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The Founding of the Department

The study of musicological disciplines at the university level in Serbia began
after World War 11, with the establishment of the Divisions of Music History
(1948) and Music Folklore (1949) at what was then the Academy of Music in
Belgrade, now known as the Faculty of Music at the University of Arts in Bel-
grade.? Departments (kameodpa / katedra) as institutions were established much
later, in the 1960s; since then, the Department’s official designation and staff
have undergone a number of changes.> When it comes to the organization of the
Department of Musicology (Kameopa 3a myszuxonoeujy / Katedra za muzikolog-
iju), one may single out four changes as the most significant ones. The first of
them refers to the separation of the odsek (odcex, department), comprising the
students, and the katedra (xamedpa, chair), comprising the teaching staff. The
second change, from 1994, concerns the Department’s official name, replacing
the main subjects of study (Section and later Department of Music History and
Music Folklore) with the names of the core scholarly disciplines involved (mu-
sicology and ethnomusicology).* This stage was inaugurated by separating mu-
sicology from ethnomusicology, which also marked the beginning of the
implementation of the Bologna Process at the Faculty (2008). The fourth change
occurred with the 2016 amendments to the Faculty’s statutes, whereby the De-
partments were redefined so as to include only the professors of the core disci-
plines.’ This saw the exclusion of all the professors of other humanist disciplines,

2 The Academy of Music in Belgrade was founded on 31 March 1937 as Serbia’s first state
school, offering higher education in music. In 1957, it joined the association of art acade-
mies, which were made faculties in 1973, when the Academy acquired its current official
name: the Faculty of Music at the University of Arts in Belgrade.

3 Officially, only the teaching staff who work at the Department full-time are included as its
members, which means that the Department comprises only a fraction of the teaching staff
who work there. Also, the list of subjects taught at the Department has undergone numerous
changes, which is further discussed below. Individual professors could teach at multiple de-
partments. For instance, Vlastimir Peri¢i¢ (Bnacrumup Ilepuuuh), who chaired the Depart-
ment of Music History and Music Folklore for many years, was originally hired and received
his academic rank at the Department of Music Theory, because that Department was consid-
ered his home department and official place of employment.

4 This should not be viewed as a purely formal decision, since it resulted from some essen-
tial interventions in the curriculum, simultaneously involving a major change in the study
programme. This involved the replacement of the field of Yugoslav music history with a
number of subjects under the heading of National Music History, as well as important inno-
vations in the Department’s approach to the teaching of music history, which nonetheless
remained the main subject in the musicology programme.

> The Faculty’s statutes (Article 49) contain the following stipulations: “The Faculty may
establish departments [kameope/katedre] focusing on one or more related specific artistic,
scholarly, or art-theoretical fields. The Faculty may form a department if it incorporates
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who had been part of the Department not only in the organizational, but also in
essential terms, by collaborating with other members of the teaching staff.¢ This
survey of the Musicology Department’s work will include these changes but
will not, except concerning their shared beginnings, offer information about the
activities of the Department (Odcex/Odsek) of Ethnomusicology.

The Department’s initial professors were Stana Puri¢ Klajn’ (Crana Dypuh
Knaju, 1950-1971), a doyenne of Serbian music historiography and author of
the first history of Serbian music;® Petar Konjovi¢ (Iletap Komosuh, 1939—
1951)° and Nikola Hercigonja'® (Hukoma Xepmuroma, 1949-1974), both major

study programmes or modules that offer competences in the specific areas under the purview
of that department. A department comprises all teaching staff and fellows appointed in the
specific artistic, scholarly, art-theoretical, and expert fields that form its main area”. The
Faculty statutes are available at http://www.fmu.bg.ac.rs/vazna_dokumenta.php (in Serbian).
¢ These disciplines included applied aesthetics, art history, foreign languages, sociology of
culture, and, for a time, psychology and pedagogy. The teaching staff in these disciplines
formed a separate organizational unit — Division (Oodewemwe/Odeljenje, Article 62): “The
Faculty includes the Division of Subjects in General Education and Expertise. The Division
comprises all teaching staff and fellows appointed in specific artistic, scholarly, art-theoreti-
cal, and expert fields that require the completion of study programmes that are outside the
Faculty’s main area of study and expertise”.

7 Stana Puri¢ Klajn (Crana HBypuh Knaju, 1905-1986, née Puric¢; her first married name
was Ribnikar).

8 The work of Stana Puri¢ Klajn was extensively researched by Roksanda Pejovié
(Pokcanna Ilejouh) and formed the subject of a collection of essays published by the Ser-
bian Musicological Society. Cf. Pokcanna Ilejouh [Roksanda Pejovic], Mysukonoe Cmana
Bypuh-Knajn (ucmopuozpagcka, ecejucmuuxa u kpumuvapcka oenamuocm (The Musicolo-
gist Stana Puri¢ Klajn: Her Work in Music Historiography, Prose, and Criticism), Belgrade,
Serbian Academy of Sciences and Arts, Institute of Musicology, Composers’ Association of
Serbia, 1994; Pokcanna IlejoBuh [Roksanda Pejovic¢], Komenmapu mexcmosa Cmane
Bypuh-Knaju (Ilosodom cmozoouwhruye poherwa) (Commentaries on Texts by Stana Duric¢
Klajn, on the Occasion of Her Centenary), Belgrade, FoM, Department of Musicology,
2008; Mupjana Becenunouh-Xodman and Menuta Munun (Mirjana Veselinovi¢ and Mel-
ita Milin, eds.), Cmana Bypuh-Knaju u cpncxa mysuxonoeuja (Stana Puri¢ Klajn and Ser-
bian Musicology), Belgrade, SMS, 2010.

9 Petar Konjovi¢ (ITerap Komworuh, 1883-1970). Konjovi¢ worked at the Academy of
Music as a full professor of vocal diction, instrumentation, conducting, and the history of the
theatre. Since he was instrumental in the 1948 establishment of the Institute of Musicology
at the Serbian Academy of Sciences and Arts (Cpncka akademuja nayka u ymemunocmu /
Srpska akademija nauka i umetnosti), serving as its first director, it was only natural that he
should take part in the activities of the newly founded Division of Music History. Unfortu-
nately, nothing else is known about this segment of his work.

10 Nikola Hercigonja (Hukona Xepuuroma, 1911-2000). The musicological work of Nikola
Hercigonja was treated in a special collection of essays. Cf. Mupjana Becennnosuh-Xodman
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Yugoslav composers and writers on music; Milo Asi¢!" (Mumo Acwuh, 1950—
1951), as an adjunct professor of Yugoslav music history; Miodrag Vasiljevi¢
(Muonpar BacmbeBuh, 1938-1963), an ethnomusicologist; and Dr. Marija
Koren? (Mapwuja Kopen, 1969-1972), a musicologist. The Department’s first
professors, until Marija Koren, did not hold doctoral degrees, even though at
Serbian universities, in the humanities, this was required as a prerequisite for
admission in all academic ranks," reflecting not only a lack of personnel, but
also a conception of studying music history influenced by the Soviet Union,'*
where the study of musicology was allocated to higher schools of music rather
than faculties of philosophy.

The establishment of the Department of Music History and Music Folklore
was extremely important for the development of these scholarly disciplines in
Serbia, because it enabled the beginning of the continuous training of scholars
in these areas. The beginnings were quite modest. The first few generations
produced only a handful of graduates: by 1961-62 only 11 and by the end of the
1960s, just five more. Only a fraction of them pursued scholarly careers. These
were Dr. Milo§ Velimirovi¢ (Munom Bennmuposuh, 1922-2008), a leading fig-
ure in Byzantine studies worldwide, who spent his career in the United States;
Dr. Dragoslav Ortakov ([Iparocias Oprakos, b. 1928), a renowned Macedonian
musicologist; Dr. Roksanda Pejovi¢ (Pokcanna Ilejosuh, 1929—2018) and Dr.
Dimitrije Stefanovi¢ (Jumutpuje Credanosuh, b. 1929), two doyens of Ser-
bian musicology; and Dr. Marija Koren, who, upon completing her education in
Belgrade and Leningrad (now St. Petersburg, Russia), began her teaching career
at the Academy of Music in Belgrade and then transferred to the Faculty of Phi-
losophy in Ljubljana.

and Menuta Munun (Mirjana Veselinovi¢c Hofman and Melita Milin, eds.), Hukona
Xepyueora (1911-2000) — uosek, oeno, epeme (Illosooom 100 2o0una 00 pohera) (Nikola
Hercigonja (1911-2000): The Man, His Work and Time), Belgrade, SMS, 2011.

1" Milo Asi¢ (Muno Acuh, 1916-1980).

12 Marija Koren (Mapuja Kopen, 1937, married Bergamo). The Slovenian Musicological
Annual marked several jubilees of Marija Bergamo and the New Sound has published an
interview with her. Cf. Zoran Krstulovi¢, “Bibliografija Marije Bergamo” (Bibliography of
Marija Bergamo), Muzikoloski zbornik / Musicological Annual, XLIII/2, 2007, 399—-456;
Leon Stefanija, REC MUZIKOLOGA: “A Conversation with Marija Bergamo”, New Sound,
35,2010, 5-16.

13 Serbia’s first doctor of philosophy in the field of musicology was Miloje Milojevi¢
(Prague, 1925), who acquired his degree precisely in order to qualify as a professor at the
Faculty of Philosophy of the University of Belgrade.

14 Following the end of World War II, in 1945, the Academy of Music adopted the Soviet
model of music education, envisaging seven years of study. But in 1948 it reverted to the
earlier conception.
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The 1970s and the 1980s

The Department’s development accelerated in the early 1970s, when numerous
changes occurred. At that time, the following appointments were made: Vlasti-
mir Peric¢i¢'® (Bmactumup [lepuunh, 1971-1993) for Yugoslav music history and
Dr. Mirjana Veselinovi¢ Hofman'® (Mupjana BecenmunoBuh Xodman, 1973—
2016) for general music history, Dr. Roksanda Pejovi¢ (1975-1995), Dr. Nadezda
Mosusov!” (Hagexxma MocycoB, 1977-1994), Dr. Sonja Marinkovi¢'® (Coma
Mapunkosuh, 1981); Dr. Zoran Gavrilovi¢ (3opan I'aBpmiosuh, 1970-1971) for
aesthetics, later renamed to “history of philosophy with aesthetics” and taught by
Dr. Milan Damnjanovi¢? (Mwran [lammanoBuh, 1978-1989); Dr. Dragoslav
Devi¢®* ([parocmas Jlesuh, 1962-1990) and Dr. Dimitrije Golemovi¢?!

15 Vlastimir Peric¢i¢ (Bnactumup Iepuunh, 1927-2000). For more on Vlastimir Perici¢’s
work in musicology, see [ejan ecnuh [Dejan Despi¢], “PasroBop ca Bractumupom
Iepuunhem” (A Conversation with Vlastimir Peri¢i¢), Hosu 36yx [Novi zvuk], 2, 1993, 5—
10; Mapuja Macuuxoca [Marija Masnikosa], “My3ukonomku onyc Baactumupa Iepuunha”
(The Musicological Oeuvre of Vlastimir Pericic¢), Hosu 38yx, 10, 1997, 33—46.

16 Mirjana Veselinovi¢ Hofman (Mupjana Becenunosuh-Xogman, b. 1948). Her work is
discussed in the following interview: Tijana Popovi¢ Mladenovi¢, “Living One’s Own
Thought Experience with Music and Musicology — Interview with Mirjana Veselinovi¢-
Hofman”, New Sound, 41, 2013, 5-25. Although in surveys of this kind it is ill-advised to
single out individual contributions, the members of the Department are in full agreement
that when it comes to the development of the Department of Musicology, the contribution of
Mirjana Veselinovi¢ Hofman has been fundamental. She was the leader of every research
project pursued at the Department, its chair for a number of years, its representative on the
main committee of the ministry responsible for higher education, the initiator and editor of
this journal, a committed and dedicated pedagogue who supervised a large number of dis-
sertations and a wide range of specializations pursued by members of the Department (not
only at the University of Arts in Belgrade). The standards she set in her work in research and
scholarship constitute a model and professional obligation. That is why celebrating this jubi-
lee of the Department of Musicology was conceived as a sort of recognition of its most de-
serving member. That is likewise demonstrated by a massive collection of essays that the
Department published to mark her 70" birthday. Cf. Sonja Marinkovi¢ et al. (eds.), Essays in
Honor of Prof. Dr. Mirjana Veselinovi¢-Hofiman/Izazovi savremene muzikologije. Eseji u
cast prof. dr Mirjane Veselinovi¢-Hofman, Belgrade, FoM, 2018.

17" Nadezda Mosusov (Hagexxna Mocycos, 1928). Although Prof. Mosusov’s main institu-
tion where she was employed full time was the Institute of Musicology at the Serbian Acad-
emy of Sciences and Arts, her many years of teaching at the Department of Musicology left
a deep mark.

18 Sonja Marinkovi¢ (Comwa Mapunkosuh, b. 1954).

19 Milan Damnjanovi¢ (Munan Jammanosuh, 1924—1994).

20 Dragoslav Devi¢ (dparocnas desuh, 1925-2017).

2l Dimitrije Golemovi¢ (Iumutpuje F'onemosuh, b. 1954).



New Sound 52, 1I/2018

(Imvurpuje Iomemosuh, 1979) for music folklore. There was a significant in-
crease in the number of students, which is compellingly demonstrated by the
number of graduates: between the Department’s establishment and 1996 it pro-
duced 79 graduates, while a total of 218 students graduated from the Department
of Musicology by 2017.

In the academic year of 1977/78 the musicology study programme was, due
to its wide scope, extended to five years, with the final, fifth year dedicated to
the study of 20*-century music, Yugoslav and international alike, with only two
more subjects (Memooduxa meopujcke nacmase / Metodika teorijske nastave —
Methodology of Teaching Music Theory** and Hcmopuja ¢unozoduja ca
ecmemukom / Istorija filozofije sa estetikom — History of Philosophy with Aes-
thetics), followed by another academic year for writing the final thesis. The
curriculum comprised 54 two-semester courses, including the two core subjects,
general music history (in all five years) and Yugoslav music history (in the final
three years), with eight mandatory seminar papers in the core subjects. Also, the
musicology study programme included a diversified curriculum in the domain
of music theory (formal analysis, counterpoint, harmonic analysis), orchestra-
tion (with optional practice sessions in composition), practical music courses
(piano, score reading, choir, solfége), as well as a group of subjects in the hu-
manities: aesthetics / history of philosophy / applied aesthetics, sociology of
culture, psychology, pedagogy, and foreign language) and two more subjects —
Introduction to National Defence and Marxism. The ensuing years saw an effort
to reduce the number of courses in order to alleviate the students’ burden and
increase the efficiency of the programme, but the number of courses never went
below 44 (that is, 88 one-semester courses). The demands concerning the final
thesis in musicology were quite high (the required scope was around 100 to
over 200 pages of text), often with a pronounced scholarly character, yielding
an original contribution to the discussion of various issues in general and na-
tional music history. That this quality did not go unnoticed is affirmed by a col-
lection of six final theses, jointly published by the Faculty and the Composers’
Association of Serbia.? Research conducted by B.A. and M.A. students was
selectively published in Serbia’s leading musicological journals at the time

22 The subject’s contents revolved around methodology issues in the teaching of an array of
subjects in secondary schools of music, including music history. Following the reform, the
methodology courses underwent significant further development, and issues in the method-
ology of teaching music history are now taught in the master’s programme as a separate
two-semester course.

23 These were the final theses of Marija Kova¢ (Mapuje Kosau), Zorana Radi¢ (3opana
Panuh), Milica Gaji¢ (Munuue ['ajuh), Sanja Gruji¢ (Cama I'pyjuh), Snezana Nikolajevié¢
(Cuexana Hukonajesuh).

10
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(3eyr/Zvuk, Hosu 38yx / Novi zvuk, 36opnux Mamuye cpncke 3a cyencke
ymemuocmu u My3uxy / Zbornik Matice srpske za scenske umetnosti i muziku).
However, changes were evident primarily in the Department’s efforts to encour-
age its students, right from the beginning, to engage in scholarly research, al-
lowing the Department to establish the nucleus of future research activities at
the Faculty of Music. The Department of Musicology (up until 2005, when the
new Higher Education Act was adopted) was the only one that applied scholarly
criteria in the conferral of academic rank and made an intense effort to cultivate
and develop research.

In order to secure the publication of outstanding seminar papers, essays,
and reviews produced by its students, the Faculty established an academic jour-
nal run by students, Mysuxa u peu / Muzika i re¢ (Music and Letters; between
1971 and 1979, 11 issues came out), for the most part edited by students of
musicology and ethnomusicology. Works by young aspiring musicologists were
also published in 4@/4F, a journal published by the University of Arts in Bel-
grade. Later, student papers were published in special-issue collections.

Two of those collections appeared in 1985: the first was titled hapox u
pokoxo / Barok i rokoko (Baroque and Rococo); the second collection com-
prised essays on the work of Stevan Hristi¢ (CteBan Xpuctuh), marking the
centenary of the composer’s birth. The third collection, from 1986, comprised a
selection of essays on the compositional ocuvre of Petar Krsti¢. The fourth col-
lection appeared in 1988 to mark the Faculty’s centenary, bringing a selection
of papers by first- and second-year students under the title of Mysuka y
aHmMuyKuM u cpedrogexosnum enosuma / Muzika u antickim i srednjovekovnim
epovima (Music in Ancient and Medieval Epics). Hosting the 15" symposium
of the music academies of Yugoslavia in 1989, the Faculty published a collec-
tion of essays by students from across the country that had been presented at
musicology, ethnomusicology, and music theory conferences in 1988. The next
two collections were dedicated to the oeuvres of Kosta Manojlovi¢ (1990) and
Stanislav Binicki (1991).

To enable as many of its successful students as possible, upon graduating,
to pursue further work and study in research and scholarship in master’s and
doctoral studies and then independently, the Department established its Sound
Archive, allowing for the preservation and scholarly treatment of sound materi-
als, autographs, and transcriptions by Yugoslav composers as well as a wealth
of recorded materials for ethnomusicological research. The topics of graduate
and doctoral studies in musicology and ethnomusicology at the Department
have been part of research projects funded by the Ministry and headed by mem-
bers of the Department. The first two projects were titled Pazgoj u ocmeapera

11



New Sound 52, 1I/2018

cpncke ymemnuuke mysuke | Razvoj i ostvarenja srpske umetnicke muzike (The
Development and Achievements of Serbian Art Music) and Kapma oujanekama
Mmyszuuke u opcke napoone mpaouyuje Cpouje | Karta dijalekata muzicke i orske
narodne tradicije Srbije (Mapping the Dialects of Serbia’s Music and Oro Tra-
ditions). The Department has continually participated in research projects
funded by the Ministry of Science; so far, it has completed the following proj-
ects: MUcmopuja u ecmemuxa cpncke mysuxe /| Istorija i estetika srpske muzike
(The History and Aesthetics of Serbian Music, 1993-1996); Cpncka napoona u
ymemuuyka mysuxa | Srpska narodna i umetnicka muzika (Serbian Folk and Art
Music, 1997-2000); Cpncka myszuxa u esponcko mysuuxo naciehe | Srpska
muzika i evropsko muzicko naslede (Serbian Music and European Music Heri-
tage, 2001-2005); Ceemcxu xponomonu cpncke mysuxe | Svetski hronotopi srp-
ske muzike (The World Chronotopes of Serbian Music, 2006-2010),
Hoenmumemu cpncke mysuke y c8emcKkom KyamypHom Kowmexcmy / Identiteti
srpske muzike u svetskom kulturnom kontekstu (Identities of Serbian Music in
the Global Cultural Context, 2011-2017). The support that the Ministry pro-
vided to these projects in primary research allowed for a rather rich production.
The Department was able to publish individual and collective monographs, aca-
demic conference proceedings, the journal Hosu 36yx/New Sound, collections
of student papers, and master’s and doctoral theses by students of musicology.
It organized national and international conferences and symposia, visiting lec-
tures by renowned international scholars and professors, thus developing a
strong platform for promoting its research results.

Starting in 1987, the Department hosted biennial international symposia
titled @onxnop u mwecoea ymemuuuxka mpancnosuyuja / Folklor i njegova
umetnicka transpozicija (Folklore and its Transposition in Art) and published
conference proceedings under the same title (Vols. I-III) in 1987, 1989, and
1991.

In April 1995 the symposium took place for the fourth time, as a national
conference, and its proceedings were published under the title of Mysuxa xpo3
mucao | Muzika kroz misao (Music through Thought, 2002). The fifth sympo-
sium was held under the heading of @oaxnop — mysuxa — deno/Folklore — Music
— Work of Art and addressed two main topics: @orkiop u we2o8a ymemHuuKka
mpancnosuyuja | Folklor i njegova umetnicka transpozicija (Folklore and its
Transposition in Art) and Hdoenmumem u anmepumem ymemuuuxoe oena / Iden-
titet i alteritet umetnickog dela (1dentity and Alterity of the Work of Art) and its
proceedings were published in separate collections in Serbian and English. In
1997 another conference took place under the title of H3zyzemnocm u
canocmojarve/Exclusivity and Coexistence, featuring presentations by over 40
participants from Serbia and abroad.

12
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The Department organized two musicology conferences in collaboration
with the Musicology and Ethnomusicology Section of the Composers’ Associa-
tion of Serbia: Munoje Munojesuh — komnozumop u mysuxonoe / Miloje Milojevic¢
— kompozitor i muzikolog (Miloje Milojevi¢ — Composer and Musicologist) in
1986 and Acnexmu unmepnpemayuje | Aspekti interpretacije (Aspects of Inter-
pretation) in 1988, both of which were then complemented by the publication of
eponymous essay collections. In 2016, the Department co-organized a sympo-
sium on the work of Pavle Stefanovi¢ (IlaBme Credanosuh) and its conference
proceedings came out in 2017.

The 1990s

The 1990s saw the beginning of a new stage in the development of the Depart-
ment. It was marked by a significant increase in the number of teaching staff
and fellows and the change of the Department’s name mentioned above (apply-
ing to both the odsek and the katedra) to the “Department of Musicology and
Ethnomusicology”, a change that was not only formal in nature but that also,
using the names of the disciplines, as is customary across the world, unequivo-
cally expressed the scholarly and research orientation of its study programmes.
The Department (kameopa/katedra) of Music History admitted Dr. Tijana
Popovi¢ Mladenovi¢ (Tujana ITonosuh Mnahenosuh, 1989), Dr. Marija Mas-
nikosa (Mapuja Macuauxkoca, 1990), Dr. Vesna Miki¢ (Vesna Miki¢, 1991), Dr.
Dragana Stojanovi¢ Novic¢i¢ (dparana CrojanoBuh Houuuh, 1992), Dr. Tat-
jana Markovi¢ (Tarjana MapkoBuh, 1996-2012), Dr. Ivana Perkovi¢ (MBana
[eprosuh, 1995), Dr. Dragana Jeremi¢ Molnar ([Iparana Jepemuh Monnap,
2004), Dr. Biljana Lekovi¢ (busbana JlexoBuh, née Cpehkopuh/Srec¢kovié,
2008), and Dr. Ana Stefanovi¢ (Ana Credanosuh), who had been a member of
the Faculty since 1991 but officially joined the Department of Musicology only
in 2017, although she had already participated in teaching core subjects from an
earlier point. Dr. Ivana Miladinovi¢ Prica (MBana Munanunosuh [Ipuna, 2008),
Marina Markovi¢ (Mapuna Mapkosuh, 2012), Dr. Ivana Petkovi¢ (MBana
[erxosuh, 2012), Dr. Rado§ Mitrovi¢ (Pagomr Mutposuh, 2014), and Stefan
Cvetkovi¢ (Credan I[BetkoBuh, 2011) were also engaged as fellows, as well as
a number of master’s and doctoral students (Valentina Radoman [Banentuna
Panoman], Adriana Sabo [Anpuana Ca6o], Bojana Radovanovi¢ [bojana
Panoranosuh], Neda Koli¢ [Hena Komnwuh], and Milica Petrovi¢ [Munuma
[etrposuh)).

The body of subjects in the humanities included in the Department has
been taught by the following professors and scholars: Applied Aesthetics and
Art Theory — Dr. Dusan Pajin ([dyman Ilajun, 1990-1996), Dr. Miodrag

13
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Suvakovi¢ (Muoapar Illysakosuh, 1996-2015), and Dr. Sanela Nikoli¢ (Canena
Huxonuh, from 2012). Psychology and Pedagogy were taught by Dr. Zoran
Jovanovi¢ (3opan JoBanoBuh, 1950-1956), Dr. Svetozar Ranci¢ (Cserto3ap
Panumh, 1951-1952), Dr. Ksenija Rado$ (Kcenuja Pamom, 1974-2005), Dr.
Vlastimir Miljkovi¢ (Baactumup MusbkoBuh, 1975-1976), Dr. Tijana
Kosanovi¢ (Tujana Kocanosuh, 1977-78), and Dr. Blanka Bogunovi¢ (branka
borynosuh, from 2006). The history of art has been taught by Dr. Stanislava
Kolari¢ (Cranucnasa Komapuh, 1948—-1949), Vlado Madari¢ (Bmamo Mahapwuh,
1950-1959 and 1962-1963), Dr. Pavle Vasi¢ (ITaBne Bacuh, 1964—-1976),
Branka Pecarski (Bpanka ITemapckn, 1978-1979), Zivko Brkovi¢ (JKupko
bprosuh, 1980-83), Hristina Lisi¢i¢ (Xpuctuna Jlucuunh, 1984-86), Dr. Slo-
bodan Mijuskovié¢ (Cno6omnan Mujymxosuh, 1986—1990), Dr. Jasmina Cubrilo
(Jacmuna Yyo6pmto, 2002-2013), and Dr. Nikola Dedi¢ (Huxona Jlemuh, since
2014). Introduction to Social Studies and Sociology of Art has been taught by
Dr. Ana Juri¢-Zili¢ (Ana Jypuh-Xumuh, 1960), Dr. Milo§ Samardzija (Mumomm
Camaprmja, 1960-1962), Dr. Milan Rankovi¢ (Munan Pankosuh, 1964—1973),
Dr. Smiljan Lazin (Cmusean Jlaswn, 1974-87), and Rada Drezgi¢ (Pama
Hpesruh, since 2008); English has been taught by Zorica Despi¢ (3opurma
Jecruh, 1974-1976), Dr. Ileana Cura (Mneana Yypa, 1977-1979), Visnja
Corovi¢ (Bumma Toposuh, 1979-1990), Milena Erdeljan (Munena Epnesan,
1980-1981), Milijana Grkajac, M.A. (Mwmmmjana ['pkajam, since 1993), and
Jelena Spremi¢ (Jemena Cmpemuh, since 2008); German has been taught by
Rade Pavicevi¢ (Panme [TaBuhesuh, 1950—-1955) and Zorana Kozomari¢ (3opana
Ko3zomapwh, since 1993).

The programme and titles of the core subjects in the musicology curricu-
lum underwent further major changes in 1994 as a consequence of the break-up
of Yugoslavia. Topics that had been studied under the heading of Yugoslav
Music History were transferred, albeit in a significantly condensed form, to
General Music History, while Yugoslav Music History was itself replaced by
National Music History. The core subjects saw the formation of individual
courses for studying the traits of individual styles and epochs and there was in-
creased specialization of individual professors for specific areas, as is custom-
ary in the teaching of art history. Efforts were still made to further alleviate the
students’ burden, which was still quite heavy, with five years of study and an
additional year for the final thesis.
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The Opening Decades of the New Millennium

Further increasing the efficiency (if not the quality) of studying musicology was
likewise the purpose of the Bologna reform, for which the ground was set with
the Higher Education Act of 2005. All university-level programmes of study
were transformed so as to include two cycles with three levels of studies: bach-
elor’s (undergraduate academic studies), master’s, and doctoral, amounting to
300 (B.A. + M.A.) + 180 (Ph.D.) ECTS credits. At the Faculty of Music, all
study programmes acquired the same structure, with the first cycle comprising
240 + 60 and the second 180 ECTS credits. Also, the Faculty used this opportu-
nity to organize specialist studies as well (60 ECTS credits following a master’s
degree, as part of the second level), but at the Department of Musicology this
type of specialization was deemed unnecessary. However, members of the De-
partment’s teaching staff contribute to this type of training by participating in
specialist artistic programmes where they teach most of the academic courses in
general education and conduct the courses in methodology.

The process of implementing the Bologna principles is lengthy and unre-
mitting. It entailed the modularization of the courses and implementation of the
European Credit Transfer and Accumulation System (ECTS). All subjects were
transformed into one-semester modules with the final examination at the end of
every semester. The core group of subjects in the first two years of the pro-
gramme were allocated 24 ECTS credits, while the same group of courses car-
ries a total of 80 credits in the third and fourth year (40 credits in each year).
Just how fundamental these changes were may be shown by comparing the cur-
rent curriculum structure with the structure as it was before the reform. Back
then, the programme, in five academic years, comprised 46 two-semester
courses, including 54 one-semester courses in the core subjects — general music
history and national music history. Following the implementation of the reform,
the musicology study programme became simpler. The final thesis is now part
of the programme’s fifth year, there are (only) 30 courses in the core subjects
(with mandatory seminar papers), with a proportionate decrease in the number
of courses in the remaining subjects as well, although the conception of the pro-
gramme and its disciplines have all been retained. The number of students has
grown (the programme is accredited for ten students in the first two levels and
another four in the doctoral programme). The first generation of students admit-
ted into the newly accredited, reformed programme matriculated in the aca-
demic year of 2008/9. The second accreditation cycle saw certain changes, the
most essential of which concerned “amalgamating” the courses, because in the
humanities (and the University of Arts as a whole) fragmentation did not yield
positive results.
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After the 1990s, the Department intensified its research and publishing ac-
tivities. The Department’s traditional international symposia, following a hiatus
of several years, were resumed, regularly alternating between round-tables and
national-level conferences, which are as significant because they address impor-
tant issues in Serbian music history. Every symposium has been complemented
by the publication of its conference proceedings, whether bilingual or entirely in
English: Mysuxa u meouju/Music and Media (2004), Music & Networking
(2006), Musical Culture & Memory (2008), (Auto)Biography as Musicological
Discourse (2010), Between Nostalgia, Utopia, and Realities (2012), Identities:
The World of Music in Relation to Itself (2012), Music Identities on Paper and
Screen (2014), MUSIC/IMAGE: Transpositions, Translations, Transforma-
tions... (2018). Nationally significant essay collections published by the Depart-
ment since the 1990s include Onepa 00 obpeda 0o ymemnuuxe gpopme | Opera
od obreda do umetnicke forme (Opera, from Ritual to an Art Form, 1999),
My3zuka kpo3 mucao | Muzika kroz misao (Music through Thought, 2002), Yosex
u mysuxa — y wacm Jlpacocnasa Jlesuha | Covek i muzika — u cast Dragoslava
Devié¢a (Man and Music — In Honour of Dragoslav Devi¢, 2003), Mysukonowke
u emuomysuxonowke pegpuexcuje (padosu ca ckyna oopaucanoe 2003) /
MuzikoloSke i etnomuzikoloske refleksije (radovi sa skupa odrzanog 2003) (Mu-
sicological and Ethnomusicological Reflexions (works presented at the 2003
symposium, 2006), Ucmopuja u mucmepuja myzuke — y wacm Pokcanoe Ilejosuh
/ Istorija i misterija muzike — u ¢ast Roksande Pejovi¢ (The History and Mystery
of Music — In Honour of Roksanda Pejovi¢, 2006), Mokpareyy na oap | Mokran-
Jjeu na dar (An Offering to Mokranjac, 2006), Allegretto giocoso — cmeapanauxu
onyc Muxosuna Jloecapa | Allegretto giocoso — stvaralacki opus Mihovila Logara
(Allegretto giocoso — The Creative Oeuvre of Mihovil Logar, 2008), Temamcku
NOMEHYUjanu aeKCUKOSPAPCKUX JjeOuHuya o My3uukum uHcmumyyujama |/
Tematski potencijali leksikografskih jedinica o muzickim institucijama (The
Thematic Potentials of Lexicographic Units on Musical Institutions, 2009).

Also, the Department has completed a major project, Xcmopuja cpncke
MY3UKe: CPNCKa My3uKa u esponcko mysuuko naciehe | Istorija srpske muzike:
srpska muzika i evropsko muzicko naslede (History of Serbian Music: Serbian
Music and European Musical Heritage, 2008), a large-scale (785 pages), prob-
lem-based survey of various issues in the history of Serbian music and styles,
the development of its genres and institutions. The Department also published
this journal, the New Sound/Hoeu 36yx international journal of music in English
(paper) and Serbian (online).

Also, the Department continued publishing its students’ seminar papers and
final theses. Selections of these were published in the collections titled Qo
Ilnamona oo [lona 3opua / Od Platona do DzZona Zorna (From Plato to John
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Zorn, 2008), Jluxosu u auya myszuxe / Likovi i lica muzike (Faces and Characters
of Music, 2010), Mysuxonowxe nepcnexkmuge 1 u 2 / MuzikoloSke perspektive 1
i 2 (Musicological Perspectives 1 & 2, 2012), two electronic collections pub-
lished online (My3uuku uoenmumemu u esponcka nepcnekmusa. UHmMepoOucyu-
naunapnu npucmyn | Muzicki identiteti i evropska perspektiva: interdisciplinarni
pristup (Musical Identities and the European Perspective: An Interdisciplinary
Approach) and 36opnux / Zbornik (Essay Collection), both resulting from the
eponymous project/module implemented from 2014 to 2017 at the Musicology
Department of the Faculty of Music in Belgrade under the leadership of Prof.
Mirjana Veselinovi¢ Hofman and supported by the European Union’s Jean
Monnet Programme and the Ministry of Culture and Information of the Repub-
lic of Serbia; in 2017, the project was continued under the leadership of Dr.
Marija Masnikosa). The Department also published a series of final/master’s
theses, by Ivana Petkovi¢, Igor Radeta (Mrop Panera), Natasa Turni¢ Dordi¢
(Haramra Typuuh bophuh), Biljana Sre¢kovi¢, Ivana Miladinovi¢ Prica, and
Smiljka Milosavljevi¢ (Cmmipka MmtocaBiseBuh). To mark its jubilee, the De-
partment sponsored the electronic publication of additional, newer works in two
editions: Wunderkammer/Soba cudesa and Their Masters’ Voice.

The members of the Department of Musicology at the Faculty of Music in
Belgrade seek to cultivate a diversified and rich scholarly activity and work
hard to promote Serbian music scholarship both in Serbia and abroad. That their
efforts have not gone unnoticed is perhaps best affirmed by the high level of the
Department’s biennial international symposia, which regularly attract scholars
from all over the world, as well as its productive international collaboration
pursued as part of its Erasmus+ projects.
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Summary

The article sheds light on the activities of the Department of Musicology at the Faculty of
Music in Belgrade on its jubilee — the 70" anniversary of its founding. The aim is to high-
light the changes that have, over the years, shaped its conception of studying musicology
and introduce its teaching staff and their activities in scholarship and pedagogy. The De-
partment’s development is surveyed in four stages. The first stage took place from the
establishment of the Department until the early 1970s; the second stage was marked by a
sharp turn in its teaching programme concerning national music, which occurred follow-
ing the breakup of Yugoslavia (beginning in 1994); the third stage was marked by the
onset of the implementation of the Bologna reform (2008); finally, the fourth stage began
with structural changes in the organization of the Department whereby other disciplines
in the humanities were formally excluded from it (2016). The text highlights the most
significant changes in the Department’s teaching plans and musicology study programmes,
with a special focus on its activities in publishing.
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Unanak npuxsahen 5. HoBemOpa 2018.

Comwa Mapunxosuh*

YHuBep3UTET yMETHOCTH Yy beorpany
DakynTeT My3UudKe YMETHOCTH
Karenpa 3a Mmy3ukonorujy

JYBUWIEJ KATEJIPE 3A MY3UKOJIOTUJY ®AKYJITETA MY3UYKE
YMETHOCTH Y BEOI'PALY!

AmnctpakT: Y paay ce ocBeTsbaBa genaTHoCT Kareape 3a my3ukosiornjy dakynrera My3udke YMETHOCTH
moBojoM jybOmieja, 70 romuHa ox OocHHMBama. L[WJb je ma ce moKaxy MpOMEHe Yy KOHIENTY CTyAHja
My3I/IKOHOFI/IjC, npeacTaB€ HACTaBHUIIA KaTe,upe U HUXOBA HAYYHO-UCTpaXXMBA4YKa H II€darouika
nenarHoct. [ToceOHa naxkma nocseheHa je u3napaukoj nenarnoctu Kareape.

Kibyune peunm: Mysuuka akagemuja/@Pakynrer My3wmdke yMeTHOCTH y beorpamy, Karempa 3a
My3uKonorujy @MY, My3uKoJI0TrHja, ICTOpHja My3UKe, My3HUKa IeJjarorija, Cprcka My3HKa.

OcHuBame

N3yuaBame My3UKOJIOIIKUX JTUCIMIIJIMHA HA YHUBEP3UTETCKOM HMBOY y CpOMju mOUYME-E Mocie
Jlpyror cBeTckor para ocHuBameM Onesbema 3a uctopujy Mysuke (1948) u my3nuxu ¢oiakiop
(1949) na 6eorpaackoj My3uukoj akagemuju, gaHac dakynreTy My3MuKe YMETHOCTH Y CKIIOMY

VHUBEP3UTETa yMETHOCTH.’

Wuctutynmja kareape je ¢gopMupaHa 3HaTHO KacHHUje, KpajeM
1Ie37eceTux roJuHa XX Beka, a TOKOM HCTOpHjaTa BHILIE MyTa je Memalla U Ha3uB U CacTaB
unanosa.’ Kazia je y muramy opramsanuja Katepe 3a My3UKOJIOTHjy MOTY Ce H3BOJUTH YETHPH

Haj3HauyajHuje npomeHe. [IpBa ce o4HOCH Ha MOMEHYTO pa3/iBajame o/iceKa (KOjU YMHE CTYJCHTH)

* AyTOpKHHA KOHTAKT ajpeca: sonja.marinkovic@gmail.com
1V pany je npejcraBibeH 1e0 MCTpaKMBara Ha MPOJEKTy MOoenmumemu cpncke Mysuke y C6EmCKOM KyImypHOM
xoumexcmy (eB. Op. 177019) xoju ¢puHancupa MHUHHCTApCTBO NPOCBETE, HAyKe M TEXHOJIOMIKOT pa3Boja PemyOimke
Cpouje.
2 Mysuuka akajgemuja y beorpany ocHoBana je 31. mapra 1937. rosuHe kao mpBa Jp)asHa BUCOKa mKkoja y Cpouju.
On 1957. nenyje y cacraBy acolujalyje yMETHHUKHUX aKaJeMuja, Koje paHr ¢axynrera qo6ujajy 1973. roguHe u on
TajJa OBa BUCOKA IIKOJA paay mox uMeHoM DakynTeT My3udke YMETHOCTH Y HUBEP3UTETa YMETHOCTH y beorpany.
3V pan xareape ce ykJbydyjy camo HACTABHMIIM Ca MYHHM PaJHUM BPEMEHOM, TaKO Jia OHa 00yXBaTa camo JIEO
aHTKOBAHUX MpeaaBada. Takohe, Memallu Cy ce MpeaIMeTH Koju cy OuBamm oOyxBaheHu jeTHOM KaTeapoM, O YeMy
he Bumre peun OuUTH y najbeM TekcTy. [lojelMHn HACTaBHUITM Cy MOTJIM paJuTH HA BUIE KaTeaapa. Tako je, pernumo,
Bnactumup Ilepmuunh, myrorommmmu med Kateape 3a mctopujy My3uke W My3WdkH (oJKiop, 6mo OupaH Ha
Karenpu 3a Teopujy My3uke, jep je OHa CMaTpaHa FbeTOBOM MaTHYHOM KaTeIpOM H Ha H0j je Takolje 610 aHra)KOBaH.
1
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u kateape (kojy oOpa3yjy HactaBHUIM). Jpyra, n3 1994, Tnue ce npomene HazuBa Karenpe koja
je moapasymeBasia Jia c€ y MMEHY OJycTaHe Oj MNPBOOMTHOT HaBolema IJIaBHUX IpeaMeTa
n3yuaBama (Onesbeme 3a UCTOPUjy MYy3UKe, OJJHOCHO MY3HYKH (oikiop, onxHocHo Karenpa 3a
UCTOPHjY MY3HKE U MY3UUKH (POJIKIIOP) U MPEey3My MMEHA HAyYHHX TUCHUIUIMHA (MY3UKOJIOTH]ja
u eTHOMY3uKosoruja).* Tpeha erana je o3HAaueHa OpPraHM3ALMOHMM DPA3/IBajabeM MY3HKOJIOTH]E
Y €THOMY3HMKOJIOTHjE IITO O3HAayaBa M IMOYETaK MPUMEHE OOJIOCKHX MPUHIUIIA CTyIUpamka Ha
®daxkynrery (2008). YerBpra gona3u ca craryrapHuM npoMeHama u3 2016. roauHe, Kojuma cy
Katenpe nepunucane Tako Ja YK/bydyjy caMo HACTAaBHUKE MATHUHUX juciuiuiHa.’ Tume cy u3
BEHOI cacTaBa M3y3eTH HACTABHHIM MpEIMETa KOjH NPHUIAAajy APYTUM XYMaHHCTHYKHM
HayKaMa a JI0 Taja Cy Ouie HEH €0 OpPraHu3alMoHO, ald M CYIITHHCKH, Kpo3 MmelycoOHy
capa/By HacTaBHMKA U capagnuka.® Y nperneny pana Karenpe 3a mysukonorujy 6uhe npahene
OBe MpoMeHe, anu he, ocuM y Be3M ca 3ajeJHUYKUM IOYeIMMa, MOJAl BEe3aHU 3a JETaTHOCT
Opncexa n Kareape 3a eTHOMY3UKOJIOTH]Y OMTH M30CTAaBILEHH.

IIpBu HacTaBHUIM Ha oaceky O cy Ctana Bypuh-Knaju’ (1950-1971), noajen cpricke
ucropuorpaduje, mucan npee uctopuje cprcke mysuke,® Ilerap Komosuh® (1939-1951) m
Huxona Xepruromal® (1949-1974), 3HauajHu jyrocIOBEHCKH KOMIIO3HUTOPH M MYy3HUKH ITHCIH;

* OBy omyky He Tpeba cmatpaTn GopMmanHoM, Beh je oHa OWiIa IMOCIEINIA CYINTHHCKHX 3aXBaTa y KypUKYJIyM, jep
je HMCTOBPEMEHO IOIUIO A0 OWTHE NMPOMEHEe HACTABHHMX IUIAHOBAa W mporpama. Tama je oOmacT jyrociioBeHCKe
HCTOpHUje My3UKe 3aMEHhCHA MpeAMETHMa O3HaYeHHM Kao HammoHanHa mcropuja My3uke, a OMUTHO je MHOBUpPaH U
MIPUCTYTI U3y4aBarby UCTOPHje My3HKe, KOja, UTIaK, OCTaje MIIaBHH IPEeIMET Ha CTyIijaMa My3HKOJIOTH]e.
5 ¥V Craryry ®axynrera (unman 49) je mpermsupano: ,,Ha ®akynreTy ce OCHHMBAjy KaTeipe 3a jefHy WM BHIIE
CPOIHHMX YXUX YMETHHYKHX, YXKHX Hay4YHHX, YKHUX TEOPHjCKO-YMETHUYKHX OJHOCHO YXHX CTPYYHHX
obnactu./Karenpa ce Moxke GopMupaT yKoJIMKO Ha DakyiTeTy MOCTOje CTYIUjCKH MPOrpaMH, OJHOCHO MOJYJIH
YHjUM CE 3aBpIlaBamb-eM OCTBAPY]jy KOMIICTCHIIM]E 3a y)Ke 00JIacTH 3a KOjy je KaTenpa HayiexHa./Katenpy unHe CBU
HACTaBHUIM W CAapaJHUIM KOjU Cy M3a0paHu y yXKe yMETHHYKE, YK€ Hay4dHe, YK€ TeOPHjCKO-yMETHUYKE OJJHOCHO
yX)e  crpydHe  oOmact  3a  KOoje  je  KaTempa ~ MaTH4HA.” Cratyr je  IOCTymaH  Ha
http://www.fmu.bg.ac.rs/vazna_dokumenta.php.
® To cy 6uie NpUMemeHa €CTETHKA, UCTOPUja YMETHOCTH, CTPAHM jE3MIH, COLMOJIOTH]ja KYITYpE, jEIHO BPEME M
NICUXOJIOTHja M nenaroruja. HacTaBHHIM OBHX AMCHUIUIMHA GOpPMHUpany cy 3aceOHYy OpPraHU3alHOHY jeIMHHIY —
Opmememe (Yman 62): ,Ha @axyarery moctoju Opessee ommTeoOpa3soBHUX ONHOCHO — CTPYYHHX
npenmera./Oe/belhe YMHE CBH HACTABHHIM U CapaJHULM KOjH Cy W3abpaHu y yXe YMETHUUKE, yXKe HaydHe, yKe
TEOPHjCKO-YMETHHUYKE OJHOCHO YK€ CTpydHe 00JIacTH, 3a KOje ce KOMIIETEHIIMje CTHUY 3aBpIIABAKEM CTY[H]CKUX
nporpama 3a koje Paxynrer HUje MaTH4yaH.”
" Crana Bypuh Knaju (1905-1986, pohena Bypuh, npeu nyt yaara Pubnukap).
8 Nlenatnoct Crane Pypuh-Knaju 6una je npeamer uzyuasama Poxcanzie Ilejosuh, a nocsehe joj je 1 jean o
300pHHUKa Koje je 06jaBuiio Mysukosomuiko apyiteo Cpouje. Cf. Pokcanna Ilejosuh, Mysukonroe Cmana Bypuh-
Knajn (ucmopuoepagcka, ecejucmuuxa u kpumuuapcra oeramuocm, beorpan, CAHY, My3uKOJIONIKA HHCTUTYT,
Yapyxeme kommoszutopa Cpouje, 1994; Pokcanna Ilejouh, Komenmapu mexcmosa Cmane Bypuhi-Knajn
(ITosodom cmozoouwhrwuye pohera), beorpan, DMV, Karenpa 3a mysukonorujy, 2008; Mupjana Becennnosuh-
Xodman nu Menura Munus (ypenuauue), Cmana Bypuh-Knajn u cpncka mysuxonoeuja, beorpan, MAC, 2010.
® TMerap Komosuh (1883-1970). Komosuh je Ha My3uukoj akaaemuju 6MO pelOBHM TPOQecop 3a IUKUH]Y Y
BOKaJIHOM CTaBY, WHCTPYMEHTallMjy, AMPHUIOBame M HMCTOpujy mnozopumrta. Kako ce 1948. romune y Cprckoj
aKaJeMHju HayKa aHTa)KOBAaO OKO OCHUBama MY3WKOJIONIKOT MHCTUTYTA, YHjU je OWO TPBH JUPEKTOpP, OWUIIO je
MIPUPOIHO Ja y4ecTBYje M y pamxy HOBoOocHOBaHOT OJesbema 3a UcTopujy My3uke. Huje mehyrum mo3Haro BHIE
1o/IaTaka O OBOj HETOBO]j JIETATHOCTH.
10 Hukona Xepruroma (1911-2000). Mysuxomnomku pas Hukone Xeplurome ocBeT/beH je y noceGHOM 360pHHKY.
Cf. Mupjana Becenunosuh-Xodpman u Menura Munun (ypennune), Huxona Xepyueorwa (1911-2000) — uosex,
deno, gpeme (Ilosooom 100 coouna 00 pohemwa), beorpan, MIIC, 2011.
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Muno Acuh'! (1950-1951), XOHOpapHM HACTaBHHK 3a jyrOCIOBEHCKY HCTOPHjy MY3HKE,
Muogpar Bacmmesuh!? (1938-1963), etHomysukonor u ap Mapuja Kopen®® (1969-1972),
my3ukojor. [IpBu HacraBHUIM, cBe 10 Mapuje KopeH, HUCY UManu OKTOpare, Hako je TO Ha
ynusepsuTeruMa y CpOuji y XyMaHHUCTHIM GHO HPeIyclIoB 3a H300p y HACTABHUUKO 3Bame, * u
TO HUje OMO M3pa3 caMo HeIoCTaTKa KaapoBa Beh M KOHIIENITA CTy/IHja UCTOPHje My3UKE KOjH je
610 6GIIM3aK COBjeTCKOM™
¢dbunozodcku pakymnTer.
OcHuBame Ojceka 3a UCTOPUjy MY3HKE W MY3WYKH (DOJIKIOp OWIIO je OJ W3Y3eTHOT

3Haqaja 3a pa3Boj OBUX HAay4YHUX JHUCHHUIIIMHA, ]ep Ca IBCroBUM JCJIIOBAKBLEM  3aIllOUYNILC

U CTylWje MY3HKOJIOTHj€ Be3yje 3a BHCOKY MY3MUKY LIKOJY, a He

KOHTUHYHUPAHO IIKOJIOBAKE CTPYUaKa Y OBUM HaydHHM oOsiactuma. [loyernu cy Ouim CKpOMHH.
W3 npBuX reHepainyja IIKOJIOBaWkE j€ 3aBPIIMO BeoMa Majad Opoj CTylIeHaTa: O IIKOJICKE
1961/62. roquue jenanaect, a 10 Kpaja ceaMe ACICHHje caMo join meT. Tek jenaH Jeo 01 OBOT
Opoja MOCBETHO Cce HAYYHOMCTPAXKUBAYKOM paxy. Mehy UMEHHMA MPBUX jeaHASCT TUIIOMAIa
Hanaze ce u ap Munom Benumuposuh (1922-2008), jenan on Boaehux CBETCKMX BH3aHTOJIOTA
Koju je pagHu Bek npoBeo y CAJl, mMakemoHcku yrieqHu Mysukojor np JparocnaB Oprakos
(1928), noajenu cprcke mysukonoruje ap Pokcanna Ilejosuh (1929-2018) u ap Jdumutpuje
Credanosuh (1929) u np Mapuja Kopen, koja je nocie mkojioBama y beorpany u Jlewmunrpany,
W TOYETKAa TMeJaronike kKapujepe Ha Oeorpaickoj My3Wyko] akaJeMuju, pajJ HacTaBuUjiIa Ha
duo3zodckom dakynrery y Jbydspanu.

Cenampaecere H ocamjieceTe

JuHamuunuju pazBoj Ojncexka MOXKE ce TPATHTH O]l TOYETKAa CelaMICCeTHX TOIMHA Kaja
HacTynajy OpojHe mpomeHe. Ha kareapu cy aHraxoBaHM 3a MpeIMET UCTOPHja jyrOCIOBEHCKE
mysuke Bractumup Ilepmunh®® (1971-1993), 3a ommTy wucTopujy Mysuke ap Mupjana
Becenuuosuh Xodman!’ (1973-2016), np Poxcamma Ilejosuh (1975-1995), mp Hanmexna

" Muno Acuh (1916-1980).

2 Muopnpar Bacumesuh (1903-1963).

13 Mapuja Kopen (1937, ynara Bepramo). Jyéuneju Mapuje Bepramo o6enexeHu cy y CIOBEHAUKOM My3uKoiouKom

300pHUKY, @ HHTEPB]y ca ayTopKoM 00jaBibeH je u y yaconucy Hosu 3syk. Cf. Zoran Krstulovi¢, Bibliografija Marije

Bergamo, Muzikoloski zbornik, XLII1/2, 2007, 399-456; Leon Stefanija, ,,A Conversation with Marija Bergamo”,

New Sound, 35, 2010, 5-16.

14 TIpBu nokTopar Hayka y o61acT My3HKOJIOTHje cTekao je Munoje Munojesuh (ITpar, 1925), yrpaso ga 6u 106uo

onrosapajyhy komrmereHIHjy 3a paa Ha Puno3odcekom dakynrery Yuusep3urera y beorpany.

15 Mocne para, 1945. ropune, Ha My3U4KOj akaaeMHjH j€ YCBOJEH COBjETCKH, CEJMOTOIMIIIH CUCTEM IIKOJIOBAMA.

VYnpaso 1948. rogune gonas3u A0 MOBpaTKa Ha PaHUjU KOHIENT HACTaBe.

® Bnactumup Tepuunh (1927-2000). O mysuxosnomkom pagy Bnactumup [lepuunha sume y: Jlejan Jecmuh,

,,Pasrosop ca Brnactumupom [lepuuuhem”, Hosu 3syx, 2, 1993, 5-10; Mapuja MacHukoca, ,,My3HKOJIOLIKH OITyC

Bnactumupa Ilepuunha”, Hosu 3syx, 10, 1997, 33-46.

17 Mupjana Becenmnouh-Xodman (1948). Ihena menaTHOCT ocBeT/beHa je y HHTEpBjyy: Tijana Popovié

Mladenovi¢, ,,Living One's Own Thought Experience with Music and Musicology — Interview with Mirjana

Veselinovi¢-Hofman”, New Sound, 41, 2013, 5-25. Maxa je y mperjieadMa OBaKBOI' THIIA HE3aXBaJHO WM3JBajaTh

nojenHaYHe JonpuHoce, mehy uwnanosuma Karenpe mocToju HeABOCMHCIIEHN KOHCEH3YC Ja je 3a pa3Boj Karempe 3a

My3uKoJIoTHjy nonpuHoc Mupjane BecenmnoBuh-Xodman 6uo dpynmamenrtanan. OHa je Onna pykoBOAMIIAI] CBUX

HayqHHX npojekara Karenpe, myrorogummu med Katenpe, meH mpeacraBHUK y MaTugHOM (HaydHOM) ombopy

HaJUIe)KHOT MUHHCTApCTBA, MOKPETay U YpeIHUK WHTEPHAIMOHAIHOT Yaconuca Hosu 36yk, peaanu u nocseheHu
3
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Mocycos® (1977-1994), np Coma Mapurkosuh®® (o1 1981); 3a ecteruky ap 3opan I'apunosuh
(1970-1971), norom mpeaMeT Memba UMe Y UCTopHja Guito3oduje ca ECTETUKOM U Ipeaaje ra ap
Munan Jlammanosuh?® (1978-1989); 3a mysuuku ¢omaknop, nopex ap Jparocnasa Jlesuha®!
(1962-1990) u np Jumurpuje onemosuh?? (ox 1979). Bpoj cryaenara ce 3HauajHo nosehao u o
TOME YBEPJHHBO CBEJIOUM TOJIaTaK 0 OpOjy CBPIICHUX CTyJeHATa: O OCHUBAa JI0 Kpaja 1996. na
MY3HKOJIOTH]H j& TuIIioMupaino 79 crynenara, a 1o 2017. roguHe cTyauje je 3aBpIIMIO YKYITHO
218 cryneHnara.

Y mxkonckoj 1977/1978. romuHmM cTyawje My3WKoJorHje, 300r oOuWMa, IOCTajy
METOTO/IMIITELE, TAKO Jia 3aBpIlHA, MeTa TOANHA CTyAupama OuBa nocBeheHa U3ydaBamby MY3HKeE
XX Beka, OIIITE U jyrOCIOBEHCKE, Y3 JOIII caMo JBa IpeaMera Ha roaunu (Meronuka TeopHjcke
nactape’® u Mcropuja Qunozoduje ca ecTeTHKOM), a IIOCTOja0 jeé U jeTHOTOAUIIEHH
aTICOJIBEHTCKH CTaX 33 M3paay AMIIIOMCKOT pana. Kypukynym je odyxBarao 54 nBocemecTpanHa
npeamera, Mmel)y \uma riaBHe mpeaMere, ONMmTy (TOKOM IMEeT TOJIMHA) U jyTOCIOBEHCKY UCTOPH]Y
MY3HKe (TOKOM TpU TOIMHE) ca 00aBE3HOM M3PaJIOM OCaM TOJUIIBUX CEMHUHAPCKUX PalioBa W3
CBHUX IIaBHUX npenMeta. CTyauje My3uKoJIorHje cy Takohe uMaie pazyheH nporpam u3 o0acTu
My3HUYKe TeopHuje (My3W4KH OOJMIIM, KOHTPAIYHKT, XapMOHHja ca XapMOHCKOM aHaJH30M),
3aTUM OpKecTpanujy ((paKyaTaTHBHO U BEKOE y KOMIIOHOBAKY), MPAKTUYHE MY3UYKE MTPEIMETE
(kJ1aBUp, CBHpamE MapTUTYypa, XOp, coidelho), kao u rpymy npeaMera U3 00JaCTH XyMaHUCTHKE:
ecTeTuka/ucropuja (unozodpuje/mpumMemeHa eCTeTHKa, COIMOJIOTHja KYIType, IICHXOJIOTH]a,
Me/Iaroruja U CTPaHU je3WK), Ka0 M IpeMETe OCHOBH OIIITEHAPOAHE OJOpaHe M MapKCH3aM.
TokoMm roamHa NOHEKIE je CMamMBaH Opoj MpeaMeTa Kako OM ce CTYIEHTH PacTepeTHNId U
noehana edukacHocT cTynWja, anmM HHAKAL Huje mao wucmnox 44 (ogHocHO 88
jemHoceMecTpalHuX ). 3aXTeBU JUIIJIOMCKOT pajia Ha MY3UKOJIOTHjU Cy OUITU BPJIO BUCOKH (0OMM
ce KpeTao OJ] CTOTMHAK J0 BUILIE OJ JBECTa CTPaHHIA TEKCTa), HEPETKO Cy MUMAaIH W3Pa3HUTH
UCTPAKMBAYKHU KapaKTep W JaBajd OpPUTHHAJAH JOMPUHOC TUCKYCHjU O PAa3HOBPCHUM MHUTAHHMAa
OIIITE W HaIMOHAJIHE McTopHuje My3uke. Jla je Taj KBaJUTET OMO youeH MOTBphyje eauuuja ox
IIecT JUIIOMCKHX pajioBa Koje cy oGjammm daxynrer n Yiapykeme kommosutopa Cpouje.?*

Mefaror moA YHjUM MEHTOPCTBOM je€ OAOpameH BEIUKM Opoj AWcCepTalMja W IOCTaBJbeHA IMUpPOKa Jieres3a

Pa3HOBPCHUX cIieljanu3aiuja wianoBa Karteape (u He camo Ha Oeorpajckoj BUCOKO] mikoau). CTtaHmapau Koje je

[MOCTAaBWJIA CBOJUM HAyYHOMCTPAKMBAYKHM DPAJOM 3a CBE MPEACTaB/bajy y30p u mnpodecuonanny obasesy. To cy

pas3io3u 300T KOjux je mpociaBa jyomneja Kareape mpBeHCTBEHO OCMHIIIJBEHA KAaO CBOJEBPCHO OJIaBarbE MOYACTH

Haj3acayxHujeM. O ToMe CBelo4YM W HacioB oOMMHOI 300pHMKa Koju je Kartenpa o6jaBuiia MOBOJOM HEHOT

jybuneja, cenammecet roauua xusota. Cf. Sonja Marinkovi¢ et al. (Eds.), Essays in Honor of Prof. Dr. Mirjana

Veselinovi¢-Hofman/Izazovi savremene muzikologije. Eseji u cast prof. dr Mirjane Veselinovié-Hofman, Belgrade,

Faculty of Music, 2018.

18 Hanesxna Mocycos (1928). Mana je npodecopka Mocycos Guiia cTaiHo 3anocieHa y My3uKOIOIKOM HHCTHTYTY

CAHY, meH BUIIETOUIIBY MTEarollKy aHraxxMaH Ha Kartepu 3a My3HKOJIOTHjy OCTaBHO je JyOOK Tpar.

19 Coma Mapunxkosuh (1954).

20 Munan Jlammanosuh (1924-1994).

21 Nparocnas Hdesuh (1925-2017).

2 Numutpuje Fonemosuh (1954).

23 Capprxaj mpeMeTa ce OJHOCHO Ha METOJCKA NMUTamha HACTABE HU3a MPEAMETa y CPehoj My3HMUKO] MIKOIH, Mehy

Kojuma je Omma m mctopuja mysuke. [locime pedopme, METOAWYKH KypceBH Cy 3HAUajHO DPa3BHjEHH, a MUTama

METOJIMKE HAaCcTaBe UCTOPH]je My3UKe HU3y4aBajy ce Kao MmocedaH JBOCEMECTPATHU IPEeAMET Ha MacTep CTyArjama.

2V nuramy cy aumioMcku pajgoBd Mapuje Kosau, 3opane Paguh, Munune T'ajuh, Came I'pyjuh, Chexane
4
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Pesynrati NUIUIOMCKMX W MaruCTapCcKUX HCTPaKWBama Cy IyOJUKOBaHM M Yy Taza Boaehum
MY3UKOJIOIKUM vaconucuma (3eykx, Hoeu 3eyx, 36opnux Mamuye cpncke 3a cyeHcke
ymemnocmu u my3uxy). Ho, mpomeHe ce mpe cBera oriieAajy y Hactojamuma Kareape nma ce
CTY/IGHTH OJ NpPBHX TOJWHA CTyJHja yCMepaBajy Ha HayYHOUCTPAXHBAUKU PaJl, TAKO Ja je OBaj
0JICeK IocTaBMo Hykieyc Oyayhe Hayune nenaTHocTH Ha DakynTeTy My3uduke ymerHocTH. Camo
cy Ha memy (cBe a0 2005. roawHe, Kaga je MOHET HOBM 3aKOH O BHCOKOM IIIKOJICTBY)
NpUMEHUBAHH HAyYHH KPHUTEPHjyMH 3a HW300pe y 3Bakba M HWHTEH3WBHO j€ pa3BHjaHa
HAYYHOUCTPaKMBAYKa JIEIaTHOCT.

Jla 6u ce 06e30eamia MmoryhHOCT 00jaB/bHUBama yCIEINX CEMHHAPCKUX PajioBa, €ceja U
OCBpTa cryneHara, Ha PakynTeTy je MOKPEeHYT CTyAEHTCKU yaconuc Mysuxa u peu (ox 1971. no
1979. m3amwio je jemanaect OpojeBa dacommca), KOju cy ypehuBamu yriaBHOM CTYISHTH
MY3UKOJIOTH]€ U €THOMY3HKOJIOTHje. Mau My3uKOJIO3U 00jaB/bUBAIH CYy PaJOBE U Y YaCOIUCY
Yuuep3utera ymetHoctd 4@. IloTomM je mTammame pajgoBa HACTABJBEHO y TEMATCKUM
300pHUITIMA.

JIBa 300pHUKa Ccy ce nojaBuia 1985. ronuue: mpBu je OMo Mo HacI0BOM bapok u pokoko;,
Ipyrd 300pHMK uuHe panoBu mocBehenn nemy CreBana Xpuctuha, a HM31aT je MOBOJIOM
o0elie)kaBama CTOTOAMIIBHIIE KOMIIO3UTOPOBOT pohemwa. Tpehu 300pHuk, u3 1986. romune,
o0yxBaTHO je pagoBe mocBeheHe kommo3uTopckoMm crBapanamTBy [lerpa Kpcruha. UerBpTu
300pHUK mojaBuo ce 1988. rommHe, a MOBOJOM IpociaBe Troaummuile dakynrera, Te je MOJ
HACIIOBOM MYy3uxka y aHmuykum U cpeorbO8eKOBHUM enosuma O0jeIUHHO pPajoBe CTyACHATa
pahene Ha mpBoj W apyroj roguHu cryauja. Kao momahma XV cycpera My3WdKux akajaemuja
Jyrocnasuje, @akynrer je 1989. roguHe 00jaBro 300pHUK paZoBa CTyleHATa M3 ILEJe 3eMJIbE,
KOjU Cy YHTaHU Ha CyCpeTHMa MY3HMKOJIOra, €THOMY3HMKOJIOra M TeopeTndyapa mys3uke 1988.
Hapenna nBa 300opHuKa nocsehena cy creapanamtsy Kocre Manojnosuha (1990) u Cranucnasa
bunnukor (1991).

Ja 6u ce mro Behem Opojy yCHemIHUX CTyAeHaTa OMOrYhMJIO Jja 10 OKOHYamwy CTyauja
HacTaBe J1a ce 0aBe HAYYHOMCTPAKUBAYKHM PaJoM Ha MaruCTapCKUM U JOKTOPCKHM CTyIdjama,
a TIOTOM ¥ CAMOCTaJTHHUM HAayYHOMCTPAXKUBAYKUM PAZOM, TIPH KaTEeIIPH jeé OCHOBAH 3BYYHH apXHB
Koju omoryhaBa 3alITUTy M Hay4dHy oOpaay 3BYYHOI MaTepujajia, pyKoIlKMca M Mpernuca HoTa
JYTOCTIOBEHCKHX KOMIIO3MTOpA M Oorare CHUMJbeHE rpalh)e 3a €THOMY3HMKOJIOUIKA MpOoydYaBamba.
Teme nocneaUmIOMCKUX U AOKTOPCKUX CTY/Mja HAa MY3UKOJIOTHJU M €THOMY3HKOJIOTUJU JI€0 CY
UCTPAXMBAYKUX TMpojekarta (pUHAHCHpAHWX OJ CTPAaHE HAJIC)KHOT MHHHUCTApCTBA YHUjU CYy
Hocuonm wianoBu Katenpe. [IpBu mpojektn cy uManu HasuBe Pazeoj u ocmeapera cpncke
ymemuuuke mysuke u Kapma oujanexama mysuuxe u opcke Hapoone mpaouyuje Cpbuje.
Karenpa KOHTHHYHpaHO y4eCTBYje y MPOjeKTUMAa MUHUCTAPCTBA 32 HAyYHA WCTPaXKMBamba U JI0
cala je pealn3oBayia HU3 TpojeKaTa ca Temama: Mcmopuja u ecmemuxa cpncke mysuke, 1993—
1996; Cpncka napoona u ymemuuurxa myzuka, 1997-2000; Cpncka mysuxa u e6poncko my3udxo
nacnehe, 2001-2005; Cgemcku xponomonu cpncke mysuxe, 2006-2010, Hoenmumemu cpncke
mysuke vy ceemckom kyamypwom kKoumekcmy, 2011-2017. Tlompmika Kojy HaIJICKHO

Huxkomnajesuh.
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MUHHCTApCTBO J1ajé OBUM OCHOBHHUM HCTpaKHMBamMMa oMoryhaBa BpJi0 OOMMHY MPOIYKIIH]Y.
O06jaBibyjy ce WHIMBUIyallHE U KOJIEKTUBHE MOHOrpaduje, 300pHHMLIM pajoBa ca HAayYHUX
CKyIoBa, yaconuc Hosu 36yx/New Sound, 300pHUIN CTYEHTCKUX PaJ0Ba, MACTEP U TUILIOMCKH
pasoBu cTyaeHara My3ukonoruje. Opranusyjy ce mehynaponnu u nomahu CKymoBH, TOCTOBamba
3HAYajHUX CBETCKUX HAy4YHHKAa H mpodecopa W Tako CTBapa Iutargopma 3a pasrpaHaTy
MelyyHapoHy POMOIIH]jy pe3yJiTaTa UCTPAKUBAYKO pajia.

Karenpa je moues ox 1987. roguHe OujeHanHO OpraHu30Bajia Mel)yHapoIHH HAyYHHU CKYII
DoNKI0p U Hec08a yMemHUYKA MpAHCNno3uyuja W TAM TIOBOJOM H37aBajia 300pHHKE pajioBa
Donxnop u we2osa ymemuuuka mparcnozuyuja 1-111, 1987, 1989, 1991).

Amnpuna 1995. roguHe CKyIl je Kao HAIlMOHATHH OJp’KaH IO YETBPTH IYT, a PAJTOBH CYy
o0jaBibeHU TOA UMEHOM Mysuxa xkpo3 mucao (2002). Iletn cKym je OpraHU30BaH MOJ] UMEHOM
Donknop — mysuxa — oenolFolklore — Music — Work of art ca temama @oskiop u mwecosa
YMemHuyka mpancnosuyuja u HMoewmumem u anmepumem YMemMHUYKOZ Oeld, a PATOBH CY
00jaBJbeHU Y MOCEOHUM 300pPHHUIIMMA HA CPIICKOM U €HIJIECKOM je3uKy. ¥ 1997. rogunu onpkan
je HOBH CKym ca TeMoM M3zysemnocm u canocmojarvel/Exclusivity and Coexistence, Ha kojem je
ydecTBoBao mnpeko 40 pedepeHarta U3 3eMJbe 1 HHOCTPAHCTBA.

VY capangmu ca YaApyKemeM KOMIIO3UTOpa U My3WdKux rucara CpOuje opraHu3oBaHa Ccy
IBa MYy3UKOJIOIIKa cKkyma Munoje Munojesuli — xomnosumop u mysuxonoz 1986. roguHe u
Acnexmu unmepnpemayuje, 1988, mocie kojux Cy Takohe IMTaMIaHW PAJOBH Y UCTOUMEHUM
30opaunmMa. Karenpa je cyopranusarop ckyma mocBehenor nenmatHoctu [laBina CredanoBuha
2016. rogune, a 300pHUK je mramman 2017.

JleBenecere

HoBa etama pa3Boja ojceka MOYME-E JIeBEAECETHX ToAuHa mpouuior Beka. OHa je obernexxeHa
3Ha4yajHUM noBehameM Opoja HaCTaBHUKA U capaJHUKA U IOMEHYTOM IIPOMEHOM HMEHa 0/IceKa U
kareape y Oxacex/Katenpy 3a My3HKOJIOTH]Y U €THOMY3HMKOJIOTH]Y, IPOMEHOM KoOja HHMje Ouia
camo (QopmanHe mpupoae, Beh je, kopuimihemeMm Yy CBeTy yoOWYajeHOT HWMEHAa Hay4dHe
IMCIWIUIMHE, HEJBOCMHUCIIEHO H3pakaBala HaydHU Kapaktep cryauja. Ha Karempu cy 3a
uctopujy Mysuke 3amocieHu Ap Tujana IlomoBuh Munahenosuh (ox 1989), np Mapuja
Macuukoca (o1 1990), np Becua Mukuh (1991), np Jdparana CrojanoBuh-Hosuunh (o1 1992),
ap Tartjana Mapkosuh (1996-2012), np Weana Ilepxosuh (ox 1995), np [parana Jepemuh
Momnnap (ox 2004), np bussana JlexkoBuh (pol). Cpehikosuh, ox 2008), np Ana Credanosuh (Ha
daxyntety 3anociena of 1991, on 2017. unan Katenpe 3a My3uKoJIOTHjy Ha K0joj je U TIpe OBOT
n30opa Ouia aHra)koBaHa y HACTaBH Ha TJIaBHUM mpeaMeTuma). Kao capagHulM aHTa)KOBaHU Cy
ap Weana Munanunosuh Ipuna (ox 2008), Mapuna Mapkosuh (o 2012), np WBana [letkoBuh
(2012), np Pamomr Mutposuh (ox 2014) u Credan lserkouh (om 2011), kao u jeman Opoj
CTyJleHaTa MarucTapckux M JOoKTopckux crynuja (Banentuna Pagoman, Anpuana Cabo, bojana
Panosanosuh, Hena Konuh, Mununa [erposuh).

VY xoprycy npeaMeTa Koju Mpuaaajy XyMaHUCTHIIM, a HaJla3uiu cy ce y ckiony Kartenpe
32 MY3MKOJIOTH]y OMJIM Cy aHTaXOBaHM HAcTaBHUIM: 3a lIpuMemeHy eCTeTUKy U Teopujy
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ymernoctu ap Jyman [Majun (1990-1996), np Muoapar Illysakosuh (1996-2015) u np Canena
Huxonuh (ox 2012). Ilcuxonorujy u neaarorujy npeaajy ap 3opan Josanosuh (1950-1956), ap
Csero3ap Panuuh (1951-1952), np Kcenmja Pamomr (1974-2005), ap Bractumup MwusbkoBuh
(1975-1976), np Tujana Kocanosuh (1977-78), u np bnanka Borynosuh (ox 2006). Mcropujy
yMmeTHOCTH Tipenajy Ap CranucnaBa Konapuh (1948-1949), Biago Mahapuh (1950-1959; 1962—
1963), ap ITaBne Bacuh (1964-1976), bpauka Ilemapcku (1978-1979), XXusko bpkosuh (1980—
83), Xpuctuna Jlucuumh (1984-86), np Cnoboman Mujymkosuh (1986-1990), np Jacmuua
Yyopumo (2002-2013), np Hukona Jexuh (ox 2014). OcHOBE HayKe O APYIITBY M COLUOJIOTH]Y
ymetHocTd mpenajy ap Ana Jypuh-Kumuh (1960), np Munom Camapuuja (1960-1962), ap
Munan Pankosuh (1964-1973), np Cmusban Jlasun (1974-87) u Panma [pesruh (ox 2008);
Enrnecku jesuk 3opuna [ecrniuh (1974-1976), np Uneana Uypa (1977-1979), Bumima hoposuh
(1979-1990), Munena Eppeman (1980-1981), mp Mwiujana I'pkajanr (ox 1993), Jenena
Cnopemuh (ox 2008); Hemauku jesuk Pane IlaBuheruh (1950-1955) u 3opana Kozomapuh (ox
1993).

3a pa3Boj KypUKyJyMa Ha MY3HKOJOTHjH 3HAuajHE MPOMEHE y MpOrpaMy M Ha3UBY
IJIaBHUX Ipeamera Hactynajy 1994. u nocnenuna cy pacnaga COPJ. 'panuBo koje je u3y4aBaHo
y CKJIOITY JYTOCJIOBEHCKE UCTOpPHUje MY3UKE y 3HATHO MameM 00MMY OMBa YKJbYYEHO y MPEAMET
Omnmrta ¥cTopyja My3HKe, a mpeaMer JyrocioBeHCKa 3aMemyje HarroHamHa ucTopuja My3HKe.
Ha rmaBHuM mpeamernma ¢opmupajy ce MmoceOHH KypceBH Ha KOjUMa C€ W3ydaBajy OJUINKE
CTHJIOBA W €I0Xa W pa3BHja Mpakca Clelnujaau3alidja IMOjeIMHUX HAacTaBHUKA 3a ojapeheHe
o0acTh, KaKko je TO yoOH4ajeHO Y UCTOPHJU YMETHOCTH. Texu ce najbeM pacrepehemy u3y3eTHO
3aXTEBHOT TUTAHA CTY/Hja KOJU OCTaje MEeTOTOAMIIELY Ca TOJATHOM allCOJIBEHTCKOM TOIHOM.

IIpBeE neneHuje HOBOI MUJICHHjyMa

Ka namoj eduxacHocTu crynupama (J1a JIn U KBAIUTETY?) ujae ce ca 60I0mCKoM pedhopMoM 3a
KOjy jé OCHOB /a0 3aKkOH O BHUCOKOM oOpazoBamy u3 2005. roauHe. CBH YHUBEP3UTETCKH
porpaMu TpaHCOpMHUCAHU Cy y JiBa IMKJIyca ca TP HUBOA cTyauja: Oadenop (OCHOBHE
aKaJieMCKe CTyaHje), MacTep U JokTopcke ca ykymHo 300 (Gauenop u mactep) + 180 kpemura
(moxropcke). Ha ®dakynrery cBu mporpamu 100ujajy UACHTUYHY CTPYKTYpY TZi€ MPBU LUKITYC
oOyxBara 240 + 60, a npyru 180 kpemuta. Ha ®akynrery je uckopuitheHa u moryhHocT
OpraHU30Bama CIELUjATMCTUYKUX cTyauja (60 kpenuTa mocie MacTep CTyauja y CKIOIY JApyror
HUBOA), QJIM je OLIEHEHO J1a Ha MY3MKOJOIMjU OBaKBa BpCTa CIELUjasin3allije HUje MOTpedHa.
Mehyrtum, Hactapaunu Kareape najy 3HauajaH TONPUHOC M OBOM BHJY CTYJHja YKIbYUYHUBAKEM Y
CIELMjaIUCTUYKE YMETHMYKE IporpamMe Ha KojuMa H3BoJe BehMHy  akajeMcKo-
onmTeoOpa3oBHUX MPEaMETa M BOJE METOIOJIOIIKE KypCeBe.

[Iponiec mmmuiemMeHTarje O0JOHBCKUX MPHUHIMNA je AYT U KoHTuHyHpaH. [loapasymeBao
je Mopymapu3almjy TmpeaMeTa W UMIUIEMEHTAIUjy KpemuTHOr cucteMa. CBH TNpenMeTH Ccy
TpaHC(HOPMHUCAHHU Yy jeTHOCEMECTpATHE MOJIYJIE ca 3aBPITHIM HCITHTOM TOCJIEe CBAaKOT CEMECTpa.
['pynu rmaBHHX mpeameTa Ha TpPBE JBE TOAWHE JOJCJHEHO je 24 KpenwTa, a Ha 3aBpIIHE JBE
roaune 1o 40 kpeaura. Konuko cy mpomeHe 6uiie KOpeHUTE MOXKe Jja MOKaXe YIOPEaHU Mperiies
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CTPYKTYpe KypuKyiymMa mpe u mocie pedopme. Ileroromumime crymmje umane cy 46
JBOCEMECTpalTHUX Ipeamera, mehy muma 54 jeqHocemecTpaiHa Kypca U3 TNIaBHUX INpenMeTa —
OIIITE UCTOPHje MY3UKE U HaIlMOHAIHE UcTopuje My3uke. Ilocie n3Bpiiene pedopme CTyaHjCKu
porpaM MY3UKOJIOTHjE je TIOCTa0 jeAHOCTaBHUjU. J{MTUIOMCKH/MacTep paj je Jeo MeTe roJuHe
cTyauja, moctoju (camo) 30 KypceBa IIaBHOT MpeaMeTa (ca CEMHHAPCKUM PaoM), a Cpa3MepHO
je cMameH M Opoj KypceBa M3 JIPYTruX IMpenMeTa, HO 3apXKaHW Cy KOHIENT Mporpama M CBe
weroe nucuuruiiHe. [lopehan je O6poj crynenara (mporpam je akpeautoBad 3a 10 cryneHara Ha
IpBa JIBa HUBOA U 4 Ha JIOKTOPCKUM CTyaujaMa). [Io HOBUM akpeIMTOBaHUM CTYHjaMa yIHcaHa
je renepanuja 2008/2009. roguHe. Y Ipyrom akpeIuTalMOHOM LHUKIYCY U3BPIICHE Cy oapeheHe
IIPOMEHE a CYHITHMHCKA Ce OJHOCH Ha 'YKpyIhaBame KypceBa jep ce (Kako MCKYCTBO Ha IEJIOM
YHUBEP3UTETY FOBOPHU) Y XyMAaHUCTHIIM HapIyjanu3aiuja Huje 100po mokasania.

[Tocne neBenmeceTWx TrogMHa MPOILIOr BEKa MHTEH3MBHpA C€ HAyYHOUCTPAXKHMBAYKA H
n3naBauka genarHoct Ha Karenpu. Tpaauumonamnnu melyHapomHu CKyIl, TOCIE HEKOJIUKO
rOJIMHA TIay3e, OJJpXKaBa e HAM3MEHUYHO Ca OKPYTJIUM CTOJIOBMMA WJIM CKYIIOBUMA HAITMOHATTHOT
KapakTepa, HHIITa Makbe 3HaYajHUM jep Cy MmocBeheHn BaXKHUM MUTAmbHMa BE3aHUM 32 UCTOPHU]Y
cpricke my3uke. Ca cBHX CKYIOBa 00jaBJbeHH Cy 300pHUIIM pafioBa, OMIIO ABOjE3MYHO, OMIIO Camo
Ha CHIJIECKOM je3uKky: Mysuxa u meouju/Music and Media (2004), Music & Networking (2006),
Musical Culture & Memory (2008), (Auto)Biography as Musicological Discourse (2010),
Between Nostalgia, Utopia, and Realities (2012), Identities: The World of Music in Relation to
Itself (2012), Music Identities on Paper and Screen (2014), Music/Image: transpositions,
translations, transformations... (2018). Haruonanuu kapaktep umanu cy 30opaunu Onepa o0
obpeda 0o ymemuuuke gpopme (1999), Mysuxa kpo3z mucao (2002), Yosex u myzuxa — y uacm
Hpaeocnasa Jlesuhia (2003), Mysuxonowke u emnomysuxonowre peduexcuje (padosu ca ckyna
oopacanoe 2003, 2006), Hcmopuja u mucmepuja mysuxe — y uacm Poxcanoe Ilejosuh (2006),
Moxpareyy na oap (2006), Allegretto giocoso — cmeapanauku onyc Muxosuna Jloeapa (2008),
Temamcku nomenyujanu iexcuxoepa@cekux jeounuya o mysuukum uncmumyyujama (2009).

Ha Karenpu je peann3oBaH KanmuTadHH TIpoOjeKaT Mcmopuja cpncke my3uke: CPHCKA
my3uka u esponcko myzuuxo Haciehe (2008), oouman (785 crpanuria), mpoOIEeMCKHA KOHITUITUPAH
MoTJie]] Ha pa3HOBPCHA THTamka HCTOpHjaTa CPICKE MY3MKE M CTWJIA, Pa3BOj JKAaHPOBA H
WHCTHUTYIIMja MY3WUYKOT >kMBOTa. Karenpa je m3gaBau W WHTepHAIMOHATHOT dYacormca New
Sound/Hoeu 36yk Ha eHTJIECKOM (TAMMPHO U3/1aEbe) B CPIICKOM je3UKY (E€IEKTPOHCKO H3ambe).

HacraBmena je u mpakca oOjaBjbHBamba CTYACHTCKHX CEMHHApPCKUX U JUITIOMCKHX
panoBa. [lltamnanu cy 30opau O0 ITnamona oo lona 3opua (2008), Jluxkosu u nuya mysuxe
(2010), Mysuxonowxe nepcnexmuse 1 u 2 (2012), 1Ba eJeKTpOHCKA M3/1ama 300pHHKA PajoBa
(My3uuxu uoenmumemu u e6poONCKa NepPCneKmuea: UHMEPOUCYUNIUHAPHU npucmyn U 360pHuk,
o0a cy pe3ynTar UCTOMMEHOT IMpOjeKTa/MOMysa, KOju Cce TMoj MOKpoBUTeJbcTBOM JKaH Mone
nporpaMa EBponcke yHuje u MuHucTapcTBa KyiaType u uHpopmucama Pemydnuke Cpbuje, u
o BohcTBOM penoBHOT mpodecopa ap Mupjane Becemmrosuh-Xodman, onsujao Ha Karempu
3a my3ukojorujy ®MY y Beorpany, 2014-2017). ¥V 2017. oBaj mpojekar je HacTaBJbE€H IO
pykoBojcTBOM Ap Mapuje MacHukoce. OO6jaBibeHa je Takohe cepuja AUIUIOMCKUX/MacTep

panoBa VBane IletkoBuh, Uropa Panere, Harame Typuuh bophuh, bussane Cpehkosuh, HBane
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MunaguaoBuh Ilpuna, Cmuibke MunocassbeBuh. [loBomom jyOuieja, y €IeKTPOHCKOM BHIY
o0jaB/beHH Cy HOBHM HM3a0paHu pajoBH y nBe enunmje: Wunderkammer/Soba cudesa w Their
Masters” Voice.

UnanoBu Katenpe pasBujajy pasHOBpCHY, OoraTy akTUBHOCT M HMHTEH3UBHO paje Ha
apupMalju Halle HayKe y 3eMJbM U CBETY. A Jla BHUXOBa aKTHBHOCT jeCT€ IpPU3HATa MOXKIA
Haj0oJke MOTBPlY]y HUBO MehyHapoaHor ckymna koju Kareapa OujeHasiHO opraHmu3yje a Ha KojeM
y3uMajy ydenrhe Hay9HUIM U3 IeJIOT CBETA, Kao W TUIOIHA WHTCPHAIIMOHAIHA Capajiha y CKIIOMY
Epasmyc+ mpojekara.
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Cmamym ®axynmema my3uuke ymemnocmu y beoepaoy,
http://www.fmu.bg.ac.rs/vazna dokumenta.php

Pezume

VY pany ce ocersbaBa nenaTHocT Karenpe 3a mysukonorujy dakyirera My3udKe YMETHOCTH
oBOZIOM jyouseja, 70 roanHa o ocHUBaWa. LIWIb je a ce Mmokaxy NpoMeHe Y KOHLIENTY CTyAH]ja
MY3HKOJIOTH]j€e, Mpe/icTaBe HacTaBHUIM Kareape u mUX0Ba HAyYHO-MCTPAKMBAUKa M IMEaromka

nenatHocT. Pa3Boj Karenpe carnenan je kpo3 yetupu erane. [IpBa o0yxBara BpeMe 01 OCHUBaba
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JI0 TIOYETKA CelaMIECEeTUX TOANHA, Ipyra je obeexeHa MporpaMCcKUM 3a0KPETOM Y HACTaBH Koja
Ce OJHOCH Ha HAI[MOHATHY TPaJAWIH]Yy, 3a0KPETOM OO Kojer nonasu mocie pacnaga COPJ
(mpomene Hactymajy 1994); tpeha je o3HaueHa MOYETKOM NpPUMEHE MNPHUHLIUIA OOJIOHCKE
pedopme (2008) 1 mocneama MOYHUIBE Ca CTPYKTYPHUM TpoMeHama y opranumszanuju Karempe
KaJla Cy M3 HBEHOI cacTaBa M3y3eTe Apyre XxymaHuctuuke aucuumiuHe (2016). OcBersbeHe cy
Haj3HAYajHUj€ MPOMEHE Yy HACTaBHHUM IUTAHOBMMAa W TpOrpaMuMa CTyJdja MY3UKOJIOTHje, a
noceOHa naxkma nmocBehena je n3gaBaukoj aenarnoctu Karemape.
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