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ATICTPAKT

TTonasehu on Teopujckux onceppaiyja npodiemMa UCTpakKuBamka 0a3UpaHUX Ha UCIIH-
TUBamkHMa BPETHOCHUX OpHjEeHTalMja MiIaaux, Oynyhux yuuresba U BacHTaya, Kao U
KPUTHYKOM YHTAky CTYIHja O HALMOHAIHOM HMACHTHTETY M H-CIOBOM 3HA4ajy y Bpe-
Me cydeJpaBama riodain3Ma U aHTHIIIo0anu3Ma, ehuHNCaH je mpobiieM UCTpaXkuBa-
Ba: Aa u Oyayhu yduTesbH U BacIUTauy MIPENO3Hajy CPICKY HAPOAHY HOLIbY. Y ne-
CKPUNTUBHOM UCTPAXUBamYy, IPIMEHOM TEXHHKE aHKETHpama Ha Y30pKy ox 184 cty-
neHara Ileparomkor ¢akyiarera y Yxuiy, ucnuranu cy: (1) ycnemHoct naeHTHbH-
KallHje CPIICKe HApOIHE HOIMbe 0e3 reonpeankitmje; (2) yenenHocT uaeHTHhuKanmje
CpIICKE HAapOJIHE HOLIKE ca Ha3HAaYeHUM Treorpadckum mopeksom; (3) mocrojame cTa-
TUCTUYKY 3HayajHE pas3iiMKe Yy YCHENIHOCTH NPOLEeHe cTyaeHara (3amatak 1 u 2) y
OJTHOCY Ha CTYIHjCKU CMep, TOJUHY CTyIHja, ycIeX U noxahame (HOIKIOPHUX CEKIH-
ja. Hanasu cy nokasanu na Oyayhu yuuTesbu W BaCMTa4yu HEMajy JOBOJHHO Ca3Haba
0 CPIICKOj HAPOHOj HOIIHU, OJJHOCHO JIa j& TEIIKO eKCTCH3UBHO HICHTUDHKY]Y. 3HA-
Yaj MCTpaKHBama Tpeba TYMauyWTH y KOHTEKCTY pasyMeBama MOTCHIHjalHe CHAre
(akynrerd 3a 00pa3oBambe yunuTEha M BACIIHTAYa 32 HETOBAEe HAIIMOHAIHOT HICHTHU-
TeTa, Ha MPUMAPHOM M CEKYHIapHOM HHUBOY.
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YBoa

Wneja rnobanusanmje HECYMIBbMBO MEHa pPEATHOCT Yy CBHM acllieKTHMa
JBYIICKOT JIeJioBama (TEXHOJIOTH]a, eKOHOMI/Ija KOMyHHKaque o0OpazoBame...),
Meba M BPEIHOCHE CHCTEME, KynTypHy opujentammjy (Bojovic, 2017; Cohen i Ke-
nnedy, 2000; Cickari¢, 2011; Held, 2003; Koren¢i¢ i Sajkovi¢, 2002; Petrovskal Milj-
kovi¢, 2024; Tramosljanin, 2010; Vukadinovi¢, 2012), HIeHTUTETCKY CaMOCIIO3Hajy
HOjeIUHIa U Tpyle. YKOJIUKO je pasiauka usMmely KopIyca yHUBEp3aJHHX, CIIOJba
HAMETHYTHX BPEJHOCTH W TJIOKAJIM3alMjCKUX W HMHAMBHIyaHUX BpeAHOCTH Beha,
YTOIIMKO je& HhUXOB CYCPET NEIMKATHUJU U TPayMaTHYHHjH KaKo 3a TI0jeIUHIIA TaKO U
3a HaUWjy, IPYIITBO y HeauHu. OBaKBe IPOMEHE, HACTaJle y PEaTHBHO KPaTKOM Bpe-
MEHY HEepeTKO W3a3uBajy HAIeToCT, KOH(DY3H]y, ,,Kpu3e” BPEAHOCHUX CHCTEMA, KOje
MOCJIEIMYHO BOJIE K& XaOTHYHOCTU. Y YCIIOBUMa HecpeheHOCTH crieuUuIHUX Bpe.-
HOCTHU KOjUMa IPHIAAjy, OCIEAUIIe TPIEe U 00pa30BHE U HALIMOHATIHE BPETHOCTH. Y
TaKBUM YCJIOBUMa HE youyaBa Ce jacHa BpeIHOCHA XHjepapxuja. Y LIby U3HAIKEHa
BPEIHOCHHMX ,,yropuiHux tadaka” (Hoblaj, 2005), mmamu cTBapajy BIaCTHTH CHCTEM
BPEIHOCTH, KOjH TIPEACTaBJhba BPESAHOCHY OPHMjEHTANM]y WM HEHY Ha3HAKy Koja je
IpYIITBEHO OYCKWBAaHA, W KOja HEPETKO HMMAHEHTHO II0/Ipa3yMeBa BHILIECIOjHU
WJICHTUTET, alli UMa ¥ KOH(QY3HH WAECHTUTETCKH Kapakrep. Y IPWIOr TOME je
UCTpaKUBakE BPEAHOCHUX OpHjEHTAllMja yuuTesba LEHTpainHe M 3amagHe CpoOuje
(Bojovi¢ i sar., 2022), rae WCOMTaHUIM y MPBH [UIaH TIOCTABIbajy MOPOIHYHE BPE-
HOCTH, TIOIITEH ¥ ONTOBOPaH OHOC IpeMa ceOM W IpyruMa, ajll U O4yBame OTBO-
PEHOT yMa, CAaMOKOHTPOJIE M TIO3UTHBHUX MpoQecnoHarHnx aMounurja. Hanmonanne
BPEIHOCTH Cy Ha THY JINCTE BPETHOCHHUX OpHjeHTaIHja. MaTpulila TMIHOCHUX BpeI-
HOCHHUX TeXKHbU yYNTe/ha BpEMEHOM MOXKE Jla TOCTaHe W er3eMIlIap HOpMH, Hieaa,
yBepema, )KUBOTHUX Hauesla BbUXOBUX Oyayhux yueHHKa.

Bynyhu na cy ¥ MHCTpyMEHTANHE M TEPMHHAIHE BPEAHOCTH MPOMEHJEHBOT
kapaktepa (Rokeach, 1973), na ce BHXOBO MO3UIMOHHUpAHE MEHA y CKIAAY ca
aKTYeITHUM JIPYIITBEHNM, TIOIMUTHYKMM ¥ €KOHOMCKHM yTHIIajuMa, na ¢y mehycob-
HO YCIIOBJbEHE U J]a K0 TaKBe ONpEIe/byjy U KapakTep MpopeCHOHATHOT JIeT0Barha
nojenunna (Alas & Edwards, 2013; Romstein i Stakovi¢, 2017), a Tume u yuuresba
U BACIMTAYa, jaCHO je J]a ce Ha X MOXKE CII0Jba YTUIATH Y CKIIajy ca HaIl[HOHAI-
HHUM TEXKbaMa.

Jomr y XIX Beky mocTaio je jacHO Ja mIKoja uMa (yHKIH]y IpPCHOIIeHha U
adupmManyje HAIIMOHAIHUX HapaTuBa U ocehama (Smit, 1991), Te na y ToM cMucity
UMa He3aMCHJbUBY yiory, Oymyhu Ja je HallMOHATHH UICHTUTET YIIOPHUINHA eT3H-
CTCHITMjaJTHa TauKa Ip>KaBHOCTH. Ped je He caMo 0 00pa30BHOM TUCKYPCY, YCBajamby
YHILCHUIIA U TeHepaIn3alirja 0 UISHTUTETY Behi U BaCHMTHOM, TJie IIKOJIE Mpey3Hu-
Majy BaXHY YJIOTY Y (opMupamy aQeKTHBHOT OJHOCA TIpeMa ceOCTBY, KOJICKTHBH-
3My, Hanuju. Maeonoiika onpenesbema Cy y BEIMKO] Mepu yrpaljeHa y akTyernHe
00pa3oBHE MOTUTHKE Ha (POPMATHOM U CYIITHHCKOM IUIaHY, KOje AaJbe OMpeneIbyjy
OJTHOC YYEHHKA Ka0 WHAWBHUIYE, a CAMHM THM H Oymyher ApyliTBa mpeMa BIIACTH-
TOM, HAI[MOHAITHOM UICHTHUTETY, Ka0 U IpeMa TI100aTn3alijy U TIOKATH3aIYjH.
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VY ycioBuMa cTBapama €HTUTETa 0€3 MONMUTHYKNX, EKOHOMCKHX, KYJITypOJIO-
MIKUX, 00pa30BHUX, HAIMOHATHHUX TPAaHHIIA aKTyallu3yjy ce MUTama OpPHjeHTHCAHA
Ha TIPEHCIUTHBAKE KOHCTPYKIMjE M KOKOHCTPYKIH]E HAIIMOHATHOT M E€BPOIICKOT
unenturera (Vasilijevi¢, 2015; Cicak i Zugki¢, 2013; Kamenov, Jeli¢, Hui¢, France-
§ko, Mihi¢, 2006; Mihi¢, 2009) mocpenctBom obpaszoBama (Vasilijevié, 2023;
Tormey 2006). Otyna u O6pojHa UCTpaKMBamka yCMEpPEHa Ha HCIUTHBAE CcaapiKaja
00pa3oBHUX pecypca. Hanme, mmokasano ce ga HacTaBHM IPOTpaMH Koju Hoce ole-
NeXje aTPUOTCKOT BaclHTama pa3BHjajy ocehaj moHoca, momroBama IpKaBHUX H
HAIIMOHAIHUX MHTEpeca, KOju Ce MOCTaBibhajy M3HaA JIMYHOCHUX (Barrett & Davis,
2008; Pollmann, 2008; Rapoport, 2009). C apyre cTpaHe, KPUTUYKO BaCIUTAHHE
yrpaheHo y oOpa3oBHe cajpxaje rpau KPUTUYKK OJHOC IpeMa HaIlMOHAIHO] Tpo-
IJIOCTH U CaJIalllEbOCTH UCTHYYNH y MPBH IJIAH YHUBEP3aJIHE TEMOKPATCKE BPEIHO-
CTH M3HAJ HAIlMOHAJHUX U NepcoHaTHuX BpenHoctH (Rapoport, 2009; Tartakovsky,
2011). Ananmu3a Hammx yOEHHMKA je TMoKasajia Ja MPeoBiIafaBa KPUTHIKH OIHOC
npeMa HaIlMOHAITHAM CaJIpyKajuMa; Jia Cy caapkKaju O]l HAIlHOHAJTHOT 3Hayaja MHUHOP-
HO 3aCTYIUBbEHH, 0e3 M3PaKEHOT IaTPHOTCKOT ONHOCA TpeMa YUCHUM CalpiKajiuMa;
3a0ernexxeHa je JUCOHAHTHOCT y TpeTHUpamy M AMMEH3UOHHPaky HAIlMOHAHHUX MOj-
MOBa, 0€3 jaCHO Ha3Ha4YeHEe AWHAMUKE, CUCTEMCKOT IpHUCTyna U pa3BojHoctu (Va-
silijevi¢ i sar., 2021a; Vasilijevi¢ i sar., 2021b; Vasilijevi¢ i sar., 2022; Vasilijevi¢
2023; Sudzilovski i sar., 2023). Yuenunn mmahjux paspena OCHOBHE IIKOJIE Cy 3anH-
TEpPEeCOBaHM 3a TPAAUIUOHATHY KynTypy (Aksi¢, 2023), ,,300T BUCOKHX E€CTETCKUX H
STHYKUX BPEITHOCTH HAPOJHA TPAAWIIja MOPa UMATH MIPUOPUTETHO MECTO Y CaBpe-
MEHOM BacmuTHOOOpazoBHOM cucteMy Cpouje” (Pavlovi¢ 1 Cicovi¢ Sarajli¢, 2013:
277); moTpeOHO UM je MOHYIWTH HOBE HAYMHE MPEACTaB/bakba HAPOIHE TPAIMIIH]jE
ycknahene ca norpedama ,alpha” renepanuje (pohenu ox 2010. rogune), UASHTUTET
TPaJUTH Ha BH3YEITHOM YIIOTIYHaBamkby NMOjMa Ha pa3HOBPCHUM PENpPE3eHTATHBHUM
npumepuma (Pavlovié¢ i Cicovié Sarajli¢, 2014: 144). Ha koju HaYWH U Yy KOjOj MEpH
he To OMTH B OCTBapEHO 3aBHCH OJ CIIPEMHOCTH M KoMIleTeHnrja (Oynyhux) yaunre-
Jba ¥ BacnurTadya. MeljyruMm, TH Oynyhu yduTeJbH M BaCIIMTAYM CE JaHAC Haua3e u 'y
CpeIbHM IIIKOJIaMa. A HCTpaXKMBamba I0Ka3yjy Jia je lbMXOBO M03HABakhe HeMaTepH-
janmHor KyntypHor Hacieha Ha Beoma HHMCKOM HHBOY. [lomaszehm ox mpemopyka
YHECKO-a o enykanuju MIaaux Be3aHOj 3a 3Hayaj KynrypHor Hacieha, 2019.
TOJMHE CIPOBEICHO je MCTPaXHWBAmkhe O IMMO3HABAkhy U OYyBamy HEMAaTepHjaTHOT
KynTypHor Hacineha. Y3opak cy unHmg miagu y Cpouju u mujactiopu (66), u TO:
YIaHOBH KYJITypHO-yMETHUKHX JpyliraBa (3pemanud, Yxkuie, Hum, Kpameso),
banercke mkosie (HoBu Can) u Tpeha renepanuja cprickux yuenuka y [lTapusy, beuy
u Kanrapujy. Ananmsa pesynrara je mokasajia J1a je 3Hambe MIAJNX O HeMaTepujal-
HOM KyJITYpHOM HacJjiel)y Ha HUCKOM HHBOY, aJli Jia )KeJle BHIIEe J1a ca3Hajy O Hapo-
HOj Tpamuiju (Antonijevi¢, Rasi¢, Bani¢, 2020), mTo je OUII0 OYEKUBAHO CXOHO
bIXOBOM HHTEPECHOM OTPEIEIbebY.

Cpricka HapoIHa HOIIba Kao er3eMiap HalMOHATHOT HICHTUTETa 3HAYajHO
je HemaTrepujajHO KyJITypHO Hacliiehe, uhje ,,uIIdnTaBame” JOMPUHOCH 00JheM pas-
yMeBamy TEOMOJIMTHYKUX OJHOCA KPO3 HMCTOPHjy Ha MPOCTOPY 3eMasba perroHa,
neMorpaduje, MUrpalja CTAHOBHHUILTBA, KYJITYPOJIOLIKHX YTHIja; OHA yKa3yje Ha
pasnmmuuTe QYHKIUje U 3HAYCHA: 3alITUTA, MOPEKIO, CTATyCHO O0EIexkje, POIHY,
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CTapOCHY, PEIUTHjCKY MPHUITATHOCT, 00penHy (YHKIIH]jY, ©UMa €CTETCKY, YMETHUYKY
BPEIHOCT; TOBOPH O Teorpad)CKOj MPHUIATHOCTH, PACTIONOKUBIAM PECYPCHMa, KIIFMAT-
CKHM 00eleXjuMa HaceJhbaBaHOT MoIHe0Iba, paIHUM ONpeiehemhhMa (CTOYapH, 3aHa-
TIHje...), 0 HABOY Pa3B0ja TEXHOJOIIKE KYAType CTaHOBHHMINTBA, 3HamUMa, yMmehy,
HCKYCTBY, KpeatuBHOCTH, crienuduanoctuma (Tomié, 2014; Vasilijevi¢ 1 Sudzilov-
ski, 2024; Vujaci¢, 2014), pasnonukoctiumMa, 6oraTcTBy HapoaHe Horimbe (Bjeladino-
vi¢, 2011), moryhHOCTH, CIPEMHOCTH X OTBOPEHOCTH 32 JIpYyre KyJATYpPOJIOLIKE YTHIIA-
je. HapomHa HomIBba Kao TakBa MOCTaje 3Ha4YajaH MMEAAaroniKH Pecypc 1 MOTEHIHjal Ha
pa3IMIATIM HUBOMMA 00pa3oBama, KIbYUyjyhu 1 akaleMCKH JUCKYPC.

3Hama 0 crenu(pUIHOCTH, PAa3HOBPCHOCTH M OOTaTCTBY HapOJHE HOIIHE yKa-
3yjy Ha MOCTOjalkbe CBECTH O BAYKHOCTH WACHTUTETCKHX O0eliexkja U ,,ACTOBPEMEHO
HIUpe AUCKYPC KPUTHYKO-KOHCTPYKTHBHOI carjefaBarmba KOJIEKTHBHOI ceOCTBa Y
aktyenHoM TpeHytky” (Vasilijevi¢ i Sudzilovski, 2024). Cam TepMuH HapooHa HO-
wirba TIOJpa3yMeBa HaYHMH OJICBam-a HApOIa; OJHOCH ce Ha ofehy mpeTe:xHo ceocKor
CTaHOBHUINTBA, KocTuMe (Rihtman, 1976: 114) u3 npyre nonosune XIX n XX Beka
(bjenamunoBuh 1980: 75). Y Hapomy mo3HaTa Kao py(x)o, pyBo Win poda, Tpaauiu-
oHanHa ozeha je HacTana y 3ajeJHUIM W IPBOOKMTHO 3a moTpede 3ajenuuie. M3pahu-
BaHa y KyhHO] paJMHOCTH O]l MPUPOJHUX MaTepHjaia, MoKa3aTesb je KpeaTHBHUX
noteHnujasa 1 ymeha meHux crtBapaona. OTyna ¥MMa M HM3Yy3eTHY YMETHHYKY U
ecTeTky BpemaHocT. OBa ,,penoBHa oxeha” (Busi¢, 2014: 57) ogHOCH ce Ha CBako-
JTHEBHY, alld M MIPHUTOJHY, CBeuaHy ojichy, pa3He ofeBHe KOMOMHAITH]E; MTPOjEeKTYje
¢yHKIMjy, HAMEHY, 3Ha4Uema, cUMOOIuKy. cToBpemeHo, oapa3 je KOMIUIEKCHHUX
HCTOPHjCKHX, TTOJUTHYKIX, KYITYPOJOIIKHX, IPYIITBEHO-CKOHOMCKUX, MIPUPOIHO-
reorpa)CKUX W KIMMATCKUX yTUIAja, ajlk je ¥ He3ao0WIa3aH NMepCOHATHU UIACHTH-
tercku cum6bon (Bjeladinovié, 1980: 81); oapas je mepcoHaIHOT, aJld U KOJIEKTUBHOT
UICHTUTETA (MIPUMATHOCT Mamk0j WK Behoj 3ajeIHHIIN, COIMjaTHOM MHJbEY, CTaje-
Ky, KOHPECH]jH, PETHjH, CTHOCY, HAITUjH).

BpemeHoM, TpaauMIMOHATHY HAYMH OZ€Bama MOCTEIEHO C€ HAaIyIlTa H3ja-
CKOM M3 TPaJUIMOHAIHUX CEOCKHX 3ajel[HUIA arpapHO-CTOYApCKOT THIA U IIpOMe-
HOM HaumHa kuBoTa. [logerkom XIX Beka y CpOuju ce HOCHIIA ceocKa HOIIEbA YII0-
peno ca Typcko-opujeHTamHoM. Cpricka rpaljaHcka HOIIBbA jaBjba CE IIEAECEeTaK
roivHa KacHMje, 3aXBaJbyjyhn HOBUM €KOHOMCKHUM NPHIMKAaMa M OTBOPEHHU]jEM yTH-
[ajy Opyrux KyJiTypa, ¢ THM IITO ¢ TUHAMHKA U KapaKTep THX MPOMEHa pa3iIHKO-
Bao Y BPEMEHCKOM, IIPOCTOPHOM | KJIacHOM aucKypey (Jovanovi¢, 1980: 109). Kao
MOCIIEANIIA YTHIAja TPaACKe KyAType, aji U MHIYCTPH]CKOT MPOCIEPUTETA KpajeM
XIX u Tokom XX Beka, TpaaulroHainHa onicha je m3pahuBana o1 HOBHX Marepujana
uHIycTpujckor tuma. Kox Hac je To moceGHO BHIUBHBO y BojBoauumy, rie je Tpaau-
nuoHaiHa oxeha Beh ¢ kpaja XIX Beka, MPETEKHO KOJ 3aHATIIMja WIH Y CCOCKHM
KpojauHuIiama, u3pahuBana o7 HHAYCTPUjCKUX MaTepHjaja, y3 alalTHpame MoTpe-
0ama mpumanajyhe 3ajennune (Radisavljevic, 2022). OBakaB THIT TpagUIAOHATHE
ozehe ce Ha3uBa u ,,HOBH ci0j” (Busi¢, 2014: 57).

TpagunuonanHa oxeha ceockor, Mma 4ak W Jejia TPajJCKOr CTAHOBHHUINTBA,
MMaJa je HHTepHY JeMOHCTPaTHBHO-TI0jaBHY HaMeHy cBe 10 XIX Beka, kaja 3axBa-
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Jbyjyhu pa3Bojy Typu3ma u (HOpMUpPaky HAITMOHATHUX Jp)KaBa J0OHja U eKCTEPHH
3Hauaj — ycMepeHa je ka mocmarpauy (Bauzinger, 2002).

Harrymrame Tpaguionante ofaehe/HONIbe TpaTh 1MojaBa HAYUOHATHO2 KOCHU-
Ma. 3a pa3uKy O] TpaJWIHOHAIHE oJiche/HOIIkbe, KOCTUM je yrIIaBHOM HEIPOMCEH-
JbUB, Ma MPENO3HATIbUB OOJHUK U Hajuemhe je cTaHAAapAU30BaH HA OCHOBY €r3eM-
apa My3ejCKHX €CKIoHaTa WIH ,,(opMHpameM Iperno3HaT/bHBUX BapHjaHTH
HOIII-¢ WHCIIMpHUCaHe OHyheHUM perepToapoM TpaauiimoHaiHe onehe koja je jom
yBek y ynotpeon” (Radisavljevi¢, 2022: 107; Radisavljevi¢, 2009: 160).

Toxom XX u ¢ mouetka XXI Beka cpIcka HapoJHa HOILIKkA CE YIIaBHOM
jaBipa y opMH CTHIM30BAaHOT HAIMOHAJIHOT KOCTHMa, HepeTko rydehn Ha ayTeH-
tuuHocTH. Hajuemrhe ux kpeupajy enure (BUIE APYIITBEHE Kiace) y IUbY ,,JIpH-
OJimKaBama CEOCKO] TPYIH HOIIemeM Hiaeann3oBaHor koctuma” (Radisavljevié,
2022). KoctuM mocTaje penpe3eHT, WISHTUTETCKH MapKep Ha pa3IMduTHM MaHU(e-
cTanmjaMa oJ1 JPKaBHOT, KOH(PECHOHAIHOT WX MaK IMOPOJIUYHOT 3Ha4aja, ca OCHOB-
HOM (YHKIIMjOM MCTHIalka uaeHTuTeTa npumnagajyhe szajennune (Skov & Riegels
Melchior, 2008). MehytuM, U Kao TakBa, HOLIba jeCTe HOCWIIALl UACHTHUTETCKUX
NOpyKa O TIPHIIATHOCTH, MOPEKIy, OJEBHOM H3IJeNy Ipelaka, HbHXOBOM ymehy,
cnennpuuHOCTH u3paze onaehe (ceocku Npou3Bo.), KyATypHOM Haciel)y ¥ HOTeHIH-
jaly, aJld ¢ Apyre CTpaHe, OHa je U ,,JIOKpeTay” HallMOHATHUX ocehama, a)eKTHBHOT
¥ KOHATUBHOT OJHOCA MpeMa WACHTHTETY. JEANHO Y TOM KOHTEKCTy Tpeba ,,locMa-
TpaTH, BAIOPU30BATH M TYMAUUTH CaBPEMEHY YIOTpeOy HApOIHUX HOIIBH Y pa3iH-
9uTUM Tpuiukama ((QOoKIopHa CIIEHCKa NMPUMEHa, MaHH(ecTalldje) W MpUBATHE
npupoze (onaeBame y oxpeheHuM KUBOTHUM NMPUINKaMa, HIIP. KPLITCHE, BEHYAbE,
caxpaHa), Ka0 U y HCHUM pa3IHuUTUM Moryhum ¢QyHKuujama (MACHTHTETCKUM,
YMETHUYKUM, TIOTUTHYKAM, 320aBJbaukuM, TypucTHIkuM)” (Busi¢, 2014: 171). Otyna
(hokJTOpHA JPYIITBA UMajy BaKHY YJIOTY y MPOMOIMJH CPIICKE HApPOJHE TPaHIIHje,
KyATYypHE OAIlTHHE y HEIUHU U MPpo(QUiIncamy MIaIux HapaliTaja y npaBIly HICHTH-
TETCKe camocmno3Haje. JJoOpum enom npey3nmajy OJroBOPHOCT U 3a CTaHAapIr3ally-
Jy HaIlMOHAIHOT KOCTHMA U BheroBux Bapujerera (Rihtman Augustin, 1979).

Cranmapamsaiiija HaIlMOHAJTHOT KOCTHMA jecTe Moce0aH M3a30B HE CaMo Y
Cpbuju, Beh u pocTopy 3eMasba perroHa KOju HaceshaBa MIIH j€ HACEeJbaBaO CPIICKH
KuBaJb, Oyayhu ma 3axTeBa CTHHYKH, HANWMOHAIHU, KYJITYPHH, KOH(ECHOHATHH,
COIMJATHM W PETHOHATHU KOHCeH3yc. CIIOKEHH ¥ TYpOYJICHTHH IPYIITBEHO-
IIOTUTHYKA M UCTOPH|CKH IIPOILIECH YTHIAIN CY Ha IMPOMEHJFHUBOCT aJMHUHUCTPATHB-
HHUX TPaHHMIIA, KOj€ MOCIIEANYHO HUCY MOIJIE CYIITHHCKH Pa3AeIuTH HapOIHY Tpagu-
njy 1 Kyiarypy. Mehyrum, dopmanno jecy. Heperko, He xoHcyiaryjyhu cTpyKy,
MOJIMTUYKH, METU|CKH, 0OPa30BHH aKTEPH 3eMajba PETHOHA HEOIATOBOPHO ETEPMU-
HUIIY UICHTUTETCKY MaTPUIy MJaauX, KOju Hajuenrhe He BUIE KOPEHE CBOje Tpa-
JUIje BaH aIMUHUCTPATUBHUX T'PaHUIlA BJIACTUTE 3eMJbe. TO je OMO KJbYYHH pa3-
JIoT 300T" KOjer CMO ce OMpENeNIN 3a NMPEeaMeT HcTpaxuBama. Onpeheme u Tumo-
JOoMIKa Kiacu(uKalyja HapoIHUX HOLIKH rpal)eHa Ha KPUTEPHjyMy €THHUYKE CTPYK-
Type ¥ TOpeKJa CTaHOBHUINTBA, Ka0 W MPUHIMITY IMPHIIAIHOCTH KyITypHO-Te-
orpadckux peruona (Bjeladinvi¢, 1980, Jovanovi¢ 1979), kibydHa je 3a pasymMeBame
oricera M Jiocera MojMa cprcka HapooHa HOUlRbA.
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VY3eBmn y 003up HaBEICHO, MOXKE c€ KOHCTATOBATH JIa j€ TI0jaM (CpncKa) Ha-
POOHA HOWIFbA CIIOXKEH, CIIOjEBUT, pa3BOjaH, BUIIE3HAYaH U TECHO MOBE3aH ca Hajpe-
herum nojMoM uoenmumema. Kako 6u meroBa QpyHKIMja y 00pa30BHOM TUCKYPCY
Oua CyImTHHCKA, a He JopMaliHa, IEKOpaTHBHA, TOTPEOHO je 1a 00pa3oBHU CUCTEM
Ha CBUM HHBOMMa 00pa3oBama Ja OJrOBOp Ha IMUTAmkE KaKO I'PAIUTH Ha3HAYCHU
1ojaM Ha KOTHUTHBHOM, a(peKTUBHOM U KOHATHBHOM ILIaHy. Y TOM KOHTEKCTYy Oy-
nyhu yunTtesbu W BacluTayd MMajy He3aMeHJbHBY ynory. OTyna je HBHXOBO IepIiy-
Uparbe eJieMeHaTa HAI[MOHATHOT HICHTUTETA O] CYIITUHCKE BAXKHOCTH 32 KpeHupa-
¢ NIPABIJIHUX MPEACTaBa U II0jMOBA Ha PAaHOM Y3pacTy.

Ha I'enepannoj kondepenimju YHECKO-a (2003) moneta je Kousenyuja o
ouysary Hemamepujairnoe Kyamyproe nacieha, xojom ce, mamel)y ocraior, yrephyje
notpeda 3a jayameM CBECTH MIIAJMX O OYYBamby M HErOBamby HEMATEPHjaTHOT KyII-
TypHOr Hacieha, Oyayhu Ja Cy OHM KJbYYHHM HHTETPAllMOHH (DaKkTOp Ha penarmju
HPOLLTOCT — caaImbocT — OyayhHoct. Konsenyujom ce mojpnadu 1ia je ,,cBaKa Jpixa-
Ba YTOBOPHHIIA JY’KHA J1a CBUM OAToBapajyhuM cpeicTBUMa 00e30eau pero3HaBame,
MOIITOBAE M BPEIHOBAE HEMATEPHJAIHOT KYJITYPHOT Hacleha y ApyIITBY, HApOUH-
TO Kp03 00pa3oBHe, HH(POPMATHBHE W MPOTrpaMe 3a MOU3amhe CBECTH, HAMCHHCHE jaB-
HocTH, a Hapouuto muaauM Jeyauma” (UNESCO, 2003, un. 14). Jenan on uusbesa
OJTHOCH ce U Ha Npo(eCHOHAITHO 0CNOCO0JbaBamke MIaJUX U MOryhHOCT 3armonuba-
Barmba y IOMEHY 3allITUTe HeMaTepujatHOT KynTypHor Hacieha. Mako ce mpuoputer-
HO HE MHCJIM Ha MPOCBETHE PAJHUKE, MU CMO YIPABO OBJE BHUICIH IOTEHIHjaje
(akynrerd 3a 06pa3zoBame Oyayhnx MPOCBETHUX PaJHUKA Y ITOTJIEAY pa3Boja CBECTH
0 YyBamy M HErOBamky HEMATEPHjaJHOT KyITYPHOT Haciiel)a M HAIlMOHAIHOT WICH-
TUTETA Y CKJIany ca HanuoHamHoM ctparerujoM PC (Strategija razvoja kulture Repu-

blike Srbije od 2020. do 2029. godine).

Melytum, rpojekToBaHa 1 aKTyellHa 0Opa30BHa CTBAPHOCT Cy JlaHac, JIBE Jelle-
HHje HAKOH ycBajama Koweenyuje o ouysarsy nemamepujanioe KyamypHoe nacieha, y
3HAYAJHOM pacKopaxy, IITO je y BEIMKOj MEPH y carjiacjy ca oleHaMa KpHUTHYapa
osor npojekra (Hamersak, 2016; Hamersak i Plese, 2013). OcTaje 0oTBOpeHO MUTamkE
Jla 1 Cy Ha3HAYCHU IMJbEBH JNEKJIAPATUBHE WM CYIITUHCKE MPHPOIC U Ia JIH Cy
KJbyYHHM aKTepH Ha NpaBU HAYMH HMCKOPHCTIIIN UXOBE MOTeHIwjane. Hapomxu
UICHTUTCT HUj¢ HEYHMIITHB, MOCEOHO je OCETJhMB Ha HEOATOBOPHE M HEOMpEe3He
pedopme (BHCOKOT) IIKOJICTBA, Ka0 U ,,pellaTUBH3MpAE KapakTepa 3Hama Koja ce
npenopydyjy Ha ycBajame” (Petrovi¢, 2019: 143). Mma Munubema 1a je JaHAIIBT
VHHUBEP3UTET y Kpu3H, Oynayhu na cy campkaju ZOCTYITHU Cajia U Ha CBAKOM MECTY
ca YIUTHOM BaluAHOMNY M CTaTyCcOM, alld U 300T KpH3€ HAIMOHAIHOT HICHTUTETA
U HEeIOCTaTKa MCTOPHjCKUX cazHama o OuBcTBOBamy (Petrovi¢, 2019). Mma mu-
UbEHA J1a Cy 00IomCKe pedopMe moape e 00pa3oBamke TPKUIITY pajia 3aXTeBajy-
hu cTpory panuoHanu3anujy U yKecTpydHy OpHjeHTaIujy, pa3nsajajyhu odpazosa-
BE Ha aKaJIeMCKOM HHBOY OJ IIPOIleca BAacIUTama, CBETA KyATYpe U XyMaHHCTHY-
KAX BPEIHOCTH, H MHUIIBEHA KOja yKa3yjy Ha MOMambKame Caapikaja KJbYYHUX 3a
Pa3BOj UHAMBUIYATHUX U KOJICKTHBHUX HICHTUTETA. Y TOM CMHUCITY TpeOa IUIaHupaTh
Oynyhe pedopme yHuBep3uTeTa, JOK OU (haKylITeTH APYIITBEHO-XyMAHUCTHYKE OpH-
jeHTaryje, a moceObHo (akyaTeTH 3a 00pa3oBame yuyuTeJhba W BaCIUTaya, KOjU Cy y
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HEIITO IMOBOJFHHUJEM IIOJIOKAJy, Y CallpKajHOM CMHCIY Tpedaio Aa pegopMuIry
crynujcke nporpame (Bazi¢ m Andelkovié, 2011).

IIpuctyn npod/jieMy HCTpa:kKMBamba

[Nonazny mratdopmy 3a neduHHCame NpodieMa WCTpaKMBamkba YMHWIIA CY
OIpeYHa TEOPHjCKO-UCTPAKUBAUKA TIONA3MINTA O YTUIA]y TJIo0aiu3amuje Ha HaIHo-
HAJTHU WICHTHTET. Hexn ayTopu y NpBH IUIaH MMOCTaBJhajy HeraTuBHE edekre riioda-
nM3anyje, cMaTpajyhn a ce OBUM IOJpWBA HAITMOHAIHU HJCHTHTET, a adUpMUIIe
kocMmornommT3aM (Vasilijevié, 2015); Mima Munubema Aa riao0am3anija CHaXA HaIo-
HamHa ocehama (Saka¢, Strangari¢, Markovi¢, 2017), amu u 1a je moryhe opmupatn
BHIIIECTPYKE HEHTHTeTe ca Moryhsomhy cutyarmonor mpuiarohasama (Cicak i
Zuski¢, 2013; Kamenov et al., 2006; Stoica, 2016).

JakJie, onpeneniin CMO ce 3a HCIHUTHBAbE Ha3HAUCHE TEME aKo Ce y3Me Y
003up TO Aa cy HamuoHaimHa ocehama miannx, Oyayhux ydnTesba W BacmuTada Ha
JIHY JIUCTE BPEJHOCHUX OpHjeHTalHja U JIa IPOrpaMCKH CaJipKajy MpBOT U JPYTOT K-
KJIyca OCHOBHOT' 00pa30Bama HHUCY Y JOBOJBHO] MEPH OCHAKEHH a(EeKTHBHHUM OJHO-
COM IIpeMa HallWjH, a Jia OCToju NoTpeda Jielle 3a U3yJaBambeM OBHX Cajpikaja, Te Ja
MPOrpaMCKH KOHIENTH (aKynTeTd 3a 00pa3oBame yUUTesba U BACIUTAYA Y OJHOCY Ha
paHHje Tporpame OCKyJICBajy caipkajuMa OJ HallHOHAJTHOT 3Havaja, Kao | Jia WJICH-
TUTeTCKa Matpuia (Oymyhux) yunresba U Bacnuraua y CpOuju mMa obenexje BH-
IIECTPYKOT MJCHTUTETA, Hajuenthe koHdy3HOT nyanHor naentureta (Bojovié i sar.,
2015; Bojovié i sar., 2022)

Ja 6m mKoxa Moria ageKBaTHO Ja OATOBOPH Ha HM3a30BE CaBPEMEHOT 100a,
MOTPeOHO je Ha TeMeJbMMa HAIMOHATHE CTpaTeTHje carjiellaTH aKTYeJHO CTambe,
nmpo0JieMe H M3a30Be ca Kojuma ce cycpehe. Y ToM cMmuciy, HcnuTHBame Oymyhux
yuuTesba U BacmuTaua aahe 0JroBop Ha HCTpaXuBauko murame: Kaxko 6ynyhu mpo-
cBeTHH Kagap CpOuje, peanuzaTop 00pa3oBHUX MOJUTHKA y OynyhHOCTH, Mepuumu-
pa HaLMOHAIHU WAEHTUTET Ha NPUMEPY MO3HABamka CPICKUX HApPOIHUX HOIImH? Ha
OBaj HAYWMH WHIUPEKTHO CE JIajy OJTOBOPH Ha MUTAKE KOJMKO MIIAJIN MO3HA]y pa3Ho-
JMKY KYJITYpHY OaIlITHHY, pacrpoCTpamkeHOCT, OOraTCTBO M BUIIECIOJHOCT HIICHTHTE-
TCKOT 00erexja, lbHX0BO MOPEKIIO, 3HaYeHhe, CHMOOIIIKY U BakHOCT. JloOHjenu oaro-
BOpH mociyxuhe Kao Imojla3Ha OCHOBA 3a pasMarpame H3a3oBa W MoryhHoctH 3a-
IITUTE U HETOBakha HAIIMOHAIHOT U KyaTypHor uaenturera (Cvetkovié¢, 2002; Dimi-
trijevi¢, 2013; Koroglu & Elban, 2020) ra mmpem 00pa30BHOM ILIaHY.

Cpricka HapoJHa HOIIba MPENo3HaTa je Kao er3eMIuiap HalUOHATHOT HUACH-
TUTETa W TMOCIYXKWIa je 32 JepUHHCAke MpodiieMa MCTpaKUBama: Ja Ju Oyayhu
YUYUTEJbU U BACIUTAYHX TPEIIO3HA]Y CPIICKY HAPOIHY HOIIY, OMHOCHO /1A JIH j& BUXO-
Ba MICHTH(HKAIMjCKa CAMOCIIO3Haja ACKIApaTHBHOT, (POPMATHOT WA €CEHIIHjall-
HOT', CYIITUHCKOT Kapakrepa?

ITonazehu on Miba ucTpakuBamwa: Mcnumamu 0a au maaou, 6yoyhu yuume-
/bl U BACNUMAYY NEPYURUPAJY (NPEno3HAjy) CPNCKY HAPOOHY HOWILY Y KOHMEKCY
udeHmumemcKke camocnosnaje, neGuHUCaHu Cy u 3a1alu ucTpakuBama: (1) ucru-
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TaTH YCIIEIIHOCT HAeHTH(UKAIMjE CPIICKE HAPOIHE HOIIbe 0e3 reonpenukimje; (2)
HCIIUTATH YCIECITHOCT HASHTHU(HUKANNjE CPICKE HAPOIHE HOLIKHE ca HAa3HAYCHUM
reorpadckum mopexsioM; (3) yCTAaHOBUTH CTATHCTHYKH 3HAYajHE Pa3iIdKe y MpoIle-
HaMa M CTaBOBMMa Oynyhnx ydureshba M BacmuTaya (3amatak | ¥ 2) y ogHOCY Ha
He3aBUCHE Bapujallie HCTpaknuBama (CTYIMjCKH CMep, TOJMHA CTYIHja, YCIexX CTy-
JeHata | rnoxahame (QOJKIOpHE CeKITHje).

Tpanchep3aTHO UCTpaKHBakE j€ peaTi30BaHO Ha CTpaTH(HUKOBAHOM, HaMeEp-
HOM M PENPE3eHTATUBHOM y30pKy o1 184 crtymenara. [lomynanujy 4MHe CTyICHTH
[enaromkor dakynrera y Yxuiy y akanemckoj 2023/24. roguHu.

Tabena 1. Cmpyxmypa y3opka (N = 184)

HezaBucne

. Mopanuretu f %
BapmjadIe
[pBa 66 35,90
Tonuna Hpyra 43 23,40
CTyamja Tpeha 31 16,80
YerBpTa 44 23,90
Cnmep Vuurems 73 39,70
Bacnurau 111 60,30
Hcnonnpoceuan 48 26,10
VYemex IIpoceuan 81 44
Wznagnpoceuan 55 29,90
Ha 9 4,90
an K¥fla e 173 95,10

HcTpaxkuBame je pearTn30BaHO TEXHUKOM aHKETHpama. AHKSTHH YIUTHUK je
VIIOTITYEH CIMKOBHUM IIPHKAa3UMa KaKo CPIICKE HApOJHE HOIIBE Ca MPOCTopa
3eMajba PErHOHa, TAKO W HAPOJHE HOIIbE HEKHX EBPOICKUX 3eMasba. CTyneHTHMA
je mpexacraBibeHo 49 dotorpaduja (Ha jemHoj GoTorpaduju je map MyIIKe U KEHCKe
HapOJIHE HOIILE), 01 KOjux je Ha 43 doTorpaduje nmpukaszaHa cprcka HapojaHa HO-
mma, 1 1o 21 ca moxpydja apxase Cpouje (3amagna Cpbuja, ncrouna Cpouja, jyxHa
CpOwuja, jyrouctouna Cpouja, nenrpanna Cpouja, Bojoauna, KocoBo n Metoxuja —
o Tpu) u 22 ca noapy4yja Pemyomuke CrnoBenuje, Penyonuke Xpatcke, ®enepanu-
je buX, Penyomuke Cpricke, Peny6iuke CeBeprne Makenonuje, Lpue Fope®.

Crartuctruka oOpasa mojaraka ¥ MpoBepa CTATUCTUYKE 3HAYAjHOCTH 100H]je-
HUX Hanaza usBpmeHa je nmpumeHoMm CIICC codrBepckor makera mpuMeHoM MaH—
BurnmjeBor V-tecta u jeqHO(QAKTOPCKe YHUBapHjaHTHE aHanu3e Bapujarnce (ANOVA).

! U360p u knacudukanmja CEJEKTOBAHMX reorpaCKux Mojapydja ¢y yckiaheHu ca NpuKazuma
CpIICKe HapoAHe HoLIbe y Kibu3u Hapoone nowre Cpba (Terzi¢, 2021); uz6op dororpaduja y
OKBHUPY Ha3HAYCHOT I'eOIOpYyYja je CilydajaH, HeHaMepaH.

178



Bacumujesuh, /1., bojosuh, XK., Cymsunoscku, [.: Cpncka Hapoona Howrsa ...
3B0PHUK PAJIOBA e T'O/I. 28 @ EP. 27 o IELIEMBAP 2025 o 171-214

HuTepnperanmja pe3yjraTa HCTPaKUBabHa

Yenewnoem uoenmugpuxayuje cpncke Hapoone Houttve 6e3 ceonpeduxyuje.
I'menano y nenuHy, cTyaeHTH, Oyayhu ydauTesbn U BaCIUTa4u MPABUITHO CY UICHTH-
¢ukoBamu ase neruHe win 40,11% npukazaHux cagpikaja KOju ce OJHOCE Ha CpII-
CKy HapojHy Houmby?. Hemrro Mame ox nonosune wim 47,90% je HEraTUBHO JeTe-
PMUHHCAHO, JIOK je HEOUTyYHHX 0 0BOM nuTamy 11,99%.

B Cprcka HapoAHA HOIIbA

60.00% - Y LEIIUHU
Cpricka HapoHa HOIIHbA

50.00% - y PenyOmuum CpOuju

40.00% - B Cpricka HapoJIHA HOUIHa
BaH rpasuia PC

30.00% -

20.00% -

10.00% -

0.00% /

JA HE HEO/JJIYYHU

Tpaghuxon 1. Yenewnocm uoenmuguxayuje cpncke HapooHe HOUlFbe
be3 eeonpeduryuje

Bynyhn yunTessu n BacnuTaun ycneBajy Ja MPaBUIIHO HACHTH(HUKY]Y TEK II0-
noBuHy win 49,43% npukazanux ¢otorpadpuja CHH ca npocropa Pemybmmuke Cpou-
je; o3y nBe meTrHe ucnuTaHux wim 39,49% cmatpa na mprukasaHa HapoHa HOIIbA

2 TTpuTMKOM MHTEpIIPETAIU]jE, 38 CHHTAIMY ,,CPTICKA HapOHa HONIEka” KopucTuhe ce ckpahenuma
CHH.
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HUje HaIlMOHAJIHA, JIOK je HeolpeesheHuX U najbe jerqna necetrHa (11,08%). Kana je
peu o CHH Ban rpanuna Pemmy6nuke Cpbuje, Tek jenna tpehuna (30,37%) crynenarta
yCIIeBa Jia je yCIeNIHO UIeHTH(HKYje, BUIIE O] TIOJIOBUHE CMaTpa Jia TIpUKa3aHa Ha-
pOJTHA HOIIHA HE MPHUTIaJIa CPIICKO] KYATYPHO] OAIITHHH, TOK Ce HEIITO U3HAJI jeTHE
JIECEeTHHE HEe onpeaesbyje mo oBoM nutamy (13,30%).

Jarpa aHaym3a je mokasaia Jia CTYJACHTH HajycnemHuje npernosHajy CHH u3
Penyomuke CpOuje, u To Ha mpBOoM MecTy u3 ucroune Cpbuje (72,46%), cnenu jy-
xHa Cpbuja (70,29%), notom nentpanna Cpouja (59,78%), Ha YSTBPTOj MO3ULUjU
je zamagna Cpobuja (54,34%), Ha neroj jyroucrtouna Cpouja (51,81%). Camo jeana
neruHa crygenara npemnosHaje CHH ca Kocosa u Metoxuje (19,02%) u Bojsoaune
(18,12%).

HajBume HeratuBHUX oaroropa npumnaio je CHH ca teputopuje Bojsonnne
(72,28%) u Kocosa u Metoxuje (70,65%), a Hajmame ucrtounoj Cpouju (17,94%).
HajBume Heompene/beHUX CTaBOBa 3a0ENEKEHO je MPUIIMKOM HACHTU(UKAIH]e
CHH wus3 jyrouctoune Cpouje (14,31%).

ITopasHuju pesynratu ce n00Hjajy aHAU30M OJATOBOpa KOjU C€ OJHOCE Ha
nmpocTope OmBIIe JyrociaBuje. Y TOM CMHCIY, HajOOJbY MO3UIHM]Y 3ay3uMma Perry-
omuka Ceepna Makenonmja (38,31%), motom ®denepanunja buX (34,46%), Pemy-
oimka Xpsarcka (30,98%), Penyonuka CnoBenuja (28,81%). Ha 3auemy cy Pemy-
ommka Cprcka (26,01%) u Lpua T'opa (22,83%).

HeratuBau oaroBopu NOMHHMpPajy HpunukoMm uaeHTH¢ukammje CHH wus
Hpue T'ope (70,65%), motom Pemrybnmke Cpricke (58,38%), Penyonuke CioBenuje
(58,15%), Penyonuke Xpatcke (54,78%), @enepammje buX (52,17%) u Ha Kpajy
Penyomuke Cesepue Makenonwuje (51,36%). HajBuiie HecurypHuX je y KaTeropuju
unentudukanmje CHH u3 Perry6nuke Cpricke (15,61%).

Paznuke y ycneniHocTu ctynenara y unentudukanuju CHH y 3aBucHocTH 011
VIKMCAHOT CTyIHjcKor cMepa W wiancTBa y KY/I-y ucnurtusane cy Man—BurtHuje-
BUM Y-TECTOM U NIpeMa U3pauyyHaTUM MeIujaHama.

Tabena 2. Cmyoujcku cmep u yCnewHocn npeno3Hasarsd
cpncKe HapoOHe HOUlRbe

. Cpenmu
Bapujabna I'pyna F panr Md U z P
Cpricka YUHATEIBH 73 91,73 85
HaponHa Bacnurtaun 111 93,01 86 3995 0,160 0.873
HOIIIHA

Iomamm mokazyjy (Tabena 2) na Huje yTBpheHA CTATHCTHYKU 3HA4YajHA pa3-
nmuka y ycnemHoctd uiaeHtudukanuje CHH Ha mocmarpanuMm civkama off CTpaHe
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CTyJeHaTa y 3aBHCHOCTH O CTYIHjCKOT mporpama koju cy ymucamu (p = 0,873),
IITO MOKA3yjy U MPUOIIKHE BPETHOCTH U3PAYyHATOT CPEALET PaHTa U Me/IujaHa.

Tabena 3. Ynancmeo y KVJ[-y u ycnewmnocm npenosnagarea
CcpncKe HapoOHe HOUlFbe

Cpenmu

Bapujabna I'pyna panr Md U 4 p
Cpricka wian KYJ[-a 9 64,89 80
HapoHa 539 -1596 0,111

uuje wian KY/[-a 175 93,92 86

HOIIKa

AHanm3oM paznuka y ycrnentHocty uiaeHtudukandje CHH y 3aBucHOCTH 011
yirancTBa cryaeHara y KY/I-y, yrBpheHo je ga He MOCTOjU CTaTUCTUYKHU 3HA4YajHa
pasnuka (p = 0,111), 6e3 003upa 1WITO ce MpeMa U3PauyHATOM CPEAHEM PaHTy U Me-
JIMjaHaMa yodapa Jia Cy y IpOIleHaMa yCIICITHUjA OWIN CTYJICHTH KOJH HHUCY YIaHO-
Bu KY/I-a (Tabena 3). OBakBHU pe3ynTaTH Cy pa3yMJbUBH U3 BUIIIE Pa3JIora.

C jemne crpane, npema wiancTBy y KY/[-y mocToju HeyjeHAUEHOCT KaTero-
puja y30pkKa, jep je camo 9 cryaeHata koju cy wianoBu KY /I-a y oguocy Ha 175 cry-
JieHata koju To Hucy. C npyre ctpane, wianctBo y KY JI-y He Mopa HY>KHO J1a TipeT-
MOCTAaBH M J0-JaTHa casHama o usrieny CHH, ykomuko je akiieHaT UCKJ/bYYHBO Ha
KopeorpadHju U UTPOBHUM aKTHBHOCTHMA; OJHOCHO, YKOJIUKO je U30CTaaa CTYIHO-
3Ha TPHUIpEeMa HMrpadya y IOrjeay BaKHOCTH, MOpeKa, 3Hauerma, reorpadcke u
HallMOHAJIHE MPUIAJIHOCTH HAPOJHE HOIIKBE KOjy HOCE MPHIIMKOM jaBHHX HACTYyIIA.
Cama uumeHuIa ga je ceera 9 on 184 crymenta crunano uckyctBo y KYJ-y je
3a0pumaBajyha kajaa je y muTamy OJHOC IMpeMa HAIlMOHATHO] TPaTATIH]H.

Paznuke y ycnemnoctu unentudukanuje CHH on crpane crynenara y 3aBu-
CHOCTH O] YIMCaHE TOAWHE CTYyAMja MCIHUTHUBAHE CYy jeIHO(AKTOPCKOM YHHMBapH-
janTHOM aHam3oM BapujaHce (ANOVA).

Tabena 4. Ynucana 200una cmyouja u ycnewHocm npenosHasared
cpncke HapooHe HOUlrbe

36up KBapaTa Df Cpenmu cKop F P
Yuyrap 113,903 3 37,968 0,267 0,849
rpyne
Hsmehy 25590,700 180 142171
rpymna
YkymHo: 25704,603 183

181



Bacwumujesuh, M., bojosuh, XK., Cynsunosckwu, /.. Cpncka napooua nowirea ...
350PHUK PAZIOBA ¢ T'O/I. 28 ¢ BEP. 27 o JIEIIEMBAP 2025 ¢ 171-214

Huje yrBphena craTUCTHUKY 3HAYajHA pa3iiMKa y pe3yaTaTiMa YeTHPH IpyIIe
CTy/IeHaTa mpeMa YIHCaHOj TOMUHH CTY/Wja Y IbIXO0BOj YCIIEIIHOCTH IIPEMO3HABAkA
CHH na mocmarpanum ciimkama: F(3,180) = 0,267, p = 0,849 (Tabena 4).

CTyzneHTH pa3lUYUTHX TOJMHA CTyAWja ce€ He Pa3iInKyjy y MOrJexy KaTero-
pu3anyja nonyheHux ciuka.

Tabena 5. Ycnex y moxy cmyouja u ycnewHocm npenosiasarsa
cpncke HapoOHe HOUlFbe

30up kBagpaTa Df Cpenmsu ckop F P
YuyTap 21,483 2 10,741 0,076 0,927
rpyne
Msmehy 25683,121 181 141,896
rpyna
YkymHo: 25704,603 183

Ilogamu noka3yjy (Tabena 5) ma Huje yrBpheHa CTaTHCTHUYKM 3HAYajHA pas-
JHKa y pe3yATaTUMa TPH TPyIle CTy[JeHaTa ImpeMa OCTBApEHOM YCIIeXy Y TOKY CTy-
Juja (MUCTIOAPOCEYHH, MPOCEYHN W U3HAANPOCEYHH) Y HUXOBO] YCIEUTHOCTH Tpe-
nosnaBamba CHH: F(2,183) = 0,276, p = 0,927.

Y OKBHpPY HPBOT UCTPAKUBAYKOT 33/1aTKa, MOKE C€ KOHCTAaTOBAaTU Ja Cy ce
He3aBHCHE Bapujabiie HCTpaKUBamka MOKa3ane Kao CTATUCTUYKY Oe3HauajHe. TauHu-
je, cryneHTu, Oynyhu yd4nTesbu M BaCIMTAud CE HE PA3IHKY]y Y HICHTU(HUKAIMjU
CHH c 003upoM Ha TO KOM CTpaTyCy mpunanajy (CTyIujcKu cMep, yIucaHa ToAnHA
cTyauja, ycrex, noxahame KY/I-a), n muxoBe cy npoleHe 0a3upaHe UCKIbYYMBO Ha
YHU(GOPMHHM Tpe3HambHMMa HACTAIMM Kao MCXOJA OOpa3oBHHX KaraluTeTa LIKOJI-
CKOT CHCTEMA Y LIEIHH.

Ycnewnocm uoenmuguxayuje cpncke napoone Houlrbe €A HAHAYEHUM 2€0-
epaghckum nopexnom. IIoHOBHO NpUKa3UBamEe Y30pKOBaHUX (oTorpaduja MyIike n
JKEHCKE HapOJHE HOIIbE Y3 Ha3HAKY I'eO0NOpeKiIa, OAHOCHO MECTa U3 Kora MoThuy,
HAaKOH aHaJIN3€ OJIr0BOpa JaJI0 j€ 3aHUMJIBUBE PE3YIITaTe.
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I'pagpuron 2. Yenewnocm uoenmugpurayuje cpncke HapooHe Houtrbe
€A HA3HAYEHUM 2e02papCKUM NOPEKTIOM — NEpYenyuja cmyoeHama

I'memano 30upHO, HemTo U3HAL nBE HeTuHe (42,87%) ycnemHo naeHTHOUKY-
je CHH. Ilopact noxespHUX 0roBopa je MuHopaH (2,76%). JIBe nerune nm 40,37%
WCTIUTAHUX 110 OBOM IMUTaky 3ay3UMa HEraTUBaH CTaB, IITO je MPUOIMIKHO 32 jeTHY
JIECETHHY Mambe Y OTHOCY Ha mpBoOHTaH Hana3 (49,67%). Pasmuka y ogrosopuma
JiecuIla ce y KaTeropHju HeolpelesbeHHX CTyJeHara, ymecto npBoouTHux 11,99%,
cana je 16,75% HeomnpenesbeHUX.

Wnentudukanuja CHH je ckopo 0OpHYTO IpOIOpLIMOHANIHA KaJla ce yIope-
Jie ToOUjeHn pe3ysITaTh KOju ce ojJHOoce Ha mpoctop PenyOnuke CpOuje u 3emasba
peruona. Jensa m3Han mojoBuHE cTyAeHarta (54,63%) ycnesa ma mpenozHa CHH
u3 Pemybnuke CpOuje y3 reorpadcky o3Haky mopekia, jenna tpehuna (30,59%)
cmartpa na npukazana CHH npumana Hekoj apyroj Halyju WM HaIMOHATHO] MarbH-
HU. JenHa necerrHa je HeommydHa (14,87%). C npyre cTpaHe, IIOJIOBHHA CTy/IeHATA
(50,30%) menm nma mpuka3aHa HapoAHA HOIIKA BaH rpanuna PemyOmuke CpOwuje
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HUje HanmoHanmHa. Hemro m3Han jemne tpehwmne mcnmrammx (30,59%) ycmemmHo
unentudukyje CHH, nox je Heommyunux 6mmsy jenue nerune (18,65%).

Ycnemnoct unentugukanmje CHH ca npoctopa Penybnuke CpOuje civaHa je
NPETXOAHOM Hajlady Kaja je ped o paHr-nosunujama. /lakie, o3Haka reorpadckor
nopeksia CHH Huje 3HauajHO yTHIIajga Ha yCNEMHOCT npoueHe. CluvaH je U Mo3u-
UMOHU paHr reorpadckux obmactu: ucrouna Cpbuja (71,92%) u jyxna CpbOuja
(65,94%) cy Ha BpXy panr-nucre. 3anagna (54,53%) u uentpanua Cpouja (53,80%)
Cy 3aMEHWJIC paHr-mosuiidje, jyroucrouna CpOuja je W Jnajbe Ha IETOj MO3UIHjH
(48,55%). Ha 3auespy nmcte cy u nasse Bojsomuna (42,57%) u KocoBo u Metoxuja
(36,23%), ¢ TiM 1ITO CY 3aMeHIIH paHr-nosunyje. Melytum, 1aka ynopenHa aHa-
JM3a je ToKa3aua Ja je IO3UTUBHYU MoMaK y ycnemHocty uaeHTudukaruje CHH ca
TEONPENUKIINjOM Y OHOCY Ha TPETXOHO UCTPAKUBAE jeINHO PUMETHO Y CEKIIU-
ju oaroBopa Koju ce ojgHoce Ha Qororpaduje ca TonmoHMHMMa u3 BojBomuHe
(+24,45%), KocoBa u Meroxuje (+17,21%) u neznarHo 3ananue Cpouje (+0,19%).
3aHUMJBMBO je J1a je KOJ OCTAJIMX yO4YeHa HeraTMBHA KOpEKIMja OJroBopa Koja ce
kpehe y pacriony ox 5,98% mo 0,19%.

Tabena 6. Ynopeonu npuxas ycnewnocmu uoenmughuxayuje CHH
ca npocmopa Penybauxe Cpbuje 6e3 u ca ceonpeduxyujom

I'eorpadcka VYcenemna VYcenemna
06acT WICHTU(DHUKAIIH]a nnearupukammja CHH  Pasnuxa
Peny6mke CHH 06e3 reonpenukiuje ca TeONPETUKITHjOM %
CpGuje f % f %
3amagaa CpOuja 301 54,34 301 54,53 +0,19
Lenrpanua Cpouja 330 59,78 346 53,80 -5,98
Hcrouna Cpbuja 400 72,46 397 71,92 -0,54
Jyroucrouna Cpouja 286 51,81 268 48,55 -3,26
Jyxua Cpbuja 388 70,29 364 65,94 -4,35
Bojsoauna 100 18,12 235 42 57 +24,45
Kocoso n Metoxuje 105 19,02 200 36,23 +17,21

HeratnBHa Kxopexmuja oAroBopa ce MOXe JOBECTH Yy Be3y ca 30ymeHomhy
CTyJleHaTa BE3aHOM 3a HEIOBOJHHO T03HABAWHE HAlMOHAIHE reorpaduje Wid Mak
MOTPEIIHUM TPETHOCTaBKaMa 0a3upaHiM Ha CY)KMBOTY Ca HAllMOHAJTHUM MamUHaMa
y Penyomumu Cpouju. CtyneHTH, IOCMaTpaHo I0jeIHHAYHO, HajyCHCITHH]je POoIe-
»yjy CHH u3 bosseBna (ncrouna Cpbuja), moTom JaceHurie (HOLIbHA IIyMaInjCKOT
tuna neHtpanHa Cpbouja) u [Tunme (Jyxna Cpbuja), cneqn CHH n3 yxxuakor kpaja
(3amamna Cp6wmja). BusyenHo oGeneskje OIMCKO MPETIOCTABJLEHOM HAIMOHATHOM
UJICHTUTCTCKOM KOAY jeé JOMHUHAHTaH KPHUTCPHjyM NPBOOUTHE HIACHTH(HUKALH]E.
IIpernoctaBka je na crymeHTn npenctaBy o CHH rpane Ha OCHOBY mojeTUHAYHUX
BU3YEJIHHX olerexja (3elieHa majkada, OpaoH nrybapa 1 4ojaHO MYIIKO OJIENo, IpBe-
HE Tpake Ha pyKaBUMa >KCHCKHX KOITYJha, JKCHCKA HOIIHA MTyMaHjCKOT THIIA...).
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VYBoheme TOmoOHNMa YCMEPHIIO je OATOBOPE CTyAEHAaTa Ha MPETHOCTABIbEHH
MOTCHIIMjATHU KYJITYPOJIONIKN YTHIAj HAITMOHATHUX MarmbHHA Ha MapKUPaHOM I'eo-
rpadckoM MoJpy4jy U THME WX JoBeno y 3a0myny. Tako Ha nmpumep, CHH u3 [Tun-
Be 1 bosbeBIa y3 reonpeauKIjy OuBa morpemHo uiacHtudukopana. Ocraje ynur-
HO J1a JIM CTYJISHTH 3Hajy I'Jle Ce HaBeJeHa MecTa Hajla3e; OJJHOCHO Jia JIK Cy UM II0-
HyheHn TomoHumMHM OwnM osakmaBajyha uiu oTexaBajyha OKOJIHOCT MpPOILEHE.
[axie, ped je 0 HeyTeMeJbeHO] MICHTUTETCKO] CAMOCIIO3HA]H TIOJIOKHO] CTIOJbHUM
yTULAjUMa.

Tabena 7. Ynopeonu npuxa3 ycnewnocmu uoenmughuxayuje CHH
ca eeonpedukyujom u 6e3 ceonpeduxyuje

I'eorpadcka odnact YCnemHg ycnemH?
BaH rpaHHIA I/II[6€HTI/I(I)I/IKaHI/I_]a CHH naeHTuUKaLuja CHH Pa3(J;MKa
. €3 TeOTPEAUKIINjE ca reorpeIUKITI]OM 0

Pemry6mke CpOuje f % f %
Perny6nuka CrioBeHHja 53 28,81 65 35,33 +6,52
Pery6nuka XpBaTcka 285 30,98 288 31,30 +0,32
Oeneparja buX 317 34,46 291 31,63 -2,83
Pemry6nmka Cpricka 335 26,01 352 27,33 +1,32
Hpna [opa 84 22,83 119 32,34 +9,51
Peny6nuka CeBepHa 141 38,31 65 35,33 -2,98
Maxkenonuja

HoBa wunentuduxanuja CHH Ban rpanuma CpOuje y3 O3HaKy IOpEKIa,
3HaYajHO Ce MPOMEHWIA y OAHOCY Ha mpoOuTHH Hama3. Jemmuo je CHH u3 Pe-
nyonuke CeBepHe MakeIoOHH]E 3a]prKalia IPBY IMO3UIIN]Y — CTYJICHTH HajyCIICIITHH]e
y oaHOCy Ha octaine npeno3Hajy CHH u3 ose peruje. Ha nqpyrom mecty je CrnoBeHu-
ja (Koja je MPETXOJHO 3ay3uMalia YeTBPTY IMO3MIM]jY) 3aXBaJbyjyhul MO3UTHBHOM
MIOMaKy y yCHeImrHOCTH ofarosopa o +6,52% (bena Kpajuna). [IpernocraBka je ma
CTYJICHTH HaBEJIeHH TOMOHHMM Be3yjy 3a PenmyOmmuky CpoOwujy. Cnenu Llpua ['opa,
KOja je ca Mmocyemer panra ckounia Ha Tpehy nosunujy (+9,51%). Hajeehu nomak
ocTBapeH je y kareropuju ororpaduja oznaueHuM tonoHmmuma w3 Llpre I'ope
(Uerume, Ilua). depepammja buX nma HeratmBHy TeHaeHuujy (—2,83%) u ca
MPEeTXOJHe Jpyre, Naja je Ha 4eTBpTy mnosunujy. Crneam XpBatcka (+0,32%) Ha
netoj u Pemy6nmka Cpricka (+0,32%) Ha TOCIIEAR0] TTO3HITH]H.

JoOujeHu pe3ynTatu cy aMOMBAJICHTHU. 3alake€HO j€ Ja Cy TOTIOHUMH KOjU
nude Ha cpbujaHcke, momyt bykowuia, Cnatuaa (Penmy6nmka Xpsarcka), Tecnwuh,
Mpxomuh I'pan, Jam, Bpomsanu (Pemybnuka Cprcka), bena Kpajuna (PemyOmuka
CrnoBeHuja), ONMpeneNTiia YCIemHocT oaroBopa. [lopen HaBenenux, pactyha mosu-
THUBHA HICHTHU(HKALHja je OCTBapeHa y OATOBOPMMA KOjU C€ OIHOCE Ha IPOICHE
unentudukanje CHH w3 [Muse, ca Leruma (Lpua 'opa), Cxomncke Llpue I'ope
(Pemryonnka CeBepna Maxkenonuja), Tpebuma (Pemybnuka Cprcka), Jluke (Permy-
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osmmka XpBatcka), JpBapa (Denepanuja buX). Tomornmu norryt bocanckor I'paxo-
Ba, [namoua, [lyBna (Penmepaumja buX), satum Ilakpan, Kopmyn (PemyOnmka
Xpratcka), Kpusa [Tananka (Pemybmivka CeBepHa Makenonmnja), CapajeBcKo MMoJbe,
Nmmann (PenyOnnka Cpricka) HACY MOCITYKWIA Kao J100ap OpPHjEeHTUp YCIICITHE
unentudukanyje. lodujeHn pesynrati ykasyjy Ha CEJIEKTHBHO M HEIOBOJEHO MO-
3HaBamkE PErHOHANHE Teorpadurje U HallMOHATTHE UCTOpH]e.

[Moganm o pa3nmmkama y yCHEUIHOCTH CTyAEHAaTa y WIACHTH()HUKALUH eJeMe-
HaTa CpIICKE HapOJHE HOIIKE IIPEMa TOMOHUMHUMA Y 3aBUCHOCTH OJf YIIHCAHOT CTY-
nujckor mporpama u wianctBa y KY/I-y ucnurtuane cy Man—BurtHujeBum VY-te-
CTOM W IIpeMa U3padyHaTHM MeIHjaHaMma.

Tabena 8. Cmyoujcxku npoepam u yCneuwHocm npeno3Hasard
CPHCKE HAPOOHE HOUFbE

Cpenmu

Bapujabna I'pymna F panr Md ] z P
Cpricka Yuuresmpn 73 89,21 83
HapoHa 3811,500 -0,679 0,497

HOWTba Bacrimraun 111 94,66 85

Huje yrBphena cTaTucTHUKM 3HAYajHA pa3ivKa y YCIEUTHOCTH UIeHTU(DUKA-
mje enemenata CHH mpema TonmoHMMuMa y 3aBUCHOCTH O] CTYAMjCKOT Iporpama
OCHOBHUX aKaJIeMCKHUX CTyJHja Koju cy cryneHTr ymucanu (p = 0,497), mro moxa-
3yjy ¥ IpUOJIMKHE BPEIHOCTH U3PadyHATOT CpeImber panra u Meanjana (Tabena 8).

Tabena 9. Ynancmeo y KV][-y u ycnewmnocm npenosnasarsa
cpncke HapooHe HOUirbe

. Cpenmu
Bapujabma  I'pyna F panr Md U Z P
Cprcka Ynan KY/I-a 9 60,94 77
HapoJIHa Huje wran 503,500 -1,823 0,068

- KYJl-a 175 94,12 85

AHanmM30M pasiivka y mpolieHaMa YCIEIIHOCTH CTY/EHATa Yy MPEro3HaBamby
CHH mnpema TonoHnMuMa y 3aBHCHOCTH O BbuxoBor wianctBa y KV /-y yrBpheno
je J1a He MOCTOjU CTaTUCTHYKHY 3HavajHa paznuka (p = 0,068) y npoiieHama ctyneHa-
Ta Koju UMajy M CTyACHATa Koju Hemajy (HOKIOPHO UrpoBHO UCKYyCcTBO (Tabena 9).

Pasnuke y yenemnoctu npeno3Hasama CHH mpema TonoHnMuMa y 3aBHCHO-
CTH O] YIIHCaHE TOJMHE CTyIWja W yCIieXa Y TOKY CTyIWja MCIUTHUBAHE Cy jeHO-
(hakTOpCKOM YHHMBapHjaHTHOM aHanu3oM Bapujance (ANOVA).
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ITomanm nokasyjy (Tabena 10) ma Huje yrBpljeHa CTaTUCTHYKH 3HA4ajHa pa-
37MKa y Pe3yJaTaThMa YEeTHPH TpyIie CTyIcHATa MpeMa yIUCaHOj TOAUHU CTyauja y
BUXO0BOj ycnenHocTr nperno3nasama CHH y3 momoh tomonnma: F(3,183) = 0,165,
p = 0,920.

Tabena 10. Ynucana eoouna cmyouja u ycneuwiHocm npeno3Hasarbd
CPICKE HAPOOHE HOUFbE

30up KBagpara Df  Cpenmwu ckop F P
YHyTap 134,353 3 44,784 0,165 0,920
rpyme
suehy 48953,364 180 271,963
rpyna
VKyIHO 49087,717 183

IIpema nonmanuma npuka3zanuM y Tabemu 11 ce Buam na Huje yrBphena cra-
TUCTWYKH 3HAYajHa pa3jiuKa y pe3ysiTaTHMa TPH T'pyIe CTylIeHaTa IpemMa ocTBape-
HOM YCIIeXy Y TOKY CTyauja (MCIOIIPOCCYHH, TPOCCUYHU W U3HAANPOCCUHH) Y FhH-
X0BOj ycremHocTH npeno3HaBamba CHH nmpema ronmornmuma: F(2,183) = 0,548, p =
0,579.

Tabena 11. Ycnex y moky cmyouja u ycnewnocm npeno3Hasara
cpncke HapooHe HOUlrbe

30up KBagpaTa Df Cpenmu ckop F P
Yuyrap 295,196 2 147,598 0,548 0,579
rpyne
Wsmehy 48792521 181 269572
rpymna
YkymHo 49087,717 183

ITomanu o ycnemnoctu npeno3naBaa CHH y3 reonpeaukiyjy, a y ogHocy
Ha He3aBHCHE BapHjalie UCTpaKMBamwa, y MOTIYHOCTH CE MOKIIAMNajy ca 3aKJbydllu-
Ma HACTAJIMM y OKBHPY IIPBOT HCTPAKUBAYKOT 3aaaTka. Jlakie, He3aBHCHE BapHja-
O5e ucTpakuBama HHUCY yTHIale Ha ycrermHocT uiaeHtudukandje CHH y3 o3naky
reorpa)cKor mopekxa.
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3akspyyak

Pa3zymeBame MPONUIOCTH je ITyTOKa3 3a CXBATamke CaAAIIBbOCTH M MPOjEeKTO-
Bame OynyhHOCTH. Y TOM KOHTEKCTY YYHMTEJbU U BACIUTAYM MMAjy KJbYUHY YJIOTY,
a CpIICKa Hapo/iHa HOIIbA NPeJICTaBIba 3HauajaH 00pa3oBHU Pecypc 3a BUILIECIOJHO
carjieJaBame )KUBOTA M Pajia HAIIUX Mpeaaka y pa3InuuTHM KHUBOTHUM OKOIHOCTH-
Ma U UCTOPHUjCKHM KOHTeKCTUMa. HalroHanHa Hapo/iHa HOIIbA je MOXKeJbaH TeMaT-
CKH pecypc 3a NPOjEeKTHU TEMATCKH IPHUCTYI HACTABU Ha CBUM HHUBOMMA 00pa3oBa-
Hha, 11a M Ha akaZieMCKoM. Ped je o n3Bopy 3Hawa, HaCTaBHOM CPEZICTBY ITOT'OIHOM 32
KOpeJanujy ¥ UHTEerpanurjy caapikaja (CBHX METOJIMKA HACTaBE M METOJINKA BAaCITUT-
HOOOpa30BHOT paja); mobap je erseMIuiap METOJCKOT TMPHUCTYNa IOJ Ha3UBOM
ucmopujcke ciuke, KOjUM ce eMOIIMOHAIIHO M JI0KHMBJBajHO JIEMOHCTPHpPA U 00pa3o-
BHH U BACIIUTHU 3HAYaj IOCMATPAHOT Y30PKOBAHOT UCEUYKA MPOILIOCTH.

OxaroBop Ha TUTaWkE Ja Jin Oyayhu yYUTEeJbH M BaCIMTAYM ITO3HAjy CPIICKY
HapoAHY HOLIKY HUje apupMaTHUBaH: CTYISHTH HEJOBOJHHO IO3HA])y HALMOHAIHY
HOUIBY KOja TpaBUTHpa ca mpocropa Pemybiuke CpOuje, a jorn Mame CpICKy Ha-
POIIHY HOIIY ca MpocTopa 3eMasba Hekanamme CDOPJ. [Tokazano ce aa je uaeHTu-
(hukanyja oBOT BaXKHOT HAIIMOHAIHOT KyJITypHOT o0enexja U Haclieha Ha HUBOY He-
PETKO MCKPUBJBEHHX IPEJCTaBa, ajli HE U 3Hamba O IOMEHYTOM; J]a CTYAEHTH HeJo-
BOJBHO IT03HAJy PETHOHANHY reorpadujy ¥ HaIlMOHAJIHY MCTOPH)Y Koja OW UM IIo-
CITy’KHJIa Kao TpeMuca YCIeIIHEe CeNeKIMje OAroBopa; Hajuenrhu KpUTepHjyMu Kiia-
cuduKanyje u uICHTU(HUKALN]e Cy BU3YETTHH SIIEMEHTH WM IaK HEPETKO HMOTPEITHO
MPETIIOCTAaBJFCHH HallMOHATHH TomoHUMH. Ocnamajyhn ce Ha UCKYCTBEHE IPEIuK-
IMje Koje cy 0a3upaHe Ha CHPOMAIITHAM yIIOeHHYKUM casHamuma (Vasilijevic i sar.,
2021a; Vasilijevi¢ i sar., 2021b; Vasilijevi¢ i sar., 2022), moTexiuM Hu3 ylIOEHHKA
KOjH IPHOPUTETHO KAa0 er3eMIUIap CPIICKe HapOIHE HOIIbE MPUKa3yjy HaApOIHY HO-
NI IIYMaJNjCKOT THIIA, CTYJICHTH CBOje Kiiacu(HKaluje rpajie CXOAHO HaBeICHOM
CHPOMAIITHOM IIKOJICKOM HCKYCTBY.

Bynyhu na HMBO mIpeno3HaBama cajp:kaja NMPUIAAA HAJHMXKO] KaTeropuju
3Haba, HE MOXE Ce JIMCKYTOBATH O MPHCYCTBY BHIINX KaTeropuja 3Hama CTyJeHaTa
ITengaromkor ¢axynreTa (pasymeBame, (PyHKIIMOHATHO W KPEaTUBHO 3Hame). CaMuM
THM, HE MOKE Ce OYCKMBATH HU Ja OymyhM ydunuTesbM M BaCHMTAa4YM y CBOjOj IENAro-
IIKOj TIPAaKCH Ha MpaB{ HA4MH TPEJCTaBe CPIICKY HAPOJIHY HOIIMY MIIaJNM HapalTa-
jUMa; OHA 3a BUX y OBOM CIIy4ajy MMa MCKJbYYHBO JEKOPATHBHY BPEIHOCT, T€ CE
MOX€E 3aKJBYYHTH Aa je Mel)y HCHUTHBaHMM CTYAEHTHMa ped O 3aCTYIJbEHOCTH
JIEKJIApaTHUBHOT, all HEe U CYIUTHHCKOT HAI[UOHATIHOT UJCHTUTETA.

OBHUM ce 0TBapa BEITUKHU MPOCTOP 3a Jlajha JI0jIaTHA UCTpaKuBama. [loTpeOHO
j€ OTOBOPHUTH Ha TMHTaa: Ia JU MIaaH, Oymayhu yduTelbU M BacIIUTA4H CXBaTajy
Ba)XHOCT II03HABama CPIICKE HAPOJHE HOIIEGE; Ja JIM JKENe BUIIE N1a ca3Hajy o
Pa3sHOBPCHOCTH, OOTaTCTBY, MOPEKITy W 3HAYCHUMa OBOT KyATypHOT Hacieha; ma i
Cy HAI[MOHAITHMW HAPATHBH YKJbYUYEHH Y IMJbEBE U 3aMaTKe (aKynTeTd MpPOCBETHE
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CTPYKe; KOJIMKO Cy HAIlOHAIHH caJipXKaju 13 o0nacTu reorpaduje, uctopuje, My3u-
YKe KyIType, TMKOBHOT BacHHTama, CPIICKOT je3MKa 3aCTYIUbEHH y HACTaBHUM ILIa-
HOBHMa M mporpammuma (akyiTeTd 3a oOpa3oBame BacluTaya M y4uTesba, Kao U
CpOJHUM (aKyaTeTHMa, 3a 00pa30Bamke HACTABHHUKA; KAKO YHUBEP3UTETCKU Mpode-
COpH MEPIUNUPAjJy TEMY HAIIUOHATHOT UJICHTUTETA. ..

Bynyhu nma cy mperxomHa MCTpaXKMBama IOKa3aia Ja ce HallMOHAJTHE Bpel-
HOCTH CTyJeHaTa, Oyayhnx yuurtesba W BacluTaya, Hajuasze Ha JHY JIMCTE BpPEIHO-
cHux opujeHrtanyja (Bojovi¢ 1 sar., 2015), anu na cy oHe IPOMEHJBMBOT KapakTepa
(Rokeach, 1974), na ce Ha BHX MOXXE CBECHO, OPraHU30BaHO M CHCTEMATCKH JIEJI0-
BaTH, Jla HAIMOHAJIHE BPEAHOCTU OIPENesbyjy U KapakTep NpoQecHOHATHOT JeJo-
Bama (Romstein i Stakovi¢, 2017; Alas & Edwards, 2013), jacHo je na dakynrtetu 3a
o0OpazoBame y4dnTe/ha W BacIHTada y TOM MPOIECY MMajy BaKHY, HE3aMEHJBHBY
yiory. Y TOM KOHTEKCTy Tpebano OW ja mpeay3My oaroBapajyhe Mepe y IUIbY
CHaXKEHha TOXKEeJbHHUX JPYIITBEHO MPUXBATJFMBHX HAI[MOHAIHUX HAapaTHBA y3 YyBa-
JKaBame NPYrUX HANWOHANHUX HIeHTHUTeTa. HeroBame, pa3Boj, KOHCTPYKIHja U
KOKOHCTPYKIIHja HAIlHOHATHOT MJICHTHTETA, y3 Mel)ycOOHO MOITOBame KyJITYypHHUX
pasyuka u cnenupuuHOCTH, Tpebano Ou qa Oyay UMIIEpaTHUBU CaBpeMeHe 00pa3oB-
HE CTBapHOCTH, IIPH YeMy OIHOC IpeMa ,,COICTBY” HE CME HCKJbyUHBATH IMOIITOBA-
e, CTIO3HA]Y APYTUX U IpyTrayMjux HAIMOHATHUX U KyITypHUX uaeHturera (BozZi-
lovi¢ i Petkovi¢, 2015; Vasilijevi¢ 1 Sudzilovski, 2017). ¥ ToMm cMuciy notpeGHO je
OPELM3HO TUTAHUPATH M CTPYKTYPUPATH HACTABHE IUTAHOBE U Mporpame (akynrera 3a
o0pa3oBame yunTesba U Bacnurada. Bogehu pauyHa 0 TUMHYIHOCTH, OIICETY, TOCETY U
Pa3BOJHOCTH HAI[MOHAIHUX MOjMOBA y KOTHUTHBHO-a()eKTHBHO-KOHATUBHOM JMCKYP-
Cy, Kako 00aBe3HMX TaKO M M300pHHUX HACTAaBHHUX IIpeIMeTa, MOTPeOHO je MHTepHO-
pHU30BaTH NMJbEBE akTyenHe HaruwoHaiHe ctparmje (Vasilijevié, 2023). Tex Tana
Moryhe je adhupmucaTt uaejy o GakynreTuma oJi HallMOHATHOT 3Ha4Yaja ¥ TOBOPUTH
0 BUXOBOj CHA3U M NMOTEHIMjaJIUMa y NMEePCIEeKTUBH, OyAyhu 1a IpOCBETHH PaJHUIH
y BEITUKO] MEPH OTIPEIeIbYjy MPUXBaTamkbe, HETOBAE H Pa3yMEBAkE HICHTUTETCKOT
oberexja KoJ Jielie W MIaauX y aMOMjeHTY CIIOKCHUX BPETHOCHUX IPOMEHA Y

JpYILTBY.
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anti-globalism, the research problem is defined: do future teachers and educators
recognize Serbian folk dress? In a descriptive study, using a questionnaire technique
on a sample of 184 students from the Pedagogical Faculty in Uzice, the following
were examined: (1) success in identifying Serbian folk dress without geographical
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Introduction

The idea of globalization undoubtedly changes reality in all aspects of human
activity (technology, economy, communications, education...), but it also alters
value systems and cultural orientation (Bojovi¢, 2017; Cohen & Kennedy, 2000;
Cickari¢, 2011; Held, 2003; Koren¢i¢ & Sajkovi¢, 2002; Petrovska & Miljkovi¢,
2024; Tramosljanin, 2010; Vukadinovi¢, 2012), self-awareness of both individuals
and groups. The greater the difference between the body of universal, externally
imposed values and glocalized and individual values, the more delicate and
traumatic their encounter becomes for both individuals and nations, and for society
as a whole. Such changes, occurring in a relatively short period, often cause tension,
confusion, “crises” in value systems, which subsequently lead to chaos. In the
conditions of disarray of specific values to which they belong, both educational and
national values suffer consequences. In such conditions, a clear value hierarchy is
not evident. In order to find value “reference points” (Hoblaj, 2005), young people
create their own value system, which represents a value orientation or its indication,
which is socially expected, and often inherently implies a multi-layered identity, but
also has a confused identity character. Research on the value orientations of teachers
in central and western Serbia Bojovi¢ et al., 2022) shows that respondents
emphasize family values, an honest and responsible relationship with oneself and
others, as well as the preservation of an open mind, self-control, and positive
professional ambitions. National values are at the bottom of the value orientation
list. The matrix of personal value aspirations of teachers may over time become an
exemplar of norms, ideals, beliefs, and life principles for their future students.

Given that both instrumental and terminal values are variable (Rokeach,
1973), that their positioning changes according to current social, political, and
economic influences, and that they are interdependent, they ultimately determine the
character of professional actions, including those of teachers and educators
(Romstein & Stakovi¢, 2017; Alas & Edwards, 2013). It is clear that they can be
influenced externally in accordance with national aspirations.

As early as the 19th century, it became clear that schools have the function of
transmitting and affirming national narratives and feelings (Smit, 1991), and that, in
this sense, they have an irreplaceable role, as national identity is the existential core
of statehood. This is not just about educational discourse, the adoption of facts and
generalizations about identity, but also about upbringing, where schools take on an
important role in forming an emotional relationship with the self, collectivism, and
the nation. Ideological commitments are largely embedded in current educational
policies at both formal and substantive levels, further determining the relationship of
the student as an individual, and thus the future society, with its own national
identity, as well as with globalization and glocalization.
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In the process of creating entities without political, economic, cultural,
educational, and national borders, questions arise that reexamine the construction
and co-construction of national and European identity (Vasilijevi¢, 2015; Ci¢ak &
Zuski¢, 2013; Kamenov, Jelié¢, Hui¢, Francesko, Mihié¢, 2006; Mihié, 2009), through
education (Vasilijevi¢, 2023; Tormey, 2006). Therefore, numerous studies focus on
examining the contents of educational resources. It has been shown that curricula
bearing the mark of patriotic education develop a sense of pride and respect for state
and national interests, which are placed above personal ones (Barrett & Davis, 2008;
Péllmann, 2008; Rapoport, 2009). On the other hand, critical education integrated
into educational content builds a critical attitude towards national past and present,
emphasizing universal democratic values over national and personal ones (Rapoport,
2009; Tartakovsky, 2011). Analysis of our textbooks showed a predominance of a
critical attitude towards national content; national content is minimally represented,
without a pronounced patriotic attitude towards taught material; dissonance was
noted in the treatment and dimensioning of national concepts, without clearly
defined dynamics, a systemic approach, or development (Vasilijevi¢ et al., 2021a;
Vasilijevi¢ et al., 2021b; Vasilijevi¢ et al., 2022; Vasilijevi¢ 2023; Sudzilovski et al.,
2023). Primary school students show interest in traditional culture (Aksi¢, 2023),
and “due to the high aesthetic and ethical values, folk tradition must have a priority
place in the contemporary educational system of Serbia” (Pavlovi¢ & Cicovié
Sarajli¢, 2013: 277). They need to be offered new ways of presenting folk tradition,
aligned with the needs of the “alpha” generation (born after 2010), building identity
through visual enhancement of concepts with diverse representative examples
(Pavlovi¢ & Cicovi¢ Sarajli¢, 2014: 144). The extent to which this will be achieved
depends on the readiness and competence of future teachers and educators.

However, these future teachers and educators are also in secondary schools.
Research shows that their knowledge of intangible cultural heritage is at a very low
level. Based on UNESCO recommendations for educating young people on the
importance of cultural heritage, a 2019 study was conducted on the knowledge and
preservation of intangible cultural heritage. The sample consisted of young people
from Serbia and the diaspora (66), including members of cultural-artistic societies
(Zrenjanin, UZice, Ni§, Kraljevo), ballet schools (Novi Sad), and the third generation
of Serbian students in Paris, Vienna, and Calgary. The analysis of the results showed
that young people’s knowledge of intangible cultural heritage is at a low level, but
they wish to learn more about folk traditions (Antonijevi¢, Rasi¢, Bani¢, 2020),
which was expected given their interest.

Serbian folk dress, as an exemplar of national identity, is a significant intan-
gible cultural heritage whose “reading” contributes to a better understanding of
geopolitical relations throughout history in the region, demographics, population
migrations, and cultural influences. It indicates different functions and meanings:
protection, origin, status, gender, age, religious affiliation, ceremonial function, aes-
thetic, and artistic value; it speaks about geographical affiliation, available
resources, climatic features of the inhabited area, work orientations (herders,
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artisans...), level of technological culture, knowledge, skills, experience, creativity,
and specifics (Tomi¢, 2014; Vasilijevi¢ & Sudzilovski, 2024; Vujaci¢, 2014), the
diversity, richness of folk dress (Bjeladinovi¢, 2011), and readiness for other cultural
influences. Folk dress, as such, becomes an important pedagogical resource and
potential at different levels of education, including the academic discourse.

Understanding the specificity, diversity, and richness of folk dress indicates
awareness of the importance of identity features and “simultaneously broadens the
discourse of critically-constructive consideration of collective self in the current
moment” (Vasilijevi¢ & Sudzilovski, 2024). The very term folk dress refers to the
traditional attire of the people, mostly from rural communities, costumes (Rihtman,
1976: 114) from the second half of the 19th and 20th centuries (Bjeladinovi¢ 1980:
75). Known as “ruho”, “ruvo”, or “roba”, traditional clothing originated in the
community and was originally for the needs of the community. Made in home
industries from natural materials, it is a sign of the creative potential and skills of its
creators. Hence, it has exceptional artistic and aesthetic value. This “regular
clothing” (Busi¢, 2014: 57) refers to both everyday and festive attire, various cloth-
ing combinations, projecting function, purpose, meaning, and symbolism. It is
simultaneously a reflection of complex historical, political, cultural, socio-economic,
natural-geographical, and climatic influences but also an unavoidable personal
identity symbol (Bjeladinovi¢, 1980: 81); it reflects both personal and collective
identity (affiliation with smaller or larger communities, social milieus, classes,
confessions, regions, ethnicities, and nations).

Over time, the traditional way of dressing gradually faded with the departure
from traditional rural communities of an agrarian-pastoral type and a change in life-
style. At the beginning of the 19th century in Serbia, rural attire coexisted with
Turkish-oriental clothing. Serbian bourgeois attire emerged around 50 years later,
thanks to new economic conditions and a more open influence from other cultures,
with the dynamics and character of these changes differing in terms of time, space,
and class discourse (Jovanovi¢, 1980: 109). As a result of the influence of urban
culture, as well as industrial prosperity at the end of the 19th and during the 20th
century, traditional clothing began to be made from new industrial-type materials.
This is particularly evident in Vojvodina, where, from the late 19th century,
traditional clothing was mostly made by craftsmen or in village tailoring shops using
industrial materials, adapting to the needs of the community (Radisavljevi¢, 2022).
This type of traditional attire is also called the “new layer” (Busi¢, 2014: 57).
Traditional clothing of rural and even some urban populations had an internal
demonstrative appearance function until the 19th century, when, thanks to the
development of tourism and the formation of national states, it acquired external
significance — directed towards the observer (Bauzinger, 2002). The abandonment of
traditional clothing coincides with the emergence of the national costume. Unlike
traditional clothing, the costume is mostly unchanging, has a recognizable shape,
and is often standardized based on museum examples or “the formation of
recognizable variations of the costume inspired by the traditional attire that is still in
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use” (Radisavljevi¢, 2022: 107; Radisavljevi¢, 2009: 160). Throughout the 20th and
early 21st centuries, Serbian folk attire has mostly been stylized into national
costumes, often losing authenticity. These are usually created by elites (higher social
classes) in an attempt to “bring rural groups closer by wearing an idealized costume”
(Radisavljevi¢, 2022). The costume becomes a representation, an identity marker at
various events of state, confessional, or family significance, with the main function
of highlighting the identity of the respective community (Skov & Riegels Melchior,
2008). However, even in this form, it carries identity messages about belonging,
ancestry, the attire of ancestors, their craftsmanship, the specificity of clothing
production (rural product), cultural heritage, and potential, but on the other hand, it
also acts as a “trigger” for national feelings, an emotional and connotative
relationship with identity. Only in this context should the contemporary use of folk
costumes in different situations (folkloric performances, events) and private contexts
(wearing in certain life events, e.g., christenings, weddings, funerals), as well as its
various functions (identity-related, artistic, political, entertainment, tourism) be
“observed, valorized, and interpreted” (Busi¢, 2014: 171).

Therefore, folklore societies play an important role in promoting Serbian folk
tradition, cultural heritage as a whole, and in shaping young generations towards
identity self-awareness. They largely take responsibility for standardizing the
national costume and its varieties (Rihtman Augustin, 1979). Standardization of the
national costume is a particular challenge not only in Serbia but also in the countries
of the region where Serbian populations have lived or still live, as it requires ethnic,
national, cultural, confessional, social, and regional consensus. Complex and
turbulent socio-political and historical processes have influenced the variability of
administrative borders, which, consequently, have not fundamentally separated folk
tradition and culture. However, formally they have. Often, without consulting
experts, political, media, and educational actors in the countries of the region
irresponsibly determine the identity matrix of young people, who most often do not
see the roots of their tradition beyond the administrative borders of their own
country. This was a key reason for us to choose this research topic. Determining and
typologically classifying folk costumes based on the ethnic structure and origin of
the population, as well as the principle of belonging to cultural-geographical regions
(Bjeladinovi¢, 1980; Jovanovi¢, 1979) is crucial for understanding the scope and
reach of the term Serbian folk attire. Considering this, we can conclude that the term
(Serbian) folk attire is complex, layered, developed, and multifaceted, closely linked
with the overarching concept of identity. For its function in the educational
discourse to be substantial, rather than formal or decorative, the education system at
all levels needs to provide an answer to the question of how to build this term on
cognitive, emotional, and conative plans. In this context, future teachers and
educators have an irreplaceable role. Therefore, their perception of elements of
national identity is of vital importance for shaping correct ideas and concepts at an
early age.
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At the General Conference of UNESCO (2003), the Convention for the
Safeguarding of the Intangible Cultural Heritage was adopted, which, among other
things, establishes the need to raise young people’s awareness of the preservation
and nurturing of intangible cultural heritage, as they are a key integrating factor in
the relationship between the past, present, and future. The Convention stresses that
“gach State Party is required to take appropriate measures to ensure the recognition,
respect, and evaluation of intangible cultural heritage in society, particularly through
educational, informational, and awareness-raising programs aimed at the public,
especially young people” (UNESCO, 2003, Article 14). One of the goals also relates
to the professional training of young people and the possibility of employment in the
domain of intangible cultural heritage protection. Although the convention primarily
does not refer to educational workers, we see the potential of faculties for the educa-
tion of future teachers in developing awareness of preserving and nurturing intangi-
ble cultural heritage and national identity, in accordance with the national strategy of
the Republic of Serbia (Strategy for the Development of Culture of the Republic of
Serbia from 2020 to 2029). However, the projected and current educational reality
today, two decades after the adoption of the Convention for the Safeguarding of the
Intangible Cultural Heritage, is in significant disarray, which largely aligns with crit-
ics’ assessments of this project (HamerSak, 2016; HamerSak & Plese, 2013). The
guestion remains open whether the goals are declarative or substantive and whether
key actors have properly utilized their potential. National identity is not
indestructible, it is especially sensitive to irresponsible and reckless reforms (of
higher education), as well as to the “relativization of the character of knowledge
recommended for adoption” (Petrovi¢, 2019: 143). There is an opinion that today’s
university is in crisis, as content is now available anywhere, with questionable
validity and status, and because of the crisis of national identity and a lack of
historical knowledge about existence (Petrovi¢, 2019); that Bologna reforms have
subordinated education to the labor market, requiring strict rationalization and a
harsher orientation, separating education at the academic level from the process of
upbringing, the world of culture, and humanistic values; they point to the lack of
content essential for the development of individual and collective identities. In this
sense, future reforms of the university should be planned, with faculties of social
sciences and humanities, and especially faculties for the education of teachers and
educators, who are in a somewhat more favorable position, needing to reform their
study programs in terms of content (Bazi¢ & Andelkovié, 2011).

Approach to the research problem

The starting platform for defining the research problem was based on
opposing theoretical and research standpoints regarding the impact of globalization
on national identity. Some authors emphasize the negative effects of globalization,
arguing that it undermines national identity while promoting cosmopolitanism
(Vasilijevi¢, 2015); others believe that globalization strengthens national sentiments
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(Sakac, gtrangarié, Markovi¢, 2017), or that multiple identities can be formed with
situational adaptability (Cicak & Zugki¢, 2013; Kamenov et al., 2006; Stoica, 2016).
Therefore, considering that national sentiments among young people, future
teachers, and educators are ranked low on the list of value orientations, and that the
curricular contents of the first and second cycles of primary education are not
sufficiently reinforced with an emotional relationship toward the nation, and given
the children’s need to study these topics, it becomes clear that the program concepts
of teacher and educator education faculties, compared to earlier programs, lack
content of national significance. Additionally, the identity matrix of (future) teachers
and educators in Serbia often exhibits multiple identities, most frequently a confused
dual identity (Bojovi¢ et al., 2015; Bojovi¢ et al., 2022). Thus, we have chosen to
investigate this topic.

For schools to adequately respond to the challenges of modern times, it is
necessary to examine the current situation, problems, and challenges they face based
on the national strategy.

In this regard, examining future teachers and educators will provide an
answer to the research question: How does the future teaching staff of Serbia, who
will implement educational policies in the future, perceive national identity through
their knowledge of Serbian national costumes? In this way, indirect answers will be
given regarding how well young people know the diverse cultural heritage, its
spread, richness, and multilayered nature of identity markers, their origins,
meanings, symbolism, and importance.

The obtained answers will serve as a starting point for considering the
cha-llenges and possibilities for the protection and nurturing of national and cultural
identity (Cvetkovi¢, 2002; Dimitrijevi¢, 2013; Koroglu & Elban, 2020) on a broader
educational scale.

Serbian national costumes are recognized as an exemplar of national identity
and have been used to define the research problem: Do future teachers and educators
recognize Serbian national costumes, or do they identify them at a declarative,
formal, or essential, substantive level?

Based on the research objective, which is to examine whether young future
teachers and educators perceive (recognize) Serbian national costumes in the context
of identity self-awareness, the research tasks were defined as follows: (1) examine
the success of identifying Serbian national costumes without geographical
prediction; (2) examine the success of identifying Serbian national costumes with
designated geographical origin; (3) establish statistically significant differences in
the views of future teachers and educators (tasks 1 and 2) based on independent
variables (study program, year of study, student performance, and attendance of
folklore sections).
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The transversal research was conducted on a stratified, intentional, and
representative sample of 184 students. The population consists of students from the
Pedagogical Faculty in Uzice in the 2023/24 academic year.

Table 1. Sample structure

(N =184)
Independent " 0
Variables Modalities 4] (%)
First 66 35.90
Second 43 23.40
Year of study Third 31 16.80
Fourth 44 23.90
Study proaram Teacher 73 39.70
Yy prog Preschool Educator 111 60.30
. Below average 48 26.10
A;rig‘rarrr?:r:]ce Average 81 44
P Above average 55 29.90
Member of
Cultu-ral and Yes 9 4.90
Acrtistic Society No 173 95.10
(KUD)

The research was conducted using the survey technique. The questionnaire
was supplemented with visual representations of Serbian national costumes from the
region, as well as national costumes from some European countries. The students
were presented with 49 photographs (each photograph included a pair of male and
female national costumes).

Of these, 43 photographs depicted Serbian national costumes, with 21 from
the territory of Serbia (Western Serbia, Eastern Serbia, Southern Serbia,
Southeastern Serbia, Central Serbia, Vojvodina, Kosovo and Metohija — three from
each region) and 22 from the territories of the Republic of Slovenia, the Republic of
Croatia, the Federation of Bosnia and Herzegovina, the Republic of Srpska, the
Republic of North Macedonia, and Montenegro®.

Statistical data processing and verification of the statistical significance of the
findings were performed using the SPSS software package, applying the Mann-
Whitney U-test and one-way univariate analysis of variance (ANOVA).

1 The selection and classification of the chosen geographical areas are aligned with the
representations of Serbian traditional clothing in the book Traditional Costumes of Serbs
(Terzi¢, 2021); the selection of photographs within the designated geographical area is random
and unintentional.
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Interpretation of research results

Success of Identifying Serbian National Costumes Without Geopolitical
Prediction. Looking at the data as a whole, two-fifths, or 40.11%, of the displayed
content related to Serbian national costumes? were correctly identified by the
students, future teachers, and educators. Slightly less than half, or 47.90%, were
negatively determined, while 11.99% were undecided on the issue.

m Serbian folk costume as
60.00% a whole
. 0
Serbian folk costume in
50.00% - the Republic of Serbia
m Serbian folk costume
40.00% - outside the borders of
the Republic of Serbia
30.00% -
20.00% -
10.00% -
/"’ z-'__.
0.00% =
YES NO INDECISIVE

Chart 1. Success of identifying Serbian folk costumes without
geoprediction

Future Teachers and Educators manage to correctly identify only about half,
or 49.43%, of the Serbian National Costumes (SNC) from the territory of the
Republic of Serbia displayed in the photographs. Nearly two-fifths of the respond-
ents, or 39.49%, believe that the displayed national costume does not belong to the

2 In the interpretation, the abbreviation STC (Serbian Traditional Costume) will be used for the
phrase ‘Serbian traditional costume’.
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Serbian cultural heritage, while about one-tenth remain undecided (11.08%). When
it comes to SNC from outside the borders of the Republic of Serbia, only one-third
(30.37%) of the students are able to identify them correctly.

More than half believe the displayed costume does not belong to Serbian
cultural heritage, and just above one-tenth remain undecided on this issue (13.30%).

Further analysis showed that students most successfully identify SNC from
the Republic of Serbia, particularly from Eastern Serbia (72.46%), followed by
Southern Serbia (70.29%), Central Serbia (59.78%), Western Serbia (54.34%), and
Southeastern Serbia (51.81%). Only one-fifth of the students recognize SNC from
Kosovo and Metohija (19.02%) and Vojvodina (18.12%). The highest percentage of
negative answers came from SNCs from the territory of Vojvodina (72.28%) and
Kosovo and Metohija (70.65%), while the lowest percentage was recorded for
Eastern Serbia (17.94%). The highest percentage of undecided answers was noted
for SNCs from Southeastern Serbia (14.31%).

More concerning results are obtained when analyzing responses related to the
former Yugoslavia territories. In this regard, the best identification rate was for the
Republic of North Macedonia (38.31%), followed by the Federation of Bosnia and
Herzegovina (34.46%), the Republic of Croatia (30.98%), and the Republic of
Slovenia (28.81%).

At the bottom are the Republic of Srpska (26.01%) and Montenegro
(22.83%). Negative answers dominated when identifying SNCs from Montenegro
(70.65%), followed by the Republic of Srpska (58.38%), the Republic of Slovenia
(58.15%), the Republic of Croatia (54.78%), the Federation of Bosnhia and Herze-
govina (52.17%), and finally, the Republic of North Macedonia (51.36%). The high-
est percentage of uncertainty was recorded in the category of SNCs from the Repub-
lic of Srpska (15.61%).

Differences in the students’ success in identifying SNCs based on their en-
rolled study program and membership in folklore societies (KUD) were examined
using the Mann-Whitney U-test, with the calculated medians.

Table 2. Study program and the success of recognizing Serbian
traditional costume

Middle

Variable Group F Rank Md U Z P

Serbian Teachers 73 91.73 85

national Preschool 3995 -160 .873
reschoo

costume Educator 111 93.01 86
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The data (Table 2) shows that no statistically significant difference was found
in the success of identifying SNCs in the observed images by students based on the
study program they enrolled in (p = .873), which is also confirmed by the similar
values of the calculated mean ranks and medians.

Table 3. Membership in a cultural and artistic society (KUD) and
the success of recognizing Serbian traditional costume

Middle

Variable Group F Rank Md U V4 p
Serbian KUD Member 9 64.89 80
national non-KUD 539 -1.596 .111
costume Member 175 93.92 86

Analysis of differences in the success of identifying SNCs based on students’
membership in folklore ensembles (KUD) revealed no statistically significant
difference (p = .111), despite the fact that, according to the calculated mean ranks
and medians, students who were not members of KUDs were slightly more
successful in their assessments (Table 3).

These results can be explained for several reasons. On one hand, there is an
imbalance in the sample categories based on KUD membership, as there are only 9
students who are KUD members, compared to 175 students who are not.

On the other hand, being a KUD member does not necessarily imply
additional knowledge about the appearance of SNCs if the focus is solely on
choreography and performance activities.

In other words, if there has been no in-depth preparation regarding the
importance, origin, meaning, and geographical or national affiliation of the national
costumes worn during public performances, then membership in a KUD does not
automatically lead to better identification skills.

The fact that only 9 out of 184 students have experience in KUDs is
concerning when it comes to their attitude toward national tradition. Differences in
the success of SNC identification by students based on the year of study were
examined using one-way univariate analysis of variance (ANOVA).

This suggests that KUD membership does not strongly correlate with better
identification of national costumes, possibly due to the focus on performance rather
than deeper cultural knowledge.

It also points out the potential lack of emphasis on teaching about the
importance and cultural context of Serbian folk costumes in university programs.
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Table 4. Enrolled year of study and the success of recognizing
Serbian traditional costume

Sum of Squares  Df Mean Square F P
Within Group 113.903 3 37.968 .267 .849
Between Group 25590.700 180 142.171
Total 25704.603 183

No statistically significant difference was found in the results among the four
groups of students based on the year of study regarding their success in recognizing
SNCs in the observed images: F(3.180) = .267, p = .849 (Table 4). Students from
different years of study do not differ in terms of categorizing the offered images.

This result suggests that the year of study does not influence students’ ability
to identify the national costumes, which could point to a general gap in the
curriculum or education regarding the significance and recognition of national
heritage across all levels of study. This could be a point of focus for educational
reforms or the development of specialized courses on national culture.

Table 5. Academic performance during studies and the success of recognizing
Serbian traditional costume

Sum of Squares Df Mean Square F P
Within Group 21.483 2 10.741 .076 927
Between Group ~ 25683.121 181 141.896
Total 25704.603 183

The data (Table 5) show that no statistically significant difference was found
in the results of three groups of students based on their academic performance
(below average, average, and above average) in their success in recognizing Serbian
national costumes: F(2.183) = .276, p = .927.

Within the first research task, it can be concluded that the independent variables
of the research were statistically insignificant.

More precisely, the students, future teachers, and educators do not differ in the
identification of national costumes regardless of their status (study program, year of
study, academic performance, membership in KUD), and their assessments are
solely based on uniform prior knowledge derived from the educational capacities of
the school system as a whole.
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Success in identifying Serbian national costumes with specified geographical
origin. Revisiting the sampled photographs of male and female national costumes
with geographical origin annotations, after analyzing the responses, yielded
interesting results.

m Serbian folk costume
60.00% - asa whole
Serbian folk costume in
50.00% - the Republic of Serbia
= Serbian folk costume
40.00% - outside the borders of
the Republic of Serbia
30.00%
20.00% -
10.00%
0.00% . ,
YES NO INDECISIVE

Graph 2. Success of identifying Serbian folk costumes with specified
geographical origin — perception of students

Viewed as a whole, just over two-fifths (42.87%) successfully identify the
national costumes. The increase in correct responses is minor (2.76%).

In comparison to the previous survey, two-fifths (40.37%) of respondents
take a negative stance on this question, which is approximately one-tenth less than
the initial finding (49.67%). The change in responses occurred in the undecided
category, where instead of the previous 11.99%, 16.75% are now undecided.

Identification of the national costumes is nearly inversely proportional when
comparing the results related to the Republic of Serbia and the countries of the
region. Just above half of the students (54.63%) manage to recognize the national
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costume from the Republic of Serbia with the geographic origin label, one-third
(30.59%) believes the national costume belongs to another nation or national
minority, and about one-tenth are undecided (14.87%).

On the other hand, half of the students (50.30%) believe that the national
costume from outside the Republic of Serbia is not national. Just over one-third of
respondents (30.59%) successfully identify the national costume, while nearly one-
fifth are undecided (18.65%).

The success rate of identifying national costumes from the Republic of Serbia
is similar to the previous findings when it comes to ranking positions. The
geographical label did not significantly affect the success of the assessment. The
rank of geographical areas is also similar: Eastern Serbia (71.92%), Southern Serbia
(65.94%) are at the top of the list. Western (54.53%) and Central Serbia (53.80%)
have swapped positions, while Southeastern Serbia remains in fifth place (48.55%).

At the bottom of the list are still Vojvodina (42.57%) and Kosovo and
Metohija (36.23%), although their positions have been swapped. However, further
comparative analysis showed that the positive shift in success when identifying
national costumes with geographical origin, compared to the previous research, is
only noticeable in the section of responses regarding photographs with toponyms
from Vojvodina (+24.45%), Kosovo and Metohija (+17.21%), and slightly Western
Serbia (+.19%). Interestingly, for the remaining areas, a negative correction in
responses was observed, ranging from 5.98% to .19%.

Table 6. Comparative Overview of the Success in Identifying Serbian
National Costumes from the Territory of the Republic of Serbia without
and With Geoprediction

Successful Identifica- Successful Identifica-
Geographical tion of Serbian National tion of Serbian

Region of the Costume without National Costume Dlﬁg/rence
Republic of Serbia Geoprediction with Geoprediction 0

f % f %
Western Serbia 301 54.34 301 54.53 +.19
Central Serbia 330 59.78 346 53.80 -5.98
Eastern Serbia 400 72.46 397 71.92 -.54
Southeastern Serbia 286 51.81 268 48.55 -3.26
Southern Serbia 388 70.29 364 65.94 -4.35
Vojvodina 100 18.12 235 42.57 +24.45
Kosovo and Metohija 105 19.02 200 36.23 +17.21
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Negative correction of responses can be linked to students’ confusion
regarding insufficient knowledge of national geography or incorrect assumptions
based on coexistence with national minorities in the Republic of Serbia.

When considered individually, students most successfully assess the national
costume from Boljevac (Eastern Serbia), followed by Jasenica (a Sumadija-type
costume from Central Serbia), and Pcinja (Southern Serbia), with the national
costume from the Uzice region (Western Serbia) following.

The visual feature closely related to the assumed national identity code is the
dominant criterion for initial identification. The assumption is that students form
their concept of the national costume based on individual visual features (green Saj-
kaca, brown fur hats, and woolen men’s attire, red ribbons on the sleeves of wom-
en’s shirts, Sumadija-type women’s attire...).

The introduction of toponyms directed students’ answers towards the
presumed potential cultural influence of national minorities in the marked
geographical area, leading to confusion.

For example, the national costumes from P¢inja and Boljevac, when
accompanied by geographical labels, were incorrectly identified. It remains
guestionable whether students know where these locations are; or if the provided
toponyms were a helpful or hindering factor in their assessment. Thus, this
represents an unfounded self-awareness of identity that is susceptible to external
influences.

Table 7. Comparative Overview of Successful Identification of Serbian
National Costume with and without Geoprediction

Geographical Successful Identifi- Successful Identifi-

Region Outside cation of Serbian cation of Serbian Difference
the Borders of the National Costume National Costume %
Republic of Serbia without Geoprediction  with Geoprediction

(Sllrc())\;?inz;a 53 28.81 65 3533 +6.52
Bosnia and 285 30.98 288 31.30 +.32
Herzegovina 317 34.46 291 31.63 -2.83
Montenegro 335 26.01 352 27.33 +1.32
North Macedonia 84 22.83 119 32.34 +9.51
Serbia 141 38.31 65 35.33 -2.98

The new identification of the Serbian national costume (SNC) outside the
borders of Serbia, with the label of origin, has significantly changed compared to the
initial findings. The only national costume from North Macedonia retained the first
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position—students most successfully recognized the SNC from this region compared
to the others. Slovenia, which previously held the fourth position, moved up to
second place thanks to a positive shift in the success rate of responses: +6.52% (Bela
Krajina). The assumption is that students associate this toponym with Serbia.

Following is Montenegro, which moved from the last rank to third (+9.51%).
The most significant shift occurred in the category of photographs marked with
toponyms from Montenegro (Cetinje, Piva). The Federation of Bosnhia and
Herzegovina shows a negative trend (-2.83%) and dropped from the second position
to fourth. Croatia (+.32%) occupies the fifth place, and Republika Srpska (+.32%)
ranks last.

The obtained results are ambivalent. It was noted that toponyms that resemble
those from Serbia, such as Bukovica, Slatina (Croatia), Tesli¢, Mrkonji¢ Grad, Janj,
Vrbljani (Republika Srpska), Bela Krajina (Slovenia), influenced the success of the
responses. In addition, the growing positive identification was achieved in responses
relating to identifying SNCs from Piva, Cetinje (Montenegro), Skopje region (North
Macedonia), Trebinje (Republika Srpska), Lika (Croatia), and Drvar (Federation of
BiH). Toponyms such as Bosansko Grahovo, Glamo¢, Duvno (Federation of BiH),
Pakrac, Kordun (Croatia), Kriva Palanka (North Macedonia), Sarajevo Field, Imljani
(Republika Srpska) did not serve as good guides for successful identification.

The results suggest selective and insufficient knowledge of regional
geography and national history.

Data on differences in students’ success in identifying elements of Serbian
folk costumes based on toponyms, depending on their enrolled study program and
membership in folklore ensembles (KUD), were tested using the Mann-Whitney
U-test and calculated medians.

Table 8. Study Program and Success in Recognizing Serbian National

Costume
. Middle
Variable Group F Rank Md U Z P
Serbian Teachers 73 89.21 83
national Preschool 3811.500 .679  .497

costume Educators 111 94.66 85

No statistically significant difference was found in the success of identifying
elements of the Serbian national costume (SNC) based on toponyms by students
depending on the academic study program they enrolled in (p = .497), as indicated
by the approximate values of the calculated mean ranks and medians (Table 8).
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Table 9. Membership in a Cultural and Artistic Society (KUD) and
Success in Recognizing Serbian National Costume

Variable Group F Middle Md U Z P
Rank

Serbian KUD Member 9 60.94 77

national non-KUD 503.500 -1.823 .068

costume Member 175 94.12 85

An analysis of differences in students’ assessments of success in recognizing
traditional dance patterns (SNN) based on toponyms, depending on their member-
ship in a cultural and artistic society (KUD), showed that there is no statistically sig-
nificant difference (p = .068) between the assessments of students with and without
folk dance experience (Table 9).

Differences in students’ success in recognizing traditional dance patterns
based on toponyms, depending on their year of study enrollment and academic
performance, were examined using a one-way univariate analysis of variance
(ANOVA).

Table 10. Year of Study Enrolled and Success in Recognizing
Serbian National Costume

Sum of Squares Df Mean Square F P
Within Group 134.353 3 44.784 .165 .920
Between Group 48953.364 180 271.963
Total 49087.717 183

The data (Table 10) show that no statistically significant difference was found
in the results of the four groups of students, based on their year of study enrollment,
in their success in recognizing traditional dance patterns (SNN) using toponyms:
F(3,183) = .165, p = .920.

Table 11. Academic Performance During Studies and Success in Recognizing
Serbian National Costume

Sum of Squares Df Mean Square F P
Within Group 295.196 2 147.598 .548 .579
Between Group 48792.521 181 269.572
Total 49087.717 183

211



Vasilijevi¢, D., Bojovié, Z., Sudzilovski, D.: Serbian Folk Dress — Identity Matrix ...
350PHUK PAJIOBA ¢ I'O/I. 28 ¢ EP. 27 ¢ JIELIEMBAP 2025 ¢ 171-214

According to the data presented in Table 11, no statistically significant
difference was found in the results of three groups of students based on their
academic success during studies (below average, average, and above average) in
their ability to recognize traditional national costumes (SNN) based on toponyms:
F(2,183) = .548, p = .579.

The data on the success in recognizing SNN with the aid of geoprediction, in
relation to the independent research variables, fully correspond to the conclusions
drawn within the framework of the first research task.

Therefore, the independent variables of the study did not influence the sucess
of identifying SNN with an indication of geographical origin.

Conclusion

Understanding the past serves as a guide for interpreting the present and
projecting the future. In this context, teachers and preschool educators play a key
role, while Serbian national costume represents an important educational resource
for a multilayered view of the life and work of our ancestors in different life circum-
stances and historical contexts.

The national folk costume is a desirable thematic resource for a project-based
thematic approach to teaching at all levels, including higher education. It is a source
of knowledge and a teaching tool suitable for the correlation and integration of
content (across all teaching methods and pedagogical methodologies). It serves as a
good example of a methodological approach known as “historical pictures”, which
emotionally and experientially demonstrates both the educational and pedagogical
value of a sampled moment from the past.

The answer to the question of whether future teachers and preschool
educators are familiar with Serbian national costume is not affirmative: students
have insufficient knowledge of the national costumes associated with the territory of
the Republic of Serbia, and even less of Serbian folk costumes from the territories of
the former SFRY.

It has been shown that the identification of this important national cultural
feature and heritage is often based on distorted perceptions rather than
actual knowledge. Students also show insufficient familiarity with regional
geography and national history, which would serve as a premise for the successful
selection of correct answers.

The most common criteria for classification and identification are visual
elements or, frequently, incorrectly assumed national toponyms. Relying on
experiential predictions based on limited textbook knowledge (Vasilijevi¢ et al.,
2021a; Vasilijevi¢ et al., 2021b; Vasilijevi¢ et al., 2022), which primarily depict the
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Sumadija-type folk costume as the exemplar of Serbian national costume, students
build their classifications according to this impoverished school experience.

Since the level of recognition demonstrated falls into the lowest category of
knowledge, it is not possible to discuss the presence of higher-order knowledge
categories among students of the Faculty of Education (such as understanding,
functional knowledge, or creative knowledge).

Therefore, future teachers and preschool educators cannot be expected to
adequately present Serbian national costume to younger generations in their
pedagogical practice. For them, the costume holds only decorative value in this context,
leading to the conclusion that among the students surveyed, national identity is present in
a declarative but not a substantive sense.

This opens up broad space for further research. It is necessary to answer
questions such as:

Do young, future teachers and preschool educators understand the importance
of knowing Serbian national costume?

Do they want to learn more about the diversity, richness, origin, and
meanings of this cultural heritage?

Are national narratives included in the goals and objectives of educational
faculties?

To what extent are national contents from the fields of geography, history,
music education, art education, and the Serbian language represented in the curricula
of teacher and preschool education faculties, as well as other related teacher
education faculties?

How do university professors perceive the topic of national identity?

Previous research has shown that national values are at the bottom of the
value orientation list among future teachers and preschool educators (Bojovi¢ et al.,
2015). However, these values are variable in nature (Rokeach, 1974), meaning they
can be consciously, systematically, and deliberately influenced. Since national
values also determine the nature of professional engagement (Romstein & Stakovic,
2017; Alas & Edwards, 2013), it is clear that faculties for teacher and preschool
educator education play a crucial and irreplaceable role in this process.

In that context, appropriate measures should be taken to strengthen desirable
and socially acceptable national narratives, while respecting other national identities.
The cultivation, development, construction, and co-construction of national identity
— with mutual respect for cultural differences and specificities — should be an
imperative of contemporary educational reality. The attitude toward “the self” must
not exclude respect for and understanding of other and different national and cultural
identities (Bozilovi¢ & Petkovi¢, 2015; Vasilijevi¢ & Sudzilovski, 2017).
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In this sense, it is necessary to precisely plan and structure the curricula of
faculties for teacher and preschool educator education. Considering the dynamics,
scope, reach, and development of national concepts in the cognitive—affective—
conative discourse, both in mandatory and elective courses, it is necessary to
internalize the objectives of the current national strategy (Vasilijevi¢, 2023).

Only then can the idea of faculties of national importance be affirmed and
their strength and potential in the future be discussed — since educational
professionals largely determine the acceptance, cultivation, and understanding of
identity markers among children and youth, especially in the context of complex
value changes in society.
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