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ATICTPAKT

HacTojatbe 3a pekpenpatbeM KOHTUHYWTETA BPEAHOCTM Y
noctojefieM KOHTEKCTY, KaKo Y CMIACITY apXUTEKType TaKo YBeK
HepacKNAMBO MOBE3AHO C HOM 1 Y KYNTYPONOLLKOM CMHUCTY,
0CTBapyje Ce Kpo3 WCKpeHoCT. VckpeHoCT 3ampaBo 3Hauu
noctufin penaumjy uamehy ¢yHKUMOHANHOT U TEKTOHUYHOT
CMCTEMa CaMor 06jeKTa 1 HeroBe MojaBHOCTY KPO3 pasymeBatbe
MPOCTOPHO-CEMAHTUYKE BULLEAVMEH3NOHANHOCTIA KOHTEKCTa.
(eMaHTUUKIM, AVjaNOWKUM W BYanACTUYKAM MPUHLMNMMA
KOHTEKCTyanu3auuje Koja 3a Kpajtbil pe3yntat uMa UCTUHCKY
TPOANMEH3NOHANHOCT Came acaje, a Koja je mpousaiuna u3
McTeMa U GyHKUMje 06jeKTa, YCMOCTABIbEH je UAEHTUTETCKM
1 BPeIOHOCHN KOHTUHYUTET Hacneha apxuTeKkType, HacTane
y Nepuogdy nouetaka uHpyctpujanusaumje beorpaga n Cpouje.
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ABSTRACT

The effort to recreate the continuity of values in the existing
context, both in terms of architecture and always inextricably
linked to itand in the cultural sense, is realized through honesty.
Honesty actually means achieving a relationship between
the functional and tectonic system of the object itself and its
appearance through an understanding of the spatial-semantic
multidimensionality of the context. The semantic, dialogical
and dualistic principles of contextualization, which ultimately
has the true three-dimensionality of the facade itself, and
which arose from the system and function of the building,
established the identity and value continuity of architectural
heritage, created during the industrialization of Belgrade and
Serbia.

Tun o6jekTa: llocnoBHY 06jekat;

Hapyuunau: Granit Invest d.o.o., Beograd, RS; lpojekToBano: 2018;
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Penayuja: o6jexam — koHmekcm

YpbaHucTuukom Tunonorujom objekTa (jeaHoCTpaHo y3uganm,
yraoHn objekat), kao W u3rpaheHum KOHTEKCTOM (0CuM
rpajiCcKor MCTOPMJCKOT je3rpa, LMpe OKpyete NpeacTaB/ba
W UCTOPUjCKA MHAYCTPUjCKA 30Ha Y3 AyHaBCKO npuobarbe),
MpOCTOp Y KOME je HaCTao HOBM 06jeKaT npefeduHNCaH je He
(aMo ,0NUNILUBO” — TPOAUMEH3IOHANHO, Beh 11 3HAUeHCKM 1
JO0XIBIbAjHO.

Tako oKkBUp Y KoMme je Tpebano Aa HactaHy 06nMKoBare u
APXMTEKTOHCKIA je3MK HOBOT 06jeKTa, Huje Morao 6UTH u3BaH
penaunoHNCTUYKOT  pa3ymeBatkba NPOCTOpa Y Koju Ce HoBa
CTPyKTypa Hausrnep ,camo” ynucyje.

OBfe je, Kako TO ¥ OMBA Ca BUILECNOJHM KOHTEKCTUMA,
NoCTojao MpocTop 3a AeduHNCatbe KapakTepa 0bjeKTa Koju
61, 0CUM ynuCUBAHA, MOTa0 NPEACTaB/bATI U HOBI UMMYNC Y
OKpYetby.

( ppyre CTpaHe, HaLl NPUCTYN BEOMA YeCTO Hanasu ynopuLuTe
y TeXtu Aa Aenyjyfin y ypbaHom KOHTEKCTY YCnoCTaB/bamo
NPEKUHYTU KOHTUHYUTET BPEAHOCTIA.

MocnefnyHo, Halle pasymeBarbe KOHTEKCTa 6Mno je cBecHo
OKPEHYTO CneunduyHOM WAEHTUTETY TOr fena rpaga, Yy
nocneate Bpeme NOMynapHo HasueaHor Aoy [ophon”.
MpBu nojac y3 JlyHaBCKY ynuly W Mpyry jowl yBeK CHaXHO
KapakTepuwy artmocpepa MHAYCTpUjckor npearpaha Kao
W KapakTep pauuoHanM3ma WHAYCTPUjCKe apXuTekType ¢
noyetka 20. Beka. Y HenocpeaHoj 6ausuHn ,Mua [Jophon”
Hanasn ce 3rpaga MaraumHa 6aHke Hukone bowkosuha (y
capalwtem BnacHuwTey npepyseha ,Informatika AD”), koja je
€BUEHTMPaHa Kao 3HauajaH objexat MHAYCTpujckor Hacneha u
MOZ CTAaTyCOM je MPETXOAHe 3aLTUTe. Y Lunpem OKpyxekby, anu
TaKolje 1y OKBUPY TUX BUPTYaNHuX rpaHuua aorer lophona”,
Hana3u ce BefinHa 06jekaTa Kojin Cy eBUAEHTUPAHN Kao 3HauajHU
06jexTn MHAYCTpMjcKor Hacneha, Kao WTo cy 3rpada JeBpejckor
MEHCKOT [pylTBa, 3rpajja (Tape OMWTUMHCKe LeHTpane
(naHawrbn My3ej HayKe 11 TeXHUKe) 11 TepmoenekTpaHa ,CHara
1 cBeTnoCT”.

Mpeno3HaBate W adupmaumja,  Kpo3  CaBpPemMeHy
peuHTepnpeTauyjy, TOr U TakBor kapaktepa U Hacneha, 3a
HaC Cy MpeAcTaB/ban HauuH Ha Koju fiemo pekpenpaty
KOHTUHYUTET BPEAHOCTM.

3a ycnex npojekTa BaxHa je N UnibeHULa fa Ce TakBO Halle
HacTojarbe MPeKNonuno Ca Xe/boM WHBecTUTOpa Hukone
Nazuha n pupme ,Granit Invest” na objekat Ha caBpemeH
HauMH NpeAcTaB/ba (BOjeBPCTaH OMaX BpPeMeHy MoueTka
uHpycrpujanusaumje beorpapa u Cpbuje.

KapakTtep KOHTeKCTyanu3auuje, u3y3eB LITO je CEMAHTUYKK,
U3paxeH Kpo3 HauuH UHTepnpeTauuje Hacneha uHaycTpujcke
apXuTeKType, jecte W AUjaNOLLKW, LWTO Ce Orneja y HauuHy
KOMYyHUKaLmje o6jekTa W HemocpedHOr OKpyXeta, anu 1
LyanucTuukn — rhe ce ofpeheHum Temama o6nMKoBarba
objekaT HaZoBe3yje Ha KapakTep W recToBe C(TambeHe
apXMTeKType, a APYIMM Ha recToBe KoMepuujanHux objekata
Y OKpYyXKekby.
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Connection: building - context

With the urban typology of the building (one-side built-in,
corner building), as well as the built context (apart from
the city’s historic core, the wider environment is the historic
industrial zone along the Danube), the space in which the
new building was created is predefined not only as “tangible”
(three-dimensional), but also as semantic and experiential.

Thus, the framework of the design and architectural language
of the new building could not be outside the relationalist
understanding of the space in which the new structure is
seemingly “just” written in.

Here, as is the case with multi-layered contexts, there was
space to define the character of the object, which, in addition
to being written in, could also represent a new impulse in the
surroundings.

On the other hand, our approach very often finds a foothold
in the aspiration to establish a broken continuity of values by
acting in an urban context.

Consequently, our understanding of the context was consciously
focused on the specific identity of that part of the city, recently
given the popular name of “Lower Dorcol”. The first belt
along Dunavska Street and the railway line is still strongly
characterized by the atmosphere of an industrial suburh, as
well as the rational character of industrial architecture from the
beginning of the 20th century. In the immediate vicinity of Mia
Dorcolis the Nikola BoSkovi¢ Bank Warehouse building (currently
owned by the company Informatika AD), which is registered as a
significant object of industrial heritage and is under the status
of prior protection. Situated in the wider surroundings, but also
within the virtual boundaries of Lower Dorcol, are most of the
buildings that are registered as significant objects of industrial
heritage, such as the Jewish Women’s Society building, the
old municipal headquarters (today’s Museum of Science and
Technology) and the Power and Light thermal power plant.

Recognition and affirmation, through  contemporary
reinterpretation, of that kind of character and heritage have
given us a way to recreate the continuity of values.

The fact that our efforts overlapped with the desire of investor
Nikola Lazi¢ and the company Granit invest for the building
to be a modern tribute to the beginning of industrialization
in Belgrade and Serbia is also important for the success of the
project.

The character of contextualization, apart from being
semantically expressed through the way of interpreting
the heritage of industrial architecture, it is also dialogical,
which is reflected in the way the building and the immediate
environment communicate. In addition, it is dualistic — whereby
the building is shaped with particular themes that connect with
the character and gestures of residential architecture in the
area, and others with the gestures of commercial buildings.
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MoryfHoCT 3a NpojeKTaHTCKY OANYKY O CHAXHOM KapakTepy
MOjaBHOCTM M TPOAUMEH3NOHANHOCTI Came (GacajiHe paBHM,
MOTOM ¥ 3a YCnewHy ypbaHy WHTerpaumjy Takeor objekTa,
Jano je v noctojehe npoLmpetbe CnoboaHe jaBHe NOBPLLNHE
ucnpea 3rpage [upekumje 3a mepe u aparoueHe metane. To
npolmperbe Cafia je KapakTepHO AePUHMCAHO U 06jeKTom
,Mna [ophon” 1 3ag06uno je npoctopHe KBanuTeTe njauete .

( 0631poMm Ha KapakTep floKaLuje, Koju je 1 ypbaH 1 MHTUMaH,
Kao u C 003MpOM Ha penatMBHO ycke mpodune ynuua,
NaX/bUBO aPTUKYNUCatbe HNBOA 0TBOPEHOCTY 1 PUTMA OTBOPA
CMaTpanu CMO 3HAYajHUM 3a MNoCTW3are oarosapajyher
(TeNeHa WHTepaKLuje CMO/bHOM U YHYTpaLlkber npocoTpa.
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The design decision on the strong character of the appearance
and three-dimensionality of the facade plane itself, and then
the successful urban integration of this building, were also
made possible by the existing expansion of free public space in
front of the Directorate for Measures and Precious Metals. This
expansion is now characteristically defined by the Mia Dorcol
facility, and it has acquired the spatial qualities of a square.

Given the character of the location, which is both urban and
intimate, as well as the relatively narrow profiles of the streets,
we carefully considered articulating the level of openness and
rhythm of the opening to achieve an appropriate degree of

53-2021 AY
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13 yHyTpaluter npocTopa TUNCKUX eTaxa YTUCAK je cacBUM
ApYraunjuny 0AHOCY Ha CNOJbHI 1, 3aXBasbyjyfin HaM3MEHNUHO]
peneTuumju 0TBOPA W 3UAHOT NAATHA Y MPABUIHOM PUTMY,
NOCTUTHYT je JOXUBIbaj 3HAYAjHE OTBOPEHOCTY Ka CMOSbHOM
npoctopy. ¥ ABe nocnefte etaxe 0TBOPEHOCT NpocTopa je
113pasuTa, jep je 3a yHyTpaLlikbu JOXUBIbaAj IPOCTOPA NOrNes Ha
[llyHas rwerosa onpeferbyjyhia KBanuTaTMBHa KapakTepuCTUKa.

OyHKYyuOHANHA opzaHusayuja

liMnepaTvB  MOCMOBHMX MpOCTOpa je  OpraHU3aLMoHa
GNeKCMOUNHOCT MNMaHa M OHA je MOCTUTHYTa yobuuajeHum

AY 53-2021

interaction between outdoor and indoor space. The impression
from the interior of the typical floors is completely different in
relation to the exterior and, thanks to the alternating repetition
of openings and wall canvas in the right rhythm, the experience
of significant openness to the exterior is achieved. On the last
two floors, the openness of the space is pronounced, because
the view of the Danube is a defining qualitative characteristic
for the experience of the space inside.

Functional organization

The imperative of business premises is the organizational
flexibility of the plan, and it is achieved by the usual placement
of vertical communications in the centre of the building. The
rest of the foundation is almost completely relieved of structural
elements thanks to a solution in which the facade pilasters are
really also structural vertical elements, so the true structure of
the house and its tectonics are readable from the facade. The
design includes commercial spaces on the ground floor of the
building, and the entrance to the building is positioned towards
Brace Baruh Street and the plateau in front of the Directorate for
Precious Metals. A garage and technical rooms are situated on
two basement floors.

A significant qualitative and character difference in the basic
organization in relation to standard business premises was
achieved by the formation of loggias, fully materialized in glass
partitions. Thus, the outer space is “drawn” into the inner one,
and with this, the border between them, on the experiential
level, is made almost non-existent. Therefore, at the same
time, the character of the open business plan and the method
of organization are changed, which actually produces a touch of
comfort and privacy of the residential space.

Elements of architectural language and materialization

The elements and themes of the architectural language that
we examined through extensive analysis are: the method for
treating the tripartite division of the facade, interpretation of
the pilasters and window beams, the rhythm and proportions of
the openings, and the brick bonding, which is an inexhaustible
and very inspiring topic in terms of understanding its logic and
aesthetics.

The tripartite treatment of the facades was carried out
exclusively through the rhythm of the facades, i.e., through the
gradation of the height of the ground floor in relation to the
standard floors and the last two floors of the building, as well
as by differentiating the degree of openness of the floors. The
pilasters and beams appear on the facade in the full logic of the
structural system applied.

The strict Cartesian-rationalist system of vertical and horizontal
elements of the facade is “softened” by changing the positions
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MOCTaB/batbeM BEPTUKANHUX KOMYHUKAUMja y CpeduLuTe
objekta. OcTaTak 0CHOBE je CKOPO Y MoTMyHOCTU pacTepeheH
Ofi KOHCTPYKTUBHUMX eNnemeHaTa 3axBabyjyfiu peluety re
¢y GacafHu NUNAcTpu 3anCTa U KOHCTPYKTUBHI BEPTUKANHU
efleMeHTM, Ma Cy WCTUHCKA CTpYKTypa  Kyfie n tbeHa
TEKTOHUYHOCT unT/bUBE Ha dacadn. Y npuemsby objekta cy
MPOjeKTOBaHM NOKanK, a yna3 y objekaT je no3uuMOHUpaH
npema ynuun bpahe bapyx u nnatoy ucnpes Jupekumje 3a
JiparoLieHe meTane. Y fiBe NoApyMCcKe eTaxke OpraHu3oBaHe cy
rapaxxa i1 TexHuKe npoctopuje.

3HauajHa KBanWTAaTMBHA UM KapakTepHa pasnnka Y
OpraHu3aumju OCHOBe y OAHOCY Ha (TaHZApAHe MOCIOBHe
npocTope je MoCTUrHyTa dopmuparbem foha, y noTyHoCTH
MaTepujanu3oBaHuXy CTakneHuMnperpagama. Tume je CnosbHI
npocTop ,yBydYeH” Yy YHyTpalltbi, @ MaTepujanusaLujom je
rpaHuua u3mehy X, Ha AOMKUBILAjHOM HUBOY, YuUHEHA
CKopo Henoctojefiom. Tako Cy WCTOBpeMeHO NpoOMerbeHU
KapakTep 0TBOPEHOr NOCTOBHOT NMaHa U HAUMH OpraHu3ayje,
LUTO 3anpaBo NPOU3BOAY MPU3BYK YAOOHOCTU 11 MPUBATHOCTU
(TambeHor npocTopa.

EnemeHmu apxumakmoHckoe je3uxa u
mamepujanusayuja

EnemeHTn n Teme apXMTEKTOHCKOr je3nKa Koje (MO
MpencnuTMBan Kpo3 OMCexaH MpoLec aHanuse Cy: HauuH
TpeTuparba TpUNapTUTHe nofene dacade, WHTepnpeTauuja
nUAacTepa u HaTNPO30pHe rpejie, puTam y NponopLmje 0TBopa
1 cnor oneke, Koja je 3a ce6e HencLpnHa 1 BeOMa MHCMPaTUBHA
TeMa Yy norefly pa3ymeBatba keHe Noruke 1 ecTeTuke.

TpunapTuTHY TpeTMaH Gacagie CpoBe/EH je UCKIbYuMBO Kpo3
puTam hacage, Tj. Kpo3 rpafaLijy BUCUHE NPU3eMiba Y OFHOCY
Ha TUNCKe cnpaToBe U MoCNedrba fABa CnpaTta 06jekTa, kao v
AvdepeHLmMparbem CTeneHa 0TBOPEHOCTH eTaxka. MunacTpu u
rpene ce NojaBsbyjy Ha Gacaau y myHoj NOrvuM NpuMerbeHor
KOHCTPYKTUBHOT CiCTEMa.

(TporukapTe3njaHCKo-paLMoHaNUCTIYKIA CUCTEM BepPTUKANHIX
11 XOPU3OHTaNHUX eneMeHaTa dacaze je ,ymeKLaH" n3meHoMm
no3uumja 0TBOPA U MNaHMpar-eM no3uLnja Xapauwepa, unja
3aKOLLEHOCT Ka Crosba Aaje oapefeHn cTeneH ancTpakTHOCTM
KOMNo3uuuje — rneaHo W3, MPUINYHO 3aHeMapeHor Of
(TpaHe apxuTeKata, a Heu30exHor, yrna nocMaTpata Gacage
objekta — a To je nornes 040340, (2 YAULE, HENOCPeaHo y3
dacapy.

Cnor oneke, LeNnokynax putam dacage 1 0HOC NojeSMHAYHMX
nponopuMja feQuHMUCAHW €y Y CKNajy (@ HacTojambem
[a Ce MOCTUTHe MPETXOAHO peueHa KOHTeKCTyanu3auuja
APXUTEKTOHCKOT je31Ka, Nk 1 jacHa Be3a (a BpeMEHOM Y Kome
je objekat HacTao.

Beoma Ham je 6uno BaXkHO MOLUTOBATY JIOTUKY C1OTa OMeKe,
Ynjn Cy MHOrobpojHu BapujeTeTin MoTBPHEHN Kpo3 BEKOBe.
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of the openings and planning the positions of the planters,
whose sloping outwards gives a certain degree of abstractness
to the composition — rather neglected by architects, but an
unavoidable angle for considering the facade of the building —
and that is the view from below, from the street, right next to
the facade.

The brick bonding, the overall rhythm of the facade and the
relationship between the individual proportions are defined
in accordance with the effort to achieve the aforementioned
contextualization of the architectural language, as well as
a clear connection with the time in which the building was
created.

It was very important for us to respect the logic of the brick
bonding, many varieties of which have been confirmed over the
centuries. Thus, in the pilaster zone, a classical bond was made
with the overlapping of 2 a brick, and from that bond and the
dimensions of the selected brick came the dimensions of the
pilasters and, consequently, the overall rhythm of the facade.

53-2021 AY



Tako je y 30HM nunactpa pafjeH Knacuua Cior y MaHupy T3B.
0yXrayKe 8e3e (a NPEKNONOM of Y2 oneke 1 U3 TakBor cflora
W AMMeH3uje ofabpaHe omeke mpou3awne Cy AvMeH3uje
nunacTepa u, NOCNeANYHo, LENOKYMHM puTam dacage.

Xopu3oHTane cy pafeHe y HacaTUYHOM CIOTY U3 ABa pasnora
— jeflaH je Hamepa Ja ce MpeKMHe KOHTUHYWTET BepTuKane
nunacrpa. TakBuM noTe3om npeknAatba KOHTUHYANHOCTU
BepTIKane NunacTpa nojaBHocT Kyhie ce Be3yje 3a caBpemeHi
TpeHyTaK. [lpyru pasnor je Taj LWTO je Takas cnor npacrapa
Nornka 3uaatba XOpU30HTAHUX Hocefnx enemeHata Kao u
HaJ1BPATHUX N HAaTNPO30PHUX rpea.

Y nombuma u3mehy npo3opa u nunactepa je KOpULLITEH puTam
T3B. 20McKe 8e3e, TaKo /1A je (BaKa Aipyra oneka nocTas/baHa no
(B0j0j Kpahoj AUMeH3ujIn 1 UCNYLUTEHA Y NOJbe Ca MPEKNoNoM 3a
TabunHo ocnarvarbe of 2/3 ayxmHe. (BeyKynHO, KOpULLTEHA
Cy TpU Tuma ciora, CBaku Yy oarosapajyioj uUCTopujckoj
3WZAPCKOj NOTMLYM 1 (BaKI Y LbY NOCTU3atba 0AroBapajyher
pUTMa 1 TEKCTYPa, KaKo AeTasba Tako U LiennHe.

Ha Taj HauuH je nocTurHyTa fybuHa, Tj. TPOAUMEH3UOHANHOCT
dacape, Koja Metba A0KMBIbaj YNMYHOT aMbujeHTa.

Oacapa on oneke, fa 6u 6una ycnewwa, Tpaxu MOTAYHY
NCNPABHOCT CBAKOT MOjeNHAuHor eTama. ,Granit Invest” je
610 11 reHepanHu U3Bohay pajoBa U 3a UCMPABHO U YCMELLHO
n3Boherbe 3aCyaH je UX0B TUM MHXerepa.

Hactojae fa ce pekpeupa KOHTUHYUTET BpesHOCTH Y
noctojefieM KOHTEKCTY, KaKo Y CMICITY apXUTEKTYpe Tako YBeK
HEepacKuAMBO MOBE3aHO C tOM 1 Y KyNTYpOOLIKOM CMUCY,
0CTBapYje Ce Kpo3 UCKPeHOCT. ickpeHocT oTBapa npocTop 3a
(TBapatbe HOBUX BPEAHOCTY 1 3HAUEHba.

ApXUTEKTOHCKIM je31KOM UCKPeHOCTU CIeAaN CMO Tparose
BPeQHOCTH Y LUMpeM W YeM KoHTekcTy. Hamepa je buna
noctuhin  penaunjy m3mehy WUCKpeHOCTM  QYHKLMOHANHOT
W TEKTOHMYHOT (CMCTeMa caMmor O06jeKTa U UCKpeHoCTU
HajBpedHMjux  objekata MHAYCTpUjcke  apxuTekType Y
OKpYXetby, UMajyhu y (BeCTU CBY BULLECTOJHOCT KOHTEKCTa.
YenocTaB/batbe MPeKWHYTUX, anu W CTBapakbe  HOBUX
BPeAHOCTI TPAXUAM CMO, faKNe, Y NPOCTOPHO-CEMAHTUYKO]
BULLEANMEH3MOHANHOCTY, U3Mely 0CTanor, 1 Kpo3 UCTUHCKY
TPOAMMEH3NOHANHOCT came dacaje, 0CTBAPeHy MPeKO HeHe
CYWITMHCKe Be3e (A LIeNOKYMHUM CUCTEMOM U GyHKLMjoM
objekTa.
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The horizontals were made in a nasatic style for two reasons
— one is the intention to break the continuity of the vertical
pilasters. With such a move to break the continuity of the
vertical pilaster, the appearance of the house is connected to
the present moment. Another reason is that such bonding is the
traditional logic of building horizontal load-bearing elements
as well as door and window beams.

In the fields between the windows and the pilasters, the
rhythm of the so-called Gothic ties was used, so that every other
brick is placed according to its shorter dimension and dropped
into a field with an overlap for the stable support of 2/3 of its
length. In total, three types of bonding were used, each in the
corresponding traditional bricklaying logic and each with the
purpose of achieving the appropriate rhythm and texture, both
in detail and as a whole.

In that way, depth was achieved, i.e., the three-dimensionality
of the facade, which changes the experience of the street
ambience.

To be successful, a brick facade requires complete correctness
of every single detail. Granit Invest was the general contractor,
and much credit is also due to its team of engineers for their
correct and successful implementation.

The effort to recreate the continuity of values in the existing
context, not only in terms of architecture, but also always
inextricably linked with it in the cultural sense, is achieved
through sincerity. Sincerity opens space for the creation of new
values and meanings.

In the architectural language of sincerity, we followed the
traces of value in a broader and narrower context. The intention
was to achieve a relationship between the sincerity of the
functional and tectonic system of the building itself and the
sincerity of the most valuable objects of industrial architecture
in the surroundings, bearing in mind multi-layered context.
We sought, therefore, the establishment of interrupted,
but also the creation of new values in the spatial-semantic
multidimensionality, among other things, through the true
three-dimensionality of the facade itself, achieved through its
essential connection with the entire system and function of the
building.
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