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ATICTPAKT

MpenmeT ucTpaxmBarba cy yraoHe UHTepnonaumje y ypbaHom
OKpyetby. TepmuH ,yraoHa uHTepnonaumja” 03Hauasa
apXUTEKTOHCKN objekat (Kyhy wan 3rpagy) koju foBpluaBa
KOHTUHYUTET [Ba HM3a apXUTEKTOHCKMX objekaTa Koju ce
cycpehy nop yrnom. JefaH of Haj3HauajHujux enemeHata y
apTuKynaumju yraoHe kyhe je 30Ha KOHTaKTa fiBe CnosbHe
dacazie, Ha unjem CycpeTy ce NoA W3BECHUM OKOMHOCTUMA
MOXe GopmupaTi T38. ,Tema yrna”. Tema yrna y apxuteKkTypu
NnofpasymeBa MecTo Koje je y OAHOCY Ha cycefHe dacafHe
paBHM WUAM BonymeTpujy objekTa y WM3BECHOM CMUMCNY
HarnaLueHo. MaKoje npuHLYMN aKLieHTOBakba yriay apxUTeKTypu
npucyTaH kop BefinHe yraoHux Kyha, noctoje 6pojHu npumepu
UHTEpRONaLMja Kof Kojux yrao Huje HarmaileH, U3 yera ce
(TWYe YTCAK Ja nocToje ofpeheHn MOTUBM WAW OKOMHOCTU
300r Kojux Ce yrao uctye Unn He UcTuue. TexuwTe paja
Huje Ha dopmanHuUM acnekTMMa apTuKynauuje yrna, Beh Ha
aHanu3uparby y3poKa nojase yraoHor MoTHBa. Y pay ¢y nyTem
HayuHe aHanu3e pa3MaTpaHU KapakTepUCTUYHU npumepy
kyha Ha yrny, na 6u 3aTUM 6une UCTpaxeHe 3aKOHUTOCTY U
METOAOM reHepanu3auyje KOHCTaToOBaHI MOTUBM KOju yTuuy
Ha NCTULAtbe YTAa Y KOMMO3NLW]I MHTepnonicaHe rpalieBuHe.
Linmb uctpaxmearba je fa ce NpencninTa CTaHoBHULLTE NO KOME je
TeMayrna Ha yraoHoj MHTepnonaLmjy onpasaHay cuTyauujama
kKaja ce Kyhia yknana y HemocpesHo ypbaHo okpyetbe Koje
je O KyNTypHO-UCTOPUCKOT WAN apXUTEKTOHCKOT 3Hauaja,
[OK, YKONUKO ce Kyha HaJloBe3yje Ha OKOMHe 3rpajie Huer
KBanuTeTa MW 3Hauaja, Tema yrna rybu cmucao, jep yutaea
kyha nocTaje HOBU rpaficku penep, Te je CAMUM TUM MCTULAkbE
yrna CyBULLHO.

Kroyure peyu: apxuteKkTypa, KOHTEKCT, UHTepnonaLyja, Kyha Ha
yriy, MeToA0/10rja NpojeKkToBarba

* np hophe Andupesuh, poueHT, DakynTeT caBpemeHnx ymetHocTw, beorpag
djordje.alfirevic@gmail.com

** np Carba CumoHosuh Andupesuh, BULLIN HayYHY CapapHUK, MHCTUTYT 3a
apxutekTypy u yp6anuzam Cpbuje, sanjas@iaus.ac.rs

74

ABSTRACT

The subject of the paper is corner infills in the urban
environment. The term “corner infill” means an architectural
object (house or building) that completes the continuity of two
sequences of architectural objects that meet at an angle. One
of the most important elements in the articulation of a corner
house is the contact zone between the two external facades.
Under certain circumstances, the so-called “corner theme” can
become their meeting point. The corner theme in architecture
implies a place that is emphasized in relation to the adjacent
facade planes or the volumetry of the building. Although the
principle of corner accentuation in architecture is present in
most corner houses, there are numerous examples of urban
infills in which the corner is not emphasized. That gives the
impression that there are certain motifs or circumstances due
to which the corner is accented or unaccented. The focus of the
paper is not on the formal aspects of the corner articulation,
but on analyzing the causes of the appearance of the corner
motif. In the paper, characteristic examples of corner houses are
considered through scientific analysis, and then the regularities
are explored. The motifs that influence the emphasis of
the angle in the interpolated building’s composition were
ascertained by the method of generalization. The aim of the
research was to re-examine the position according to which the
corner theme in urban infills is justified in situations when the
house fits into the immediate urban environment of cultural-
historical or architectural significance. On the other hand, if the
house is connected to surrounding buildings of lower quality or
significance, the theme of the corner loses its meaning, because
the whole house becomes a new city reference point, therefore
empbhasizing that the corner is superfluous.

Keywords: architecture, context, urban infill, corner house,
design methodology.

INTRODUCTION

The term “characterization” in architecture stands for the
procedure of creating, describing, presenting or emphasizing
important characteristics which make a certain object
(construction, material or element), space or concept stand out
from other entities of similar or identical characteristics. The
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YBOA

TepmuH ,KapakTepusaumja” (characterization) y apxuteKkTypu
noApasymeBa noCTynakK CTBapatba, ONUCUBakba, NPUKasiBamba
WM UCTULAbA BUTHUX 0COBUHA, NyTeM Kojux Ce Heka CTBap
(rpaheBuHa, MaTepujan wan enemeHT), NPOCTOP UK Nojam
pa3nuKyjy Of APYrUX eHTUTETa CMYHMX 0COOMHA, Tj. UCTe
gpcte. [locTynak KapakTepusauuje je y W3BECHOM CMUCTY
bnu3ak Kateropuju ekcripecuje, jep 06a TepmuHa uckasyjy
TeXtby npema Apyroctu. Kapaktepusaumja je 3HauyajHa y
JOMEHY apXuTeKType, jep Ce myTem tbe 0CTBapyje He camo
OM3nuKa, CEMaHTUUKa 1 Jp. penauuja npema KoHTeKcTy, Beh
OHa MMa 1 ynory y Gopmuparby BU3yesHOT UEHTUTETa HOBe
3rpage Un NpoCcTopHe LenuHe. Y ypbaHOM KOHTEKCTY HeHa
yrora je ol BENMKOT 3Hauaja, nocebHo Kop Kyha Ha yrny, jep
je Koj 0BOr TUMONOLIKOT 0ONMKA OJHOC apXuTeKTe mpema
KOHTEKCTY 1 MAEHTUATETY 3rpajie KOMMEKCHU]I.

TepmuH ,yraoHa wunTepnonaunja” (corner infill) o3HauaBa
Tun kyhe wnu 3rpaje Koja f0BpLUIABA KOHTUHYWTET Ba
HU3a apXWTEKTOHCKMX objekata koju ce cpehy mog yrnom.
Yrao noa kojum ce cycpehy gacage Kyhe Ha yrny moxe butn
LHYTpaWmbU” uam ,Cnosballbl” y 3aBUCHOCTM OF Tora Aa
nM ¢y mMaBHe (acafle OpujeHTUCaHe Mpema MjaueTu wnm
packpwhy ynuua (Moughtin, Oc, Tiesdell, 1995:51). Y ogHocy
Ha HemocpedHo OKpyetbe, yraoHa kyha moxe y ¢usnukom
CMUCTy Ja ce HafoBe3yje Ha cyceHe objekTe wn da 6bype
cnobogHocTojeha, Tj. 6nucko npubamKeHa HUMa, WTO je
OMpaBAaHO Y CUTyaLMjaMa KaJa je, Ha MpUMep, HEOMXOAHO
oAMakHyT Kyhy of dacage 3awTuheHor objekta (Alfirevic,
Alfirevi¢ Simonovi¢, 2015). (Cn. 1)

Mopen MomeHyTOr, y WIpoj ynoTpebu cy v ApYriA TepMIHH,
nonyt ,yrnosHuua” (Corner Building), ,kyha Ha yrny” (House
at the Corner) unn ,yraoHa kyha” (Corner House), Koje HUKaKo
He Tpeba NONCTOBETUTY Ca TepMUHOM ,yrnacTa kyha” (Angular
House) Koju Hema MIEHTUYHO 3Hauetbe, jep Ce OAHOCK Ha
dopmanHe kapakTepucTIKe ekcpecuBHOT 06jeKTa, Koje Mory,
anu 1 He Mopajy 6UTU MocneanLa HeroBe yraoHe nosuumje.

1 TepMmuH excnpecuja y apXuTeKTypu 03HauaBa ,CBECHY Wi HECBECHY aKTUBHOCT
(TBapaoLia, koja ce OABIja C LibeM jaCHOT 11 AyTeHTUYHOT M3paXkaBarba MUCIHN,
emounja unu oceharba npema objekTuma y okpysxetby (Alfirevic, 2016:37).

procedure of characterization is in a certain sense close to the
category of expression', as both terms include the aspiration
to be different. Characterization is significant in the domain
of architecture, as it achieves not only physical, semantic and
other relations to the context, but it also plays a role in forming
the visual identity of a new building or spatial unit. In the urban
context, its role is of high importance, especially in houses
located on a corner, as in this typological shape the attitude of
the architect to the context and identity of the building is more
complex.

|//

The term “corner infill” relates to the type of house or
building which completes the continuity of two sequences of
architectural objects meeting at an angle. The angle at which
the two house facades meet can be “internal” or “external”,
depending on whether the main facades are oriented towards
a piazza or a street crossroads (Moughtin et al., 1995:51). In
relation to its immediate surroundings, a corner house can,
in a physical sense, adjoin surrounding buildings or be free-
standing, i.e. close to the adjoining buildings, which is justified
in situations when it is necessary to distance the house from the
facade of a protected building (Alfirevi¢, Alfirevi¢ Simonovic,
2015) (Fig. 1).

Along with the above mentioned, other terms are also widely
used, such as corner building, house on a corner or corner
house, which should not be mistaken for the term anqular
house, which does not have an identical meaning, as it refers
to the formal characteristics of an expressive building, which
can, but does not have to, be the consequence of its corner
position. Certain authors, such as lvan Markovi¢, consider that
it is necessary to make a difference between a corner house
and a house on a corner, because “if every building positioned
on the corner of a city block is defined as a “corner building”,
this might banalize every critical action towards establishing
the theoretical identification of the corner moment” (Markovic,
2019:192). However, must every corner house have “the corner
moment"?

1 The term expression in architecture signifies “conscious or unconscious activity
of the creator, with the aim of achieving clear and authentic expression of
thoughts, emotions or feelings towards objects in the surroundings” (Alfirevi¢,
2016:37).

Cnuka 1. Mo3nuwja v KapakTepucTuHa Tymaueta kyhe Ha yrny: 2) uHTepnonncay objexat Ha yrny u 3) cnobogHoctojehin objekar Ha yrny (M3Bop: ckuua aytopa) /
Figure 1. Position and characteristic interpretation of a corner house: 2) interpolated building on a corner and 3) free-standing building on a corner (Source: author’s sketch)
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MojeanHn aytopu, nonyt UBaHa Mapkouha, cmatpajy Aa je
HEonXoJHO HanpaBuTI pasnuky 1 umehy yeaowe kyhe u kyhe
Ha yeny, jep ,aKko ce (Baka rpafeBiHa Koja je no3uLMoHNpaHa
Ha yray rpaackor 61o0ka 03HauM kao ,yraoHa”, Tume 6u
ce 0aHanM30Bao (Baku KPUTMUKM MmocTynak yTtBphuBama
Teopujcke uaeHTudukaumje yraoHor momenta” (Markovic,
2019:192). Mehytum, aa nn baww cBaka yraoHa kyha mopa Aa
1Ma ,yraoHn MomeHat"?

Wako je yraoHa kyha camocTanHa npocTopHo-QyHKLMOHANHA
LieNMHa, Y LWupem CMICTTY, OHa NpUNaza 1 6110KOBCKOj LiennHN
1 Hajuelwhe je beH UCTAKHYTHN [eo, jep je CarneaunBa u3 BuLe
npaBaua. Moxe ce mocmatpati U Kao Aeo packpwha Ha
KOMe (e Hanasu, anu 1 Kao Aeo Luupe rpacke CTPYKType, y
3aBUCHOCTU 0f acmeKTa M LUuMpUHe MocMaTpakba KOHTeKCTa
(Sobot, 1991:5). C 063upom Ha To aa cy dacaze Kyha Ha yrny
HajueLuhe opujeHTHCaHe Npema ambujeHTUMa a paznyuTAM
APXUTEKTOHCKUM 11 YpOAHUCTMUKM  KapaKTepucTukama,
KOL WX je MocTynak KapakTepusauuje CnoxeHuju, jep
je HeoOMXOAHO YCMOCTAaBUTW afeKBaTHY penauwjy npema
KOHTEKCTIMa Koju Mory 6UTI AjaMeTpanHo pa3nnumTy, a cee
YHyTap NPOCTOPHOT OKBMPA jeiHe 3rpaje.

0 kyhama Ha yrny je MHoro nucaHo, noctoje 6pojHe
HayuHe aHanu3e W KpUTUKE O MOjeAUHUM apXUTEKTOHCKUM
0CTBaperbiMa, Kao 11 UCTOpUOrpadckin Npukasn 0 HUXoBUM
CTUNCKNM 1 Apyrim KapakTepuctukama (Kadijevi¢, 2016, 2015,
2009; Kahle, 2004; Nikoli¢, 2017; Drljevi¢, 2007; Jevti¢, 2004;
Alfirevi¢, 2016; Alderson, 2006; Krkljes, Kubet, Hiel, 2009; u ap.).
3HayajaH JOMPUHOC Y OBOj rPyNU WCTPaKMBatba OCTBApUAN
¢y Anekcanpap Kagwjesuh n [apko Kaxne, aHanusama
KapaKTepucTUyHUX yraoHux rpafeBuna y Cpbuju n XpBatckoj y
nepuogy nsmehy aBe cBeTcKka paTa. HewTo je Marbe TeopujcKkix
UCTPaXMBarba y KojMa Cy Ha OMLITEM MAaHy pa3maTpaHi
MPUHLMNN 1 MeTOA00rMja NPojeKToBatba Kyha Ha yriy, Kao
n tuxoBa Tunonoruja (Krier, 1992; Brolin, 1988; Moughtin,
0c, Tiesdell, 1995; Demiri, 2013; Markovic, 2019; Sobot, 1991;
Alfirevi¢, Simonovi¢ Alfirevi¢, 2015; n ap.). ¥ oBoj rpynu ce
nctnuy oncexxHuje ctyamje MBaHa Mapkosuha u Pagmune
lWo6ot, Kojuma cy obyxsafieHn OpojHn Mpumepn YraoHmx
kyha y beorpaay y nepuogy oa Kpaja 19. fo noyetka 21. Beka.
MapkoBufiea cTyauja je, npe CBera, ycMepeHa y npasuy
aHanu3e QOpManHuUX KapakTepucTuka yraoHor MOTIBa, Mpu
yemy ayTop UCTMYe fia je ,NPBU U FNABHYM YNHUNALL Y Kpeupatby
3Hauerba (aJpxaja yrna 3anpaBo UHMeHYuja aymopa”, Kao
W Ha ,yraoHe BepTuKane Hyfe GyHKUMOHANHY, COLMjanHy
Unu JekopaTuBHY HameHy, Mory Aa omoryhe 6oy norne
Ha YLy, YKaXy Ha ApYLUTBEHM CTATyC BNAaCHUKA UK [a Kao
3aBOA/LUB HOCTANTMYHM MOTUB [0Yapajy (aBHa BpemeHa
CPeAOBEKOBHIX 3aMKOBa kao MofHuX cumbona rpapcke
gnactene” (Markovi¢, 2019:190). Haenenn MapkoBuhiesu
(TaBOBM YyKa3yjy Ha MOCTOjatbe pasmuuUTUX MOTUBA Koju
opehyjy unu ycnoBrbasajy 3Hauekbe 1 cajpaj yrna.

Knud Moytun (Cliff Moughtin), Tenep Ok (Taner Oc) n CruBeH
Tucpen (Steven Tiesdell) y krbusu Ypbawu dusaju: OpHamesm
u Oexopayuja HaBode Ha ,Kaja ce Mowak Kyhe Harmacu
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Although a corner house is an independent spatial-functional
unit, in a wider sense, it belongs to the block unit and this is
most often its most accentuated part, as it is visible from
multiple directions. It can be viewed as part of the crossroads
where it is positioned, but also as part of a wider city structure
depending on the aspect and width of viewing the context
(Sobot, 1991:5). Taking into consideration that the facades of
corner houses are most often oriented towards exteriors with
different architectural and urban characteristics, they require a
more complex procedure of characterization, as it is necessary
to establish adequate relations with regard to the context that
might be totally different, but all within the spatial frame of a
single building.

Corner houses have been regularly discussed in written
materials and there are numerous scientific analyses and
reviews of certain architectural works, as well as historiographic
presentations of their stylistic and other characteristics
(Kadijevic, 2016, 2015, 2009; Kahle, 2004; Nikoli¢, 2017; Drljevic,
2007; Jevti¢, 2004; Alfirevi¢, 2016; Alderson, 2006; Krkljes
et al., 2009; etc.). A significant contribution to this theme
research was made by Aleksandar Kadijevi¢ and Darko Kahle,
who analyzed characteristic corner constructions in Serbia and
(roatia in the period between the two world wars. There is
somewhat less theoretical research that discusses the principles
and methodology of corner house design in a wider sense, as
well as their typology (Krier, 1992; Brolin, 1988; Moughtin et al.,
1995; Demiri, 2013; Markovi¢, 2019.; Sobot, 1991; Alfirevi¢ and
Simonovic Alfirevi¢, 2015; and others). In this group, studies by
Ivan Markovi¢ and Radmila Sobot stand out, as they include
numerous examples of corner houses in Belgrade in the period
from the beginning of the 19th to the beginning of the 20th
century. Markovi¢’s study is primarily directed at analyzing
the formal characteristics of the corner motif, in which the
author stresses that “the first and most important factor
in creating the meaning of the corner content is in fact the
author’s intention”, and that “corner verticals enable functional,
social and decorative purpose and offer a better view of the
street, or can indicate the social status of the owner, or as a
seductive, nostalgic motif they bring back the glorious time of
medieval castles as powerful symbols of the city’s ruling class”
(Markovic, 2019:190). The above mentioned attitudes expressed
by Markovi¢ indicate the existence of various motifs which
determine or condition the meaning and content of the corner.

Moughtin et al. in their book Urban Design; Ornament and
Decoration state that “when the house corner is emphasized
by means of a decorative treatment, it remains memorable in
the mind of the viewer” (1995:51). This attitude is significant,
as it indicates that memorability of the form can be one of the
important motifs which can have an impact on if and when
the theme of the corner is used. The authors also state another
important motif — the importance of the corner in uniting two
adjoining facades, most often of different characters (lbid,
1995:51).2

2 “Afurther function of the corneris its role in unifying two adjacent facades often

53-2021 AY



HeKM [eKopaTUBHUM TPETMaHOM, MocTaje MaMTbUB y ymy
nocmatpaya” (Moughtin, Oc, Tiesdell, 1995:51).2 [omeHyTu cTaB
je 3HauajaH 3a 0By TeMy, jep yKa3yje Aa nammsbusocm gopme
MOXe 6UTI jedaH off 3HaYajHUX MOTUBA, KOjU MOTY yTMLATI
Ha OANYKY Kaja  Aa nu fie Tema yrna 6UTM npumerbeHa.
AyTopu Takohe HaBoge jow jefaH 6UTaH MOTUB, a TO je 3Hauaj
yrna y objeautbaBarby e cycefiHe dacade Koje cy Hajuelwhe
pa3nuunTux Kapaktepa (Ibid, 1995:51).3

lpUMapHu Lb 0BOT paja je Aa ce Npy»Kin AONPUHOC TEOPUJCKOj
aHanu3u M CMCTEMaTN3aLmju KibyuHUX MOTUBA Kojin oapehyjy
KapakTepucTuke Kyhe Ha yry 1 nojasy T3B. ,yraoHor MOTUBA".
(Ca ppyre cTpaHe, ceKyHAapHU LWbEBM Cy Aa Ce pasMoTpe
OCHOBHM  MPUHLMAMK  HIUXOBE  NPOCTOPHO-GYHKLIMOHANHE
OpraHu3aumje, Aa ce UCMUTajy CTAHOBULLTA HA KOje CBE HaunHe
ce Kyhe Ha yrny oHOCe Mpema OKOMMHY, Kao 1 Jia Ce carnefajy
Haj3HauajHuju NPUCTYNN KapakTepu3awnju dpacaga n cutyauuje
y KojuMa ce NcTuye Tema yrna.

KAPAKTEPU3ALIVJA KYRE HA YTTTY

MpocTopHo-dyHKUMOHANHA OpraHu3aumja

leomeTpuja 6n0Ka AMPEKTHO yTuue Ha 06nMK yraoHe Kyfie, jep
ofipehyje rpaHuLe teHe napuene 1 NpuMapHy BoIyMeTpujy,
JOK Ha CTPYKTypy yraoHe kyhe yTuuy: npBeHCTBEHO HaMeHa
objekTa (ctambeHa, MOCNOBHA W Ap.), 3aTUM MPOCTOPHO-
OYHKUMOHANHA oOpraHu3aumja M y U3BECHOM CMUCTY
KapaKTepucTUKe enoxe y Kojoj je rpaheBuHa npojeKkToBaHa
n u3rpaheHa. (TpyKTypy yraoHor o6jekTa uuHe BepTUKasHe
1 XOpU30HTaNHe KOMYHUKaLKje, Koje uMHe CKeneT 06jeKTa,
kao 11 6ouHa Kpuna (ykonuko noctoje), Koja uuHe Teno Kyhe,
Tj. HUXOBE AUMEH3Mje U YHyTpaltba nodena Ha 6noKoBe
npoctopuja (138. ,QyHKLMOHANHE TpaKkToBe”) U MojeauHauHe
npoctopuje.  Mako ¢y  moryhHOCTM  QYHKLMOHANHOT
OpraHu30Batba NpocTopuja Ko yraoHe Kyhie 6pojHe, mory ce
U3BECTU HeKM OCHOBHM MPUHLMNY, MOMYT HAUNHA NOBE31BakbA
TPaKToBa Ha yry.* KapakTepucTUUHO je HEKOAMKO NpUCTyna,
KOZ KOjux ce moBe3uBatbe TPaKTOBA (BOAN HA ofpehuBatbe
no3uLnje Xopu3oHTaNnHe KOMyHUKaLmje, Koja je y 3aBUCHOCT
0fl AUMeH31ja TPaKTa, Hajuelufie ca ynuuHe, ABOPULLHE CTPaHe
WK By cpeduiLbe oce TpakTa. (Cn. 2) Ykonuko umamo Ha ymy
CanuseHoB (Louis Sullivan) moto a ,dopma npatin dyHKuuMjy”
(form follows function), MmoXeMo KOHCTaTOBaTI i@ pa3nnumnTe
KombuHaLWje NoBe3MBatba TpakToBa koA Kyfie Ha yray umajy
33 nocnefully pasnuuuTe Kapaktepe (Gacafa, AvmeHsuje u
pacnopes dacafHux 0TBOpa. YKOMMKO ce TPAKTOBM WCTUX
UMM CIMYHIX KapaKkTepucTuka nosesyjy Ha yry (Cn. 2.1, 2.2,

2 ,The street corner when given emphasis with decorative treatment becomes
memorable in the mind of viewer.”

3, Afurtherfunction of the corneris its role in unifying two adjacent faades often
acting as a vertical foil or contrasting element to the horizontality of the street
scene.”

4 Kog nmojesuHux ayTopa je npucyTHa Apyrauuja TepMUHONOTUja U TymMauere
TepMUHa ,jeHOTPAKT” 1 ,ABOTPAKT”, ¥ 3aBUCHOCTU O TOra Aa N e Moj
nojMoM ,TpakT” noapasymesa 6M0k NpocTopuja Kao GyHKLMOHaNHA LeNMHa
Y 3rpaAn NI Kao U3/iBojeHa NPOCTOPHO-00NMKOBHA M GYHKLMOHANHA LiennHa
(Marusic, 1999; Alfirevic, Simonovic Alfirevic, 2014).

AY 53-2021

The primary aim of this paper is to contribute to the theoretical
analysis and systematization of key motifs that determine
the corner house and the emergence of the so-called “corner
motif”. On the other hand, secondary aims are to explore the
basic principles of their spatial and functional organization,
to examine different standpoints on how corner houses relate
to their surroundings, and to look at the most significant
approaches to the characterization of facades and situations
when the corner is emphasized.

CHARACTERIZATION OF A CORNER HOUSE

Spatial and functional organization

The geometry of a block has a direct influence on the shape
of a corner house, as it determines the boundaries of its plot
and primary volumetry, while the structure of a corner house
is mainly influenced by the purpose of the building (residential
building, office building, etc.). Other influencing factors are the
spatial and functional organization and to some extent the
characteristics of the epoque when the building was designed
and constructed. The structure of the corner building is made
up of vertical and horizontal communications, which form the
skeleton of the building, along with side wings (if there are
any), which make up the body of the house, i.e. the dimensions
and internal division into blocks of rooms (the so-called
“functional tracts’) and individual rooms. Although possibilities
for the functional organization of rooms in a corner house are
numerous, some basic principles can be deduced, such as the
method for linking the tracts on a corner.* What is characteristic
for several approaches is that the linking of tracts comes down
to determining the position of horizontal communication,
which, depending on the dimensions of the tract, is usually
positioned on the street yard side or along the middle axes of
the tract (Fig. 2). If we consider Louis Sullivan’s motto that “form
follows function”, we can conclude that different combinations
of linking tracts in a corner house produce different facade
characters, dimensions and positions of facade openings. If
tracts with the same or similar characteristics are linked on the
corner (Fig. 2.1, 2.2, 2.3, 2.5, 2.6), emphasizing of the corner
motif is not of primary importance. It does not prevent some
other aspect of this concept or some other motif from leading
to its emphasis.

On the other hand, the position of the communication core
also determines the layout and interior organization of rooms,
and indirectly the appearance of the facades, too. Depending
on the dimensions and the outline of the building, the core is
most often positioned: 1) next to the adjoining buildings, 2)
next to the interior corner, 3) in the middle zone of the tract,
4) on the adequate fire protective distance, 5) next to the

acting as a vertical foil or contrasting element to the horizontality of the street
scene.”

3 Certain authors use different terminology and interpretation of the term “one-
tract” and “two-tract”, depending if the term “tract” stands for a block of rooms
as a functional unit within the building or as separate spatially shaped and
functional unit (Marusi¢, 1999; Alfirevi¢, Simonovic Alfirevic, 2014).
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Cnuka 2. KapakTepucTuyHM NpUMepy NoBe3nBatba TPaKToBa Ha yriy: 1,2) B jeAHOTPAKTa — ranepujckin Tunosw, 3,4) ABa jeAHOTPAKTa — ranepujckin n Kopuaopcku Tun, 5)
[Ba jeAHOTPaKTa — KOPUZOPCKM TUMOBM 1 6) ABa ABOTpaKTa (/13Bop: ckuua ayTopa) / Figure 2. Characteristic examples of linking tracts on the corner: 1,2) two single tracts —
gallery type, 3,4) two single tracts — gallery and corridor type, 5) two single tracts — corridor type 6) two double tracts (Source: author’s sketch)

2.3, 2.5, 2.6), ucTuuarbe yraoHor MOTUBA Huje of NpuMapHor
3Hauaja, LUTO He 3HAuW Ja HeKW LPYru acneKT KOHLenTa uin
MOTUB He MOXe [1a YCII0BY HeroBy rojasy.

(a ppyre cTpaHe, no3uLMja KOMYHUKALMOHOT je3rpa, Takohe,
ofpehyje pacnopes v yHyTpaLUky OpraHu3aumjy npoctopuja,
a nocpefiHo 1 u3rnes dacaja. Y 3aBUCHOCTM 0f AUMeH3Mja 1
rabaputa objekTa jearpo ce Hajuewhe no3uumoHupa: 1) y3
cycenHe 06jekTe, 2) y3 yHYTpaLLkbL Yrao, 3) y CpeAnLLHbO0j 30HM
TpaKTa, 4) Ha afieKBaTHOM NPOTUBNOXAPHOM PacTojakby, 5) y3
cnosballtby yrao u 6) y oaBojeHom TpakTy. (Cn. 3) Mo3uumja
BepPTUKANHUX KOMYHUKaLWja Y3 CyceiHe 0bjeKTe je Beoma uecTa
y MpaKcM 1 KapakTepucTUyHa je 3a (uTyauuje kaja noctoju
notpeba 3a To Befium 0bjeantbaBatbeM KOPUCHE NOBPLUNHE
y LenuHy. OBaj KOHLENT NPOCTOPHe OpraHu3aLuje je npucyTaH
KOO CXeMa U (a jefHUM W (a JBa QYHKLMOHanHa TpakTa
(T38. ranepujcku U Kopugopcku tun). Mosuuuje nomohHMX
MpocTopuja N KOMyHUKaLWja Ce yrNaBHOM KOpUCTe Kao 30He
T3B. (NOHA, NyTeM KOjUX ce YraoHu objekaT HaJoBe3yje Ha
cycenHe objekTe. HeocTatak 0BOT KOHLIENTA je LUTO Ce AyMNHA
ABOpULLHE 1 ynuHe dacajie ymarbyje 3a LnpuHy nomohHux
NpoCTopMuja, YuMe Ce y N3BECHOj Mepy jaB/ba npobnem cnabuje
0CBET/bEHOCTH NPOCTOPKjA OKO YHYTPALLKbEr YIMa, LITO MOXe
yTULATM Ha teroB KapakTep. Kop objekata Koj Kojux cy
BepTMKanHe KOMyHUKaLmje nouupaHe y3 YHyTpalby yrao,
pefyKyje ce MPETX0LHO MOMeHYTY HeoCTaTaK, 300r uera ce 3a
0Baj KOHLLeNT Moxe pefin 4a je y GyHKLMOHAAHOM CMUCNY jedaH
Of onTUManHmjux. MehyTum, Kof tera je ymarbeHa moryfiHoct
NpocTopHor 06jeantbaBatba Cajpaja y LienuHy. Jesrpo Koje je
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exterior corner or 6) in a separate tract (Fig. 3). The position
of vertical communications next to adjoining buildings is very
frequent in practice and characteristic of situations in which
there is a need for the largest possible integration of usable
surface into one unit. This concept of spatial organization is
present in schemes with both one or two functional tracts (the
so-called gallery and corridor type). The positions of auxiliary
rooms and communications are mainly used as zones of the
so-called linkers, connecting the corner house to the adjoining
buildings. The downside of this concept is that the length of
the yard and street facade are shortened by the width of the
auxiliary rooms, which, to some extent, creates the problem of
weaker lighting in rooms around the inner corner, which may
impact the corner building’s character. In buildings where the
vertical communications are located next to the inner corner,
the previously mentioned downside is reduced, which is why
it can be said that this concept is one of the most optimal in a
functional sense. However, it has a lower possibility of spatial
integration of the content into one unit. The core is most often
in the center of gravity of the building base, and in a physical
sense it separates the usable surface into two parts. On the
other hand, this concept is characteristic of the outlines of those
buildings which due to fire safety requlations have shorter
side wings, and for this reason there is no requirement for
introducing two or more staircases. In buildings with wider side
wings, it is common to withdraw vertical communications to
the position of the middle axes in one or both wings, the forms
of which separate the functional tracts. This example has the
evident problem of weaker lighting in the rooms around the
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Hajuewwfe y TeXuWTy ocHOBe 06jeKTa, y GU3NYKOM CMUCTY
Lenu KopucHy noBpluMHY Ha fBa dena. (a apyre cTpaHe,
KOHLENT je KapakTepucTuyaH 3a rabapute objexata koju
360r NPOTUBNOXAPHIUX YCII0BA UMajy Matbe JyXuHe 0UHKX
Kpuna, 360r yera Huje noTpebHO YBOAWTM ABa UMM BuLe
cTeneHnwTa. Y cuTyaumjama Kaga je npucytHa Beha wmpuHa
GouHux Kpuna, yobuuyajeHo je nosnauere BepTUKANHUX
KOMyHUKaLMja Ha no3uuujy Cpefulitbe oce jegHor uau
o6a Kpuna, uume ce Gopmupajy OABOjEHM (GYHKLMOHANHM
TpakToBy. Koz oBor npumepa je eBuaeHTaH npobnem cnabuje
0CBET/bEHOCTI NPOCTOPUja OKO YHYTpallmer yrna, JoK (a
Apyre CTpaHe KOHLENT npyxa MoryRHoCT Gopmuparba Ayxux
Kpuna y rpaHuuama koje ogpehyjy npoTUBNOXapHU yCNoBM.
Mpobnem ymarbeHe moryfiHocTu o6jeunibaBarba npoctopuja
y LeNMHy je jol BuMwe u3pakeH, 300r yera oBaj npumep
OAT0Bapa YCUTHEHUUM  GYHKUMOHANHUM  CTPYKTypama.
lpoTuBNOXapHN ycnoBu noctajy oapehyjyhn kof cutyauuja
kaja je npucyTHa Beha AyuHa kpuna, 36or uera ce nosuumje
BEPTUKANHUX KOMYyHUKALWja MOTY jaBUTW W OKO CpefuHe
o06a 6ouna kpuna. YobuuajeHo je mUXOBO OpUjeHTUCAkE Ka
ABOPULLHOj CTpaHy Kyhe, WwTo ca cobom FoHoCM 1 npobnem
yMatbeHe NPUCTYMAYHOCT MPOCTOPUja HA  CMOMbaLlkbem
yrny kyhe, anu n cnabujy oCBeT/beHOCT npocTopuja OKO
YHyTpaLLkber yrna. Y peTkum cuTyaumjama Kaja je reometpuja
nokauuje owrpoyrna, Moryhie je no3uUMOHMpaTh BepTUKaNHe
KOMYyHUKaLMje Ha cnosbaltbem owTpom yrny. OBaj HauwH
OpraHu30Batba je HauyenHo HenoBO/baH, jep MoAcTMYe
npobneme nomyT NoLLE 0CBET/LEHOCTM HA YHYTpaLLbeM yray, a
1 Hajpenpe3eHTaTUBHM}I NPOCTOP Kyfie ce KopucTi 3a nomonHK
caapxaj, 360r yeraje npenopyurbus 3a oapeheHe, NPBEHCTBEHO

interior angle, while on the other hand the concept enables the
formation of longer wings within the fire safety boundaries.
The problem of a lower possibility of integrating the rooms into
one unit is even more pronounced, which is why this example is
suitable for smaller functional structures. Fire safety requlations
are defining in situations when the wings are longer, which is
why the vertical communication can also be positioned in the
middle of both side wings. It is usual for them to be oriented
towards the yard side of the house, which brings up the problem
of lower availability of rooms on the external corner of the house,
but also weaker lighting in the rooms around the inner corner.
In rare situations, when the geometry of the location is sharp-
angled, itis possible to position vertical communications on the
external sharp angle. This method of organization is generally
unfavorable, as it creates problems such as poor lighting for the
inner corner, and it also means that the most representative
space in the house is used for auxiliary content, which is why it
is primarily recommended for certain public purpose buildings,
where the form can take precedence over the function. The last
characteristic example is a variation of the first one, where the
vertical communications are separated into a separate block,
which enables a greater possibility of unifying the rooms into
one unit, but the length of the side wing depends on the fire
safety regulations, i.e. the distance to the fire escape staircase.
In most of these examples, having an adequate position of the
vertical communication enables the freer artistic treatment of
the facade surfaces and their characterization, but it does not
affect the use of the corner motif, except for when the position
of the staircase on the corner directly impacts the emphasis
(Fig. 3.5).

Cnuka 3. KapaktepucTuuHe nouuuje BepTUKanHUX KOMyHUKaLMja KOZ yraoHux 3rpaga: 1) y3 cycefHe o6jekTe, 2) y3 yHyTpallmby yrao, 3) y3 CpefuiLiby ocy Kpuna, 4) Ha
MPOTUBNOXAPHOM pacTojatby, 5) y3 Croballitbi yrao 1 6) y 0ABojeHomM TpakTy (M3Bop: ckuua aytopa) / Figure 3. Characteristic positions of vertical communications in corner
buildings: 1) next to adjoining buildings, 2) next to internal corner, 3) next to the middle axis of the wing, 4) at a fire safety distance, 5) next to external corner and 6) in a

separate tract (Source: author’s sketch)
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jaBHe HameHe 06jekTa, Koz Kojux dopma MoXe MaTh npesHoCT
Y 0fHOCY Ha QyHKLMjy. Mocnemwy KapakTepucTuyaH npumep
je Bapujaumja npBor, KOA Kora ce BepTUKanHe KOMyHuKaumje
u3ABajajy y 3aceban 6nok, uume ce nocTuxe geha moryhHocT
objeantbaBatba NPOCTOPYUja Y LIENINHY, ann je ByXmuHa 6ouHor
Kpuna ycnoBrbeHa npoTUBMOXKapHIUM YCII0BUMA, Tj. yAarberbem
[0 NpoTuBnoXapHor crenennwTa. Kop BefinHe nomeHyTux
npumepa, afieKkBaTHa no3uuuja BepTUKaNHUX KOMYHUKaLuja
npyxa moryhHocT cnobofHujer NMKOBHOT TpeTMaHa GacagHux
MOBPLUMHA 11 HUXOBE KapaKTepu3auuje, ani He yCioB/baBa
MPUMEHY yraoHor MOTYBA, CeM Kajla No3uLMja CTeneHmLITa Ha
Iy AUPEKTHO yTuye Ha popmuparbe akuenTa. (Cn. 3.5)

Mpuctyn  GyHKUMOHANHOM  OpraHU30Baky  YraoHuX
UHTepnonaLMja e 3HauyajHo WU3MEHUO TOKOM MOCTefHMX
nap BekoBa. Tokom nepuoja AOMUHALMje aKajemu3ma y
apxutekTypu, 360r notpebe fa ce Harmac MOHYyMEHTANHOCT
00jeKTa, BP0 YeCTo Cy UCTULAHN TeMa YIa U NPUHLMN OCHe
(MMeTpUje, LITO je UMano 3a MOCneauuy No3vLUOHUparbe
rNaBHOT yNa3ay o6jekat Hayrny. Penpe3eHTaTuBHe npocTopuje,
MomyT CanoHa, AHeBHe cobe, Tpnesapuje, pajHe cobe, My3inuke
cobe n p., Hajuewhie cy pa3meLuTaHe ayX oce yrma, jep UM
je TakBa no3uumja omoryhaBana Befin HUBO OCBeT/berbA N
OpUjeHTCAHOCT NPeMa JBa Ww Tpu pa3nuumuTta ambujeTa. Ca
pa3Bojem MOAepHUCTUYKIX aeja Kofy BenuKor 6poja objekata
apTUKyNauuju yrna ce BULIE He MPUCTYNa Ha nocebaH HauuH
(Moughtin, Oc, Tiesdell, 1995:49). Y opraHu3aumoHom cmucny, og
no3uuuje yrna Ay 60UHNX Kpuna ce HIXKY NpocTopuje, Koje ¢y
peLLeHe Mo UCTUM WAKM CIMYHIM NPUHLMUMA, 6€3 3HauajHuje
AndepeHuujaLmje npema HUBOY penpe3eHTaTMBHOCTU. MecTo
ynasa Ko Kyha Ha yrny Bulle Huje cTporo oapefeHo 1 Moxe
fa byze y cpenuukbem Jieny jefHOr 0 TPAKTOBa, y CUMeTpanu
yrna, 60uHo, Ca CTpaHe UM YaK NO3aAN U3 JBOPULLHOT fena
(Sobot, 1991:39).

0paHoc yraoHe Kyfie npema cycegHUM 06jeKTma

[Jla 6u ce ycnocTaBuna afiekBatHa penaunja yraoHor objekta
Mpema KOHTEKCTY, 04 NPUMAPHOT 3HaUaja je teroBo yknanarbe
Y XOpU30HTaNHe 11 BepTuKanHe perynauuje cycefHux objekara.
HauenHo, nmoctoje Tpu npuHumMna koju oppehyjy omHoC

Access to the functional organization of corner interpolations
has significantly changed over the past few centuries. In the
period of dominant academism in architecture, because of the
need to stress the monumentality of the building, the corner
theme and the principle of axial symmetry were often stressed,
which resulted in positioning the main entrance within the
corner house. Representative rooms such as the drawing room,
living room, dining room, study, music room, etc. were most
often distributed along the corner axis, as this position provided
them with more lighting and enabled them to be oriented
towards two or three different features of the surroundings.
With the development of modernistic ideas, articulation of the
corner was not approached in a special way in a large number
of buildings (Moughtin et al., 1995:49). In the organizational
sense, from the position of the corner along the side wings,
there is a sequence of rooms, designed according to the same
or similar principles, without significant differentiation in the
level of representativeness. The entrance point in corner houses
is not strictly determined and can be placed in the middle part
of one of the tracts, in the bisector of the angle, laterally, on the
side or even at the back of the yard area (Sobot, 1991:39).

Relation of corner house with adjoining buildings

In order to establish an adequate relation between the corner
house and its context, what is of primary importance is its
adaptation to the horizontal and vertical regulation of the
adjoining buildings. In general, there are three principles
determining the relation between the volumetry of the house
and the facade planes of the surrounding buildings, i.e. their
horizontal requlations — the principle of continuity, the principle
of withdrawal and the principle of emphasis. The use of these
principles is possible: for the whole building; only in certain
zones; or on one level only (ground floor and/or last floor,
withdrawn floors, those with neutral position or emphasized
floors, etc.) (Fig. 4).

The principle of continuity is applied in a larger number of cases,
and it concerns the elongation of the facade surfaces along
requlatory directions resulting from the adjoining buildings. The

Cnuka 4. KapakTepucTuyHm 04HOCH BONyMeTpuje yraoHor o6jekTa npema GacapHum paBHuma cycefiHux objekata: 1) KOHTUHYUTET pacaZHUX PaBHH, 2) NOBNAYetbe y 0AHOCY
Ha npaBLe cyceHMX $acaga u 3) ucTuLake y 0HOCY Ha npasLie cyceHux dacapa (13sop: ckuua aytopa) / Figure 4. Characteristic relations between the volumetry of the
corner house and the facade planes of adjoining buildings: 1) continuity of facade planes, 2) withdrawal from the direction of adjoining facades and 3) emphasis in relation to

the directions of the adjoining facades (Source: author’s sketch).
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(Cnuka 5. KapakTepuctuusm oiHoCH BoNyMeTpuje yraoHor objekTa npema BepTUKaNHIM perynauyjama cyceHuxX objexata: 1) KOHTUHYUTET u3mehy cyceHux objekara ncre
BICHHE, 2) KOHTUHYWTET ca CyceAHUM 0bjeKTom Befie BICHHE, 3) UCTULAMbE Y OAHOCY Ha CycefiHe 06jeKTe pasNMUNTYX BUCUHA v 4) UCTULAMbe Y OHOCY Ha CycefiHe objekTe
nctux Bucuna (M3sop: ckuua aytopa) / Figure 5. Characteristic relations of corner house volumetry and vertical regulations of adjoining buildings; 1) continuity between
adjoining buildings of the same height, 2) continuity with a higher adjoining building 3) stressing the corner house in relation to adjoining buildings of different heights and
4) stressing the corner house in relation to adjoining buildings of the same height (Source: author’s sketch)

BoNymeTpuje 06jeKTa mpema (acajHUM paBHUMa objekarta
y HenocpesHOM OKpYety, Tj. HUXOBUM XOPU3OHTASHUM
perynaumjama — MpUHUMN  KOHMUHyumemad, —TPUHLUN
noenayersa U NPUHLNN Uucmuyarea. NpuMeHa 0BIX NPUHLMNA je
moryha Ha HuBoY uuTaBor 06jekTa, Ui camo y opeheHoj 30Hu
WM Ha jefHOM HUBOY (MpM3emibe W/uAKM MOCNeAHA eTaxa
MOBYYEHM, CMPATOBY (a HeYTPANHUM CTaBOM MU UCTaKHYTH,
uta.). (Cn. 4)

lpunyun KoHmuryumema je y npumeHn y Behem Opojy
CyyajeBa v noApasymeBa NpofyxaBarbe GacaHnX noBpLUNHA
AYX PerynauvoHux npasaua Koju NpoucTuyy W3 CycesHux
objekata. [lpumeHa oBOr npuHUMNa je Hajuewha y 30HM
TUNCKOT CNpaTa, Koju 3HaTHO oppefyyje kapakTep BOMyMeHa
objekta. OBOM npuHLMNY npunaga u 6naro WHKNUHUparbe
(hacaZHuX paBHY Koje MOXe [1a (e NPUMELbYje 3 NCTOBPEMEHO
HarnallaBarbe yraoHor 06jekTa 1 0CTBapuBakbe KOHTUHYUTETa
dacagHux noBplmMHa. TpUHLMN KOHTUHYUTETA je OCHOBHM
Mefuj 3a 0CTBapuBatbe HeyTpanHor (MMUMUKpUYHOr) CTaBa
npema oKpyXetby, MehyTUM, 1aKo He YCIOB/baBa AUPEKTHO
NPUCYCTBO YraoHOr MOTWBA, HHEr0BAa MPUMEHa KO OBOT
MpUHLIANA MOXe OUTY NOTUYHa.

[lpuryun nosnayera noppasymesa nomeparbe (CMULAHbE)
dacapHuX paBHU Mpema YHYTPawWHOCTA, Y OAHOCY Ha
perynauuoHe npasLie Koju MpoucTvy 13 CycefHMX objekata.
[pumeHa OBOT MpUHLMNA je KapaKTepucTuuHa, mpe (Bera,
Yy 30HW HaTKPMBEHOr Mpu3eM/ba M MOBYYeHe eTaxe (a
Tepacom. HefocTatak npumeHe 0BaKBOT (TaBa je eBUAEHTAH Y
KOHTaKTHOj 30HM Ca CyceiHUM 06jeKTIIMa KOZ KOjuX ce jaBIbajy
HeaTpakTuBHU (,cnenu”) [enoBuU KankaHa, Koju ce Mmory
npesa3uhv npoceLambem nponasa Uin JucTaHuMparem ena
BOYMeHa Y 0iHOCY Ha cyceiHe objekTe. OBaj npuHumn y Behoj
WM Marb0j MepN HarnallaBa [pyrauuju kapaktep yraoHor
06jekTa y 04HOCY Ha CycenHe, 300r yera mpuMeHa yraoHor
MOTIBA Y 0BOj CUTYaALMjIN HUje HEONXOAHa.

[Mpuryun ucmuyarba nofipasymesa nomeparbe GacafHux paBHu
npema CnorballboCTI, Y OfHOCY Ha perynaLmoHe npasLie Koju
NponcTuuy u3 cyceHmx objekata. lpumeHa 0BakBor NpuHLMNA
je KapaKTepuCcTUyYHa 3a 0bjeKTe Umjin je OCHOBHM KOHLIeNT Aa ce
HaMeTHY y OKpyKetby, Kao 1y cuTyalujama kajia je 30Ha CnoHe
npema cycefiHuMm o06jekTuma GopmupaHa y Budy epkepa um
pu3anuTa. Mctuuatbe yraoHor objekTa ce Hajuelwfie ocTBapyje
y wupuHn 120-150cm, Tj. OHONMKO KOJMKO [03BO/baBajy
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use of this principle is most frequent in the zone of the typical
floor plan, which determines, to a great extent, the character
of the building’s volume. This principle also includes slight
inclination of the facade planes, which can be used for parallel
emphasis of a corner house, as well as to achieve continuity
of the facade surfaces. The principle of continuity is the main
medium for achieving a neutral (mimicric) attitude towards the
surroundings, however, although it does not require the direct
presence of a corner motif, its use in this principle is logical.

The principle of displacement is the withdrawal of facade planes
towards the interior, in relation to the regulatory directions
of the surrounding buildings. The application of this principle
is characteristic primarily of the zone of a roofed ground floor
and a withdrawn floor with a terrace. The downside of this
principle is evident in the contact zone with adjoining buildings
revealing unattractive (“blind”) parts of the gable, which can
be surpassed by inserting a passage or by distancing part of the
volume in relation to the surrounding buildings. This principle
more or less stresses the different character of the corner house
in comparison with the adjoining buildings, which is why the
use of a corner motif in this situation is not necessary.

The principle of emphasis involves the displacement of facade
planes towards the exterior, in relation to the regulatory
directions of adjoining buildings. The use of this principle is
characteristic of buildings whose main concept is to stand out
from the surroundings, as well as in situations when the zone of
connection towards adjoining buildings is created in the form of
bay windows or an avant-corps. Emphasis of the corner house is
most often achieved with a width of 120-150cm, i.e., as much as
the urban conditions allow. This principle, to a greater or lesser
extent, also stresses the difference between the character of
the corner house and that of the surrounding buildings, which
is why the use of a corner motif in this situation is not necessary.

As in all other forms of interpolation, one of the key aspects of
linking the corner house to the adjoining buildings is choosing
an adequate link. It can be an element or zone of one building,
and in certain situations a whole building, which is articulated
in a specific way, with the aim of achieving a solution for the
visual conflict that can arise in situations of disaccord between
existing buildings and the newly designed or reconstructed
building (Alfirevi¢ and Simonovi¢ Alfirevi¢, 2015:24).
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ypbaHucTuukm ycnosu. U oBaj npuHumn y Behoj uan maroj
Mepu HarnailaBa Apyrauuju kapaktep yraoHor objexTa y
OfiHOCY Ha CyceHe, 360r yera MPUMeHa yraoHor MOTMBa HIN Y
0BOj CUTYaLLMj1 HUje HEONXOJHa.

Kao n Koa cBUX Apyrvx BMAOBa MHTepnonaumja, jefaH o
KIbyUHIX acneKaTa HaZl0Be31Batba YraoHor 00jeKTa Ha CyceiHe
je n3bop afekBaTHe cnoHe. OHa MoXe 6UTY eneMeHT UK 30Ha
jenHe rpafeBuHe, a y U3BECHAM CUTYaLMjaMa Moxe Ja byne
1 ynTaB objeKar, Koju je Ha cneuuduyaH HauMH apTUKYINCaH,
(@ UWbeM [ia ce MOCTUTHE pelletbe BU3YeNHOr KOHOMMKTA,
KOju e MOXe jaBUTU Yy CMTyauujama HeycarmalleHoCTy
u3mehy noctojefinx objekata M HOBOMPOjeKTOBaHOr UM
peKkoHcTpyucaor objekta (Alfirevi¢, Simonovi¢  Alfirevic,
2015:24).

Ycknahuarbe BonymeTpuje yraoHe kyhe npema BepTiKanHum
perynauujama cycesHux objekata ce y onwTtem CMUCTy
0CTBapyje Ha UeTUpPU HAuMHA: @)  KOHTUHYMpaHUM
noBe3uBatbeM YraoHor objekta ca cycefHum o6jeKTima
ucte BUCMHe, 6) KOHTUHYMPAHUM HAZ0Be3NBaeM YraoHor
objexkTa Ha cycenHn objexat Behe BuCMHe, B) UCTULAKEM
yraoHor objekTa y 0AHOCY Ha CycefHe objekTe pasanunTHX
BUCMHA W T) UCTULLaEM YTaoHOT 06jeKTa y 04HOCY Ha CyceaHe
o6jexte uctux BucuHa. (Cn. 5) (Baku of HaBeAeHUX NpuCTyna
je moryhe MHTepnpeTMpaTit Ha BULIE PA3AUYUTUX HAUMHA,
MPUMEHOM Pa3fNuUTUX CMIOHA Ha jeAHOM WNK Ba MeCTa,
HaJoBe3!BatbeM yraoHor objekTa Ha cycegHe objexTe 6e3
npuMeHe CnoHe, WTo je peha cuTyaumja, jep noapasymesa
MoCTOjatbe UCTOr AN CINYHOT NPOdUIA KankaHa Ha YraoHOM
n cycenHum objekTuma. OHO WTo je 6UTHO HarmacuTu je Aa
UCTULAE BUCAHE YraoHor 06jeKTa y OfHOCY Ha CycefHe
o6jeTe (Cn. 5.3, 5.4) cyrepuwue npumeHy HeKakBor MOTUBA Ha
yrny, jep je BonymeTpuja kyhe Beh JOMMHAHTHA Y OKpYKetby,
Te je y TakBOj CUTyauuju 30HY yrna NOTMYHO MPETounTH Y
BII3YeSTHN aKLieHaT.

KAPAKTEPU3ALIMJA OACALIA U TEMA YTTIA

Oacapa je nuue kyhe Koje HacTaje kao nocneauLa UHTepakLmje
YHYTpaWbKX (GYHKLUMOHAMHNX) M CnofballkbiX (MPOCTOPHO-
NOKALMOHINX) KOHTEKCTYanHuX (akTopa. Y 3aBUCHOCTA 04
KapakTepa ambujeHTa npema Kome je opujeHTucaHa, dacaaa
MO>e IMaT pa3ninuuTe BU3yeNHe kapakTepuctuke. Kako u kog
APYruX TUMOBA UHTepMoNaLyja, yraoHi objexar y HajonwTrjem
CMUCny Moxe fia byne y jeHoj of Tpu cneunduuHe penaumje
MPema KOHTEKCTY: a) MOXe Ha MUMUKPUYGH (MAMETUYAH) HaUMH
Jia nogpaxasa noctojehe KapakTepucTuKke OKpyxeta, 6) Ha
acoyujamusaH HauH ia NonpyuMa n3BecHe KapakTepucTike 3
OKpYXetba 1 TuMe byfie ,HOBA” LiENNHA Koja Matbe U BiLle
noaceha Ha ,ctapo”, Tj. noctojehe 1 B) fa byne koHmpacmarn
npema 3ateueHoM okpyxetby (Panic, Dinulovi¢, 2009; Alfirevic,
2011; Stankovi¢ Sim¢i¢, 2010,1989).

(Baka yraoHa kyha nocegyje Matbe WM BULE jacHO
AndepeHunpaHe cnefehe 3oHe: a) yrao, 6) cpeauwre
30He (acaja u B) CNOHe npema CyceHUM objeKTUMa, uuje
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Harmonizing the volumetry of the corner house with the
vertical regulations of the surrounding buildings is generally
achieved in four different ways: a) by continuous linking of the
corner house with adjoining buildings of the same height, b)
by continuous sequence of the corner house to the adjoining
higher building, c) by stressing the corner house in relation
to adjoining buildings of the same height (Fig. 5). Each of the
stated approaches can be interpreted in multiple ways, by using
different links on one or two points or by sequencing the corner
house to adjoining buildings without the use of a link, which
happens quite rarely as it means that the gables on the corner
house and the surrounding buildings have the same or a similar
profile. What should be emphasized is that the accentuation of
the height of the corner house in relation to adjoining buildings
(Fig. 5.3, 5.4) suggests the application of some kind of a corner
motif, as the volumetry of the house is already dominant in its
surroundings, so in this situation it is logical to turn the corner
zone into a visual accent.

CHARACTERIZATION OF THE FACADE AND THE CORNER THEME

The facade is the face of a house, resulting from the interaction
between interior (functional) and exterior (spatial-locational)
contextual factors. Depending on the character of the ambience
that the facade is oriented towards, it can have different visual
characteristics. As with other types of interpolations the corner
house can in the widest sense have one of the three specific
relations towards the context: a) it can support the current
characteristics of the surroundings in a mimic (mimetic) way,
b) it can adopt certain characteristics of the surroundings in an
associative way, so that it becomes “a new” building which is
more or less resemblant of “the old”, i.e. existing building and
@) it can contrast with the existing surroundings (Pani¢ and
Dinulovi¢, 2009; Alfirevi¢, 2011; Stankovic Sim¢i¢, 2010, 1989).

Every corner house has the following zones more or less clearly
defined: a) the corner, b) the middle zone facade and c) links to
adjoining buildings, whose relations and proportions determine
its character. Depending on the context and author’s attitude to
the surroundings, most often there is a need to introduce one
or two links, if the corner building cannot be directly linked to
the adjoining buildings. On the other hand, forming the corner
theme results from a creative need to stress and emphasize the
position of the building in its surroundings. Bearing in mind
what has previously been said, a question arises — does the
corner position of a house necessarily mean the aspiration to
stand out from the surroundings?

According to Ivan Markovi¢, in order for a building to be named a
corner building, it must have an engaged structure of the angle
(Markovi¢, 2019:192). However, the fact is that there are certain
situations when a corner building can be subordinated to one of
the adjoining buildings at a prominent location, i.e. the starting
point of a very significant sightline. In these circumstances, the
accentuation of the corner does not have to be a priority in the
facade’s characterization.
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Cnuka 6. (rope) MpuHuunu kapaktepusaumje dacapa yraoHe 3rpage (U - yrao,
F - cpeamwiba 30Ha dacape, S - cnowa) (U3Bop: ckuua aytopa) / Figure 6. (above)
Principles of corner building characterization (U - corner, F — middle zone of the
facade, S - link) (Source: author’s sketch)

mehycobHe penaumje n nponopuuje oppehyjy et kapakTep. ¥
3aBICHOCTIN Oy KOHTEKCTa 1 ayTOPCKOT CTaBa MPema OKpyKetby,
HajueLufie nocToju notpeba 3a yBoheroem jefsHe Uu Age CMoHe,
YKONMKO YTaoH 06jeKaT He Moxe J1a ce HeMocPeaHO HaJloBexe
Ha cyceaHe objexTe. Ca apyre cTpaHe, Gopmupatrbe Teme yrna
npoucTiYe U3 CTBapanauke notpebe a ce nosuumja objekta
Ha 3BECTaH HAUMH HArNack 1 UCTakHe y oKpyxetby. Majyhin
y BUZLY NPETXOLHO PeueHo, N0CTaBIba ce NuTakbe ia N1 yraoHa
nouumja objekta mMopa yBeK Aa MojpasymeBa Texy 3a
NCTULAMEM Y OKpYXetby?

Mo VBany Mapkosuhy, ga 6u ce jegHa rpaheBuHa morna
Ha3BaT YraOHOM OHa Mopa NOCEJOBAaTU aHraXoBaHy
crpykTypy yrna (Markovi¢, 2019:192). Mehytum, unmbennua je
JAanoctoje oapeheHe cTyawmje y Kojuma yraoHu objexkat moxe
[a ce MOAPeAN HeKoM Of CycefiHuX objekaTta, YKONMKO je Ha
NpUMep HeKM O tbix 06jeKaT BUCOKUX eCTETCKUX BPeAHOCTH,
WK YKOMNKO je CycedHW 06jeKaT Ha MCTaKHYTOj nokaumjw,
Tj. HA UCXOZWLLTY Heke BPNO 3HauajHe BU3ype. Y noMeHyTUM
OKOMHOCTUMA UCTULAMbe yrna He mopa OuTM npuoputet y
KapakTepu3aumju dpacaga.

Y BefinHn cnyvajeBa uctuuare yrna (U) u Kapaktepu3saumja
dacaga yraoHe Kyhe npoucTuyy U3 Hekonuko ¢akTopa
Koje apXWTeKT WHTepnpeTMpa Yy BuUAY ayTOpCKor (Taga.
Haj3HauajHuju acnekT KapakTepu3aumje je ogHoc nese (F1) u
AecHe Gacage (F2) yraoHor objekTa, Tj. onpefesberbe aa n ce
OHe TEMATCKN Pa3AnKYjy Uan cy Aeo UCTe BU3yeNHe LiennHe.
(Cn.6)

Y u3BecHUM cuTyaumjama, kapa cy ambujeHTIn npema Kojuma
Cy Gacage opujeHTUCaHe BeOMa Pa3nNuUTH, UM Pa3AMUUTOr
3Havaja, Gacaie MOry MMATU CONCTBEHM UAEHTUTET. Y TaKBUM
OKOJIHOCTUMA apTUKynaumja yrna je yrnaBHOM HEOMXOAHa,
jep je rweroa ynora He camo Aa akLeHTupa objekar, seh u a
MOMUpH 1 ,NOBEXe” pasnuumTe naeHTUTeTe Gacaga. YKonuKo
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Cnuka 7. (none) KapaktepucTuyhu npuctynin apTukynauuju yrna: 1) HeyTpantu
TpeTMaH, 2) noBnayere yrna, 3) uctuuamwe yrna, 4) otapare yrna (M3sop: ckuua
ayTopa) / Figure 7. (below) Characteristic approaches to corner articulation: 1) neutral
treatment, 2) corner withdrawal, 3) corner emphasis, 4) corner opening (Source:
author’s sketch)

Inmostcases, theemphasis of the corner (U) and characterization
of the corner house facades result from several factors that the
architect interprets in the form of the author’s view. The most
important aspect of characterization is the relation between
the left (F1) and right (F2) facade of the corner building, i.e. the
decision as to whether they are thematically different or part of
the same visual unit (Fig. 6).

In certain cases, when the settings that the facades are oriented
towards are extremely different or of different importance, the
facades can have their own identity. In such circumstances,
mainly the articulation of the corner is required, as its role is
not only to accentuate the house, but also to reconcile and
“connect” different identities of the facades. If the aim is to
achieve comprehensive treatment of the corner house without
visual differentiation of the facades, the corner can, but does
not have to, be emphasized, as then it does not have its primary
role, to “reconcile” different identities. If we generalize different
designer approaches to articulating the corner, we can point out
several characteristic attitudes: neutral treatment, withdrawal,
emphasis and corner opening.*

Neutral treatment of the corner is the intersection of the facade
planes under inclination being determined by the requlations
of the adjoining buildings. This approach is applicable in cases:
a) when there is an aspiration to blend the identities of the
facades on the building, b) when adjoining buildings have high
aesthetic values or ¢) when the position of the building on a
crossroads of streets of lower rank, when the emphasis of the
corner is not necessary.

4 Typology of the corner has been widely written about and most authors agree
on three main concepts of the corner: neutral, withdrawn and emphasized
(Markovi¢, 2019:199; Sobot, 1991:9; Moughtin et al., 1995:52; Pani¢ and
Dinulovi¢, 2009:1733; Kahle, 2004:79; Herriott, 2016). Variations in standpoints
emerge if formal characteristics of the corner are looked at, thus, the authors
differentiate the following: cut, convex, concave, rounded and neutral corner.
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Cnuka 8. HeytpanaH Tpemat yrna: 1) Corner House, London (DSDHA, 2016), 2) Redchurch Corner, London (31-44 Architects, 2020), 3) Think Corner Helsinki University, Helsinki
(JKMM Architects, 2017) (U3Bop: www.archdaily.com) / Figure 8. Neutral treatment of the corner: 1) Corner House, London (DSDHA, 2016), 2) Redchurch Corner, London (31-44
Architects, 2020), 3) Think Corner Helsinki University, Helsinki (JKMM Architects, 2017) (Source: www.archdaily.com)

(R
ETTTI
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Cnuka 9. MoBnayetbe yrna: 1) Goldman & Salatsch Building - Looshaus, Vienna (Adolf Loos, 1912), 2) Verbund Headquarters, Wien (Solid Architecture, 2010), 3) Quartier Des
Spectacles, Montreal (Aedifica, 2012) (U3Bop: www.archdaily.com) / Figure 9. Corner withdrawal: 1) Goldman & Salatsch Building - Looshaus, Vienna (Adolf Loos, 1912), 2)
Verbund Headquarters, Vienna (Solid Architecture, 2010), 3) Quartier Des Spectacles, Montreal (Aedifica, 2012) (Source: www.archdaily.com)

Cnuka 10. Uctuuarwe yrna: 1) Eigen Haard Housing, Amsterdam (Michel De Klerk, 1921), 2) Castel Lane Apartments, Londob (Name architecture, 2017), 3) Petersdorff Department
Store. Wroctaw (Erich Mendelsohn, 1927) (13Bop: www.archdaily.com) /Figure 10. Corner accentuation: 1) Eigen Haard Housing, Amsterdam (Michel De Klerk, 1921), 2) Castel
Lane Apartments, London (Name architecture, 2017), 3) Petersdorff Department Store. Wroctaw (Erich Mendelsohn, 1927) (Source: www.archdaily.com)

Ce TeXV LenoBuToM TpeTMaHy yraoHe Kyhe, 6e3 BusyenHor — Corner withdrawal is a designer’s approach in which the facade
fudepeHLMparba hacaaa, yrao MoXe, amu i He Mopa, ia byae  planes are confronted before the common meeting point
WCTaKHYT, jep Tafa He NOCTOjU tberosa NpuMapHa ynora A2 defined by the regulations for the adjoining buildings. Most
nomupu” PasTMINTE WACHTATETE. Ykonuko ce TEHEPanU3Y}y  often it is used in narrow street profiles or busy roads, when
PasMNAUTA NPOJEKTAHTCKI PUCTYNIA aPTUKYNAUMAYTNa, MOXE o ner withdrawal creates enlargement of the ground floor.

ce vcTafin HeKONMKO KapaKTePUCTUYHKX (TaBOBA — HEYTpanaH . .
paKkrep 5 yIP Different types of corner withdrawal are used: cut, convex,
TPeTMaH, NoBayetbe, UCTULAMbE U 0TBapakbe yrha. y
concave, etc. (Markovic, 2019:203).

Heympanan mpemman yena noppasymeBa WHTepceKLmjy o ) o )
(acAHIIX paBHY MO UHKTUHALUjOM Kojy onpefyjy perynauuje Corner accentuation is the attitude which includes confronting
cycenHux o6jexata. OBaKas CTas je npuMetbitg: a) kaga cetex  the facade planes outside the meeting point defined by
the regulations for the adjoining buildings. This attitude
) . is characteristic for the crossroads of wider streets, where
5 0 Tunosornjama yrna je AocCta nucaHo n Koa efinHe ayTopa Ce HayenHo
noKnanajy Tpi 0CHOBHE KOHLenuuje yrna: HeyTpanan, noyue u ucrakwytu  accentuation of the corner in the form of bay windows or
yrao (Markovi¢, 2019:199; Sobot, 1991:9; Moughtin, Oc, Tiesdell, 1995:52; Panic, . Lo
Dinulovi¢, 2009:1733; Kahle, 2004:79; Herriott, 2016). Bapujaumjey rneguwrama — corner avant-corps will not degrade the space or diminish the

HaCTajy YKONIMKO ce MocMaTpajy GopMaiiHe KapaKTepucTke yrna, Te ayTopu " -
Npeno3Hajy: 3aceyeHu, KOHBEKCHIU, KOHKABHM, 3a067bEHN 1 HeyTpanHit yrao. passablllty or 0bservablllty at the crossroads.
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yjefHauaBatby UAeHTUTeTa dacaja Ha objekTy, 6) Kaja cy
CycenHu 06jeKTIN BUCOKNX eCTETCKIX BPESHOCTH, UN B) Kaja
je no3uumja o6jekTa Ha packpLufinma ynuua Matber paHra, Kog
KOjUX Hije HeOMX0AHO UCTULakbE YrTa.

[Tognayerve yena je NpojeKTaHTCKIN CTaB Kof Kora ce dacapHe
PpaBHI CyyerbaBajy npe 3ajeJHAYKOT UCXoAuLLTa Koje oapehyjy
perynauuje cycenHux objekata. Hajuewhe ce npumetbyje kop
YCKUX yInuHuX npoduna, uin GpekBeHTHUX caobpahajHuia,
npu yemy ce noBfauet-em yrna Ha Kyhu popmupa npoLumperse
napTepa. ¥ npumeHu Cy pasnuuuTh HaYUH MOBAYetba yrna:
3aceyeHu, KOHBEKCHH, KOHKaBHU yrao uta. (Markovic, 2019:203)

Cnuka 11. OTBaparbe yrna: 1) McGregor Square, Denver (Stantec, 2021) / Figure 11.
Corner opening: 1) McGregor Square, Denver (Stantec, 2021) (Source: www.archdaily.
com)

Hemuyarse yana je CTaHOBULITE KOJ KOTa (e CyuerbaBatbe
(acagHux paBHN Gopmiupa U3BaH MecTa cycpeTa Koje oapehyijy
perynauuje cyceaHux objexata. OBaj CTaB je KapakTepuCTMyaH
3a packpLuia Wupnx ynnua, Kog Kojux uctuuare yrna y Bugy
epKepa Unu yraoHor pusanuta Hehe aerpagupati npoctop u
yMatbUTH NPOXOAHOCT U CArnesnBOCT Ha packpLuhy.

Tabena 1. MoTBY 1 OKONTHOCTM KOjW YTUUY Ha NPUMEHY yraoHor MoTuBa (/13Bop:
cxema ayTopa) / Table 1. Motifs and circumstances influencing the application of a
corner motif (Source: author’s scheme)

Motusu/ Motifs OkonHoctu (y3poum) / Circumstances (reasons) Mpumena Teme yrna/ Corner theme
application

Mpenopyubno/  Huje HeonxogHo /

Recommended Not recommended
Wctnuamwe yrna unu kyhe y ogHocy  3awtuheHo okpyxetbe / Protected environment *
Ha Kourexct/ Emp'hasmng the CneumnduuHocT HameHe / Specificity of purpose *

corner or house with relation to

the context Adunuret BnacHuka / Owner affinity *
EcteTcku cTaB ayTopa / Aesthetic approach of author *
Bu3yennu uzpas aytopa / Visual expression of author *
Namtsusoct popme / Memorability of form *

MocTusamwe penpeseHTaTuBHOCTH /
Achieving representativeness

CumeTpuyHOCT KOMNo3uuuje / Symmetricity of composition

Ynas wa yrny / Corner entrance

MocTojarbe pedepentHe Tauke / Existence of reference point

[NpywTBenu cTatyc BnacHuka / Social status of owner

Mponywramwe Busype kpo3 kyhy
/ Allowing the field of vision
through the house

OtBapatbe ABopuLLTa npema packpiuhy / Opening the yard
towards a crossroads

AkTMBUpatbe yHYTpaLbOCTH 6noka / Activating the interior of
the block

PaspBajare kpuna 3rpage / Separating the building wings

MoBe3uBamwe cycepHux pacapa/
Connecting adjoining facades

OYHKUMOHANHN TPAKTOBM UCTUX UM CIMYHUX AUMEH3Nja /
Functional tracts of identical or similar dimensions

Mo3uuuja cTenennwiTa Ha yray kyhe / Position of staircase on the
house corner

PasnuunTocT KapakTepa dacaga / Differences in facade
characters

YcarnawaBate ca ycioBuma
nokauuje / Adapting to the loca-
tion conditions

Hectannapaxu obnuk napuene / Nonstandard shape of the plot

Bucukcka paznuka y Tonorpaduju epena / Height difference in
terrain topography

(ycenHu objekTn pa3nuuuTix kapakTepuctuka / Adjoining
buildings with different characteristics

NMpowupeme packpcHuue / Cross-
roads widening

borba carnegusocr / Better visibility

Mecto 3a okynibatbe / A meeting point

lpeHowemwe enemeHTa u3s
HenocpeaHor oKkpyxetba / Trans-
ferring elements from immediate
surroundings

KoHTeKcT 0p 3Hauaja u BUCOKMX ecTeTKux BpesHocT / Context
of importance and with high aesthetic values
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Omeaparee yena je CTaB Koju je BeOMa PeTKo y NpuMeHU 1
KOA Kora ce MecTo cycpeTa dacajHux paBHu koje oppehyjy
perynavuje cyceHux objekata npocewia, npu uemy ce ocnobaha
BU3ypa Npema YHYTpaLkbOCTH ONoKa y cuTyaumjama kaja y
FbeMy NOCTOje 3HaYajHN U MHTEPeCaHTHIN MOTHBIA.

ANCKYCUIA

YnopesHoOM aHanM3oM pasnuunTUX acnekata koju oppehyjy
KOHLeNT yraoHe 3rpafie, MoXe Ce KOHCTaToBatu fia nocroje
OpOjHM MOTUBM 1 OKONHOCTY KOjU AUPEKTHO UAI UHAMPEKTHO
MOry [1a YTYy Ha NOCTOjakbe U MPUMEHY YraoHOr MOTHUBA.
13 npukasaHe Tabene ce BUAN Aa Cy cuTyauuje y Kojuma je
MpUMeHa yraoHor MOTUBA NPenopyy/bIuBa UK Hitje HeONXoAHa
rOTOBO jefiHAKO MPUCYTHE, Kao M fia (Baku 04 MOTIBA nparte
opeheHe OKONHOCTW Koje MOTY [a Ofpefe HeroBy Mnojay.
(Tab. 1)

JloMuHaHTHY rpyny MOTUBa YMHU NOTpe6a 3a UCTULAHbEM Yrra
unu kyhey oHOCy Ha KOHTeKCT. OKONHOCTU Koje Mory fia ofipese
0By noTpeby cy npojekToBarbe y 3awwTuhieHoM OKpyXery 1 y3
UCTOPWjCKN BpefHe 3rpajie, y KOMe MOLITOBakbe 3aTeveHor
Hacneha y M3BecHoj Mepu orpaHuyaBa cnobopy u3paxasarba,
WTO Kao Mnociefuuy Moxe fAa UMa Gopmuparbe yraoHor
MOTIBA KOju MoCTaje ,CBEX” aKLLeHaT y KOHTEKCTY. 3HauajHa je
ynora 1 aQuHMTeTa BNaCcHIKA, KOjU Y U3BECHUM CUTYaLMjama
MO>e [ YCNOBY 00NMKOBHN 13pa3 1 BU3YENHO NCTULakbe YIia
Ha Kyhu unn unTasor objekTa. Takofje, Mory 6UTH MepoaaBHI 1
CNeLMdUUHOCT eCTETCKOT (TaBa apxXUTEKTe U Heros BU3yeNHI
113pa3, Kojil AUPeKTHO MOTY /1A YCNOBe NPUMeHY aTpPaKkTUBHMX,
HeCTaHAApAHUX U NaMT/bUBUX GOPMU 1 enemeHaTa. lToHekan
1l HaMeHa objeKTa Moxe OUTU Npecy/iHa Y OANYLM Aa e yrao
unu objekar UCTakHe, LWTO je MoceOHO KapakTepuCTUYHO 3a
jaBHe objekTe, KOMepLyjanHe 1 06jeKTe KynTYype.

lMocTu3arbe penpeseHTaTMBHOCTU je CPOAHA rpyna MoTMBa
MPeTX0AHOj, Y KOjoj MOTUBM MOTY OUTW MOACTAKHYTW
CMMETPUjOM KOMMO3MLMje, WTO je 6uno y 3HauajHoj mepu
MPUCYTHO Y Mepuopy akafemiusma, yraoHoM Mo3uLujom u
AKLEHTUPatbeM [MaBHOT ynasa y 3rpafy, kao 1 noctojatem
pedepeHTHe Tauke M3 Koje ce Hajborbe carnegaBajy
CNeUnQUUHOCTY apXUTEKTOHCKe Komno3uuuje 1 ap. MocebHo
3HauajHa OKOMHOCT MoXe 6UTK 1 noTpeba BnacHuKa fa Kpo3
BU3YeNHW WJEHTUTET 3rpaje WCTakHe (BOj APYLUTBEHW W
MartepujasHu craryc.

MponywTarbe Buype Kpo3 Kyhy, npe cera Ha no3uumju yrna,
nocnefnLia je TeXme a e YHyTpaLlkoCT 6110Ka 1 ABOpULLTE
0TBOpe Npema pacKkpcHULM y cuTyauujama kaga mnocroje
UHTePECaHTHU BU3yeSHW MOTMBM KOju MOry Aa AONMpUHecy
aTPaKTUBHOCTM ambujeHTa, UK Kajia ce Xenu Ja ce cappaju
y Npu3emsby akTuBHUje aHraxyjy yBohewem mocetunaua y
YHYTpaLLOCT 6noka. (neLnduuHoOCT 0BOT YraoHor MOTUBA
(e OrMeja y HauuHy pa3fBajatba, anu WUCTOBPEMEHO U
MoBe3Batba [1Ba CyCeAHa Kpiia y AMHaMUYaH KoMNO3NLNOHN
npenner.
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Corner opening is a very rarely used approach in which the
meeting point of the facade planes determined by the
regulations for the adjoining buildings is cut into, thus opening
the view towards the interior of the block in situations when the
block has significant or interesting motifs.

DISCUSSION

Parallel analysis of different aspects that determine the concept
of a corner building shows that there are numerous motifs and
circumstances which can directly or indirectly influence the
existence and application of the corner motif. The table below
presents an equal number of occasions in which the application
of a corner motif is recommended or is not necessary,
Furthermore, it shows that each motif is accompanied by certain
circumstances which can determine its presence (Tab. 1).

A dominant group of motifs reflects the need to emphasize the
corner or house in relation to its context. The circumstances
that can determine this need relate to cases in which a building
is designed in protected surroundings and is near historically
valuable buildings, so that the respect for existing heritage to
some degree limits the freedom of expression, which can result
in the creation of a corner motif that becomes a “fresh” accent
within the given context. The role and the affinity of the owner
are also of importance, as in some cases they can determine the
expression of form and visual emphasis of the house corner or
the whole building. Furthermore, what can be determining is
also the specificity of an architect’s aesthetic attitude and his or
her visual expression, which can directly impact the application
of attractive, nonstandard and memorable forms and elements.
Sometimes the purpose of the building can be decisive in
choosing whether to emphasize the corner or the building,
which is particularly characteristic of public, commercial and
cultural buildings.

Representativeness is achieved by a group of motifs similar to
those already there, where the motifs can be encouraged by
the symmetry of the composition, quite present in the period
of academism, or by the corner position and emphasis of the
main entrance to the building, as well as by the existence of
reference point from which the specificities of the architectural
composition are best viewed. A particularly important
circumstance could be the need of the owner to showcase his
or her own social and material status through visual identity.

Allowing a view through the house, primarily in the corner
position, is a consequence of the aspiration to open the interior
of a block and its yard towards a crossroads in situations when
there are interesting visual motifs which can contribute to
the attractiveness of the ambience, or when the intention
is for the content of the ground floor to be more actively
engaged by allowing visitors into the interior of the block. The
specificity of this corner motif is reflected in the separation,
but simultaneously connection, of two adjoining wings into a
dynamic compositional intertwinement.
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Textba Ka MoBe3WBatby CYCeAHUX (Bacaja e jaB/ba Kao
NOCNEAMUA HUXOBUX CTPYKTYPaNHUX PasnMunTOCTH, Koje
MOry OUTW YCTIOB/bEHE YHYTPaWHOM  (QYHKLMOHANHOM
OpraHu3auujom Kyhe, HaunHOM NoBe3MBatba GYHKLMOHANHUX
TPaKTOBA WM MO3MLMjOM CTEMEHMLLTA YKONMKO Ce Hanasu Ha
yrny Kyfie. Y HaBefeHUM OKOMHOCTUMa, Kaja Ce KapaKTepu
cycenHux dacapa pasnukyjy, MpuMeHa yraoHor MOTUBA Ma
ynory fa noBexxe CycefiHe CTpaHe Kyfie y KOMMO3NLMOHY W
JIKOBHY LENHY.

YcarnawaBare ca ycnoBuMA JioKauuje MpoucTave  u3
CMeLnPUUHMX KapaKkTepucTKa Mecta y koje Kyha Tpeba ga
ce yknonu. HectangapaHu 06k napuene y 3HauajHoj Mepi
MOXe J1a yTUye Ha creLduyaH obnuk yraoHor MoTiBa (Kaa je
napLena 3aceyeHa Ha yry Ui nocToje MHKIMHaLMje CyCeaHuX
(TpaHa), 0K BUCMHCKA pa3fuka y Tomorpaduju TepeHa u
nojaBa MonyHBoa y Kyhin yTudy Ha pasnuuute KapakTepe i
(MULatbe eNemMeHata Ha Gacajama, a camum TUM MOCPedHo
1 Ha MpUMEHY Teme yrna, Koja Ma yrnory Aa noMupH buxose
passinuuTe BUCUHE M PUTMOBE.

MoTpe6a 3a npoLunperbem packpcHuLie je 061YHO NOACTaKHYTa
yaioBuma 6orbe caobpahajHe carneanBocTi u Gopmuparbem
npocTopa 3a OKyM/batbe Jbyal Ha packpluhy, Wro mMoxe ja
yTUYe 1 Ha NOBRayetbe 3rpae Ha yrny (y 30Hu npu3emba un
y Lenoctu) n Gopmuparoe yraoHor MOTMBa Koju npaty 06nmK
pacKpcHuLe.

Y nojefnHuM cuTyauujama, Kafa Ha 06jeKTiMa y OKpyxerby
nocToje enemeHTU apXUTEKType Koju Cy BUCOKUX eCTeTCKMX
BPeJHOCTI W Of 3Hauaja (HNp. YraoHW MOTUBM Ha CycefHUM
06jeKTiMa 1 C1.), MoXe Ce jaBuTU NoTpeda 3a Konuparbem un
CTUAN33LMJOM MOTUBA U3 OKPYXetba U tbIXOBOM NPUMEHOM
Ha yraoHoj Kyhu, unMe ce ycrocTassba cneunduyan aujanor
APXUTEKTOHCKX OOjeKaTa U3  pasfMuuTUX  BPEMeHCKMX
nepuoga. Mlako ce oBakaB npuctyn y caBpeMeHoj apxuTeKTypiu
06uyHo cmatpa npeBasuheHnM, uMbeHUUa je Aa OBaKBa
MOrYRHOCT 1 fiaibe NOCTOjU W NPUCYTHA je Y apXUTEKTOHCKO]
npodecuju.

3AK/bYYAK

lpUMeHa yraoHMx MOTUBA y KapakTepu3auuju yraoHux kyha
je jefHa o4 3HauajHUX TeMa Y apxuTeKTypu, Npe CBera jep cy
y NUTarby 06jeKTU Koju Cy BeOMa 3acTynibeHn y modonoruju
rpajja, a MmoToM U LUTO Ce OAHOCK HA acmeKkT ecTeTcke U
OYHKUMOHaNHe  KOHLeNTyanu3auuje — bMXoBOr  CKnoma.
3Hauaj oBOr UCTpaxuMBarba ce ornefa y MoryiHocTMMa
MpuUMeHe pesynTata y NPOjeKTaHTCKOj Mpakcu, anm u y
APYrUM TEOPUjCKUM 11 UCTOPUOTPAPCKUM UCTPaXKMBarbUMA
Koja Ce OaBe yraoHUM MHTEpNONaLMjamMa 1 apxUTEKTypoMm y
yp6aHom koHTeKcTy. MoryiHOCTI fasbux UCTPaXKKBatba Y 0BOj
o6nacTn cy cBakako 6pojHe. Mpasuy UCTpaxKMBarba Mory OuTK
yCMepeHin npema asboj aHanusn TUMonoruje CnoHe u yrna,
XPOHOMOLUKMM M PErvoHanHUM KapakTepucTkama yraoHux
objekata 1 MOTUBA, AN pa3maTparby NpaBHe perynaTue
Koja 61 Morna Aa NOAPXI 1 OAPEeAN KapaKTepUCTMKe 1 3Hauaj
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The aspiration to connect adjoining facades is the result of their
structural differences, which can be conditioned by the inner
functional organization of the house, the method of linking
functional tracts, or the position of the staircase if it is positioned
on the corner of the house. In these circumstances, when the
characters of adjoining facades are different, the application of
a corner motif has the role of connecting adjoining sides of the
house in a compositional and artistic whole.

Adapting to the conditions of the location’s motif results from
the specific characteristics of the place where the house is
supposed to fit in. If the plot has a nonstandard shape, it can
greatly influence the specific shape of the corner motif (when
the plot is cut, on the corner or has inclining adjoining sides),
while the height difference in the terrain topography and the
existence of half levels within the house can result in different
features and the restriction of elements on the facades, thus
indirectly impacting the application of the corner theme, which
has the role of harmonizing their different heights and rhythms.

The need to widen a crossroads is usually encouraged by the
possibility of better traffic visibility and by the formation of
gathering space on the crossroads, which can result in the
withdrawal of a corner building (in the zone of the ground floor
orasawhole) and the formation of a corner motif which follows
the shape of the crossroads.

In certain situations when the surrounding buildings have
elements of architecture with a high aesthetic value (e.g., corner
motif on adjoining buildings), there might be a need to copy or
stylize motifs from the surroundings and to apply them to the
corner house, which establishes a specific dialogue regarding
architectural objects from different time periods. Although this
approach in contemporary architecture is mostly considered
outdated, the fact remains that this option still exists and is
present in architecture.

CONCLUSION

The use of corner motifs in the characterization of corner houses
is a significant topic in architecture, primarily as it concerns
buildings which are very present in city morphology, but also
since it refers to the aesthetic and functional conceptualization
of their arrangement. The importance of this research lies
in the potential for applying its results in design practice,
but also in other theoretical and historiographical research
dealing with corner interpolation in architectural and urban
contexts. The possibilities for further research in this area are
numerous. Further research could be aimed towards additional
analysis of link and corner building typology, the chronological
and regional characteristics of corner buildings and motifs,
or the consideration of legal requlations which can support
and determine the characteristics and importance of corner
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yraoHux objekata y cneuuduyHom okpyxety. 04 3Hauaja bu
6una 1 aHanu3a KapakTepUCTUKA YraoHux objekaTa U MOTMBa Y
3awWTuhieHnm NpOCTOPHUM LieNMHama WK y3 KynTypHa obpa
(a BICOKUM eCTETCKUM BpeHOCTUMA.

[Tona3Ha xunoTe3a, No Kojoj je NpUMeHa MOTBA yT/1a Ha YraoHoj
UHTepnonauuju onpaBfaHa y cuTyauujama kaja ce kyha
yKnana y HenocpeiHo ypbaHo OKpy«etbe Koje je 0f KynTypHo-
UCTOPUjCKOT UMM apXUTEKTOHCKOT 3Hauaja, moTpheHa je, y3
HaroMeHy [a Cy y pady KOHCTaTOBaHW U APYr MOTUBU W
OKOJTHOCTY KOjit MOTY JOBECTU 10 NPUMEHE YraoHor MOTHBA.
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