with the state of things in the Kingdom, exacerbated by the
adoption of the September (Octroyed) Constitution (September 3, 1931) and
the subsequently held formal parliamentary elections.
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These developments, coupled with the termination of the January Sixth
Dictatorship, signaled a divergence from the anticipated trajectory of the strength-
ening of national spirit and unity (Bozi¢ et al., 1972, pp. 437-445). The assas-
sination of King Alexander I Karadordevi¢ in Marseille on October 9, 1934,
precipitated a significant shift in the political landscape. In accordance with
King Alexander’s testament, Prince Paul, alongside Ivo Perovi¢, the governor of
Croatia, and Radenko Stankovi¢, a professor at the Medical Faculty in Belgrade,
assumed the regency until King Peter came of age in September 1941 (bandyp
& Makej, 2021). This tripartite regency embarked on a mission to reform the
existing dictatorial regime, safeguard national and state unity, and uphold the
principles of integral Yugoslavism.

Prince Paul Karadordevi¢ (Saint Petersburg, 1893—Paris, 1976), a regent,
art historian, and art collector educated at Christ Church, Oxford, demon-
strated extraordinary dedication to advancing Serbian and Yugoslav cultural
heritage. Even during King Alexander’s reign, Prince Paul fervently advocated
for establishing an art museum in Belgrade (Cy6otuh, 2009, p. 252). With King
Alexander’s support, the Museum of Contemporary Art was opened in 1929 at
the Residence of Princess Ljubica, evolving from the Yugoslav Art Gallery of 1904
and the Velimiranium Gallery of 1909 (Kauranus, 1929, pp. 7-8; IlaBnosuh,
1979, pp. 407-410; Cy6otuh, 1997, p. 100).

In 1934, Prince Paul initiated the creation of a grand unified museum
by merging collections from the oldest and newest Serbian museums—the
Historical and Art Museum and the Museum of Contemporary Art, along
with masterpieces of contemporary European painting from Prince Paul’s
private collection. This museum was housed in the building of the New Palace
in Belgrade, which King Alexander allocated for this purpose prior to the
tragic event in Marseille. The museum was officially established in 1935 as the
Museum of Prince Paul (Kamaunus, 1936, p. 13; Xam-Mwunosanosuh, 2009, p.
97). Despite concerted efforts at the state level to uphold Yugoslav idealism,
by early 1935 it became evident that the country’s cultural unity was faltering.
Political divisions intensified, impacting the educational and cultural landscape
kingdom-wide ([Jumuh, 1996, p. 338/I). As the Kingdom faced a political crisis,
Prince Paul infused his passion for the visual arts into state politics, implement-
ing a distinctive cultural strategy. His commitment to opening and promoting
museums, staging international exhibitions in Belgrade, showcasing Yugoslav
art abroad, strengthening the publishing sector, and engaging in meticulous
art collecting only reaffirmed his unwavering dedication as regent. Prince Paul
viewed benefaction as integral to his character, deeply believing that he was
tulfilling his moral and professional obligations aimed at nation-building. All
of Prince Paul’s initiatives and innovations consistently received support from
Milan Kasanin, a trusted individual with exceptional professional expertise.
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A writer, art critic, and art historian,
Kasanin served as director of the Museum
of Contemporary Art, the Prince Paul
Museum, and the Fresco Gallery, and
he also organized exhibitions of Serbian
frescoes around Europe and the world.
This made him the ideal person to entrust
with formulating a distinctive Serbian
cultural policy. Furthermore, in assess-
ing his competencies to contemplate the
cultural identity and position of Serbian
people, one must also take into consider-
ation his education in the fields of history
of art and comparative literature at the
Sorbonne in Paris, his numerous trips to
European countries, his excellent knowl-
, ! edge of European traditions and art, and
Figure 1. Petar Omcikus, Portrait of  the aesthetic and axiological principles

Milan Kasanin, 1979, oil on canvas,  his endeavors were guided by (Anexcnh,
87 x 71.5 cm. INV No. 32_1467, 2015, p. 251; 2019, p. 41).
National Museum of Serbia. Milan Kaganin (Beli Manastir, 1895—

Belgrade, 1981) completed his primary
education in his hometown of Beli Manastir and attended secondary school in
Novi Sad. In 1914, as he enrolled in literature studies at the Faculty of Philosophy
in Zagreb, the Great War broke out. After the war ended, he traveled to Paris
via Novi Sad and Belgrade to study history of art and comparative literature.
He studied at the Sorbonne from 1919 to 1923, graduating under the mentor-
ship of Professors Emile Male and René Schneider. During this period, he was
significantly influenced by Paris’s leading art critics, Ferdinand Florent Fels
and Waldemar Georges (TpudyHnosuh, 1967, p. 354; 1968, p. V; Rozi¢, 1983,
p. 341; Crannmnh, 2009, p. 218; bojosuh, 2022, pp. 152-159). After obtaining
his degree, he returned to Belgrade with his wife, Ekaterina Petrovna—Lyalya
(married 1920), and their son Mirko (born in Paris in 1921). In Belgrade, they
had three more children: sons Ratimir (1923) and Pavle (1935) and daughter
Marina (1937) (Xanuh, 2020, pp. 556-560).

Once a romantic vision, Pan-Slavism, Slavic culture, and Slavic cultural
cooperation became a reality for the Slavic peoples and a cornerstone of the
cultural policy of the Kingdom of Serbs, Croats, and Slovenes/Yugoslavia.
Belgrade, as the capital, emerged as the key incubator of these ideas. The spirit
of French culture, which had been significant in Serbia in the 19th century and
was reinforced by the Serbian-French alliance during the First World War, was
revitalized when Milan Kasanin returned to the Kingdom. Conversely, from
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1935 onward, Prince Paul, an alumnus of British institutions and a supporter
of British cultural influence, helped to extend British cultural impact. This was
achieved through the proliferation of Anglophile societies across the Kingdom,
which aimed to promote the English language, British politics, the UK’s political
system, literature, and the spirit of English culture. In 1937, these efforts culmi-
nated in the launch of a bilingual monthly journal, The Anglophile, published
in both English and Serbian (Jumuh, 1996, p. 211/I1I).

Building on these developments, Prince Paul and Milan Ka$anin jointly
set out to elevate the long-underestimated Slavic culture, taking a significant
step toward its integration in the family of European cultures, where it had
long been denied its rightful place. The prevailing climate in Europe, where
social status was closely linked with culture and art and political aspirations
took the form of cultural activities, recognized and appreciated their efforts.
Milan Ka$anin, an esteemed historian and writer with a recently earned degree
in art history, was recommended to Prince Paul, an art aficionado educated in
England. Under Prince Paul’s patronage and following a decision by the Ministry
of Education, Kasanin was appointed curator of the Museum of Contemporary
Art in Belgrade in 1927 and promoted to director in 1928. This marked the
beginning of their collaborative mission to establish a place for Serbian medieval
and modern Yugoslav art within the broader context of European civilization,
while enriching domestic scholarly literature with new insights into European
and world art, history, criticism, and theory.

The Museum of Contemporary Art, which Kasanin often referred to as
the Prince Paul Museum (Kamanus, 1928, p. 6), opened at the Residence of
Princess Ljubica in 1929. The museum immediately set new standards, channe-
ling its efforts into collecting Yugoslav art and moving selected pieces from the
History and Art Museum (National Museum) and the Art Department Gallery
of the Ministry of Education, while adhering to significantly stricter aesthetic
and museological standards, which Kasanin established (Cy6oruh, 1997, p.
101). With enthusiasm, expertise, and authority, Prince Paul and Milan Kasanin
welcomed new acquisitions and established connections with collectors, auction
houses, museum directors, galleries, artists, and scholarly journals. Kasanin,
a prominent advocate and leader in documenting significant developments in
art both globally and locally, established criteria for critical art evaluation and
organization and selection of exhibition venues, enhanced art collections with
works by local and foreign artists, and pioneered efforts in museology and ex-
hibition practices as tools for education, information, and popularization of art.

The vision of a modern museum hub with its distinctive agenda, modeled
on the systems and practices of leading European museums, was realized when
King Alexander I Karadordevi¢ allowed the New Palace building to be repur-
posed as a museum in the summer of 1934. During Kasanin’s tenure from April
1935 to December 1944, the Prince Paul Museum built an enviable reputation
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of the foremost cultural institution in Southeast Europe, with Belgrade recog-
nized as one of Europe’s cultural hubs. Throughout this period, Kasanin wrote
extensively about European, Yugoslav, and Serbian contemporary art, publishing
in daily newspapers, periodicals, and scholarly journals. His writings not only
afforded new insights into contemporary art but also built bridges between the
local audience and the global culture and art scene.
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Figure 2. Museum of Prince Paul, New Palace, postcard, ANM—INM—2/111.

The period between 1936 and 1940 is remembered for the Prince Paul
Museum hosting major guest exhibits, which in turn stimulated its publishing
activities. Most of the published materials were exhibition catalogs (13 out of
the total of 19 publications). These publications, of which four were in French
and one in Italian, served as newsletters intended for both domestic and in-
ternational audiences, and as information bulletins advertising the events at
the Museum of Prince Paul (ITerposuh, 2009, pp. 202-215). The professional
work of designing exhibits—guest and international shows, and those show-
casing Yugoslav art for the international public—proceeded alongside efforts to
increase the collection, develop the museum program, and develop a program
of lectures on art and archaeology, modeled on those held at the Louvre. The
efforts to present the Yugoslav art scene around Europe gained momentum with
Kasanin’ visits to Paris, London, Brussels, Munich, Geneva, Ghent, and Bruges.
His participation in the XV International Congress of Art History in London
and the Venice Biennale, where he served as the commissioner responsible for
the selection and overall technical organization of the exhibition, intensified
these efforts (Crannmumh, 2009, pp. 235-236).
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The Art Review—A Repository of Material
Fostering a New Urban Culture

For six years, the publishing activities of the Museum of Prince Paul were an
integral part of its extensive exhibition program, as evidenced by the compre-
hensive list of publications of the Museum compiled by Aleksandar Petrovi¢
(ITerposmh, 2009, pp. 205-215). A particularly noteworthy achievement, both
in terms of the publishing efforts of the Museum and its overall mission, was the
launch of The Art Review in 1937. This specialist museum journal, the first of
its kind in Serbia, was published between October 1937 and March 1941, with
a total of 36 issues. It served as a compendium of texts art history, archaeology,
architecture, horticulture, and visual arts, addressed not only from an aesthetic
perspective but also from critical, practical, utilitarian, and—very important-
ly—educational viewpoints.

Ka$anin and his patron, Prince Paul, placed great importance on the ed-
ucational role of this newly launched specialist journal, considering it crucial.
The journal was edited as a popular publication with the mission of reaching
people from all strata of society to overcome entrenched poor cultural habits,
customs, and superstitions. Bearing in mind the aforementioned, this study
examines articles published in The Art Review between 1937 on 1941 on topics
of architecture, urbanism, horticulture, interior design, and folk architecture, as
well as the architects who authored them. The goal is to highlight the journal’s
role in interpreting the fundamental creative impulses of architectural practice,
recognizing architecture as essentially a social and artistic discipline.

The architects contributing to The Art Review, spearheaded by the editorial
secretary Ivan Zdravkovi¢, included prominent figures such as Milan Zlokovi¢,
Branislav Koji¢, Aleksandar Deroko, Branislav Marinkovi¢, Branko Maksimovic,
Durde Boskovi¢, and Milutin Borisavljevi¢. These individuals were participants
in and witnesses to all the progressive European movements and served as
their advocates in the region. In this context, the study explores the unique
architectural ideas and creative thought of Serbian and Yugoslav architects. It
emphasizes two complementary aspects of creativity: the subjective or individual,
and the collective or social, which, according to Kasanin, represents a higher
level of understanding architecture (Manesuh, 1984, pp. 301-304; ITetposuh,
2009, pp. 205-215; Mapkosuh & Muxannosuh, 2020, pp. 135-137). This dual
focus highlights the journal’s significant contribution to architectural discourse,
framing it as a crucial intersection of individual vision and societal influence.

Prince Paul and Milan Kasanin considered and approached the selection
of the museum building and the organization of exhibits featuring the finest
Yugoslav and European art and material culture artifacts from the Kingdom
of Yugoslavia as their prime goal. The building needed to be an edifice with an
impressive exterior and interior that would present the Kingdom of Yugoslavia
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Figure 3. Museum of Prince Paul, ticket office,
ANM—INM—2/49.

as an equal member of the European cultural family. Thus, in selecting a location
for the Museum of Yugoslav Art, Prince Paul chose the Residence of Princess
Ljubica in Belgrade. This building, an amalgam of architectural styles with both
Oriental and Western European influences, was commissioned by Prince Milo§
and designed by HadZi Nikola Zivkovi¢, Serbias first formally trained architect.
Erected between 1829 and 1831, it was built with durable materials and was the
first of its kind in the Renewed Serbia. Prince Paul recognized the edifice as both
remarkable and suitable for housing museum exhibits. Although constructed
by the rival Obrenovi¢ dynasty, this decision aligned with the 18th-century
European practice of repurposing royal palaces for preserving and presenting
art collections. This choice supported the aspiration to integrate Yugoslav cul-
tural heritage into the broader European cultural landscape. On this occasion,
Milan Kasanin wrote in the Vreme [The Times] newspaper:

“In such circumstances, the initiative and example set by Prince Paul are of
exceptional value and significance. A great connoisseur of art, the Prince is a
passionate collector and promoter of art. Thanks to his vision and dedication,
Belgrade will soon acquire a Museum that is significant and fascinating in
three ways: because of the art objects it houses, its founder, and the building
in which it is located. ... It is more than certain that this building, like so
many others, would have deteriorated had it not drawn the attention of Prince
Paul” (Kamranus, 1928, p. 5)
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In the same article, Kasanin notes that the building was repurposed as a
museum according to a design by architect Pera Popovi¢ and under the super-
vision of Prince Paul. Additionally, at the Prince’s request, an old shadirvan was
placed in front of the building, and the previously disorganized courtyard was
landscaped (Kamanms, 1928, p. 5). The modern and artistic character of the
museum was further enhanced by sculptures from Ivan Mestrovic's St. Vitus’
Day Temple series, purchased in 1928 after the closure of his exhibition in
America. The archaic sculpture Genius of Death—a paired figure first exhibited
at the International Art Exhibition in Rome in 1911—was placed in the garden
left of the entrance to the Residence. This sculpture was later relocated to the
entrance to the National Museum of Prince Paul, which moved to the New
Palace on King Milan Street in Belgrade in 1935. Designed by architect Stojan
Titelbah, the New Palace served as the official residence of King Alexander I
Karadordevi¢ until June 1934.

The royal family privately funded the construction of a palace in Dedinje.
Even before they moved in, however, King Alexander decreed that the historicist
New Palace be repurposed as the Royal Museum. The adaptation of the building
into a modern museum included extensive works to convert residential areas into
exhibition halls. This process began in July 1934 and was completed later that
year under the supervision of architects Dragisa Brasovan and Ivan Zdravkovi¢
(ITomtoBuh, 1930, pp. 46-52; Henuh, 1999, pp. 13-14; 2001, p. 57; Virmwarosuh,
2009, pp. 63-69; Ignjatovi¢, 2007, p. 317; Cranumnh, 2009, p. 229; ITaBnosuh,
2014, pp. 94-95; Bykotuh Jlasap, 2016. p. 116). On the occasion of the opening
of the Prince Paul Museum, Milan Ka$anin wrote in the Vreme newspaper:

“The fundamental task of any museum is to enlighten and educate society.
The education provided by a museum is not only necessary but also highly
complex, and it is in this complexity that its great importance lies: it is simul-
taneously artistic, scientific, social, and cultural-historical. ... The creators
of the Prince Paul Museum were fortunate to have His Royal Highness the
Prince Regent at the helm all through their activities. He actively participated
daily in the adaptation of the building into a museum and the arrangement
of the exhibits, bringing to the task his extensive European experience and
impeccable taste” (Kamanwnn 1936, p. 13)

Milan Kasanin's resolve to launch The Art Review (1937-1941) as a prestigious
journal and official publication of the Prince Paul Museum was strongly supported
by Prince Paul. This exciting initiative forged a crucial link that connected and
coordinated activities in the culture and education sectors, adding impetus to
the cultural policy of the Kingdom of Yugoslavia. The journal was immediately
recognized by European connoisseurs as an outstanding periodical intended for
both professionals and the general public interested in culture. Launched in re-
sponse to the needs of Yugoslav society, it was shaped by a meticulously planned
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editorial, personnel, and financial policy from the outset. From its very first volume,
the journal served several purposes—a professional, educational, and popular
publication, it was also a promotional tool, serving to attract contributions from
leading art historians, writers, architects, painters, and critics. In this regard, the
journal played a decisive role in the cultural development and modernization of
the Kingdom of Yugoslavia.

Besides Milan Kasanin as editor-in-chief and architect Ivan Zdravkovi¢,
permanent secretary of the journal, who edited and worked on all 36 issues of
The Art Review, the editorial board at the time of the publication of the first
issue in 1937 included Miodrag Grbi¢, Porde Mono-Zisi, Todor Manojlovi¢,
and Jozo Petrovi¢. In 1939, Pavle Vasi¢ and Predrag Peda Milosavljevi¢ joined
the editorial team, replacing Todor Manojlovi¢ (Cy6otuh, 1997, p. 113). The
editorial board attracted contributions from both the Kingdom’s leading cultural
workers and authors based abroad, ensuring comprehensive coverage of all
significant themes and fields related to history of art, archaeology, architecture,
aesthetics, art criticism, and more, relevant both globally and domestically.
The texts explored different epochs and various environments, traditions, and
cultures, as well as developments in the fields of contemporary art, architecture,
and urbanism, both on the international stage and in Yugoslavia, with the clear
objective of informing, exchanging experiences, and educating. Leafing through
The Art Review, one found a wide array of studies, critiques, review, surveys,
and the latest news from both the local and international art worlds. Kasanin
occasionally published multiple articles in a single issue and introduced an
exceptionally important section on museology, aimed at promoting, educating,
illuminating, and interpreting. Except for August and September, the journal
was published monthly from October 1937 to March 1941. By the outbreak of
the Second World War, the editorial board had gathered over fifty collaborators.
It was printed by the State Printing Administration with the financial support of
the Ministry of Education. It generated significant interest and was exceptionally
popular, often being distributed free of charge at important events. Additionally,
tourist and other organizations received free copies for promotional purposes
and to attract readers (bojuh, 2020, pp. 9-129).

Architecture and the Architectural Profession on
the Pages of The Art Review (1937-1941)

The architects who contributed to The Art Review, coordinated by the editorial
secretary Ivan Zdravkovi¢, included such prominent figures as Milan Zlokovi¢,
Branislav Koji¢, Aleksandar Deroko, Branislav Marinkovi¢, Branko Maksimovic,
Durde Boskovi¢, Milutin Borisavljevi¢, and others. These architects actively en-
gaged with various European intellectual movements and promoted their ideas
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domestically.* Some of them had previously collaborated with Prince Paul and
Milan Kasanin on repurposing the royal residences in Belgrade as museums
(e.g., Pera Popovi¢, Ivan Zdravkovi¢, and Dragisa Bradovan), and their edito-
rial contributions, as a means of endorsing the cultural policies championed
by the Prince, resulted from those engagements. In this context, this study
examines the unique creative perspective on architecture expressed by these
Serbian and Yugoslav architects gathered around The Art Review. It focuses
on two complementary aspects of creativity: the subjective or individual, and
the socio-cultural. This dual perspective, as elucidated by Kasanin, represents
a more profound level of architectural insight and comprehension (Mapkosuh
& Muxannosuh, 2020, pp. 135-137).

While architects are naturally a part of the engineering community, their
profession did not hold a prominent status in society in the aftermath of the
First World War. However, the combined efforts of architects from Belgrade,
Zagreb, and Ljubljana provided a powerful impetus for the advancement of
the profession following the Unification. These collaborative initiatives were
crucial in addressing major professional challenges. The law adopted in 1938
established professional titles and provided some regulation of the field. The title
engineer of architecture, abbreviated as architect engineer, was reserved for those
who graduated from technical universities and colleges. Conversely, graduates
from art academies were conferred the title architect, while others were classified
as builders, construction workers, technical assistants, etc. (Kojuh, 1979, p. 6).

The majority of architects trained after the First World War received their
education in Belgrade, whereas their senior colleagues were graduates of schools
in Berlin, Karlsruhe, Munich, Vienna, Prague, and Pest, with a few holding
degrees from Paris and Rome, where they had studied as refugees during the
war. Following the October Revolution, a significant group of Russian architects
and engineers, refugees from Imperial Russia, also arrived in Belgrade. These
architects brought to the capital of the new Kingdom diverse lifestyles and a

*In 2020, the Institute for Literature and Art in Belgrade organized an international
scientific conference on The Art Review, accompanied by an exhibition dedicated to the
journal. The visual component of the exhibition was curated by art historian Dr. Zoja Boji¢,
a senior research associate at the Institute, and the architectural section by architect Ana
Mihailovi¢ and art historian Dr. Ivan R. Markovi¢. The exhibition curators co-authored
the monograph /lukosnu dipocitiopu uacoiiuca ,, Ymeitinuuxu iipeineg”: gee moHoipagcke
ciiyguje [Art Spaces in The Art Review Journal: Two Monographic Studies], edited by Dr.
Boji¢. Dr. Boji¢ penned the first study, Ymeminuuxu iipeineg: jegan ynueepym nuko8Hoi -
soitia [The Art Review: A Universe of Artistic Life] (pp. 9-129), while the second, Kpuitiuxa
apxutilexiiype y ClipyuHom uacotiucy , Ymetnuuku ipeineg” [Criticism of Architecture in
the Professional Journal The Art Review], was co-authored by Ivan R. Markovi¢ and Ana
Mihailovi¢ (pp. 131-221). We learn from the preface that the studies complemented the
exhibition on The Art Review, presenting “the scientific landscape in which concrete topics
were thoroughly discussed during the scientific conference” (Bojuh, 2020, p. 7).
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wealth of professional experience gained abroad, having been educated in various
historical and cultural contexts with curricula ranging from strictly engineer-
ing-focused to art-inspired. Though they came from different generations and
had varied educational and professional backgrounds, they all converged in the
postwar capital of the new Kingdom, where they lived and worked together,
enriching the architectural landscape with their diverse expertise. According
to Branislav Koji¢, the number of architects in Belgrade steadily increased from
1924 onwards due to what he describes as:

«

“ ... [T]he first postwar graduates from the Belgrade Technical Faculty. Just
before the Second World War, we estimated that there were about three
hundred of us in Belgrade. At that time, the vast majority had graduated
from our Technical Faculty, while those educated abroad were primarily
from older generations. The last students educated abroad were refugees
who had studied in France and Italy, and their number was very small. After
the First World War, the practice of studying architecture abroad became
obsolete” (Kojuh, 1979, p. 6)

Between 1920 and 1940, the public activities and social life of architects in
Belgrade centered around three professional organizations: the Architects’ Club,
the Association of Engineers and Architects—the Belgrade Section, and the Group
of Architects of the Modern Movement (GAMM). Each organization played a
distinct role in promoting the architectural profession. They worked to establish
a clear distinction between architects and civil engineers, regulate competitions,
and advocate for the recognition of modern architecture. Additionally, they sought
to protect professional titles and ensure public acknowledgement of project au-
thorship. The Architects’ Club, revitalized by young professionals who brought
new ideas and perspectives after 1925, spearheaded the efforts to safeguard the
architectural discipline. Concurrently, the Engineering Chamber fulfilled its role
as the legally designated body, ensuring compliance with regulations and stand-
ards. These combined efforts significantly advanced the architectural profession
in Belgrade during this period and helped its recognition (Kojuh, 1979, p. 56).

According to Koji¢, during that period, many of the faculty members of
the Technical Faculty in Belgrade—around twenty individuals—came from the
Belgrade architectural community. Through their teaching, writing, and prac-
tice, they significantly enhanced the reputation of the field and the profession.
From 1929 to 1941, the University of Belgrade launched a determined effort
to initiate cross-country scientific research, providing new momentum to the
architectural discipline. Remarkable efforts were made to explore and present
the country’s cultural heritage, including the acquisition, study, and publication
of ethnological and ethnographic material, records on settlements, the region’s
ethnographic data, crafts and guilds, popular traditions, customs, folk poetry,
folklore, and religious practices.
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During this period, the University Archaeological Collection was established,
excavations were conducted in Vinca, archival research was undertaken abroad,
and documents related to legal, cultural, and political history were published.
Additionally, sociological research into the patriarchal society of the Balkans was
initiated. With equal commitment, research was conducted into vernacular speech,
dialects, their interrelations, syntax, accentuation, language sound groups, and
paleography. Numerous works were published on the history of literature, world
literature, literary theory, and more (dumuh, 1996/111, pp. 350-352).

This was the cultural climate when The Art Review began its mission to
popularize culture and science, enhance public cultural awareness, and foster
deeper engagement with cultural life. The journal featured popular articles and
discussions on art history, literature, architecture, horticulture, folklore, and
religion. Additionally, it published reviews of books, textbooks, travelogues,
essays, memoirs, and other local publications of cultural significance to the
Kingdom of Yugoslavia.

Architecture received significant attention in The Art Review, offering the
broader public a chance to gain a deeper understanding of the discipline. Before
this, architects primarily published their writings in daily and periodical press
as well as in professional journals based in Ljubljana and Zagreb. They also
participated in architectural exhibitions. In 1935, the Architects’ Club began a
series of public lectures on architecture, with twenty delivered by the following
year. On November 24, 1939, they organized a conference on the protection of
cultural heritage. Architects were particularly motivated by the opportunity to
advance their promotional efforts through The Art Review, especially since their
colleague Ivan Zdravkovi¢, one of the most active members of the Architects’
Club, served as the journal’s editorial secretary.

Through their articles and the selection of topics addressed in The Art
Review, architects provided a considerable impetus to the fields of science,
art, and public education, especially among the young generations, thereby
contributing to the overall cultural progress of society. It was evident from the
first issues that, in addition to covering the history of architecture and cultural
heritage preservation, the editors were receptive to new trends in architec-
ture and urbanism, as well as modernist criticism (3gpaBxosuh, 1940, p. 7;
Paposanosnh, 1933, p. 17).

In October 1937, the inaugural issue of The Art Review was published.
By December 1938, a total of 13 issues had been released, including a double
issue for March and April 1938. In January 1939, the monthly journal entered
its second year of publication, and by December 1939, a total of 10 issues had
been published, including a double issue for March and April 1939. In 1940, the
third year of publication began with a double issue for January and February. By
December 1940, a total of 10 issues had been released, including three double
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MUJAH KAIIAHUH

YPEBMBANKH O50P
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AP YPERIOUITOA

HOBEMBAP
1937

Ypenmmrruo w avwomerpasa: Mysej Kueaa. [lansa — Beorpas

HSTATBE MYSEIA KHE3A MARTA Terepon; 30907 Bpoi ve. pavyma; 560%.

LITAMIA ZPKABKE UITAMTAPUIE KPAZLESUME JYTOCIARIE — BEOTPAL

Figure 4. Front cover and table of contents of The Art Review 1/2
(1937-1938). Private archive.

issues (January/February, April/May, and June/July). As Milan Kasanin wrote
in an editorial titled “Year Three:”

“Its purpose and character are inscribed on its pages, its necessity and
usefulness affirmed by the opinions of both domestic and international
audiences, its role defined by the efforts of fifty contributors united in
aspirations previously undernourished in this country. With two volumes
and hundreds of articles, along with art reproductions from all peoples
and eras, the existence of The Art Review needs no proof—it has evolved
from a mere title into a significant work” (Kauranus, 1940, I11/1-2, p. 1)

The fourth volume of The Art Review comprised only three issues, pub-
lished in January, February, and March 1941. These issues were released on
the eve of the military coup of March 27, followed by the German bombing of
Belgrade on April 6, 1941, which marked the beginning of the Second World
War in Yugoslavia. They were also the final issues of this prestigious journal
(Kamanus, 1941, IV/3, p. 95).

For the purposes of this study, all articles by architects and other texts on
architecture, urbanism, and related fields published in the journal were enu-
merated and examined. Texts from 4 volumes and 36 issues were analyzed in
chronological order, with special attention given to those promoting, interpret-
ing, and evaluating modern trends in architecture and urbanism. These texts
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are a valuable resource for the historiographical interpretation of phenomena,
works, and figures in the Kingdom of Yugoslavia between the two world wars.
A total of 101 articles published in The Art Review were selected and analyzed.
Due to the limited scope of this study, these important texts are presented in a
tabular format, enumerated by year, issue, and order of publication (Table 1).

Each of the 36 issues of The Art Review published from October 1937
to March 1941 included two or three texts on architecture and construction,
alongside the primary themes from the fields of fine and applied arts. The
choice of topics largely reflected the journal’s flexible editorial policy, allowing
prominent architects to select subjects based on personal interests or to write
critiques based on their experiences. The texts, often presented in a popular
science format, aligned with the journal’s editorial approach and were typically
accompanied by a selection of well-chosen photographs.

The analyzed texts from Table 1 include those by Aleksandar Krsti¢ (1902-
1980) on garden architecture and horticulture, Ivan Zdravkovi¢ (1903-1991), who
covered the 1937 International Exhibition in Paris, and Nikola Dobrovi¢, who
wrote about a hotel on Island Lopud, as well as modern architecture in general.
Also analyzed were texts by: Aleksandar Deroko (1894-1988) and Branislav Koji¢
(1899-1987) (vernacular architecture and traditional building); Purde Boskovi¢
(1904-1990) (Serbian medieval building and the preservation of architectural
heritage); Branko Maksimovi¢ (1900-1988) and Dragomir Popovi¢ (?-1970)
(urbanism and other themes); Milutin Borisavljevi¢ (1889-1969) (a critical per-
spective on theoretical considerations of architecture from Vitruvius to modern-age
aestheticians and philosophers); Bogdan Nestorovi¢ (1901-1975), Vojislav Doki¢
(1902-1984), and Milivoje Trickovi¢ (1895-1981) (European architectural his-
tory); and Svetomir Lazi¢ (1894-1975), Branislav Marinkovi¢ (1903-1985), and
Milan Zlokovi¢ (1898-1965) (modern architecture). The analysis also included
articles by archaeologists and ethnologists Borivoje Drobnjakovi¢ (1890-1961)
and Tatomir Vukanovi¢ (1907-1997) (South Slavic vernacular building and art),
as well as representatives of the first generation of trained archaeologists and cu-
rators from the Prince Paul Museum—Miodrag Grbi¢ (1901-1969) and Dorde
Mano-Zisija (1901-1995)—and civil engineer Dorde Lazarevi¢ (1903-1993),
who wrote about bridges as witnesses to social realities, governance, and change.

Milan Kasanin, editor-in-chief of The Art Review, penned texts on various
topics, among which civil and military architecture in Serbia. This text, an essay
by the writer Isidora Sekuli¢ (1877-1968) on the cathedral in Chartres, and the
article “Hellenic Agonistics and Architecture” by classical philologist, Hellenist,
and philosopher Milo$ Duri¢ (1892-1967) were exceptionally significant for the
tields of civil engineering and architecture. The final issue of The Art Review,
published in March 1941, featured only two texts by architects: one by David Daka
Popovi¢ (1886-1967) on Serbian Baroque, and another by Milutin Borisavljevi¢
on the issues of space and time in architecture, which spanned ten pages and had
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numerous illustrations. These texts were the last contributions by architects and
other authors to be published in the journal before the outbreak of the Second
World War.

On the one hand, the publication of these texts in The Art Review brought a

range of construction-related topics into the public realm. On the other hand, it
elevated the architectural profession in Serbia to a level comparable to that which
had long been achieved in the cultural landscapes of European cities at that time.

Table 1. Texts by architects on architecture and related fields, and contributions by other

authors on architects and architecture published in The Art Review from 1937
to 1941 (The tabular overview was compiled by the study authors.)

THE ART REVIEW (1937-1941)
published by the Museum of Prince Paul in Belgrade
Texts by architects on architecture and related fields, and
contributions by other authors on architects and architecture
published in The Art Review from 1937 to 1941

VOLUME I, Issues 1-13 (1937-1938)
A total of 33 articles from Volume I were analyzed.

1.
2.
. bomkosuh, B. (1937-1938). 8.5 guontpuja pasmmke. Ymewinuuku ipeineg, I
. bpapna, E. (1937-1938). XapMoHnuja apyma u ipupopie. Ymeminuuku tipeineg,
. Jepoko, A. (1937-1938). Crape Haute TBpbaBe. Ymeitinuuxu upeineg, I (2),
. Hepoxko, A. (1937-1938). Ectetuxa xyhe y nomy. Yueininuuku ipeineg, I (5),
. Hepoxko, A. (1937-1938). Vcroxk, 3aman u mu. Ymeiinuuku upeineg, I (13),
. Opodmaxosuh, b. (1937-1938). Hapopna BpaTta u TaBaHule. YmeliHuuKu
. 3mpaskoBuh, V. (1937-1938). IlaBumon Kpamesune Jyrocnasuje vHa Meby-

10.

Bbopucasmesnh, M. (1937-1938). IIpodnemu popme u cagpKiHe y apXUTeK-
Typu. Ymeitinuuku tipeineg, I (11), 328-329.

Bbourkosuh, 'B. (1937-1938). 3Havaj cioMeHMKa Hallle CTape apXUTEKTYpe.
Ymeminuuku apeineg, I (3), 67-71.

(13),410-411.

1(10), 313-314.

39-41.

142-143.

396-398.

upeineg, I (12), 373-375.

HapopnHoj u3noxdu y [lapusy. Ymeiminuuxu upeineg, I (1), 27-28.

3npaskosuh, V. (1937-1938). Xoren Ha Jlonyny. Ymeminuuku tipeineg, I (2),
56-57.
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11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

24,

25.

26.

27.

28.

29.

30.

3ppakosuh, V. (1937-1938). CaBpemenu eHTepujep y beorpany. Ymeitinuuku
upeineg, I (4), 122-123.

3npaskosuh, V. (1937-1938). XXI Mebhynaponna ymetHn4Ka usnoxda y Be-
Heuuju. Ymeitinuuku tipeineg, I (9), 285-287.

3npaBkoBuh, M. (1937-1938). IIpeTede caBpemeHe apxutekrype, /loc u Jle
Kopdwusje. Ymeitinuuxu npeineg, I (11), 337-341.

3npaskoBuh, V. (1937-1938). [lydpoBauku gBopiy. Ymeiinuuku ipeineq, I
(12), 353-356.

3ppaskouh, V. (1937-1938). IIpernen kmwura: Ypdauusam y Cpduju. OcHoBHA
UCIIUTYBaa 1 foKyMeHTanyja (1938). Ymeitinuuku tipeineg, I (13), 415-416.
3nokosnh, M. (1937-1938). O pumckoM dapoky. Ymeminuuxu ipeineg, I (6-7),
205-207.

JoBanosmh, [I. (1937-1938). Mtanujancku BpTOBU. Ymeilinuuku tipeineg, I
(6-7),200-201.

Kojuh, b. (1937-1938). Konak kmwerume /bydurie. Ymeininuuxu tipeineg, I (4),
118-119.

Kpctuh, A. (1937-1938). Ypebeme Bpra y caBpeMeHOj BUIN. YmelHUUKU
upeineg, I (1), 23-25.

Jlasuh, C. (1937-1938). CaBpeMeHa XOMaH/ICKa apXUTEKTypa. YMelHuuKu
upeineg, I (5), 150-153.

JTasuh, C. (1937-1938). PeHecaHcHM eHTepujep. Ymetinuuku ipeineg, I (6-7),
208-211.

Maxkcumosuh, B. (1937-1938). HoBu cTun y apxuTeKTypu. YmeiHuuku
upeineg, I (8), 248-250.

Maxkcumosnh, B. (1937-1938). IIpodnem rmpocTopHe KOMIIO31LIMje U Pa3BOj
HaIllVX TpajoBa. Ymeiinuuku ipeineg, I (13), 399-403.

Mapuukosuh, B. (1937-1938). YiasHa BpaTa y caBpeMeHO] apXUTEKTYPH.
Ymeitinuuxu tpeineg, I (3), 90-91.

Mapunkosuh, b. (1937-1938). IToBopom 3aHarcke nsnoxde. O Haoj mpu-
MebeHOj YMEeTHOCTI. Ymeminuuku tpeineg, I (12), 380-382.

Hectoposuh, b. (1937-1938). Benenmjancke manare. Ymetinuuku tipeineg, I
(6-7), 212-216.

Hecroposuh, H. (1937-1938). ITanate y ®nopenuuju. Ymeiinuuku tipeineg,
1(6-7), 184-187.

[Tonosuh, b. (1937-1938). Hapexxpa IlerpoBuh. Ymeitinuuxu ipeineg, I (5),
144-149.

[Tonosuh, [I. (1937-1938). YcnoBu 3a jten pasBoj rpaja. YmewiHuuku iipeineg,
1(3), 75-77.

[Torosuh, [I. (1937-1938). ApxuteKkTypa Kao YMETHOCT. YMeiliHuuKu tpeineg,
1(12), 368-372.
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31.

32.

33.

10.

11.
12.

13.

14.

15.

16.

17.
18.

. Anonymous. (1939). VI Mebhynapogun apxeoouKku KoHrpec. YmemiHuuku

. Anonymous. (1939). JenHo 3sHa4ajHO Ipy3Hame. YmemiHuuku tipeineg, 11 (9), 257.
. Bopucasmpesnh, M. (1939). XKax Anx ladpujen. Ymeminuuxu ipeineg, II (1),

. bopucasmesuh, M. (1939). XXun Appyen Mancap. Ymeilinuuku tipeineg,
. bopucasmpeBuh, M. (1939). IIpodnem putma y apxutekTypu. YmemiHuuxu
. bomkosuh, B. (1939). MonyMeHTa/IHa CpefjibeBeKOBHA YMeTHOCT y PpaH-
. bomkosuh, B. (1939). CBeToropcku MaHacTUpK. Ymeilinuuku upeineg, 11
. Bykanosuh, T. (1939). Peu 1Be 0 HapoHOj YMeTHOCTU. YMeiliHuuKuU tipeineg,

. Ipduh, M. (1939). OTkonasama y Xepakieju JInnkectnc kop buroma. Yumeii-
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Papenxosuh, J. (1937-1938). [Incmo us Amepuxke. Ymewtinuuku ipeineg, I
(8), 251-251.

Tapuh, 1. (1937-1938). PumMcku cnaBonyun. Ymemwinuuku upeineg, I (6-7),
170-172.

Tommh, B. (1937-1938). [Tanaguo. Ymemnuuku apeineg, I (6-7), 202-204.

VOLUMEI], Issues 1-10 (1939)
A total of 33 articles from Volume II were analyzed.

upeineg, II (8), 254.

16-20.

11 (3-4), 117-119.

upeineg, II (8), 236-241.

1ycKoj. Ymeitinuuku tpeineg, II (3-4), 103-110.
(9), 270-273.

II(1),25-26.

Huuku tipeineg, 11 (8), 231-235.

Jepoxo, A. (1939). Ymumenuje y Crapom Haropuunny. Ymeitinuuku tipeineg,
11 (9), 268-269.

Hoxuh, B. (1939). IBopuu Ha Jloapu. Ymemwinuuku tpeineg, 11 (2), 38-42.
Hoknuh, B. (1939). YmeTHOCT KOoBaHOT rBOXba. Ymeitinuuxu tipeineg, 11 (7),
208-210.

3ppaskoBuh, V1. (1939). Cmucao 1 3aKOH caBpeMeHOT YpdaHu3Ma. YmelHuuKU
upeineg, 11 (1), 24.

3ppaskosuh, V. (1939). Apxutexrypa Ha u3noxdu Ilona éexa xpeaiticke ymeti-
Hocitiu y 3arpedy. Ymeminuuku tipeineg, 11 (5), 152-153.

3npaskosuh, V. (1939). Bune na Torranpepckom dpay u Jenumy. Ymeitinuuku
upeineg, 11 (7), 198-201.

3npaskosuh, V. (1939). Jeman cTaprHCKY KOHAK. Ymeminuuku tupeineg, 11 (8),
247-250.

3npaskosuh, V. (1939). [pag Hoso bppo. Ymeminuuku tipeineg, 11 (10), 300-303.
JoBanosuh, [I. (1939). Aunpe Jle Hotp. Ymeitinuuku tipeineg, 11 (3-4), 96-98.
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19.

20.

21.

22.

23.

24,

25.

26.

27.
28.

29.

30.

31.

32.
33.

Kamranus, M. (1939). IluBuiHa 1 BojHa apXUTEKTYpa I cpefmbeBekoBHOj Cp-
duju. Ymeitinuuxu tipeineg, II (10), 295-299.

Kojuh, b. (1939). 3nauaj ¢ppannycke apxurekrype XIX Beka. YmemiHuuku
upeineg, II (5), 134-135.

Kpcruh, A. (1939). Ilypudukaunja Inoknenyjanose naaare y Crmry. Ymeiti-
Huuku tpeineg, II (2), 49-54.

JTazapesuh, B. (1939). Hekonmko 3amakarma 0 MOCTOBUMA KOJ| HaC. Ymeiii-
Huuku tpeineg, II (1), 21-23.

JTaszapesnh, B. (1939). ®pannycku MoctoBu. Ymeminuuku tpeineg, II (5),
145-147.

Maxkcumosnh, b. (1939). ITpodnem dpopme y okBupy ypdannsma. YmeiiHu4ku
upeineg, 11 (9), 278-283.

Mapunkosnh, b. (1939). CaBpemeHa eKOpaTHBHA YMEeTHOCT Y DpaHITyCKoj.
Ymeitinuuxu upeineg, 11 (3-4), 124-126.

Mouo 3ucn, B. (1939). Ypdauuctiukn nuk Croduja. Ymewtinuuxu tipeineg,
11 (9), 262-267.

[Terposuh, J. (1939). Hexponona y bynsu. Ymeminuuku tipeineg, 11 (6), 168-172.
[Tonosuh, b. (1939). Cro roguHa ¢ppaHIIyCKOT CIUKApCTBA. YMEUHUUKU
upeineg, 11 (3-4), 67-77.

[Tonosuh, [I. (1939). HoBa Hemauka apxuTekTypa. YmemiHuuku upeineg, 11
(10), 312-315.

Papenkosuh, J. (1939). IIncmo us Amepuke — CBetcka ns3noxda y Ibyjopky.
Ymeitinuuxu upeineg, I1 (7), 216-218.

Cado, . (1939). Ipagosu u rpapuse y Xparckoj n CrnaBoHUju. YmemiHu1KU
upeineg, 11 (6), 173-177.

Cexymh, J1. (1939). Karenpana y lllaptpy. Ymeitinuuku tipeineg, 11 (3-4), 99-102.
Tpnukosuh, M. (1939). ®panuycku npusathu xorerm X VIII Beka. Ymeminuuku
upeineg, 11 (3-4), 86-89.

VOLUME III, Issues 1-10 (1940)
A total of 27 articles from Volume III were analyzed.

. Anonymous. (1940). OBorogumma oTkonaBama y CToduma. YmemiHuuxu

upeineg, 111 (10), 317.

. bopucasmpesnh, M. (1940). ITpodiem cuMeTpuje y apXuTeKTypu. YmeiliHuuku

upeineg, 111 (1-2), 12-15.

. bopucasspesuh, M. (1940). ITpodnem acuMeTpuje y apxuTeKTypu. YmeiliHuuku

upeineg, 111 (4-5), 114-120.

. bopncasmpesnh, M. (1940). IIpodnem nponopiyja y apXuTeKTypu. YmemiHuuxku

upeineg, I11 (6-7), 185-191.

. bopucapmesuh, M. (1940). IIpodnem xapMoHUje y apxuUTeKTypu. YmerHu1Ku

upeineg, 111 (10), 294-303.
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6.

7.

8.

10.

11.

12.

13.

14.
15.

16.
17.

18.

19.

20.

21.
22.

23.

24,

25.

26.

27.
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bomkosnuh, B. (1940). Ynora Jyxxue Cpduje y nsrpahupamy cpefmeBeKoBHe
YMeTHOCTN. YMmeitinuuku tipeineg, 111 (9), 258-260.

Bykanosuh, T. (1940). Ceno y HapopgHoj ymeTHOCTH Jy>kHe Cpduje. Ymeii-
Huuku tpeineg, 11T (1-2), 45-47.

Jepoko, A. (1940). Hama ¢onknopHa apxutekrypa. Ymeinuuku ipeineg,
111 (3), 72-79.

. Boknh, B. (1940). Tpancnapentroct ymerHoctu XII n XIII Beka y Ppaniy-

CKOj. Ymeitinuuxu tpeineq, 111 (4-5), 110-113.

Hypuh, M. (1940). XeneHcka arOHNCTYUKA Y apXUTEKTYpU. YMeliHUUKY tipe-
ineg, 111 (10), 304-308.

3npaskosuh, 1. (1940). YTuiaj mogHedba ¥ OKOIIMHE Ha HOBY apXUTEKTYPY.
Ymeitinuuxu tpeineg, 111 (1-2), 52-54.

3npaskosuh, V1. (1940). Vcxon koHKypca 3a beorpapcky onepy. Ymeitinuuxu
upeineg, 111 (4-5), 144-148.

3nokoBuh, M. (1940). Ytunaj Vcroka Ha Hamry (onKIOpHY apXUTEKTYPY.
Ymeitinuuxu upeineg, 111 (9), 261-262.

ViBanuh, M. (1940). Janammsu usnor. Ymeiminuuxu tpeineg, 111 (1-2), 58-62.
JoBanosuh, JI. (1940). beorpapcka tBphasa. Ymeiminuuxu apeineg, 111 (4-5),
134-138.

Kamrannmn, M. (1940). Tpeha roguna. Ymemnuuxu upeineg, I11 (1-2), 1.
Kojuh, b. (1940). Crapa npsena upksa y Cjeqoj peun. Ymemwinuuku tipeineg,
III (1-2), 19-21.

Jlasapesuh, B. (1940). Hamy kaMmeHy MOCTOBY HeKaf, U Cafi. YmeiliHuuky tipe-
ineg, 111 (10), 313-316.

JTasuh, C. (1940). ITocnepaTHa apxuTeKTypa Hallle IPeCTOHNLE. YMeliHuuKY
upeineg, 111 (6-7), 213-215.

Jlocku, b. (1940). Cimurcke pyueBuHe, [lanaguo n Heokmacunmsam. Yameii-
Huuku tipeineg, 111 (1-2), 32-35.

Mapunkosuh, B. (1940). CaBpemenu cran. Ymeiwinuuku tpeineg, I11 (3), 93-95.
Mapunkosuh, b. (1940). O ctunckom HaMewnTajy. Ymeinuuku tipeineg, 111
(8), 243-245.

[Terposuh, J. (1940). Kpctnonune y Croduma. Ymeiinuuku upeineg, 111 (9),
263-267.

ITorosuh, b. (1940). O ymeTHU4KOM 0dNMNKYy. Ymeitinuuku tipeineg, 111 (4-5),
97-103.

IMonosuh, M. (1940). V3noxxda HOBOr HeMaukor rpaheBrHapcTBa. YmeiliHuuku
upeineg, 111 (8), 249-252.

[Tonosuh, [I. (1940). Jananma deorpagcka apxuTeKTypa. YmemiHuukuy tipe-
ineg, 111 (9), 278-282.

PagenkoBuh, J. (1940). ITucmo n3 Amepuke. JegHo Benuko n3HeHaheme.
Ymeitinuuxu upeineg, 111 (4-5), 142-143.
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VOLUME 1V, Issues 1-3 (1941)
A total of 8 articles from Volume IV were analyzed.

1. Bopucasmpesuh, M. (1941). [Tpodnem mpocTopa 1 BpeMeHa y apXUTEKTYpPI.
Ymeitinuuxu tpeineg, IV (3), 82-91.

2. Ipduh, M. (1941). Ilepramonckn onrap. Ymeminuuku tipeineg, IV (1), 4-7.

3. 3ppaBkoBuh, V1. (1941). OnpaBAaHOCT IOjaBe MOfiepHE apXUTEKTYpe. Ymeili-
Huuku tipeineg, IV (2), 48-50.

4. 3ppaskosuh, V1. (1941). (Apx. 1. 3.) IIpernen xwura. Ymemwinuuku iipeineq,
IV (2), 64.

5. Josanosuh, [I. (1941). Vsrnenu u ITnanosu rpagoBa. Ymeiinuuku tipeineg, [V
(2), 61-63.

6. Kamranun, M. (1941). Ipag Marnuy. Ymemnuuxu apeineg, IV (1), 8-14.

7. Kamanun, M. (1941). ITpernen kwura. Ymemnuuxu ipeineg, IV (3), 95.

8. ITonosuh, [I. [I. (1941). O cpuckoM dapoky. Ymemmruuku upeineg, IV (3), 74-77.

Conclusion

Yugoslavia’s first specialist museum journal, The Art Review, was launched in
Belgrade in 1937 under the auspices of the
Prince Paul Museum. From October 1937
to March 1941, 36 issues of this prestigious
periodical were published, offering a unique
compendium of texts that explored not
only the aesthetic aspects of history of art,
archaeology, architecture, horticulture, and
visual arts but also addressed critical, practi-
cal, utilitarian, and educational dimensions.
This study focuses on the articles related
to architecture, urbanism, horticulture,
interior design, and vernacular architecture
published in The Art Review during this
period and their authors, particularly archi-
tects. The aim is to highlight the journals
significance in interpreting the creative
impulses behind architectural design and
understanding architecture as both a social
and artistic endeavor.

In the aftermath of the Second World

Figure 5. Milenko Serban, Portrait of

Milan Kasanin, 1965, oil on canvas, Wi id ismic shift ; litical d
86.5 x 65.5 cm. INV No. 32_2755, ar, amid a seismic shift in political ay-

namics, architects and cultural luminaries

National Museum of Serbia.
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who had once collaborated with The Art Review sought to align their efforts
with the emerging state apparatus. However, some individuals found themselves
barred from such endeavors, branded as “enemies of the people” overnight,
largely owing to their previous association with Prince Paul Karadordevic.
Milan Kasanin, too, fell victim to this capricious fate. Despite risking life and
limb daily during the occupation to protect the Museum, its personnel, and its
invaluable artifacts—including The Miroslav Gospel and royal regalia—Kasanin’s
Belgrade residence was set ablaze by German troops during street skirmishes
on October 17, 1944. Post-liberation, he faced an unjust dismissal from his post
as director of the Prince Paul Museum (renamed the Art Museum and later the
National Museum), was forced into premature retirement before reaching the
age of fifty, and was relegated to the margins of public discourse. The trajectory
of Milan Kasanin’s reintegration into public life, encompassing literary and art
historical fields, was marked by significant challenges. Yet, his erudition, pro-
found scholarship, and dignified resilience gradually led to hard-won triumphs
(Xaymh, 2020, p. 561; Xayuh & bojuh, 2021, pp. 38-41).
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Maprta M. BYKOTIW'R JIA3AP

Yuusepsuret y [IpuinTunmu ca npuBpeMeHUM
ceguuTeM y KocoBckoj Mutposuiu
dunosodpcku paxynrer

Karepnpa sa ucropujy ymeTHOCTH!

Kocoscka Mutposuia (Cpbuja)

Cnabhana B. AJTEKCHU'h

Yuusepsutet y [Ipuintunmu ca npuBpeMeHnM
ceguiuteM Yy KocoBckoj Mutposuiu
®unosodcku paxynrer

Karezmpa 3a cpIIcKy KEbIDKEBHOCT M je3UK
Kocoscka Murposuma (Cpduja)

Ynora Ymeminuuxoi iipeinega y pa3sBojy HoBe ypdaHe KynType
u MopepHu3anuje KpameBuHe Jyrocnasuje

Pesume

Opnyyna uHnujatuea Munana KamranumHa fia ce IOKpeHe 4aconuc YmemiHuuku ipe-
ineg (1937-1941), xao rmacuno Myseja kHe3a [laBya, BayKHa je CIIOHa y KOOPAVHALIUjI
IeNaTHOCTH Y IOMEHY KY/ITYpe VM IPOCBETe, ail 1 He3a00u/Ia3aH MOfICTHIAj KYATYPHO]
nomuiy KpaspeBnHe Jyrocmasuje. Yacomnuc je o moderka 110 yTeMerbeH Ha OCMMUIIIbe-
HOj U IUTAaHCKM OPraHM30BaHO] ypehuBadkoj, KaipoBCKOj U (pMHAHCUjCKO] TTOTIATHULIA.
BobeH y KOHTUHYUTETY Ka0 CTPYYHO, €fYKaTUBHO, IOIIY/IAPHO U IIPOINAraHIHO ITUBO,
YaCONIIC je a0 HEMEP/bUB JOIPUHOC KYATYPHOM Pa3BOjy U APYIUTBEHOj MOJEPHM3 AL
Kpamesune Jyrocnasuje.

Pay ce 6aBu HanmcuMa odjaBbeHNM Y YmeiliHuukom tipeinegy y nepuony ox 1937.
1o 1941. ropuHe 0 apXUTEKTYpY, YpOaHU3MY, XOPTUKYITYPH, EHTEpUjepy U HAPOJHOM
IpajIuTE/bCTBY, KAO I CAMUM apXMTeKTaMa KOju Cy IMCaIN Te TEKCTOBE, Y HAaMepH Jja
Ce Ha Taj HAa4MH yKa)ke Ha BEIMYMHY 3Ha4aja OBOT YacOINCa Y TyMaderhy OCHOBHUX
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KpeaTUBHMX MMITYJICa apXUTEKTOHCKOT CTBApasalliTBa, HA YTy pasyMeBarba apXu-
TEeKTYpe Kao U3PasuTo JPYLITBEHO-yMeTHIUYKe fienaTHOCTI. [TpenBobhenn cexperapom
ypenuuirtsa ViBaHoMm 3npaBkoBuhem, capafgHuiy YmeiliHuukol tipeinega, apXuTeKTe
Munan 3noxosuh, bpanucnas Kojuh, Anexcanpnap Jepoko, bpanncias Mapuukosuh,
Bpanko Maxcumosuh, Hyphe bomkosuh, Munytus bopucasmesnh u gpyru, duim
CY YYECHUILIM U CBEOLM CBUX €BPOIICKUX IyXOBHUX ITOKPETA, a YjeIHO U HUXOBU
IPOMOTEPYU Ha OBUM IIPOCTOPMMA. Y TOM KOHTEKCTY, y pajly ce pasMaTpa NuTame
0COOEHOT KpeaTUBHOT MUIIUbEhA O APXUTEKTYPU U3 Iepa CPICKMUX U jyTOC/IOBEH-
CKUX apXMTeKaTa, Ca OCBPTOM Ha JIB€ KOMIIJIEMEHTapHE KOMIIOHEHTE KPeaTMBHOCTH:
Cy0jeKTUBHY WM VHAVBMAYATHY U OILITEAPYLUITBEHY, KA0 BUIIY HIBO CaryleflaBama
U pasyMeBama apXUTEKTYPe, Ha KOjy je yKasuBao u caM KamaHuH.

Kmyune peuu: Ymeilinuuku tipeineq; yMETHOCT; Ky/ITYPa; apXUTEKTypa; ypdaHu-
3aM; JPyLITBO.
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