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TWO COURSES OF THE SERBIAN ACHITECTURAL
ART NOUVEAU: INTERNATIONAL AND NATIONAL

JABA TOKA CPIICKOI' APXUTEKTOHCKOI' AP-HYBOA:
MHTEPHALIMOHAAHW 11 HALIMOHAAHU

he beginning of the twentieth century in Serbian

architecture was marked by three stylistic trends:

the academism of »renewed« European historical
styles, the national »expression« based on the legacies of the
Serbian medieval architecture and the domestic variant of
Art Nouveau, developed under the Viennese name — »Seces-
sion«.! The first two directions articulated dual cultural
aspirations of the dynamic Serbian state, recognized and
enlarged at the Berlin Congress in 1878. An eclectic refresh-
ment of the academic »styles« in public buildings during the
formative period of the Serbian culture, after centuries of
stagnation under the Turkish rule, imitated the cosmopolitan
architecture of the judicially structured bourgeois Europe,
while the search for a national style expressed the belated
romantic strivings toward an idiosyncratic artistic aesthetics
of a sovereign people.

Fully aware of their own heritage, but also open to
outside influences, the Serbian architects did not hesitate in
accepting the Art Nouveau and continued both of its
orientations — the international and national.? The architects
were not yet tired of historicism and accepted the new style
as a form of moderate modernization.? Inspired by Art
Nouveau architecture from the culturally familiar centres —
Vienna, Munich, Budapest, and Prague — and also by its
decorative variant from the World Exhibition held in Paris in
1900,* the Serbian architects primarily evolved its non-
national variant during the first years of its application. The
international trend of Art Nouveau in the Serbian architecture
was indirectly influenced by its reception in Russia, through
the participation of Russian architects in Serbian competitions
and the advisory role of their academic institutions.’ On the
other hand, in the Serbian regions north of Belgrade, along
the Danube Austro-Hungarian architects were elaborating
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OUeTaK [IBAJIECETOr BEKa Y CPIICKOj apXHUTEKTYypH
o0enexniia Cy TpU CTUJICKA ToKa: mpeoraahyjyhu
aKageMu3aM »O0OHOBJLEHUX « €BPOIICKUX UCTOPU]-
CKUX CTUJIOBA, HALIMOHAJIHH »CJIOT«, 0a3HpaH Ha TEeKOBHHAMA
CPIICKE Cpe/lOBEKOBHE apXHUTEKTYpe U JoMaha BapujaHTa
Ap-Hysoa, passujana non GeukuM HasupoM »Cenecujac.!
[IpBa aBa npaBLa U3paskaBaja cy ABOjaKe KyJTypHe acnupa-
uje MoJIeTHE CPIICKe ApsKaBe, NPU3HATe U TEPUTOPUjAJIHO
yBehane Ha Bepsunckom xourpecy 1878. ronune. Exnex-
TUYKUM OKUBJbABAEM AKAIEMCKHX »CTHJIOBa« Ha JaBHUM
3MabUMa YTEMEJbUTE/CKOT pa3fnobiea CpIICKe KYJIType, Ha-
KOH BHIIEBEKOBHOTI 3a0CTajara MOA TYpPCcKOM BJanihy, mo-
Jpa)kaBaHa je KOCMOIIOJIMTCKA apXUTEKTypa JIerMTUMU-
cTuuku yerpojere rpahancke Esporie, 1Ok ¢y Tparamem 3a
HAllMOHAJIHAM CTWJIOM H3pasKaBaHe 3aKacHeJe POMAaHTHU-
YapcKe TEKIbE Ka CAMOCBOJHOj YMETHUYKO] €CTETULIU CYBe-
peHOr Hapoaa.
3arsienanu y Biactuto Hacliehe, asm u oTBOpeHH 3a crosb-
He yTuuaje, CPICKU apXUTEKTH Cy Oe3 ycTe3ara NpUXBaT-
au Ap-Hygo, reryjyhu oba merosa cMepa — UHTEpHaUUO-
HAJIHM ¥ HallMoHa K. > JoIl yBek He3acHheHu HCTOPU3MOM,
HOBH CTUJ Cy IPUXBATWIIM Kao 00JIMK YMEpeHe MOIEPHI3A-
uuje.’ [ToactakHyTH apxurektypom Ap-HyBoa 13 KyaTypHO
Osuckux uenrapa — beua, Munxena, bynumnerure u Ilpara,
Ka0 U BEroBOM [IeKOPaTUBUCTHYKOM BapujaHToM ca Caer-
cke msoxk6e y Iapusy 1900. rogune,* cpricku apxuTeKkTH
Cy y MPBUM roJvHaMa NMPUMEHE HOBOT CTHJIA TIPEBACXOIHO
pa3BUjajaM HEeroBy aHallMOHAJIHY BapujaHTy. Ha uHTepHa-
[MOHaJHU TOK Ap-HyBoa y CpIicKoj apXUTEKTYpU IIOCPETHO
j& yTvnaja u meropa pycka peLeniuja, kpo3 ydeuthe py-
CKUX TpainTesha Ha KOHKypcuma y CpOHju U caBeTOJaBHO]
YJI03U IMXOBHX aKaIEMCKHX YCTAHOBA.) Y CPIICKMM KpajeBy-
Ma y IlonyHaBiby, aycTpo-yrapcku apXUTEKTH Cy pasBHjaIu
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the international course of the Art Nouveau and its Hungarian
national variant.®

Art Nouveau was registered in the Serbian artistic periodi-
cals in the mid-1890s, but it first appeared in artistic carpentry,
iron structures, book and magazine designs,” and only later
in certain projects, commissioned in Vienna. Although about
fifty of active Serbian architects applied elements of the style
— and some of them were parallelly working in other styles
as well — Art Nouveau concepts were most ambitiously de-
veloped by young authors, longing for recognition. The first
buildings with Art Nouveau characteristics appeared from
1900 onwards. The style was predominantly expressed in
the morphology of the facades, and only rarely in the design
of space, structure and construction of secular buildings.
Due to a conservative attitude of the commissioners, the Art
Nouveau style was not seriously present in the Serbian
sacred architecture.’

After it had been first applied in the facade decorations
of the hotel »Kren« in Cacak in 1899-1900,%, built after the
design of the Viennese architect Paul Brang, in the following
five years Art Nouveau was implemented in Belgrade and
other major cities of the Kingdom of Serbia in the architectu-
re of one and two storey houses.'” From 1906 to the beginning
of World War I, when the style was in decline in world archi-
tecture, its application on the facades and in interiors of public

HUHTEpHALMOHATHU cMep Ap-HyBoa, kao u merosy mabapcky
HAlMOHAJHY BapujanTy.’

Peructposan y cprickoj yMeTHUUKO] TTyOIULUCTULM Cpe-
JUHOM MOCAEAE NIeleH]je IeBeTHaecTor Beka, Ap-Hygo ce
NPBO jaBHO Y YMETHHYKO] CTOJNApPUjH, OpaBapuju, orpeMu
KIbUra M yaconmca,’ a Tek MOTOM Y MOjeAMHNM TPOjeKTIMA,
HapyueHuM y beuy. Mako je eneMeHTe Tor cTiila NPUMEHH-
BAJIO OKO [€/IECeT aKTUBHUX CPIICKUX TPATINTETbA, Ol KOJUX
Cy MHOTH TapasiesiHO rpajiviid Uy JPYFMM CTHJIOBUMA, Hhe-
roBe KOHIEMIIH]je HajaMOUIIMO3HU]e Cy paspahuBaian mianu
ayTopH, e apupmandje. Ox 1900. roguHe, noauxKy ce
npBu 00jekTn ca obesexkjuma Ap-Hysoa, nperexxHo uspa-
JKEHUM Yy Mopororuju pacana, a BEOMa PETKO y peliekwy
MPOCTOpa, CTPYKTYPH M KOHCTPYKLM|U NMPOaHuX 3rpaja.
300r kOH3epBaTHBM3Ma Hapyuuiaua, Ap-HyBo Huje uspa-
3UTHje 3aXBATUO CPIICKY CAKPAJIHY APXUTEKTYPY.S

Hakon mTo je npeu 1yt npuMemeH y aekopamnyju aca-
na xorena »Kpet« y Yauxy 1899-1900. ronune,” usrpaberor
npeMa raHopuma Geuxor apxurekte I[layna Bpanra, Ap
Hygo ce y Beorpany u ocraimum sehum rpagosuma KpaJsbe-
BuHe CpOuje, ciaenehnx ner roguHa pasBrjao y apXUTEKTY-
pM IPU3EMHUX WM jeHOCHpaTHUX nopoandnnx kyha.!? On
1906. rooguue, no noyerka [IpBor ceerckor para, Kajga Taj
CTWI jelaBa U Y CBETCKOj apPXUTEKTYPH, [10pPacIa je heropa
npyuMeHa Ha ¢acajaMa U eHTepujepuma jaBHUX 3rpajia — Xo-

Ca. 1. /. Babuh,
Cseliocaseku xpam,
apojexai, 1926.

Fig. 1. D. Babic,
St. Sava’s Temple,
project, 1926.
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buildings — hotels, banks, cooperatives, office buildings, de-
partments stores, schools — was more frequent. After the end
of the war, in the multinational Kingdom of Serbs, Croats and
Slovenians (and from 1929, the Kingdom of Yugoslavia),
the elements of Art Nouveau, present in a few buildings,
blended into the morphology of the national Serbian-Byzan-

tine style, expressionism and Art Deco. !

Modestly promoted at the Belgrade School of Architec-
ture,'? neglected in the projects of the Ministry of Public
Works of the Kingdom of Serbia and later Kingdom of Serbs,
Croats and Slovenians/Yugoslavia,'> Art Nouveau was never
an official school doctrine nor a state favoured style, just an
attractive, alternative stylistic discipline. Because of its non-
canonic character it was not acceptable to the supporters of
strict social and artistic norms, not suitable for the conserva-
tive political and cultural elite, but attractive only to ambitious
entrepreneurs, merchants, bankers and free-thinking intelle-
ctuals.'* Bored with the norms of the limitative academism,
young architects saw in the compositions, materials and deco-
rations of the new style fresh possibilities for expression and
creative improvement. Inlayed in a meaningful, stylistically
heterogeneous Serbian architecture from the early 1900s, the
stratum of Art Nouveau was in certain works dominant, in
others evenly applied, and in some only fragmentary. Although
it never appeared in its pure form except in the Department
store at 16, Kralja Petra Street in Belgrade, but only partially
or with concessions, adapted to the free form of academic
plans and the triform division of facade zones, Art Nouveau
expedited the modernization of the Serbian architecture. In
theory, it promoted the principles that the form of a building
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Ca. 2. b. bowkosuh,
Hapognu mysej,
clitygenmicky Haupii (1928)

Fig. 2. B. BoSkovic,
National Museum,

student’s draft (1928)

Tesa, 6aHaka, 3aapyra, npenyseha, pobuux kyha, uikona.
Haxow parta, y Buinenanuonanoj Kpamsesunu Cpba, Xpparta
n Crosenana (oxn 1929. Kpamesunu Jyrocsiasuju), enemen-
™ Ap-HyBoa, npucytHn Ha MameM Opojy rpabesuna, yron-
JLEHU ¢y Y MOP(OJIOTH]Y HALIMOHAJIHOT CPIICKO-BU3aHTH]CKOT
ctuna, ekcnpecuonusma u Ap-Jekoa.!!

YmMepeHo ronyJiapucad Ha 0eorpajickoM ApXUTEKTOH-
ckoM (pakyTery,'? 3aHeMapruBan y MPOjeKTaHTCKO] MpaKcH
Mumnucrapersa rpabesuna Kpamesune Cpouje n CXC/Jyro-
cnabuje,’’ Ap-HyBo Hukan Huje npencTaB/ba0 3BaHUUHY
MIKOJICKY JIOKTPUHY HUTH APKaBHM CTWI, Beh NpuBiIayHy,
AJITEePHATUBHY CTWJICKY AMCLIUIUIMHY. 300F HEKAHOHHYHOCTH
CTpaH MpUCTaJIMIIaMa CTPOIUX APYIUTBEHUX M YMETHUUKHUX
HOPMM, HMj€ KOHBEHHMPAO KOH3EPBATUBHO| MOJUTHUKO] W
KYJTYPHO| eJuTH, Beh aruiHuMm npeny3eTHUIMMa, TProBLU-
Ma, faHKapuma 1 ¢J1I00010YMHUM MHTeﬂeKTyaﬂuMMa.l4 3a-
cnhenn Hopmama JsumuTupajyher akanemusma, muaanu
rpajuTesbH Cy y KOMIO3MLMjaMa, MaTepyjanuma 1 ekopa-
UjU HOBOT CTUJIA BUJEIM MOTYhHOCT 34 MCTPaXXKHWBamhe W
CTBAPAJIAYKO HAIPENOBAILE.

Ycaben y Bule3HauHy, CTUJICKU XETEPOIEHY CPIICKY ap-
XWUTEKTYpy ca MouYeTKa ABaJeceror Beka, c10j Ap-Hysoa je
Ha TI0jeJMHUM JieJIMMa OMO TOMUHAHTAH, HEer/le pABHONPABHO
3aCTYIMJLEH, a Heryle caMo ¢parMeHTapan. Mako ce, cem Ha
jeanom npumepy (PoOHu Marasns y Yimum kpasesa Ilerpa 16
y beorpany), Huje UCOBUO Yy UUCTOM, Beh y naplujaiHOM
Y KOMITPOMUCHOM OOJIMKY, ITpy1aroheH BUIIETPaKTHIM aKa-
JIEMCKUM apaHKMaHUMa OCHOBA U Tpofesiioj liofenu gacan-
HUX 30Ha, Ap-HyBo je mocnemmno MoaepHusanujy Cpricke
ApXUTEKTYype. Y Teopuju, adpupmucao je Hauesno na obJMK
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Ca. 3. Hewiap u bpanxo Kpcimuh, [lasuwon y Quaageapuju, naypii 1924.

Fig. 3. Petar and Branko Krstic, Pavilion in Philadelphia, draft, 1924.

was primarily defined by its function and structure and not
the commissioned style and so diminished the difference be-
tween the content and form in architecture.

Despite the limitations of the building legislature that pro-
hibited more extensive protuberances on the facades in order
to make them comply with the existing architectural envi-
ronment,'> the application of the international properties of
Art Nouveau influenced architects to disregard the academic
stereotypes in the design of public and private buildings in
Serbia. The academic concepts of the relationship between the
bearing elements and the weight, the emphasis on the firm
points of the composition and rectilinear apportionments,
the hierarchical order of apertures, walls, pillars, shaded parts
and ornaments, were gradually undermined by braver, unaf-
fected Secession structures. Due to a reduced respect of the
fixed patterns, and a greater rationality in the use of functio-
nal capacities of the buildings, the apertures became larger and
the strict classical profiling of the facades was abandoned.
The usual cordon and top cornices, canonic ornaments, static
sculptures, closed, self-sufficient ornamental wholes, classi-
cistic columns and gables, were replaced by more liberal and
organically homogeneous polychromatic compositions, in-
spired by nature’s shapes. The facades became open and
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3rpajie IPBEHCTBEHO ofipehyjy meHa (pyHKIMja ¥ CTPYKTYpA,
YMECTO Hapy4eHH CTWI, YMME je YMabeH packopak usMeby
caipxuHe U GopMe Y apXUTEKTYPH.

Ynpkoc orpaHuyemrMa rpaheBUHCKOr 3aKOHOAABCTBA,
KOjUM HUCY [103BOJbaBaHu Behu ucnamu Ha dracanama paan
yckIaheHoCTH ca 3aTevueHM apXUTEKTOHCKUM amGHjenToM,
NpUMeHa MHTEPHALMOHAIHUX TekoBMHA Ap-Hysoa je non-
crakia ociobabatke 01 aKaIEMCKUX CTEPeoTHNa Y 00JIMKO-
Bawy jaBHUX W MpuUBaTHUX oOjexata y CpOuju. Akamemcke
NpedcTaBe 0 OMHOCY HOCAYa Y TEPEeTa, HATJIALABAE UBPCTUX
Tavyaka KOMIO3ULIMje 1 MPABOJUHUCKHUX Pa3rpaHiyeha, XH-
JjepapxXu30BaHH nopejak 0TBOPa, 3U0BA, CTy0OBA, 3aCeHYe-
HUX JIEJIOBA U YKpaca, NoYeJy ¢y Ja TIOipUBAjY CMENH|H, He-
YCUJBEHH CEIIECH|CKH CKJIOMOBH. MambM pecrekT mpema
yCTa/beHUM LiieMaMa, y3 Behy panoHaiiHocT y Kopulithemny
(pyHKIMOHANHHX KanauTeTa 3rpaja, oreaao ce 1 y IpoLiu-
pey OTBOPA M HAMYLUTAlbY CTPOre KilacuuHe npoduanuje
thacana. YobuuajeHe KOPIOHCKE W 3aBPIITHE BEHIIE, KAHOHUY-
HE YKpace, CTaTH4YHe CKYJNNTYpe, 3aTBOPEHE, CAMOOROJbHE
OpPHAMEHTAJHE LEJUHE, KJACHUIIUCTUYKE CTYOOBE U 3abaTe,
3aMEHWIE Cy CJI000AHH]E 1 OPTaHCKKU XOMOTEHH]€ NOIUXPOM-
He KOMMo3UIMje, tHenvpucare npupogoM. dacazie cy mocra-
Jie OTBOPEHUjE U TPAHCTIAPEHTHH]E, MOHEeKa/l aCHMETPUIHO
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transparent, sometimes asymmetrically composed,'® their
screen walls flatter, while spatial structures and the organi-
zation of space, except in residential architecture,!” were
conceived to a greater degree in accordance with the function
of the building.'®

The belts around the top cornices of the facades were
dissolved with the projections of vertical divisional elements
of the middle zone. Instead of the traditional applications,
and occasionally alongside them, there were Secessionist
masks, female heads, floral and animal ornaments, distributed
along the free planes of the facades. The decorative fields re-
sembled bouquets or arabesques with masks and portraits.'”
The strict division of the facades zones was disrupted, while
the hardness and monumentality, characteristic of the autho-

Ca. 4. b. Tanasesuh,
Kyha bpakie Hukoauh, Fbeiowesa 11

Fig. 4. B. Tanazevic,
NjegoSeva Street 11

KOMIOHOBaHe, '© a B1UXOBa TIaTHA paBHMja, 10K CY IIPOCTOP-
He CTPYKTYpe U OpraHmsalja mpocTopa, OCUM Ha ctambe-
nuM 3rpagama,'”’ y Behoj Mepn KOHHMIMpaHe y 3aBUCHOCTH
on ¢ynkuuje objexara. '’

Ilojaceru oko 3aBpIIHNX BeHana (pacana pacTBapaHu cy
UCTYypamheM BEPTHUKAJHUX [TOJEOHUX eJIEMEeHaTa CPEehe 30-
He. YMecTo TpaJIMIIUOHATHIX aluTUKaLdja, a TIOHEeKa U y3
BUX, jaBJbAjy CE CELECH]CKE MaCKe, MEHCKE I1aBe, PIopaTHu
Y aHMMAJTHU yKpacH, pacriopehenu myx ciao60qHUX 1oBp-
muHa dacasie. JexopaTvBHa MOsba MOMPUMAjy 0OJIMK OykeTa
nm apabecku ca mMackama u moprpetuma.'? Hapymasa ce
crpora nojena acaaHux 30Ha, ybaaxasa TBpooha v MOHy-
MEHTAJIHOCT KaPaKTePUCTHYHA 332 AyTOPUTATUBHY aKaJIeMH-
3am. Ilonekan ce n komnosuimja acane noapehyje weHoj

Ca. 5. M. Pysuguh, H. Quganosuh,
Cwmegepescka banxa, Tepasuje 39

Fig. 5. M. Ruvidic, 1. Fidanovic,
Smederevo Credit Bank, Terazije Street 39
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ritative academism were diminished. Sometimes the compo-
sition of the facade was subjugated to its ornamental plastic.
The rustic appearance of the ground floor was reduced and
stylized and the elevation fronts were no longer overempha-
sized and autonomous but organically united. After the do-
mination of the horizontal long fronts, the facades featured a
vertical regulation of the zones. Lightness replaced stiffness
and weight, decentralization replaced hierarchy, transparen-
cy —exaggerated complexity. Although the main motif of the
composition was sacrificed to its democratic impression, the
facades were treated as wholes, without a marked particulari-
zation. Attics and balustrades gradually became sinuous and
undulated, while the pilasters and mascheroni uncompromi-
singly broke through the restraints of the hierarchy. The Ser-
bian architecture was gradually emancipated from the sce-
nographic petrification of expression.

Ca. 6. B. Aspuea, Pobuu maiasun, Kpawa Iemwpa 16

Fig. 6. V. Azriel, Department store, Kralja Petra Street 16
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OPHAMEHTAJIHOJ M1acTULIM. PycTuka npusemiba je cBeeHa u
CTWIN30BaHA, JOK CY eJIEBALIMOHU (PPOHTOBH OPIaHCKHU Cje-
IMIbEHH, YMECTO Kao paHuje MpeHariIamedn U ayTOHOMHU.
HaxoH foMuHal#je BOJOpaBHUX Ayraykux (hpoHTOBA, Ha a-
cajlama je uCTHIaHa BepTHKaJHa peryjandja 30Ha. Jlakoha
j€ CMEHIJIA KPYTOCT M TEXKUHY, JeLIEHTPAJIM30BAHOCT YBPCTY
XHjepapXxujy, TPAHCIIAPEHTHOCT IIPETEPaHy CJAOKEHOCT. YTIp-
KOC KPTBOBalba [NIABHOI' MOTMBA KOMIIO3HULM]E pajiu HheHe
IEMOKPATUYHOCTH, (pacase Cy LEeNMHCKH KOMITAKTHHje 00pa-
bueane, 6e3 HarylalIeHOr pallwlambUBamba. ATHKe U Oany-
CTpajie MONpHMajy M3BMjeHE M Tajacacte 00JMKe, JOK Cy
MWJIACTPU M MACKEPOHU OECKOMITPOMUCHO MPOOUIM XHje-
papxujcke crere. Cpricka npodaHa apXuUTeKTypa rnovena je
aa ce ocnobaha cueHorpadcke OKaMemEHOCTH H3pasa.

Y cepu apXUTEKTOHCKOr yKpaca, WHTEPHALMOHAJIHN
metonu Ap-Hysoa, yrephenn y meauma Buktopa Opre u

Ca. 7. C. Tumweabax, Kyha Apouna Jlesuja, Kpawa Hedipa 39

Fig. 7. 8. Titelbah, Kralja Petra Street 39
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Ca. 8. /l. Baagucasmesuh, Ilpomeiina banxa,
Knes Muxauaosa 26

Fig. 8. D. Viadisavljevi¢, Commercial Bank,
Knez Mihailova Street 26

In the sphere of architectural ornaments, the international
methods of Art Nouveau established in the works of Victor
Horta and Otto Wagner,?" were transferred to the Serbian
architecture through forms and themes of forged, stucco, stone
and ceramic-plastic decorations of floral, zoomorphic and
geometric character. Nevertheless, except for a few examples,
the use of morphology and materials of Art Nouveau style did
not automatically assume mass application of the new struc-
tural arrangements, iron structures or glass curtain walls.?!

With regard to the international Art Nouveau tendencies
in Serbian architecture, and the example of hotel »Kren« in
Cacak, one should also point out the most important Belgrade
examples: the house of engineer Jovan Smederevac (1901)%?
with a successfully designed corner, broad apertures in the
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Ca. 9. /1. bopbesuh, A. Cuesanosuh,
Hanaimia CKA, Kues Muxauaosa 35

Fig. 9. D. Pordevic, A. Stevanovic, building of
the Serbian Royal Academy, Knez Mihailova Street 35

Ora Barnepa,?’ npeHeTu cy Uy CpIiCKy apXMTEKTypy Kpos
00JIMKE U TeMe KOBaHe, ITYKO, KAMEHE 1 KepaMo-IIJIACTHYHE
nexopauyje (paopatHoT, 300MOP(GHOT U reOMeTPUJCKOT Ka-
paxrepa. Mnak, ocuM y HEKOJIMKO NPUMEPA, yroTpeda Mop-
tpornoruje n matepujana Ap-HyBo ctuna Huje mogpasymesa-
Jla 1 MacoBHY IPUMEHY HOBHUX CTPYKTYPaJHUX CKJIOIOBA,
IBO3IEHMX KOHCTPYKIMja, a HU CTAKAEHUX 31ji0Ba-3aBeca.”’

Y OKBMpY MHTEPHAIIMOHAJIHOT CMEpa apXUTEKType Ap-
Hysoa y Cpoujn, y3 xoren »Kpen« y Yauky, BpesHo je uc-
tahy HajsHavajHuje Georpaacke npuMepe: Kyhy UHKewbepa
Josana Cmenepesia (1901),2% ca edpeKTHO pereHnM yriioM,
IIMPOKUM OTBOPHUMA YBYYEHOT NpHU3eMIba ¥ OOraTom celle-
CHjCKOM (PJIOPAJTHOM JICKOPALIMjOM CIIpaTa, FIe Ce uucTa jie-
KOPaTHBHOCT M3JlBaja Kao CaMOCTaJHA BPEIHOCT, YMECTO
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receded ground floor and the rich Secessionist floral decora-
tions of the first floor, where the pure decorative feature is a
quality in itself and not just an interpreter of the hierarchi-
cally composed academic structure. The building of the
Society for the Embellishment of Vracar (1901 )23 designed
by architect Milan Antonovic, is characteristic in its decora-
tive iron fence used instead of an attic with unusual zoomor-
phic motifs. Secessionist decorations replaced the former
balustrades; this revised the academic regulations for the
composition of the top most zone of the facade. The floral
Secessionist ornaments are found on the facades of one-
storey family houses built outside the center of the capital, in
boroughs of Dorc¢ol, Grantovac and Englezovac: the house
of M. Popovic¢ at 35, Kursulina Street (1904),2* designed by
architect Stojan Titelbah, the town villa of the merchant R.

Ca. 10. J. Uaxuh, Xomiea »Mocksa«, bBaaxancka 1

Fig. 10. J. llkic, hotel »Moskva«, Balkanska Street 1

K20 TyMau XMjepapX1M30BaHe akaeMCKe CTpyKType. 3rpaja
Tloma npymrrea 3a ynemmasame Bpauapa (1901),>3 apxu-
TeKkTe Munana AHTOHOBHhA, KapaKTepUCTHYHA je TIO IeKO-
PaTUBHO] 'BO3/ICHO] OrPay MOCTAB/LEHO] YMECTO aTHUKE, ca
HeyoOHYajeHUM 300MOP(MHUM MOTHBUMA. Y MECTO HeKasalll-
BHUX DaycTpana, NPUMEHEH je CELIECH|CKU YKpac, YHME CY
peBHIMpaHa akageMcka MpaBuiia KOMIIOHOBAba HajBULLE 30-
He npoyesba. DyopasHa celecHjcka OpHaMeHTHKa NpPeKpu-
Ba U (pacaje MpU3eMHUX TOPOAUYHHX oOjeKaTa usrpaheHux
BAH YXKer MPecTOHWYKOr LieHTpa, ¥ kBaprosuma [lophosa,
I'pantoBia u EnrsezoBna: kyha M. ITorosnha y Kypcymm-
Hoj ymim 35 (1904), >* apxurexre Crojana Turenbaxa, rpaji-
cka Busa Tprosua P. JopanoBuha y Ymuuum Cresana Cpem-
na 1 (1910),% apxurexre Bpanka Tanasesuha, kyha Tasrije
Jleone y @panityckoj 31 (1908), 26 apxurexre Bype Bajaso-
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Jovanovi¢ at 1, Stevana Sremca Street (1910),23 designed by
architect Branko Tanazevic, the house of Galtija Leone at
31, Francuska Street (1908),2° designed by architect Pura
Bajalovic, the house of Milan Antonovic at 11, Hilandarska
Street (1908),> etc.

One of the prominent public buildings in Art Nouveau
style built at attractive Belgrade locations is certainly hotel
»Moskva« (1906-1907).8 Instead of the design by the Zagreb
architect Viktor Kovacic¢, who won the competition juried by
Otto Wagner among others, the Insurance Company »Rosija«
decided upon the design which was second on the list, by the
local architect Jovan Ilki¢; it was later adapted by unknown
architects from St. Petersburg. With the vertical lines of the
structure, the absence of representative monumentality de-
spite its size, a democratic composition, the absence of stiff
rectilinear horizontal divisions, the effectiveness of the green-
-ocher ceramic coating of the central facade zone and deco-
ration reduced to the shallow Secessionist plastic, this building
stands out in the urban environment of Belgrade downtown.
The Department store (1907), built after the design by Viktor
Azriel,?? presumably brought from Vienna, displayed the
structural and aesthetic advantages of the new style in the
architecture of commercial buildings. Its functional, open
interior, its iron bridge and galleries, exceeded the past expe-
rience in the new stylistic orientation. The front is designed
like a glass curtain held by an iron grid, compressed between
marble pillars. The prettiness and good quality of execution
of the naturalistic Secessionist ornament of Viennese
provenance enticed general admiration.

Although primarily oriented toward academism, the most
renowned tandem of authors in the Serbian architecture —
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Ca. 11. Xomwiea »Mocksa«, geiian

Fig. 11. Hotel »Moskvax, detail

Buha, corictBeHa kyha apxurekre Munana AntoHoBuha y
Xunaugapckoj youmu 11 (1908)%7 u ap.

Mehy jaBanm o6jextimMa y ety Ap-HyBoa, usrpabennm
Ha MapKaHTHUM [IPECTOHMYKUM JIOKallMjaMa, u3Baja ce XO-
Ten »MockBa« (1906-1907).28 Ymecto naupra 3arpe6aukor
apxurekTe Bukropa Kosaunha, koju je mobeano Ha KOHKYpCy
y udjeM je skupujy 6uo u Oro Baruep, ocurypasajyhe npy-
mTBO »Pocnja« je ycBojuno apyronarpahenn npojekar mo-
maher apxurekre Jopana Wixuha, koju cy kacHuje npepaau-
JI1 32 caja HenpeHTuuKkoBaHu apxurekty u3 Cankr-Ilerep-
Oypra. Beprukaimsam CTpyKType, OICYCTBO peripe3eHTaTUBHE
MOHYMEHTAJIHOCTH YIIPKOC BEJIMUUHE, IEMOKPATUYHOCT KOM-
HO3ULMj€, OACYCTBO KPYTHX, IPABOJINHH]CKUX, BONOPABHUX
pasrpaHuuemna, eekTHa 3eJIeHO-OKep KepamMHuika o0Jjora
cpenme 30He (acaze U cBohewe nekopalyje Ha IIUTKY ce-
LIECHjCKY ILTACTHKY, 0BOj rpabeBunu o6e36ebyjy npumar y
ypOaHoM aMOUjeHTy HajysKer lieHTpa rpajga. PoOHu mara3un
(1907) usrpahen no Haupruma uHxkemepa Bukropa Aspue-
na,% nipeMa HenmoTBpheHUM NIpeTrocTaBKaMa TOHET U3 Be-
Ya, TI0Ka3a0 je KOHCTPYKTHBHO-ECTETCKE NPEIHOCTH HOBOT
CTHIA y apXUTEKTYpY KOMepLHjanHux oojekara. I1o ¢yHk-
LUOHAJIHO], NPETJIEIHOj YHYTPAIILOCTH, Ca I'BO3IEHMNM MO-
CTOM U rajepujama, peBasuIao je cBa A0Tafallimba UCKY-
CTBa y HOBOj CTWICKOj opujeHTaniju. Ilpodesmse je pemeHo
Ka0 CTakJIEeHa 3aBeca NpPUIp/KaHa TBO3JIEHOM PELIETKOM,
YKJBEIITEHOM u3Mehy mepMepHux crybana. Hatypamictnyg-
KH CELIECHjCKH YKpac, O€UKOT NOpeKa, JbyNKoLhy 1 KBaau-
TETOM U3pajie 13a3Bao je OILITEe CUMITATH]e.

Mako npeBacxXoiHO akaJleMUCTUYKY OPUjEHTHCAH, Hajy-
INIETHUJU AYTOPCKH TaHIEM Y CPIICKO] apXUTeKTypy — Huko-
na Hecroposuh u Angpa Creranosuh, 1907. ronune, ca
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Nikola Nestorovi¢ and Andra Stevanovié — built in 1907 a
representative city palace with Secessionist elements for the
local merchant Stamenkovic; the building is known as »the
house with green tiles«.’" Its cubic volume, despite the tradi-
tionalist interior court, is refreshed on the outside with verti-
cals that break through the roof cornice. The facade of hotel
»Bristol« with its free undulated structure (1910-1912),3!
designed by Nikola Nestorovi¢, was inspired by the front part
of hotel »Moskva«. Among the remaining significant exam-
ples of the international Art Nouveau in Belgrade architec-
ture, with visible remnants of the morphology of academism,
one should mention the corner houses as well as those erected
on crossroads: the house of Aron Levi (1907) designed by
Stojan Titelbah, Vuca’s house (1908) designed by Dimitrije

Ca. 12. H. Hecmmioposuh, A. Ciiesanosuh,
Kvha mpiosya Citiamenxosuhia, Kpasa Heitipa 41, getiias

Fig. 12. N. Nestorovic, A. Stevanovic,
Kralja Petra Street 41, detail
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eJIEMEHTUMA CeliecHje MOJMKE Pelpe3eHTATUBHY NpPecTo-
HUUKY nanaty rpropua CtamenkoBrha, mo3Hary Kao »kyhy
ca seslenuM ritoumnama«. Y Hben KyGHUUIHU BOJyMeH, YIPKOC
TPaIUIHUOHAJIHOM YHYTPAIEM JIBOPHIITY, CIOJbA j& OMKUB-
Jb€H BepTHKaIaMa Koje mpodujajy moTKpOBHHU BeHall. YeoHu
neo pasyheHe, 3aTanacaHe CTPyKType penpe3eHTaTUBHOL XO-
Tena »Bpucron« (1910-1912),3! apxurexre Hukone Hecto-
poBrha, MHCIUPUCAH je mpoyesbeM xoTena »MockBa«. O
OCTaJIMX 3HAYAjHUX MpUMepa MHTEpHaLMOHaIHor Ap- HyBoa
y 0e0rpancKoj apXUTEKTYpH, Ca YITAJbUBUM PETMKTHMA MOP-
chosoruje akameMn3Ma, BAKHO je MOMEHYTH YTaOHE U TIOTy3H-
JaHe 3rpaje, nopusane Ha packpmhuma ysuua: kyhy Apona
JleBuja (1907) apxurekte CrojaHa Turtenbaxa, Byunny ky-
hy (1908) Oumurpuja T. Jleka, Odpununpeky 3aapyry (1908)

Ca. 13. Pobnu maiasun,
Kpawna lletmipa 16, gemman

Fig. 13. Department store,
Kralja Petra Street 16, detail
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T. Leko, the Officers’ Cooperative (1908) designed by Danilo
Vladisavljevi¢, Svetozar Jovanovi¢ and Vladimir Popovié,
as well as the houses built into the existing street blocks —
hotel »Grand« (1900), the studio of Milan Jovanovic, photo-
grapher (1902-1903) designed by Milan Antonovic, the
house of merchant Obradovic (1910) designed by Sreten Sto-
janovic, the Commercial Bank (1911) designed by Danilo
Vladisavljevi¢, the Smederevo Credit Bank (1912) designed
by Milorad Ruvidi¢ and Isailo Fidanovi¢, the Export Bank
(1914-1924) designed by Danilo Vladisavljevic, the building
of the Serbian Royal Academy (1914-1924) designed by
Andra Stevanovic¢ and Dragutin Pordevic¢ (with cooperation
of Milan Mini¢).> The more important examples of Art
Nouveau in other Serbian towns include the villas Arnovlje-

Ca. 14. I1. bajaaosufi, Kyha Muxauaa Ilewiposufia Araca,
Kocanuuhes senay, 22, geitiasn

Fig. 14. P. Bajalovic,
Kosancicev venac Street 22, detail

Hanuna Baampucasmesuha, Ceerosapa Josanosuha u Bna-
numupa [Tonosuha, kao u s3rpane y3unane y nocrojehe 610-
xoBe — »I'pana-xoten« (1900), ateme dororpadpa Munana
Josanosuha (1902-1903) Munana Auronosuha, kyhy Tp-
rosua O6panosuha (1910) Cperena Crojanosuha, [Ipomer-
Hy 6anky (1911) Januna Bnapucasmesuha, CMenepeBcky
kpeautHy OaHky (1912) Munopana Pysunuha u HMcawna
O®unanosuha, U3Bo3Hy 6anky (1914-1924) Nanuna Bnagu-
casipeBrha, nanaty CKA (1914-1924) Aunpe CreBanosuha,
Dparyruna Hophesuha (capabusao 1 Muian Munuh).3? On
3HavajHux npumepa Ap-Hysoa y octasmm rpagosuma Cpon-
je, u3aBajajy ce Buiie ApHoB/beBrh 1 »Tepanuja« y Bpmwa-
ykoj Bamn, moponuuna xyha Cotupa Mmuha y JleckoBiry
(1911, Ceerozapa Josanosuha »Crapujer«), kyha np Augpe
Josanosuha y amy (1905), Cpecko rauesnctBo y Bemu-
koM ['pagumry (apx. Munopazn Pysunuh), Cyn v OxpyskHO
HauescTso y Humy (1910), OkpyzkHo 3name y Inpoty (1910),
OCHOBHa 11IKosia 1 anoreka y Heroruny (1912), kyha Muso-
ma Tpudynosuha y Yoxumy (1912), kyha 3axapuja Xarm
CramenkoBuha y Baacorunmy (1912), manara M. Hukomm-
ha y Kparyjesuy (1913) u ap.33 Meby cprickum apxurektuma
KOjU Cy I€JIOBAJIM HA TIPOCTOPY AYCTpO-YTapcke MOHApXH-
je, y cruny cenecnje npojexrosanu cy Munan Ta6akosuh,*
Munom Munanuaosuh® u iparuma Bpamosan.3¢

[TorrymapHo yrnenamwe Ha HajcTapyje U3BOPHE KYJIType
BOIWJIO j€ €BOLIUPAHY MECONIOTAMCKO-ETUITATCKUX MOTHUBA Y
apxuTeKTypu cprickor Ap-HyBoa, IITo je Do1io 1o u3paxa-
ja Ha naBusboHy Kpasmesune Cpouje y Pumy 1911. romm-
ne.3” Apxurekra ITerap Bajanopuh je Ha noBpIIMHAMA CHAXK-
HOr KyOyca oBe rpabeBrHe, HAIBUIIIEHOT TELIKOM KYITOJIOM,
€JICMEHTE JIPEBHE apXUTEKTYpe NMPEecTUIM30Ba0 METojama
Ap-HyBoa. 3anumame 3a Hacsiehe BaHEBPOIICKUX KyJTypa
nozicTakao je yrunajuu Misan Memrrposuh, Koju je y To Bpe-
M€ CTUIA0 BUCOKY MehyHapomHy pelyTauujy Kao Bajap, a
nomahy u kao apxurekra.®®

ITo3uBame Ha M3BOPHE KYATYpe a0 je NOACTPEK NpU-
CTasuIamMa HallMOHAJIHOI UCTOPU3Ma, CBECHUX HEOIXOHO-
CTU MOIEpHM3alMje CPIICKOr cThiIa y apxuTektypu. IlaBu-
swoHoM Kpassesnne Cpbuje, apxutekara Munana Kanera-
Hoerha n Munopana Pysuanha, usrpahenum 3a ITapucky
n3oxk6y 1900. ropune, mpomoBMcan je HeoOW4aH CHOj
CPIICKE IIPKBEHE apXUTEKType W3 YeTPHAECTOr' BeKa U WH-
tepHanonasHor Ap-Hysoa. Ha Toj ky6uuHoj rpabesnnu
OCHOBE 1IEHTPAJIHOI TUIA, JOMUHAHTHU HallMOHAJIHH, HEeOo-
CPeIbOBEKOBHH, METOKYOIHH, €JeBallMOHU MOTUB (CITHYaH
KYIOJIHOM CUCTEMY MaHacTHpa I'payanulie), 0’KMBIbEH je eJie-
MeHTMMa Ap-HyBoa y npusemiby (3aCTaK/bEHN JIYHHU Tpe-
MOBHM [O/IaTU Npef TIoUeTKa came U3noxoe, apx. [1. Bonpu) n
KUTHACTUM BEPTUKAJIHIM 3aBplieriuma enesauuje. C 063u-
POM Jia je MOMEeHyTa CHHTEe3a JBajy CTHIIORA JIOHENa BeJMKY
TOMYJJaPHOCT CPIICKOM [aBU/OHY, APXUTEKTH HAaLIMOHATHOT
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Ca. 15. Kyha 6pahie Huxoauh, Hheiomesa 11, geitian

Fig. 15. Njegoseva Street 11, detail

vi¢ and »Terapija« in Vrnjacka Banja, the family house of
Sotir Ili¢ in Leskovac (1911), designed by Svetozar Jovano-
vi¢, Sr., the house of Dr. Andra Jovanovié in Sabac (1905),
the County Authority building in Veliko Gradiste, designed by
Milorad Ruvidi¢, the Court and the County Authority building
in Ni§ (1910), the County Authority building in Pirot (1910),
the Elementary School and Pharmacy in Negotin (1912), the
house of Milos Trifunovi¢ in Uzice (1912), the house of Zaha-
rija Hadzi Stamenkovic¢ in Vlasotince (1912), the large house
of M. Nikoli¢ in Kragujevac (1913), and others.?* Some Ser-
bian architects worked in the Austro-Hungarian monarchy
and designed in the style of Secession, like Milan Tabako-
vi¢,3 Milos Miladinovi¢S and Dragisa Brasovan.

The popular imitation of the oldest original cultures
brought about evocations of Mesopotamian and Egyptian
motifs in the Serbian Art Nouveau architecture, particularly
obvious in the pavilion of the Kingdom of Serbia in Rome in
1911.37 The architect of the pavilion, Petar Bajalovi¢, applied
elements of ancient architecture, rephrased by the methods
of Art Nouveau, on the surfaces of the powerful cube of the
building. This interest in the legacies of non-European cul-
tures was instigated by Ivan Mestrovi¢, who was then very
influential, internationally recognized as sculptor and locally
also as an architect.?3

References to original cultures gave impetus to the suppor-
ters of national historicism, who knew well that the Serbian
style in architecture had to be modernized. The pavilion of
the Kingdom of Serbia built for Paris exhibition in 1900
after the designs by Milan Kapetanovi¢ and Milorad Ruvidié,
promoted an unusual combination of Serbian church archi-
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Ca. 16. b. Tanasesuh, Munuctiiapciiieo upocseiiie,
Kpawa Muaana 2, gewian

Fig. 16. B. Tanazevic, Ministry of Education,
Kralja Milana Street 2, detail
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Ca. 17. b. Tanasesuh, Munucmapcisiso upocseiie,

Kpawva Muaana 2, getiiass

Fig. 17. B. Tanazevic, Ministry of Education,
Kralja Milana Street 2, detail
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tecture from the fourteenth century and the international Art
Nouveau. The cubic building of a centrally organized plan had
dominant national, neo-medieval five—dome elevation motif
(similar to the dome system of the monastery Gracanica),
refreshed by elements of Art Nouveau on the ground floor
(glazed arched porticos added before the exhibition opening
by architect P. Bodri) and the ornate vertical toppings of the
elevations. Since the mentioned synthesis of two styles made
the Serbian pavilion very popular, the architects oriented to-
ward the national style began to apply such combinations
frequently. The most prominent representative of the national
style in Serbian architecture of the first decade of the twentieth
century, Branko Tanazevic¢ (1876—1945) sought inspiration
in the secular folk architecture, the so called Moravian house
with vaults,* folk embroidery and contemporary carpet wea-
ving in Serbia.*! He propounded his ideas in professional
magazines, and became, together with the arranger Dragutin
Inkiostri (1866—1945),*? the main ideologist of the national
architectural »revival«. In line with this his buildings became
the synonym for the »contemporary« instead of the conser-
vative and mimetic tendencies of the national style.

In the building of the Telephone Exchange in Belgrade
(1905-1908),*3 Tanazevi¢ reconciled tradition and moderni-
ty in placing on its asymmetrical front facade, finished with
a ribbed Secessionist corner dome, different »neo-Moravian«
apertures, polychromatic surfaces of the screen wall, and the
low relief in the surface of the facade was done in pseudo-
mediaeval rosettes and chess fields. The fuge on the ground
floor level, which evoke Byzantine architecture, and interlaced
ornamentation make a vivid structure akin to the contempo-
rary woven kilims.* The roof cornice is broken through again
and the apertures, in accord with the international Art Nou-
veau, increase in number and decrease in dimensions from
the ground floor upward. In the asymmetrical composition
of the facade on the Ministry of Education (1912~1913),4
neo-mediaeval polychromatic effect, interlaced ornaments,
trefoil gable and the emblem of the Kingdom of Serbia,*® are
skillfully combined with the Secessionist pilasters, decorations
and toppings of the elevation. The exciting light-dark con-
trasts, emphasized polychromatic »kilim« facades of public
buildings designed by this author were repeated on the house
of Jovan and Maksim Nikoli¢ (1912-1914),*7 where the
relief of St. George in the gable and the colours derived from
the Serbian flag clearly mark the ideology of the national
style. A combination of Art Nouveau and national motifs of the
chess field is applied on the pretty, asymmetrical front faca-
de of the house of Mihajlo Petrovic Alas in Belgrade (1910)
designed by Petar Bajalovi¢.*® The unrealized sketch for Post
Office 1 (1911) by young Momir Korunovié, reveals a desire
to achieve a combination of the national neo-mediaeval style
and Art Nouveau on a hyper-monumental public building.*
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CTWJICKOI yCMepera TIOUeJTH Cy 12 IOTEHIUPajy TaKBe CHo-
jese. Hajuspasuthjyu npencTtaBHMK HAlMOHAJHOI CTUJA Y
CPIICKO] apXUTEKTYpHU MpBe Aeliennje Beka, bpanko Tanaze-
Buh (1876~1945), uncnivpaumjy je upneo u u3 npodaHor
HAPOJAHOI' HEMMaPCTRa, yraefnajyhu ce Ha MopaBcky Kyhy ca
ayuuma,*? ymernnuku Bes u cappemeno hunmmaperso y Cp-
6ujn.*! Cpoja cxBaTama U3/1arao je y CTpydHO]j TIepUONII
noctajyhu, y3 nekopatepa Uparyruna Mukunoctpuja (1866-
—]942),42 TIABHY UNIEOJIOT HALMOHAJIHOI apXUTEKTOHCKOr
»rperopona«. OTYI Cy ¥ IEroBU 00jeKTH MOCTaIU CHHOHUM
»CaBPEMEHOI«, YMECTO KOH3ePBATHBHOI 1 MUMETHUYKOT CMe-
pa HaLMOHAJIHOI CTUJIA.

Ha srpagm Tenedoncke uenrpane y beorpany (1905-
~1908),*3 Tanasesuh je ycrmemmno nommpuo Tpanuuujy u
MOJIEpHUTET, Tutacupajyhrt Ha IeHOM ACUMETPUUHOM MpOoYe-
JbY, 3aBPIIEHOM YTAOHOM PedpacTOM CELECU]CKOM KYIIOIOM,
PasHOBPCHE »HEOMOPABCKE« OTBOPE, MOJMXPOMHE MOBPILIU-
HE M KepaMOoIJIaCTUUHE MOTUBE. Benmky 1mpo3opu wmpokor
pHU3anMTa 3arpeMajy 3HaTHE NMOBPIIMHE 3UAHOT IIJ1aTHA, 0K
je InMTKa MIacThKa, CBeJieHa Ha paBaH (hacaje, cacTaBsbe-
Ha 0] TIceyJOMEUeBaIHMX PO3eTa U IaXOBCKUX MOJba. Y3
thyre y mpusemiby, Kojuma ce aaygupa Ha BU3AHTHJCKO rpa-
heme 1 TpernyIeTHY OPHAMEHTHKY, CTBOPEHaA je KMBOIHMCHA
CTPYKTYpa, CIIMYHA OCTBAPEHUMA Talalllber CprcKor hum-
mapctsa.** [ToTKpOBHM BeHall MOHOBO je NpoGujeH, a OTBo-
PM Ce CXOIHO WMHTEpPHALUMOHAJIHO] npakcu Ap-Hysoa on
npy3eMsba ka BpXy OpojuaHO YMHOXKaBajy W JMMEH3UOHAI-
HO YCUTH-aBajy. Y aCHMETPUYHOj KoMITo3uLuju acaae Mu-
nucrapera npocsete (1912-1913),% neocpenmopekosHa
MONMXPOMHja, MPEnJieTHa OPHAMEHTHKA, TPOJIUCHA 3a0aT 1
rp6 Kpamesue Cpouje,* Bemmro cy ykoMInoHOBaHM ca ce-
LECHJCKUM NWIACTpUMa, MJIACTUKOM M 3aBpLISLMMA €J/1eBa-
uuje. Y30yl/buBe CBETJIO-TAMHE KOHTPACTE, HATJIALIEHe Ha
MOJIMXPOMHUM »hnnnm« ¢acafama jaBHUX 30amka, OBaj ay-
Top je moHoBno u Ha kyhu JoBana u Makcuma Huxomiha
(1912-1914),%" re ce pessedom cs. Bopha y 3a6arty Kommo-
3ULIMjE U KOJIOPUTOM W3BEHEHWUM U3 CPIICKEe TPobOOjKe jacHO
Mpero3Haje ugeosoruja HarmonanHor ctuiaa. Cnoj Ap-Hy-
BO2 U HAIIMOHAIHOT MOTHRBA NIAXOBCKUX MOJbd, HPUMEHEH
J&€ Y Ha JbYTIKOM acHUMETPUYHOM Ipouesby kyhe Muxajia
Ilerposuha Anacay beorpany (1910) apxurekre [lerpa ba-
janoputha.*® Hepeaymsorana ckuua 3a Iowrry 1 (1911), mna-
nor Momupa Kopynosuha, nokasyje Teskimby Ka MpoKUMaby
HallMOHAJIHOTI HEOCPeNOoBekoB/ba U Ap-HyBoa Ha jenHoM
XMIIEPMOHYMEHTAIHOM jaBHOM 31amy.* Butke kynone, mo-
JMXPOMHO obpaheHe noTueanne, pa3HOBPCHO anjulypaHe
Iy’ poMaHTH4Yapcky pasybeHor ¢acagHor niaiira, noka-
3yjy OACYCTBO CTPUKTHE aKaJeMCKe JUCLMIUIMHE, IITO Y3
cafejcTBO ca CEIECHjCKOM IEeKOpalUjoM U 00JULMMA OTBO-
pa noka3syje BuiesHauyHoct KopynoBuheBor pomMaHTUuap-
CKOT TIPUCTYIIA.
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The slim domes, polychromatic segments applied along the
romantically diversified facade covering reveal an absence
of a strict academic discipline. Together with the Secessionist
decoration and the forms of apertures it manifests Koruno-
vi¢’s polysemantic romantic approach.

When Art Nouveau left the historical scene in the 1920s
under the pressure of the new national-romantic traditiona-
lism, that flourished in the euphoric wake of the unity of
South Slavic peoples, the emerging modernism and the aca-
demism that became more powerful as an unofficial state style,
the word »Secession« turned into a pejorative denomination of
»excessive subjectivism and impulsiveness« in architecture.
Nevertheless, alongside the few belated examples,”” remnants
of Art Nouveau appear on the buildings designed in national
style. Korunovi¢’s Post office 2 in Belgrade (1927-1929),3!
considered the guiding example of the tendency, had the gra-
ded structure of the volume, apertures and elevation toppings
characteristic of the Art Nouveau style as much as of the Czech
rondo-cubism, the Central European expressionism and Art
Deco. Architect Aleksandar Deroko achieved an unobtrusive
reconciliation of national and international Art Nouveau forms
on the family house Elezovi¢ (1928) in Belgrade,>? while the
expressionism of condensed masses, composed after the inter-
national principles of Art Nouveau, can be discerned in un-
realized designs for the Yugoslav pavilion in Philadelphia
(1924) by Petar and Branko Krstié, the Church of St. Sava
(1926) by Dusan Babié¢, the Church (1828) designed by Alek-
sandar Vasi¢ and the National Museum (1928) by Dorde Bos-
kovic.3 A belated Secessionist evocation of ancient Persian
architecture,> obvious in the static composition of the memo-
rial monument to the Unknown Hero on Avala near Belgrade
(1937), marked the concept of its author, Ivan Mestrovié.>?

Although Art Nouveau was additionally anathematized
by the critics oriented toward modernism, the otfice for the
protection of cultural monuments in Serbia was able to
preserve its most prominent examples in Belgrade after the
Second World War.3® Unfortunately, this was not the case
with numerous creations in other towns, neglected by histo-
riographers as well.

The two courses of Serbian Art Nouveau illustrate the ide-
ological wavering of the early twentieth century Serbian archi-
tects who oscillated between the international, modernizing
ideal and the national, regionally recognizable and histori-
cally »rooted« expression. In this fluctuation, interested in the
final practical issue, the majority of Serbian architects did
not produce single-meaning responses but mixed elements
from different styles and confronted ideologies. Despite the
conciliatory character of their creations and their decision
not to follow the rules of a pure style, they made local archi-
tecture non-dogmatic and polysemantic, therefore recogni-
zable in the architecture of South Eastern Europe.
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Kapma ce non npuTHCKOM HOBOI' HALIMOHAJIHO-POMAHTH-
YapcKOr' TpaAULHMOHAIM3Ma, HapacJyor y eydopuju yjenu-
HCHA JYKHOCIOBEHCKMX HApOJa, jauama akageMusMa Kao
HE3BAHWUYHOr JIPKABHOI CTHJA, U IOjaBe PaHOT MOIEpPHU-
3Ma, y Tpehoj nenenuju apaneceror Beka Ap-Hyso noBykao
ca UCTOpHjcKe cueHe, ped »Cellecrja« je NocTaa rnejopaTh-
BHa 03HAKA 3a »[IPETePaHu CYOJEKTUBM3aM U XHPOBUTOCTX Y
apxurextypu. Unak, y3s Manobpojue sakacuese npumepe’
pesuktn Ap-Hysoa ce jaBibajy Ha rpabesuHama y Halmo-
HanHoM ctiiy. Kopynosuhesa Ilomra 2 y beorpany (1927-
-1929),°! cmaTpana nyToKasHMUM OPUMEPOM TOr TpaBla,
NocefloBasia je CTeleHacTy KOHTYpY Maca, OTBOpE M 3aBp-
LIETKE eseBanyje KapakrepucTuine 3a Ap-HyBo, KosMko u
33 YElTKH POHAO-KyOU3aM, CPemIhOSBPOIICKH EKCITPECUOHN-
3am u Ap-liexo. Ha kyhu nopoguuie Enesosuh (1928) y be-
orpany, apxurekra Ajekcangap llepoko je HeHaMeT/bMBO
YCKJIQIMO HallUOHAJIHE M MHTEepHalMoHaltHe Ap-Hyso 00-
JMKe, 2 0K ce eKCTIPECMOHN3aM 3IyCHYTUX Maca, KOMITOHO-
BAHMX MO MHTEPHALMOHAJHUM npuHLMnuMa Ap-Hysoa,
Mperno3Haje Ha HepeaJM30BaHUM HaupTHMa JyrociaoBEHCKOT
naBuwboHa y ®unanenguju (1924) lerpa u bpanka Kperu-
ha, Xpama Cs. Case (1926) llymana baduha, Xpama (1928)
Augexcanapa Bacuha u Hapognor my3seja (1928) bypha bo-
koBuha.>? 3akacHeNo CEUECHjCKO eBOLMPAHe JPERHOT
[EPCHUJCKOT TPAIMTE/LCTBA, Y YOUIbUBO Y CTATHUHO] KOMIIO-
3unuju criomeduxka He3nanom jynaky Ha Apamu kop beo-
rpana (1937), obestesxuiio je KOHUENT Berosor ayropa, Mea-
na Memrrposuha.>d

Nako je Ap-Hyso 6uo nogatHo aHatemucaH Ofi CTpaHe
MOJEPHUCTUYKN HACTPOjEHE KPUTHKE, CJIyxDa 3amTure
cnoMeHuKa kyatype y Cpouju nocse Jlpyror cBeTckor pata
je ycmena ma cauyBa HeroBe Haj3HauajHuje npumepe y beo-
rpamy,>® wro Huje ciydaj M ca MHOTMM OCTBapemuMa y
OCTaJIMM TPaJOBMMa, 3aHEMAPEHUM U Off ucTopuorpadga.

HBa Toka cprickor Ap-HyBoa ciukoBHTO ofpacaBajy
HJEOMOIKY KOJEO/bUBOCT CPIICKHX apXUTEKATa HOBHjEr J10-
0a, onpeesbeHrX Yac 3a UHTEPHALMOHAIHU, MOJIEPHU3ALH]-
CKM MJeall, a 4ac 3a HALMOHAJIHM, PETMOHAJIHO MPEMNo3HaT-
JLUBY U ICTOPHU]CKH »YKOPEHeHH« jesuK. [Boymehu ce uz-
Mebhy TuX ompefie/berha, 3aHHTEPECOBAHN 3a NMPAKTUYHU pe-
3ynraT, BehuHa cprickux HeMMapa Huje JaBaJia jeIHO3HauYaH
CTBapaJIauKky OJrOBOp, Melajyhu eneMeHTe pPasIMuUuTUX
CTWIOBA W CYMPOTCTABJLEHUX UIEONOTH]a. YTTPKOC KOMITPO-
MHCHOI KapaKTepa CBOjUX JIeJia, Ka0 U U3HEeBepaBatba CTaBa
0 YHUCTOM CTWITY, foMahe cTBapaJlallTBO Cy YYMHU/IM HEJOr-
MATUYHUM ¢ BHIIE3HAYHUM, a THME U TIPENO3HAT/HUBUM Y
apXUTEKTYpH jyrouctouHe Eppore.
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