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A B S T R A C T

This paper, in terms of analytic aesthetics, conducts a meta-discussion on 
the ways of using the term and notion of phenomenology in the discourse of 
architectural theory. The assumption is that one cannot argue with precision 
and certainty that the theorists who concern themselves with phenomenological 
thinking in the context of architecture target the same topics and problems. If in 
the architectural theory there is a parallel development of a number of different 
phenomenologies, the central issue becomes their mutual compatibility. 
Analysis conducted will open the possibility of consideration of the cases in 
which these phenomenologies are instrumentalized for the purpose of advocacy 
and promotion of certain stylistic and morphological architectural concepts. 
Such explicit sympathies for some architects and styles mostly evidence an 
affirmation of personal taste and subjective preferences of architectural theorists 
of phenomenology. Identifying, examination and interpretation of contradictions 
in phenomenologies of architecture, and then of their instrumentalizations, shall 
be conducted in relation to a broader theoretical and social context, starting 
from the second half of the twentieth century. This period chronologically 
determines the discussion, for it is then when the constitutive interaction of 
phenomenology and architectural theory happened. In this respect, variations 
in the phenomenologies of architecture shall be considered in their relation to: 
1) architectural theories and practices of high modernism and postmodernism 
such as positivism, semiotics, abstraction and figuration; 2) socio-historical 
context that includes the dominance of liberal capitalism, consumerism, the 
consequences of technological progress, mass culture and populism, as well as 
media hyper production. 
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INTRODUCTION

Phenomenology is an important direction in contemporary architectural 
theory, often explicitly criticized, mainly because of its apolitical nature, 
utopianism, nostalgia, pseudo-ethics and unfounded optimism. Reproaches 
are concentrated around the neo-Marxist and post-structuralist theoretical 
circles,1 which is understandable given the diametric opposition between the 
position of these theories, based on the socio-ideological dimensions and the 
phenomenological socio-ideological indifference. However, before it was 
proceeded to criticism, seemingly missing was an important insight into what 
the term phenomenology of architecture actually meant. In this sense, the 
approach to the phenomenology of architecture from a position of analytic 
aesthetics supposes an examination of meaning in use and rules of functioning, 
which have established themselves in connection with this term in language 
games within the architectural theory. This is the essence of application of 
Ludwig Wittgenstein’s2 postulate, according to which the meaning of a word is 
determined by its use in everyday speech. It was also the guiding principle of 
analytic aestheticians3 in conducting their meta-critique of various discourses 
of aesthetics and criticism, history and theory of art. Accordingly, the 
speech of architectural theory on phenomenology shall be the subject of this 
problematization. Before beginning with the analysis, it is necessary to make 
a brief recapitulation of phenomenological genesis, thematic and methodology 
within the framework of philosophy. Thenceforth, one can speak of singling 
out phenomenological topics that will be relevant to architectural theory. 

ORIGINS OF PHENOMENOLOGY

Following the first traces of phenomenology4 in gnoseological considerations 
of the classical German philosophy, modern phenomenology was founded by 
Edmund Husserl in the early twentieth century. Husserl’s phenomenological 
philosophy at the same time criticizes positivism, sensualism, psychologism 
and scientific-axiomatic thinking, as well as abstract-metaphysical 
speculations.5 In general, the overall aim of phenomenology would be getting 
close to a concrete lifeworld (Lebenswelt) and a return to the things themselves, 
namely, to the essence of what is directly given.6 In order for phenomenology 
to function as an assumption-unencumbered science of consciousness and 
knowledge, Husserl emphasizes intuitive7 knowledge and proposes a number 
of reductions that would allow liberation from prejudice. Reductions suppose 
suspension of natural attitude and establishing a state of pure consciousness, 
which is achieved by bracketing dogmatic assumptions, opinions and 
knowledge, derived from practical and axiological attitudes, culture, science, 
technology, arts, law, religion, tradition and other social areas.8 We have taken 

90



S A J _ 2014 _ 6 _

a phenomenological attitude when we invalidate all the previously given and 
intentionally focus our consciousness towards pure phenomena, because, 
according to Husserl, consciousness is not only to be conscious, but always 
consciousness of something, i.e., includes the object of consciousness towards 
which it is intentionally directed. It is necessary to observe phenomena in a 
pre-reflective (pre-scientific, pre-logical, pre-theoretical, pre-conceptual and 
pre-linguistic) sense, as this is how they are shown in the real world and how 
they appear in the consciousness. In that sense, phenomenology does not 
potentiate a solipsistic disconnection from the world; rather, only a type of 
change in the view of the world. 

ARCHITECTURE IN PHENOMENOLOGIES

After Husserl, development of phenomenology takes place in the direction 
of various modifications. Therefore, already from here we can discuss 
phenomenologies, depending on the philosophers who represent them.9 The 
consensus which the successors of phenomenology do not question refers to: 
1) separation from Husserlian pure intellectual awareness close to Cartesian 
egology and Kantian transcendental idealism;10 2) persistence in criticizing 
the scientific thinking of the world, the projections of scientific models to 
the reality and the dominance of technology in contemporary society, and; 
3) affirmation of direct and non-alienating communication with the world.  
In architectural theory different phenomenological approaches will also 
oscillate. The most important phenomenological considerations in the context 
of architecture implemented, in chronological order are: Maurice Merleau-
Ponty, Martin Heidegger and Gaston Bachelard. By placing phenomenological 
concerns into existential, ontological and poetic-oneiric frames, these authors 
thematize architectural aspects (such as the moving body in space, place, 
building, dwelling and interior of house), which will serve as inspiration to 
architectural theorists. 

In his seminal work Phénoménologie de la perception [1945]  Merleau-Ponty 
examines pre-reflective experience in the perception of the lifeworld. Since the 
world has always been there before us, as an inalienable presence and firsthand 
experience of human existence, phenomenology seeks the essence of the world 
in a pre-reflective state of mind.11 Merleau-Ponty emphasizes the connection 
between the experiential world and the human body, in the sense that the body 
and bodily gestures allow perception of the world. According to Merleau-
Ponty, our presence in the world takes place through the body and its motion-
perceptual acts, and our experience of the world takes place in the space-time 
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relation to our body.12 In a constellation in which the body is the center of our 
world, from which it follows that we are our body, the perception would be 
an expression of consciousness in everyday bodily engagement in the world. 
The most important of Merleau-Ponty’s ideas in terms of further architectural 
considerations is the definition of space relative to the body. 

Heidegger goes beyond the Husserlian return to things themselves and his 
phenomenological reduction. 13 He develops phenomenology as a method and 
way of seeing that penetrates below the surface and allows getting close to 
the essence of human existence and man’s place in the world. Heidegger is 
aware of the incompetence and indifference of a modern man to reason about 
these issues, which remain suppressed and blurred in modern technological 
society.14 In his treatise Bauen, Wohnen, Denken [1951] Heidegger studies 
the etymology of German words buan (meaning both building and dwelling 
at the same time) and bin (be), on the basis of which he finds that building 
and dwelling can be identified with being. The way in which people exist on 
this Earth is dwelling; man is insofar as he dwells.15 The central issues which 
make Heidegger’s philosophizing relevant to architectural theory are space 
and place. Heidegger separates the concrete, bounded, living space from the 
abstract, mathematical-geometrical and continuous Cartesian space. Generic 
space is merely a context in which people by placing imaginary boundaries on 
earth and in the expanse of the sky and through the act of building, can identify 
and create a place that will then create the existential space. A place defined 
in this way, according to Heidegger, can activate pre-reflective elements of 
consciousness, such as imagination, memory, emotions and associations.16 
While these elements were not primary in Husserl17 and Merleau-Ponty, 18 they 
will be a special point of interest in Bachelard.

In his book La Poétique del’Espace [1957] Bachelard seeks a phenomenological 
dimension of poetic images, which can be imaginatively experienced inside 
the house as our corner of the world and our first universe.19 In this sense, 
Bachelard intertwines the phenomenological analysis of consciousness with 
existential psychoanalysis of the subconscious.20 In Bachelard, the house 
becomes  topography of our intimate being, which, through personal memories, 
remembrances and daydreams, provides dwelling in self. In his understanding, 
the house is the sum of images that give the illusion of stability; it is a safe 
place, a shelter for daydreams and localization of human memories. 

The three authors give an important impulse to the creation of phenomenology 
of architecture because, each of them, in his own way, actualizes human being 
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in space as essential. Whereas for Merleau-Ponty physicality of the body and 
spatiality are ontological categories of man, and for Heidegger building and 
dwelling are what-makes-a-man-a-man, Bachelard considers daydreaming of 
home a profound attribute of humanity. 

PHENOMENOLOGIES IN ARCHITECTURE

Phenomenology in architectural theory emerges as one of the many paradigms 
imported from philosophy and other disciplines during the waves of postmodern 
thought of the 70s. In this sense, phenomenology comes relatively late to the 
focus of architectural reflections, given that the main texts that accentuate 
architectural problems in phenomenology were already concluded in the 50s. 
From the standpoint of analytical approach it is first necessary to outline the 
relation between phenomenological postulates in architectural theory and those 
which developed in an initial philosophical sense. If the aim of phenomenology 
is a direct, straightforward and intuitive way of knowledge, where, in the 
strictest Husserlian sense, pure consciousness is intentionally focused on the 
essence of the very object of observation, phenomenology of architecture should 
treat a work of architecture as a concrete, physical, qualitative and existential 
thing, autonomously determined by its own hylomorphism. Accordingly, 
phenomenology of architecture will actually accentuate the direct consideration 
of experienced architectural space, which as an evident fact given appears in 
everyday experience, and in particular, in its relation to a specific place. The 
next step of the analysis would be identifying the two directions, i.e., the two 
topics in the phenomenology of architecture. Under the direct influence of 
Heidegger, Christian Norberg-Schulz offers idealistic, symbolic, metaphysical 
and mythological ideas of dwelling, place and space, which comprehend the 
relation of architecture and location, environment, landscape and identification 
with a place. Oriented towards contributions of Merleau-Ponty and Bachelard, 
Steven Holl, Juhani Pallasmaa and Alberto Pérez-Gómez advocate concrete 
and practical issues of perception, body and the senses, as well as a tactile, 
poetical, emotional and imaginative recognition of the value of architecture. 
Between these positions stands Kenneth Frampton who combines certain 
phenomenological aspects. Presented orientations only seem to vary in relation 
to the key themes of phenomenology. Namely, in addition to the theme, 
proponents of phenomenology of architecture will take different critical stands 
towards the modern and post-modern conceptions of architectural practice, 
as well as towards the social context in which this practice takes place. As a 
final product, we face an explicit advocacy and sympathy for certain formal 
architectural conceptions, which de facto represents an instrumentalization of 
phenomenology itself. 
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Placing  phenomenology in architectural theory coincides with the time of 
crisis in the architecture of high modernism in developed Western societies, 
and its postmodern criticism. The criticism was, inter alia, directed to: 1) the 
reductive formal idiom; 2) contextual indifference towards natural and urban 
environment; 3) the elimination of history and tradition as important sources 
of meaning and; 4) assimilation into commercialized presentation of capitalist 
production. In this context occurs the first phenomenology of architecture, 
which is the work of Norberg-Schulz. Phenomenological approximation to 
the everyday lifeworld and the rejection of scientific-positivist abstractions, 
for him then meant the rejection of socio-economic parameters and standards, 
statistical-numerical values , and mathematical, technological and rational-
functional ideals of modernism. Norberg-Schulz’s starting point is the 
polarization of phenomena (true existential contents) and data (scientific 
abstractions, substitutes for reality and instruments constructed for purposes 
different from the everyday ones).21 Architecture dominated by data he 
recognizes in modernist functionalism and homogenizing international style. 
According to him, the symptoms and consequences of modernist economy, 
technological standardization, numerical and quantitative inhumanity and 
mass-produced architecture are obvious.22 The symptoms are monotony and 
reduction of living space to the coordinate system, while the wider consequences 
are the loss of individual identity and a sense of life in everyday activities, 
isolation from the natural environment, as well as the neglect of values of 
regional and local character. As opposed to this, Norberg-Schulz believes that 
his phenomenology of architecture will enable the revealing and understanding 
of architecture in light of an existential foothold in the lifeworld, which is 
the main ambition of his book Genius Loci: Towards a Phenomenology of 
Architecture [1979] (Fig. 1). Norberg-Schulz sees the essence of architecture in 
dwelling in a created place, i.e., in bonding to the place and situating an object 
in a place in relation to the environment.23 The place, in terms of a landscape, 
environment or surrounding, is not just an abstract site, but a totality consisting 
of qualitative and material things.24 In this constellation, the essence of place 
is the spirit of place (genius loci), which needs to be understood, accepted 
and respected. According to Norberg-Schulz, the spirit of place determine: 1) 
variable climatic and seasonal conditions; 2) hylomorphic constitution which 
encompasses the ground we walk on, the sky above us and the horizon, as it 
was already explained by Heidegger and; 3) characteristic motifs in form of 
common and recognizable architectural elements such as walls, doors, windows 
and roofs. In this way, the existential purpose of architecture in Norberg-Schulz 
is to make a site become a place, which can be achieved only by discovering 
the meanings that are potentially present in a given environment. In general, 
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Norberg-Schulz offers one, so to speak, contrasting hybrid of semiotic theory 
and phenomenological philosophy, in which he reconciles ambivalent ideas of 
direct experience and reading of narratives.

At the beginning of the 80s, Frampton introduces the term critical regionalism, as 
to unify different marginal architectural practices which reflect the specificities 
of local, geographic and cultural context in which they were established. 25 In the 
framework of critical regionalism Frampton tackles various issues, including 
those phenomenological. Like Norberg-Schulz, Frampton criticizes modernist 
values. This refers to the scientific and technological supremacy that produces 
universalist understanding of place, but also to the normative visual experience 
of architecture. He proposes solutions that are inherent to phenomenological 
philosophy. Frampton believes that the modernist indifference towards place, 
which led to the disappearance of boundaries in an anonymous and continuous 
space, can be overcome by affirming the topographic and climatic regional 
specificities and Heideggerian marking of the bounded area on earth and in 
the expanse of the sky.26 Frampton refutes the modernist gestalt abstraction 
by emphasizing the presence of architecture and its experientality in a tactile 
sense, which are the elements of the second phenomenology of architecture, 
which were omitted in Norberg-Schulz, and which will in particular concern 
Pallasmaa, Holl and, to a certain extent, Pérez-Gómez as well. Experiencing 
architecture through touch is essentially phenomenological, because, as 
Frampton notes, the tactile cannot be reduced to data by means of reflection; 
rather, it can be decoded only through direct experience.27 The essence of 
Frampton’s proposal is the transfer from the form to the material, i.e., from 
visual to tactile.  

Figure 1. Christian Norberg-Schulz, Genius Loci: 
Towards a Phenomenology of Architecture [1979], 
cover page.

Figure 2. Steven Holl, Juhani Pallasmaa, 
Alberto Pérez-Gómez, Questions of perception: 
Phenomenology of architecture [1994], 
cover page.
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Pallasmaa, Holl and Pérez-Gómez suggest phenomenologies that integrate 
Merleau-Ponty’s bodily actions in three-dimensional space frame and 
Bachelard’s view of architecture as  home-of-fundamental-spatial-feelings 
with the concept of multisensory (especially tactile) experience of architecture. 
The central point where they incorporate these considerations is a special 
edition of AU, Japanese architectural Journal, titled Questions of Perception: 
Phenomenology of Architecture [1994] (Fig. 2). For the three authors, 
the main task of architecture, in terms of phenomenology, is to restore the 
essential meaning and value of human existence. The primary problems 
their phenomenology of architecture is facing are those already exhaustively 
explained by Frampton. These are ocularcentrism, commercial and industrial 
dominance of artificial materials that produce loss of physical sensitivity 
and tactility, while broader consequences would be distancing from reality, 
loneliness and human alienation. In response to the criticized situation, these 
authors after Frampton once again underscore the multisensory experience of 
architecture that engages the entire body and the unjustly neglected senses of 
touch, smell and hearing. Thereupon, after that the topic of place interpreted by 
Norberg-Schulz, phenomenology of architecture opens for new topics: sensory 
properties of natural materials and haptic area. In addition, another important 
topic establishes itself. On the postulates of Bachelard, all three authors consider 
that the phenomenological view of architecture involves the imaginative 
dimension. Pérez-Gómez polarizes science, rational objectivity, mathematical 
reason, technology and functionalism on one end, and experience, poetry and 
mystery on the other end. By re-opening the circle of mythos-logos-mythos, 
he points to the need for the lost metaphysical dimension of architecture.28 
Analogously to Bachelard, Pallasmaa sees the house as a part of interrelated 
conditions that integrate sensory memories, images and feelings of the people 
living in it. According to Pallasmaa, a home is a place of daydreams, personal 
rhythms, familiarity, a set of rituals and routines of everyday life. 29 It is a 
phenomenological poetics of space, which Holl finds in nature of materials, 
because the tactile quality is what creates the emotional impact on the viewer.30

PROBLEM OF TOPIC: PLACE VS BODY    

Following the analysis, it is easy to see the reduction of phenomenological 
thematic, i.e., the concentration of some phenomenologists exclusively to 
relations architecture – place or architecture – human body. For instance, 
Norberg-Schulz is not considering the moving-existential body in a Merleau-
Pontyan sense, which would move within the building or around the building.  
In a series of photographs which he uses to illustrate his texts, one can identify 
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a rather selective view of the architectural object, suggesting the facade and 
volume. Always accentuated is the body of a building (the object), but not the 
body of the observer (the subject). Thus, the question of the relationship with 
the environment is reduced to the exterior adaptation of the building in relation 
to the existing character of the place. Hence, Norberg-Schulz emphasizes the 
relation architecture – place, while the relation human body – architecture is 
being neglected. In this context lies his remark on absurdity of the claim that  
man is always in the center of architectural space and that architectural space 
changes depending on the movement of the human body. Architectural space 
exists independently of the observer, and has its own centers and directions.31 
It is indicative that the aforementioned Norberg-Schulz’s photographs show 
almost no interior. This suggests that he neglects the interior atmosphere and 
intimacy in Bachelard’s terms, as well as the details and tactility as understood 
by Frempton and Pallasmaa. On the other hand, Pallasmaa goes to the other 
extreme. As Reza Shirazi notes, Pallasmaa’s phenomenology is fragile for it 
neglects the way in which  architecture is connected with  place.32 In Pallasmaa, 
only details, i.e., close up aspects of architecture were presented and explained. 
He seemed to enter directly into the interior of the building, without reference 
to the phenomenal genius loci problematic of the surrounding.

PROBLEM OF PLACE: 
GENIUS LOCI, CRITICAL REGIONALISM AND ANCHORING  

Stands taken towards the place are an important topic in the phenomenology of 
architecture, in Norberg-Schulz and Frampton, but in Holl as well. However, 
significant differences in positions are noticeable in the texts of these authors. 
Norberg-Schulz and Frampton suggest two ways in which architecture can 
reflect the spirit of place and the character of the region to which it belongs. 
Both ways will involve pretensions to certain architectural forms. On one 
hand, Norberg-Schulz affirms the mimesis of historical and vernacular 
architecture, which is in line with his post-modern-semiotic outlook and idea 
of   meaning, narrative and conveying messages through tradition. On the other 
hand, Frampton rejects any demagogic, populist, sentimental and decorative 
historicism and affirms the elements which are indirectly derived from the 
specific nature of individual regions, 33 which implies a high level of abstraction. 
The difference in understanding the potential of place with respect to the future 
built structures is visible between Holl and Norberg-Schulz. Specificity of Holl’s 
phenomenology is the concept of anchoring.34 Anchoring is the act of fixation 
which represents the connection between architecture and its place. Compared 
to Norberg-Schulz’s genius loci character of place, which remains in terms of 
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the inherent meaning of place and geographical-environmental conditions such 
as topography, climate and light, Holl’s anchoring covers wider references to 
historical and cultural identity. According to Holl, the meaning of place is not 
given in advance. Rather it is an experimental potential. It is an experiential 
state which is relative and depends on the interpretation of the observer.35 These 
are actually opposed models that can best be characterized as hard (material) 
and soft (conceptual) contextualism. Pérez-Gómez is outside of these positions, 
for he believes that the genius loci is an empty, postmodernist pretending that 
reveals nothing in the context of our cities swamped with shopping malls and 
transportation networks.36 In this way, Pérez-Gómez is included in nowadays 
widespread discourse of post-structuralist criticism of place.37

PROBLEM OF FORM: 
FIGURATION AND SCENOGRAPHY VS ABSTRACTION AND 
TECTONICS

The analysis of the problem of form particularly emphasizes different, style-
oriented manipulations of phenomenology. As  mentioned already, Norberg-
Schulz directed phenomenology against the uniform and sterile monotony of 
modernism and the lack of visual stimuli.38 In this way, he joins the pleiad of 
postmodern critics of modern architecture,39 who found that the lack of quality 
in figurative modernist architecture resulted in a modern house that no longer 
looks like a house. In their opinion, overcoming the modernist functionalism 
can be achieved only by a return to figurative architecture, which as such is 
predisposed to convey messages according to the semiotic theory. However, 
while Norberg-Schultz criticizes the technological pragmatism of modernism, 
Frampton enters into a critique of the capitalist and commercialist-consumer 
ideology which lies behind the technological pragmatism, which,  in the same 
way, will initiate the development of postmodern eclecticism. Frempton’s 
critical regionalism does not see the postmodern populist-scenography and 
semiotic-narrative approach to architecture as a solution to the problems 
of modernism. Frampton discredits the postmodern architecture, which is 
reduced to the provision of a therapeutic image tailored to fit the media society 
and capitalist-consumer iconography camouflaged as culture.40 According to 
him, the form which may be critically and phenomenologically engaged is the 
one that affirms the tectonic41 qualities of built structures. This refers to the 
ontological elements of buildings in which Frampton classifies the poetics of 
the structure itself, material and texture, and then to the natural, local light that 
is refracted through these elements and thus accentuates them. Affirmation of 
the tectonic indicates that, although critical of the modernist normativism, the 
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position of critical regionalism remains faithful to the progressive aspects of 
modernist and purist heritage. Despite Frempton’s reservations concerning the 
stylistic categorization and interpretation of critical regionalism as methods 
and processes that vary according to the specific circumstances, the architects 
whom he appropriates to his construct, such as the Swiss neo-rationalists from 
the province of Ticino (Fig. 3), unambiguously nurture modernist morphology.

Advocacy of modernist or postmodernist formal and stylistic solutions is 
a central place in which lies the ambivalence of the phenomenologies of 
architecture. First phenomenology of architecture begins with a critique 
of modern abstract and positivist-technological approach, as indifferent to 
the context and the man. Second phenomenology of architecture turns into 
a critique of overemphasized impression, populist sensation and formalist 
effects, and the concepts of meaning and conveying messages promoted 
by the post-modern eclectic architecture. In this sense, Frempton’s critical 
regionalism is the first point of rupture in the phenomenologies of architecture, 
the cue from which will take Pallasmaa and Holl. Under the banner of the 
phenomenological quest for essence, these authors also go into battle with 
the postmodern narrative-populist values, and plead for a kind of neutral, 
self-referential, reductive and ascetic architecture, which is close to the neo-
modernist and minimalist42 conceptions. This architecture, which would 
be in accordance with phenomenological outlooks, Pallasmaa denominates 
architecture of silence.43 The concept of architecture of silence largely coincides 
with the idea of   Frempton’s tectonic architecture. The above statement is based 
not only on similar formal characteristics that are presented within these two 
architectural concepts, but also in their overall notional context in relation to 
the legacy of modernism and postmodernism. For example, Pallasmaa believes 

Figure 3. Aurelio Galfetti,  Castelgrande in Bellinzona, 
restauration, 1981-1991, published in: 
http://www.flickr.com/photos/christof/5964918099/
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that architecture must maintain and defend silence rather than to participate 
in the accelerated experience of world, excessive noise and communication.44 
Using the term noise, he metaphorically denotes the contemporary privilege 
of visuality, which is a continuation of Renaissance linear perspective and 
modernist gestalt abstraction. This is an ocularcentrism personified in the 
conglomerate of visual information offered by new media and communication 
technologies.45 This opinion is shared by Holl. According to him, the architecture 
of silent spatiality and tactile materiality which are stronger than any textual 
manipulation may bring essential, silent meanings and values into the human 
experience.46

 
One of the most often mentioned architects in theorization of the 

phenomenology of architecture is Peter Zumthor, who explicitly stands against 
the architecture that would be an instrument or a symbol for things that do not 
belong to the essence. In a society that is based on what is not essential, the 
architecture can resist, oppose the wasted expenditure of form and meanings, 
and speak its own language.47 Seeking the position between modernism and 
postmodernism, it seems that these phenomenologists of architecture establish 
an extremely simplified analogy between phenomenology and phenomenology 
of architecture, in terms of the stance taken towards the theory of knowledge. 
They relate themselves to the intuition as a dominant phenomenological 
source of knowledge, which is between the mind and the senses. This way 
they emphasize the preferred form of architecture as the one that would be, as 
such, best intuitively experienced. In this constellation, tectonic architecture or 
architecture of silence supposedly occupy a position in between: 1) modernist 
technological, positivist and abstract architecture that is rational and; 2) 
postmodern eclectic, semiotic-oriented, scenographic architecture, which is 
oriented towards sensual pleasure.

Figure 4. Heidegger’s Hut, Black Forest Mountains of southern Germany, published in: 
Anonim,”Die Weite aller gewachsenen Dinge. Martin Heigdggers Hütte in Todtanauberg, 

Ludwig Wittgensteins Hütte  in Skjolden”, Daidalos 32 (1989): 86.
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FINAL CONSIDERATIONS

After certain contradictions in the phenomenology of architecture have 
been  thoroughly analyzed and exposed in the previous sections, final 
considerations are conceived as recommendations for further investigations. 
Therefore, it is important to emphasize some other inconsistencies between the 
phenomenology of architecture concerning relations with phenomenological 
postulates developed in the initial philosophical sense.

The first inconsistency relates to Pallasmaa’s and Holl’s glorification of 
multisensory experience and tactility, which are opposed to ocularcentrism, 
as something that naturally comes from the philosophy of Merleau-Ponty. 
Merleau-Ponty did problematize the body, but he did it in terms of the concept 
of embodied vision that involved the fusion of visual perception and bodily 
movements in space.48 Merleau-Ponty did not identify the sense of touch with 
Eyes of the Skin, as Pallasmaa titled one of his books, he even discredited it. 
Merleau-Ponty has clearly pointed out that different senses must not be placed 
in the same plane, as well as that the visual experience is truer than tactile 
experience. According to him, the structure of visual experience is richer for it 
shows the modes of being which touch cannot even feel traces of.49 

Another inconsistency involves the said set of instrumentalizations, which 
convert phenomenology to an agenda under which certain formalistic 
solutions in architecture are advocated for. In connection with Norberg-
Schulz’s affirmation of postmodern-figurative architecture which should solve 
the problems of modernism, Adam Sharr and Elie Haddad note that the real 
problem of modernism was not the loss of generally comprehensible formal 
attributes of a house; rather, that the modern man has lost the ability to dwell, 
as this was already explained by Heidegger.50 Heidegger did often refer to the 
vernacular architecture of the region in which he spent a lot of time staying in 
his mountain hut (Fig. 4), however, he never advocated for a nostalgic return 
to the pre-modern state. Heidegger clearly distanced himself from pretensions 
to come up with building ideas, and thus from reaffirming any pre-modern 
architecture.51 On the other hand, not even the tectonic reductionism or 
architecture of silence, which see the essence of architecture in its reduction to 
space, light and material, are in the original phenomenological spirit. It is as if 
these concepts understood phenomenological reduction in the literal sense, i.e., 
as if they mixed the reduction of consciousness of the subject-observer with the 
reduction of the architectural form. In this context lies Husserl’s remark stating 
that phenomenological reduction is not distancing from the riches of the world, 
but bringing of those riches to the consciousness in a different way.52 It is a 
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See: Frederic Jameson, ”Is space political? “ in Rethinking Architecture: A reader in cultural 
theory, ed. Neal Leach (London & New York: Routledge, 1997), 267.; Hilde Heinen, ”The 
Dilemmas of Architecture,“ in Architecture and Modernity (Cambridge & London: MIT Press, 
1999), 18-15.; Adam Sharr, ”Phenomenology and politics,“ in Heidegger for architects (London 
& New York: Routledge, 2007), 111-113.
On the application of Wittgenstein’s ideas in analytic aesthetics, see e.g.: Damir Smiljanić, ”Anti-
filozofija ili meta-filozofija? Implikacije Vitgenštajnovog stava prema filozofiji,“ Arhe VI/11 
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in Figure u pokretu: Savremena zapadna estetika, filozofija i teorija umetnosti, eds. Miško 
Šuvaković and Aleš Erjavec (Beograd: Vujičić kolekcija, 2009), 123-141. 
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Šuvaković,  Prolegomena za analitičku estetiku (Novi Sad: Četvrti talas, 1995); Miško Šuvaković, 
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revelation or a different vision, seeing with other eyes. The point is to eliminate 
the influence of beliefs, without taking away anything from the thing itself. 

Gnoseological origin of phenomenology clearly determined its reach and 
possible areas of investigation, which primarily concern the consciousness of 
a subject and the way in which his cognitive actions are directed to a particular 
thing in the world. In this sense, formalist orientation of the phenomenologists 
of architecture reveals an important issue.  It reveals the paradox in the transfer 
of phenomenological ideas: from the way of seeing architecture to creating 
typologies of architectural forms. This transfer is in line with Holl’s concept 
of placing phenomenological ideas in architecture as a field of practice, in 
which they are further elaborated to achieve the design conceptual strategy.53 
Architectural abandonment of the original phenomenological idea of   
unmediated attitude of observers leads to the concepts of authorship influence, 
perceptual manipulation and choreographic programming of observers by 
means of hylomorphic properties of architecture itself. These observations 
open new complex relations on the axis phenomenology – phenomenology of 
architecture, which can certainly be subjects of future discussions.
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Ž
Ž

FENOMENOLOGIJE ARHITEKTURE

Vladimir Stevanović
Ovaj tekst, u terminima analitičke estetike, sprovodi meta-diskusiju o načinima upotrebe termina i 
ideje fenomenologije u diskursu arhitektonske teorije. Pretpostavka je da se ne može sa sigurnošću 
i preciznošću tvrditi da teoretičari koji zastupaju fenomenološko mišljenje u kontekstu arhitekture 
ciljaju na iste teme i probleme. Ukoliko se u arhitektonskoj teoriji paralelno razvija više različitih 
fenomenologija, centralno pitanje postaje njihova međusobna kompatibilnost. Sprovedena analiza 
otvoriće mogućnost sagledavanja slučajeva u kojima se ove fenomenologije instrumentalizuju 
radi zagovaranja i promocije određenih stilsko-morfoloških arhitektonskih koncepata. Ovakve 
eksplicitne simpatije prema određenim arhitektima i stilovima govore ponajviše o afirmaciji 
sopstvenog ukusa i subjektivne preferencije arhitektonskih teoretičara fenomenologije. 
Prepoznavanje, ispitivanje i tumačenje kontradikcija u fenomenologijama arhitekture, a 
zatim njihovih instrumentalizacija, biće sprovedeno u relaciji sa širim teorijskim i društvenim 
kontekstom, počev od druge polovine XX veka. Ovaj period vremenski određuje diskusiju, jer 
se tada događa konstitutivna interakcija fenomenologije i arhitektonske teorije. U tom smislu, 
varijacije u fenomenologijama arhitekture sagledaće se u odnosu prema: 1) arhitektonskim 
teorijama i praksama visokog modernizma i postmodernizma poput pozitivizma, semiotike, 
apstrakcije i figuracije; 2) društveno-istorijskom kontekstu koji  obuhvata dominaciju liberalnog 
kapitalizma, konzumerizam, posledice tehnološkog progresa, masovnu kulturu i populizam, kao i 
medijsku hiperprodukciju.

ključne reči: fenomenologija arhitekture, duh mesta, telo, poetska imaginacija, taktilno 
isKustvo

MATERIJALISTCKA ISTORIJA IDEJA I STUDIJA 
ARHITEKTURE I URBANIZMA: SLUCAJ MARTINA DŽEJA

Nikola Dedić
Istorija ideja je pod-disciplina istorije koja se bavi opisom I tumačenjem kreativnog rada mislilaca i 
umetnika iz prošlosti. Martin Džej, kao centralni aspekt svog teoretskog rada ističe dve Marksističke 
teze: 1. Ideje imaju, kao proizvod intelektualnog rada, svoje sopstvene materijalne osnove: to znači 
da je društvena stvarnost određena tim proizvodima isto toliko koliko i ekonomijom – na taj način, 
materijalistička istorija ideja je konstituisana na prelasku sa analize ekonomije (osnove) na analizu 
kulture (nadgradnja). 2. Ideje su povezane sa društvenim praksama: ideje unutar jednog društva 
nisu odvojene od materijalne stvarnosti, već one aktivno oblikuju društvene odnose, tj. psotoji 
veza između intelektualnog rada i političkih uslova života u datom istorijskom društvu. Ovaj rad 
ispituje vezu koju je Džej uspostavio između istorije ideja i istorije arhitekture i urbanizma.

ključne reči: arhitektura, istorija ideja, urbanizam, materijalizam, marksizam


