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ATICTPAKT

CasHame Ja je AUjaior 0 CMPTH Y 0Opa30BHOM KOHTEKCTY OCETJBHB, alld MOTpeOaH,
MOJICTAKJIO j€ CTBapame KOHIIENTa 00pa30oBama 0 CMPTH, Y KOjeM BaXKHY YJIOTY MOTY Jia
MMajy U KIbIKEBHH TEKCTOBH. Y TOM CBETIIy MOKE OWTH 3HauajHa YHILCHULA /1A CY Y
HACTaBHOM IIpOrpaMy 3a OCHOBHE IIKOJIE IIPUCYTHA Jiefla YCMEHE KIbIKEBHOCTH, KOja
HepeTko y cebu canpke U MoTHB cMpTH. Crora je nnsb Hamer pazaa na: (1) mpuxaxe
KOjH Cy TEKCTOBH YCMEHE KEH)KEBHOCTH Ca MOTHBOM CMPTH MPUCYTHH Y MpOrpamy, a
OHJIa ¥ Yy 0JIOOPEHNM YMTaHKaMa, T¢ Ja yKake Ha TO (2) KOjH Cy aCIIeKTH TeMaTH3aluje
CMPTHU Yy YUTAaHAYKUM TEKCTOBUMA JOMHUHAHTHU U KaKO UM CC IMPUCTYTIA Y AUAAKTUYKO-
METOIMYKOj anaparypu. KBanuraTrBHa aHaNMH3a IPOTrpaMa je KOHIIEHTPHCaHa Ha BHIIIE
paspelie OCHOBHE IIKOJIE, a aHAIM3a YUTAHKU U JUIAKTUYKO-METOAUYKE arnapaTrype
M3BEJICHA je Ha Y30pKY YMTaHKH TPHU pa3imynTa n3gasada. Kpo3 aHanmsy cy ce u3aBo-
june tpu pomuHaHTe: (1) mpuka3 eMoruja Koje mparte cMpT, (2) mpukas )KUBOTA MOCTIC
CMPTH, (3) KapaKTEepHUCTUYHU MOTUBH YCMEHE KIID)KEBHOCTH y (DYHKIMjU TeMaTu3a-
mje cMpta. OcHM TOra, aHann3a Mokasyje a cy Mel)y HaBeZIeHHMM acTleKTHMa MeTO-
JUMYKOM amapaTypoM Hajciabuje MOKpHUBEHE NpelCcTaBe >KMBOTa mocie cMprTu. Ha
TeMeJby pe3yJTaTa HCTpakHuBama (HOopMyJHCaHe Cy U KOHKPETHE Ipernopyke, Koje ce,
u3mehy ocrasor, THuy nosehama xKaHPOBCKE Pa3HOBPCHOCTH TEKCTOBA y UNTAHKaMa U
yrorpebe oJuToMaKa HapOTHHUX BEpPOBama M MpeAama ca [UJbeM KBAJUTETHHjET Pasy-
MeBama Jena.
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YBoa

[Tocroju jemHo m3omnmTeme — Kazyje XKan boapujap (Bodrijar, 1991: 165) —
Koje ,,CITyXH Kao MOJIe]I, KOje je Y TeMeJbUMa caMe ~PalOHATIHOCTU Hallle KYJIType:
TO j& M30IIITEHE MPTBUX B CMPTH. MlaKko ce HeroB CyJl OMHOCH MIPETEKHO Ha 3arma/l-
HOEBPOIICKY KYJATYPY, YHHH Ce Ja C€ OH MOKE CMAaTPaTH aIeKBaTHUM 32 YUTAB EBPOII-
CKHM caBpeMeHH cBeT. OBO HM3OMIITEHE MOApPasyMeBa M M3MEIITamka JTOMHHAHTHOT
MecTa yMHpama U3 JOMOBa y OOJIHHIE, M N3MeLITamhe rpodJba Ha IpaJicky nepude-
PHjy, ¥ TOTUCKHBAKE TYT'€ M3 JABHOT ITPOCTOPA, KOj& Pe3y/ITHpa THME 1A ,,90BCK BHIIIC
HEMa MPaBo Ha IJIaKamke, CEM aKo Ta HUKO He BUAU U He uyje” (Arijes, 1989: 69-70;
yn. 1 Bodrijar, 1991: 207).

[la umak, Hajmpe HAM caM >KHBOT WCIIOCTaBJba Ca3HAamE Ia ,,paTOBH HHUKAIa
HUCY OUJIM TaKO KpBaBH, IPETH:E 3araljemuMa Wi HykKJIeapHUM HallaJuMa Tako Jpa-
matuuHe” (Toma, 1980: 25). Yak u xaa Ou ce npeBuena NpUiIndHO YBEpJbUBa Te3a
Ia je ,,cTaB IpeMa CMPTH — U JISITy — KOHAYHO Ta IPUPOJHA I[PTa KOjOM YOBEK JEIH-
MUYHO WU3MHUYe MPHUPOJIH W TMOCTaje KUBOTHHba MpokeTa KynTypom” (Toma, 1980:
27), U3BECHO j€ 1a CMPT IIPeJCTaBba U BKHO MOJIMTHYKO MUTAKkE jep CE CBaKa BIACT
3aCHHBA ,,HA MaHUMYJIALH]JH, Ha yIipaBibaky cMphy” (Bodrijar, 1991: 146).

Hako ce u maHac KOHCTaTyje HENAaroJHOCT TPIUIMKOM pasroBopa O CMPTU
YHYTap HOPOANYHOT U MKOJICKOT Kpyra (ym. Talwar, 2011), ynHu ce 1a MOTUCKUBAKE
JIMjajiora UMa HeTaTUBHE TOCIEIUIIEC U JIa ,,9MHU MOKOjHHKe okpyTHHjuM™ (Toma,
1980: 24), nok ,,3a0paHa jaBHOT HCI0JbaBamka ocehama 1 00aBe3a Jia ce Tyryje caM H
y TajHOCTH, 110jayaBajy TpayMaTn3aM KOju IPOy3poKyje cMpT BoJkeHOT Ouha” (Arijes,
1989: 71). 3aobunaxeme oBe TeMe y BaCIIUTHO-0OPa30BHOM KOHTEKCTY HHUj€ OIpaB-
JIAHO HU Ca CTaHOBHINITA PAa3BOjHE MCUXOJIOTHje: Beh je TaBHO MOCBEI0YEHO JIa Jela
PaHO MOYMIbY J]a KOHLENTYaH3Yjy CMPT (32 Nperiie/l UCTPaXUBamka Y OBOM JIOMEHY
B. Speece & Brent, 1984; xon Hac y ckopuje Bpeme yi. Spasic¢, 2016). [lcuxonomku
VBHIN Y BE3U Ca JCUjUM IOTJIEANMA HAa CMPT IOACTAKIHN CY IOTOM NPOMHIUBAKE
o0pa3oBama 0 CMPTH KOje MMa 3a IIWb Ja YICHHIIMMA MIPY>KH aJiekBaTHE WH(pOpMa-
1Hje y Be3u ca cMphy U MOJCTaKHE HA KPUTHYKO ITPOMHIILIbAHE KOHIIETIATa y BE3H C
OM, YIIO3HA WX Ca YHHUOIIIMA KOjH YTHIY Ha PACIIONOKEHHE U MTOHAIIAE IPHIHKOM
ryouTka Onmcke ocode H Ipy>KH MOAPIIKY Y KOMyHHUKaLUjH 0 ocehambuMa Koja Takas
ryoutak mpare (ym. Aspinall, 1996: 346; xonkperHa ymyrtctBa y: Thornton &
Krajewski, 1993; Woodard, 1997; Bumie o koHenTy odpa3oBama 0 cMpTH y: Wass,
2003:; 211-217; DeSpelder & Strickland, 2015: 31-34; Kastenbaum & Moreman,
2018: 491-510). Mako cucTeMCcKOT PUCTYIIa KOJI HAC HEMa, YUHH ce JIa CY BaCITUTauu
U yUUTEJBHM CBECHH BaXKHOCTHU JMjajora O OBOj TEMH, T€ Ja HE Oexe Of Imera Kaj ce
nena 3a GeHoMeH cMpTH 3amHTepecy]jy (B. Milaginovié, 2020; Zivkovi¢, 2023). Takas
JIMjaJiorT ca JICLOM MOACTaKHYT je MOBPEMEHO M TyMaueHheM KEWMKEBHHUX TEKCTOBA
KOjH TeMaTH3Yjy CMpT jyHaKa, a TakBa Jeja IPUCYTHA Cy CIIOPaAudIHO y Mitahum (yII.
Jani¢ijevi¢, 2017), HEITO BHIIIE U Y CTAPUJUM pa3pearMa OCHOBHE mikode (yi. Bozié,

2019).
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Y HacTaBHOM IPOTpaMy Cy, HHa4e, PETKO MPUCYTHE TAKBE BEPTHKAJIE Ka0 IITO
j€ OHa Koja ce TW4e MPUCYCTBA HApOJIHE KIWKEBHOCTH, a KOja oMoryhaBa ycBajame
onpeheHNX KIIKEBHO-TEOPHjCKIX KOHIIETIaTa YCKO BE3aHUX 33 by — OJl CTWICKUX U
Bepcu(HKAIMjCKUX eleMeHaTa JI0 KaHPOBCKUX ocobeHoctH (ym. Janiéijevic 2016:
45-46; Nikoli¢, 1992: 376-397, 408-424; 3a Tymaueme MPUITOBEaKa U IpeIama B.
noce6Ho: Mrkalj, 2008). ¥ Tom morneny, 3a Hac je BaKHO TO mTO ce Beh Ha mpBH 10-
TJIe/] yO4aBa KaKo jeé MOTHUB CMPTH Y YCMEHO] KEbV)KEBHOCTH ITPUCYTaH Y CBUM H-CHUM
JKaHPOBCKUM OOJINIIMMA: Y YCMEHUM EIICKUM IIeCMaMa 4eCTH Cy jYHa4Ku ABOOOjH, y
ycMeHnM OaltajiamMa caMa IIoeTHKa JKaHpa 3aXTeBa TParnyHOCT 3aBpIIeTKa KOja MOTHB
CMPTH TIPH3WBA, Ka0 IITO Ta M YXKaHP TYKOaJHIle MOApa3yMeBa; OCHM TOTa, MOTHB
CMPTH IIPUCYTAH je Yy HapoAHUM OajkaMa y IpuMepHMa 1B0o00ja jyHaKa U IPOTUB-
HHKa, a He 3200WI1a3K HU IIaJbUBE HapOaHe IpHroBeTke Ta. CTora ce Moe IpeTHo-
cTaBUTH 112 he ce U y KopIrycy TeKCTOBa YCMEHE KEbIDKEBHOCTU KOJH CY 3aCTYILbEHH
Y OCHOBHOIIIKOJICKOM 00pa30oBamy Hali TEKCTOBH KOjU Y ceOH calip’Ke MOTHB CMPTH
(3a mnahe paspene ocHoBHe mikoje ym. Miti¢, 2024). Ykonuko je Tako, OHza je Jio-
TUYHO ITOCTABUTH MTUTAE Ja JIH je MoTyhe 1 mojeuHe acriekTe 00pa3oBama O CMPTH
MHTETPUCATH y TYMaderbe Jiella HApOJHE KEH)KEBHOCTH.

MeTo10I01IKH OKBUP UCTPAKUBaIbha

V oKkBHpY HaIlIEeT HCTPAXKKUBAA [IBA CY CKYIa HCTPAXKUBAYKUX MTUTaba — jelaH
j€ YCMepeH Ha KiM)KEBHE cajpKaje TPOMKCaHe MPOrpaMoM M CaJipikaje YUTaHKH, a
JIpYyTH Ha acleKTe TeMaTH3aIje CMPTH Y YUTAHAUYKUM TEKCTOBUMA U 3aCTYIJbEHOCT
BUXOBOI TyMademha y METOJUYKO] armaparypd, KOju HaM TOCPEIHO PacBETIhaBajy
OYEKHBaHE TPaBIe [Hjaiora y HACTABHO] mpakcH (0 OJHOCY HACTABHOT Iporpama,
YUTaHKU U HacTaBHe mpakce B. Cvetanovi¢, 2012: 45-51). Ta nBa ckyna nurama cy:

(1) Ma nu cy y HACTABHOM IPOrpamy, a OHZA M Y YUTAHKaMa, IIPUCYTHH TEKCTOBU
HapOJTHE KILM)KEBHOCTH Y KOjUMa C€ 10jaBJbyje MOTHB CMPTH? AKO jecy, y K0joj
mepu?

(2) Koju acmekTr KOHIETITyaTM3aIlfje CMPTH CY JOMUHAHTHH y YATAHAYKAM
TekcToBrMa? Kaxo ce 0BUM acniekTrMa TeMaTn3anije CMpPTH NPUCTyIa y Anjia-
KTHYKO-METOIMYKO] arapaTypH Koja TEKCTOBE YCMEHE KEbIKEBHOCTH IIpaTh?

Ha nomenyra nurama mokyiraheMo 1a 0roBOpUMO Kpo3 KBATUTATHBHY aHa-
T3y IporpamMa M TEKCTOBA MPOIICAHUX BUME, TOTOM KBAUTATHBHY aHAIU3Y Cap-
)Kaja YUTaHKH y Oy IPUCYTHOCTH TEKCTOBA HAPOIHE KIHIPKEBHOCTH Ca MOTHBOM
CMPTH, & OHJIa U KBAJIUTATHBHY aHAJIM3y acliekarta CMPTH 3aCTyIJbEHUX y YUTaHAY-
KAM TEKCTOBHMA H MPHIaAajyhoj TuIakTHIKO-METOANYKOj anapatypu. bynyhu na ce
y APYTOM IUKITYCYy OCHOBHOT 00pa3oBama MOXKEe OUYEKHUBATH KOMILICKCHHUjE pa3yMe-
Barmbe U TYMa4yeHhEe MOTHBA CMPTH, aHAJIN3a MPOrpamMa U TEKCTOBA MPOMUCAHUX HUME
(hokycupana je Ha cTapuje pa3pelic OCHOBHE IIIKOJIE, a aHAIN3a YUTAHAYKOT CaIpiKaja
U METOJIWYKE amapaTrype H3BEACHA HA CIYYajHOM y30pKY YHTAHKH TPH Pa3IAIHTA
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W3JlaBava YMju Cy YUOCHHYKU KOMILICTH OJ00peHH 3a ynorpely on cTtpaHe MuHH-
ctapctBa npocsete (Bynkan, Kner u 3aBox 3a ynoeHuke).

Pesyararu

IIpucymnocm mexcmosa HapooHe KrUICEGHOCMU €A MOMUBOM CMPMU Y HA-
cmagHuM npoepamuma u yumanxkama. HactaBHY Iporpamy 3a BUIIE pa3peie OCHOBHE
mikoine (Pravilnik, 2018; Pravilnik, 2019a; Pravilnik, 2019b) ocMunseHH Cy Tako J1a
ce oapelenn Tekct mponmcyje kao meo: (1) mKoscke IeKTUpe, 1a ra je 06aBe3Ho 0opa-
IUTH Ha 4acy; (2) nomahe jextupe, ma ra je obaBe3Ho mpoynTatd Koxa Kyhe, win (3)
JIOTYHCKOT U300pa, ma ra je Moryhe (He) onabpaTH ca cnrcka MoHyheHHUX TeKCTOBa
(6bupajy ce Tpu ox nonyhenux nmecerak). OcuM TOra, Kaa je ped O JeauMa HapoIHe
KIbIDKEBHOCTH, Moryhe je ma ce: (a) TeKCT OJUPEKTHO MpoImwmcyje Kao obasesam; (0)
onioMak ojjpel)eHor TeKkcTa MpoIucyje kao odaBe3aH; B) TEKCT MPOIHUCYje Kao obase-
3aH, anu y3 Moryhe antepHaruse; () KOPIyc TEKCTOBA MPOIHUCYje Kao 00aBe3aH, y3
(HeoOaBe3aH) MpeaIor KOHKPETHUX Jelia M3 TOT Kopiryca. Tako je, mpeMa HaBeeHUM
kareropujama, y Tabenu 1 mpenctaBibeH M300p TEKCTOBA KOjU MPUMAAA]y YCMEHO]
KIIKEBHOCTH (MPUIIMKOM HaBolewa, KOPUCTHIIN cMO (popMyraiije Koje cy Ipucy-
THE Y TIPOTpamy).

Tabena 1. Cmamyc mexcmosa y KOjuma je npucymar Momue cmpmu
vy npozpamuma 3a CpRcKu jesux 00 nemoe 00 ocmoe paspeod

Pa3zpen Hazus Texcra Cratyc
5 ,,CBetu CaBo” la
5 ,,Epo ¢ oHora cBujera” la
5 L, KeHna0a I[.ymaHOBa” (o[uTomMak o caBlaaBamy IMperpexa 16

Munoma BojuroBrha)
5 Encke naponne necme (o Hemawuhnma u MpmwasueBnhima — o
MIPETKOCOBCKH TEMATCKH KPYT)
5 Haponne 6ajke, HOBelle, ajbuBe HapogHE Ipuyde (M300p) 2r
6 ,,Mapko KpasseBuh ykuna cBagdbapuny” la
6 ,.CMpT Majke Jyrosuha” la
6 Encke Hapoare necme o KocoBckoMm 60jy (1300p) 2r
6 Encke nHaponne necme o Mapky KpasseBuhy (1360p) 2r
7 ,Mehenosuh”/,,UynoTBopHU TipcTeH”’/,,3MaTOpyHH OBaH"’ 18

(jemna mo nzbopy)
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Paspen Hazus Tekcra Cratyc

Encke HapoIHe mecMe MOKOCOBCKOT TEMATCKOT Kpyra
7 (,,CmpT BojBOIIE [IpHje3ne”, ,,[Anoda Jakmmha” 2r
U recMa 1o u3oopy)

Encke HapoaHe mecMe 0 XajayuMa u yckonuma (,,Mamu
Panojuna”, ,,Crapu Byjagun”, ,,Ctapuna HoBak u kHe3

7 2r
Borocas”; ,JiBo Cenxosuh u ara ox Puonuka”,
,,PorctBo Jankosuh Crojana”)*

8 . Keannoa Munmha Bapjakrapa” la
Hapojse erncke necMe HOBHjUX BpeMeHa (TEMAaTCKU KPyT

8 o ociobohemy Cpbuje: ,,Iloyerak OyHe MPOTHB maxuja’”, 2r
,,b0j Ha Murapy”, ,,boj Ha Yokemuuu’)

8 . Veyn” 3

IIpemaa ce c mpaBOM MOKe IPETIIOCTABUTH Ja KPUTEPHjYM 3a 0TaOHp mporpa-
MCKHUX TEKCTOBa HHje OMO TO [1a I OHU caap>ke MOTHB CMPTH IJIH HE, aHAIN3a TIPO-
rpaMa Tokasyje Kako Cy 3a CBakH IpOMaTpaHU paspen HpomucaHu oapehenu tek-
CTOBM HapoOJHE KIHIDKEBHOCTH Yy KOjUMa je Taj MOTHB mIpucyTaH. V3BecHa je u
JKAaHPOBCKA Pa3HOBPCHOCT JeJia: PEeM/Ia je y OBOM LHUKIyCYy 00pa3oBara akIeHaT Ha
TEMaTCKUM KpPYroBHMa HapoJHE €NHKe, INPHCYTHE CY U JIMPCKE M JIMPCKO-ETCKe
mecMme, a Ty je U HEKOJIMKO YCMEHUX HapaTuBa. Takolje, oBa »aHpPOBCKa JAUCIIEp3Hja
je OoutHa W 300r Tora ImITO OMoryhaBa yodyaBame MOTHBA CMPTH Y Pa3IHUYATHM
monycuma (yr. Vukomanovi¢ Rastegorac, 2018). Hajsehu 6poj aena u3 oBor kopiryca
[IPOroBapa 0 eMoIlfjaMa Koje mpare CMpT WIH O MOPAJIHOj AUJIEMH EIICKOT JIMKa Koja
j€ yCKo ToBe3aHa ca MOTHBOM cMpTH (y. HIIp. ,,CMpT BojBoze [Ipuje3ne™); na apy-
TOM TIOJTy CE Hajla3H, 3HaTHO ycaMJbeHH]e, XyMOPHCTHYKA 00pa/ia MOTHBA 3arpOoOHOT
»kuBoTa (ym. ,,Epo ¢ oHora cBujeta”).

W3 ananm3e mporpama ce BUIM, MAK, ¥ TO KaKO je CTeleH 00aBe3HOCTH Te-
KCTOBa JIOCTA Pa3IHYHT — C2 MHOT'HM TEKCTOBUMA YUCHUIIU CE MOTY, ali U HE MOPajy
cpectu. OTyna 3Ha4ajHy yIOTY UMajy ayTOpH YMTaHKW: Oynayhu Jla aKkTyenHd Mmpo-
rpaM Ha ojipeljeHUM MecTUMa OCTaBJhba MOTYhHOCT M300pa (U3 ENCKUX Mecama ojpe-
henor nukITyca, HAPOAHUX OajKH, IAJFUBUX MPUYa UTI. ), pupehuBadn Mory aa moje-
JIMHE TEKCTOBE YBEly Y YNTAJIaYKH XOPU3OHT YUCHHKA, aJId U HE MOPajy TO Ja YYHHE.
3aro HaM je BaKHO /1a OCMOTPHMO y KOM Cy 00MMY Y YUTaHKaMa IPUCYTHH TEKCTOBU
KOjH TEMAaTH3Yjy CMPT, a OHJIa K KOJH CY aCIICKTH -CHE TEMATH3aIlH]je 3aCTYIVbCHH.

1V 0oBOM HH3y KOju TIpeIaxe TPOTPAM 3a CEIMH Pa3pe]l MOTHB CMPTH M30CTaje CaMO U3 TIECME
,.Ctapu Byjamun”.
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Tabena 2. Texcmosu ycmeHe KroUMiCeBHOCMU Y KOJUMA je NPUCYMAan MOMug
cMpmu y 00a6paHUM YUMAHKAMA 00 nemoz 00 0CM02 paspeod

Pa3zpen Hasus Texcra Bynkan  Klett 33y
5 »AXKIaja u 1apeB cuH” / + +
5 ,,bubepue” / + /
5 ,,Epo ¢ oHoTa cBHjeTa” + + +
5 ,Keannoa JymanoBa” + + +
5 ,3uname Ckaapa” + + /
5 ,,Hajseha je xamoct 3a 6parom” + + +
5 ,,.Cetu CaBo” + + +
5  ,Ypour u MpmwasueBuhu” + / /
6 ,,KOMazH/I O]l pa3INYHHjeX KOCOBCKHUX + + /

necama
6 ,,KOCcoBKa neBojka” / + +
6 ., KHexeBa Beuepa” / / +
6 ,,Mapxo Kpamesuh u Buna” / + +
6 ,-Mapko Kpamesuh u Myca Keceyuja” + + +
6 ,Mapko Kpasseuh ykuma ceagbapuny” + + +
6  ,,Opame Mapka Kpamepuha” / + /
6  ,Ilpomacr rapcrsa cprckora” / / +
6 ,,Cmpr Majke Jyropuha” + + +
6 ,,Cmpr Mapka Kpapesuha” + / /
6 ,.Llap Jlazap n napuna Mummina” / + +
7 ,,JAnoda Jakmuha” + + +
7 ,,Bo Cenkosuh u ara o PuOnnka” + + +
7 ,,Mamu Pamojuma” + + +
7 ,Mehemopuh” + + +
7 ,,PornictBo JankoBuh CrojaHa” + + +
7 ,,Cmpr BojBOAE Kajume” + / /
7 ,,CMpT BojBOe [Ipujesne” + + +
7 ,,Crapuna HoBak u kue3 borocas” + + +
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Paspen Haswus Tekcra Bynkan  Klett 33y
8 ,,b0j Ha Murapy” + + +
8 ,,b0j Ha YokemmHu" / + +
8 - Kennnoa Munuha bapjakrapa” + + +
8 Haponne Tyx6ammie / + /
8 ,llogeTak OyHe MPOTHB Maxuja’” + + +
8 Lyeyn” + + /

VY opmabpaHuM YWTaHKaMa Cy Y ONTHIAjJY YKYIHO 33 pa3iudura TEeKCTa, IPH
yeMy je BbUX0Ba JUCTpUOYyNHja pa3HOIMKa: Y UNTaHKaMa n3fgaBauke kyhe Kier ux je
HajBuIIe (28), HEMITO Make y YNTaHKama 3aBoja 3a yiioeHuke (24) u Bynkana (23).
OBa HeMmoayIapHOCT MPOU3BOJI j€ Pa3IHUUTOT — U JI03BOJBEHOT — KopuIthema ci1o00-
JTHOT TIpOCTOpa Koju npupehrBaun yntaHku uMajy. Tako, TuM u3naBauke kyhe Byi-
KaH y YUTAHIIK 3a IIeTH pa3pe] Hehe MOHYIUTH HUjeIHY HapoaHy 0ajKy, HaKo je HmH-
X0B H300p npeaBuleH cruckoM Jomahe Jiektupe, 10k he mpuroBeTka ,,Ycya”, mpen-
JIO’KEHa Y JIOITYHCKOM H300py 32 OCMH pa3pe]], K30CTaTH U3 YHTaHKe 3aBojia 3a yioe-
Huke. C apyre cTpaHe, 3aHUMJBHBO je Ja cy ce npupehrBauu YUTAaHKU OJUTYYHIIH J1a
YHECY TEKCTOBE KOjH TEMATH3y]y CMPT H y TIOjeITUHIM CITydajeBUMa re Cy MOTJIH Ja
ux 3a00ubhy. Ty HUje ped camo 0 AerMa y Be3d C KOjuMa OYEBHIHO MOCTOjU OIIITH
KOHCeH3yc Jia Tpeba Ja ce Hal)y y 4yMTajaykoM HCKYCTBY y4eHHKa (HIIp. ericKa IecMma
o Mapky Kpaseesuhy n Mycu Keceunju nnm HapoiHa Tupcka necMa ,,Hajseha je xa-
Joct 3a OpaTom”), Beh 1 0 OHMMA KOja ce M0jaBJbYjy Y jeTHUM, JIOK ICTOBPEMEHO H30-
CTajy y ApyTHM YHUTaHAuKUM H30opuma. Mely HajyneyaTsbuBHjUM IpUMEpPUMA Cy T1e-
cMe ,,3uname Ckanpa” (Bynkan, Kner) u ,,Mapko Kpamesuh u Buma” (Kier, 3aBon);
oceOHO MHIMBUIYAIN30BaHIM U300pOM Y OBOM ITOTIICAY U3/Baja Ce THM U3aBadKe
kyhe BynkaH, Koju y cBoje UMTaHKe yBpILTaBa IeCMe KOje He YBPILUTABajy Apyra JBa
u3naBava (mehy muma cy, Tako, ,,Cmpt Mapka Kpamsesuha” u ,,CMmpT BojBOIC Kaju-
11e”’), a 3aHUMJBUB HCKOPAK y OCMOM pa3pely YMHH U THM m3aBadke kyhe Kier, koju
jeMHH YBOIM TIPUMeEp HapOJHE TyKOaluIe.

Homunanmuu acnekmu memamu3sayuje CMpmu y meKcmosuma HapooHe Krou-
HCEBHOCTNU Y HUMAHKAMA U FoUX08A 3ACIYNBEHOCH Y OUOAKMUYKO-MEMOOUUKO] ana-
pamypu. bynyhu na ananusa cBUX acliekaTa TeMaTU3alllje CMPTHU MIpeBa3uiasy 3aa-
T€ OKBHPE paja, y HACTaBKy heMo IpeacTaBUTH CaMo pe3yiTaTe KBAJIUTaTHBHE aHa-
JIM3€ KOjH ce THIY TpU youeHe nomuHaHTe: (1) mprkaza eMoluja Koje mpare cMpr, (2)
NpHKa3a )KMBOTA MOCIE CMPTH, (3) KapaKTEPUCTHYHMX MOTHBA YCMEHE KEbH)KEBHOCTH
y (yHKIHjU TeMaTHU3aIHje CMPTH.

Ilpuxas emoyuja xoje npame cmpm. O4EKUBAHO, Y aHATU3UPAHAM TEKCTOBUMA
Hajuernhu eMOTHBHHU OTOBOP HA cMPT je Tyra. OHa MOKe OUTH U TOJTMKO HHTCH3UBHA
JIa KaJIoCT 300T cyouaBama ca cMphy OHMcKuX 0c00a M IOTPECHUX MPHU30pa KOjH U3
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TUX noralaja mpou3snase TOHECY HOBE XKPTBE: TO Cy OOMYHO KEHCKH JIMKOBH (Majka
Jyrosuha, KynuHoBa xaja), I1ToO ce MOYKe YUTATH U Ka0 Tpar KyJITYPHUX CTEPEOTHIIa,
KOjU JI03BOJhABA]y MPUCYCTBO CHAXHHjE EMOTHBHOCTH KOJl MPHUIAJIHHIA KEHCKOT
nona. Mmak, Bajka pehu 1a eMOTHBHOCT HHjE JI0 Kpaja JOCIEIHO MPHUITHCaHa CaMO
JKEHCKUM JIMKOBUMA: ¥ ,,3unamy Ckazipa” qUpsbHBa je CLieHa Y K0joj ce roBopH o 1'0j-
KOBO] JKaJIOCTH yCIlell yCy/ia cymnpyre u nerera; Mapko KpasbeBuh xainu 1 HCTOBpe-
MeHo oceha kajame 1mTo je moryono jynaka 0oJeer of cede, 10K MPUITMKOM CyOo4YaBama
ca COIICTBEHOM CMphly pe3uTrHUpaHO MMPOJIMBA Cy3€ jep Mopa Jia HaITyCTH CBET; OCHUM
Tora, oTal Bojsoze Kajuue n Mumh bapjaktap usrosapajy Tyx0anuue y OKBUPY
mecama y Kojuma ce mojaeibpyjy. Y ,,CMpti Majke Jyropuha” u »KHBOTHEGE TTOKA3Y]y
TYTY 3a IpeMuHyIuMa (oceOHo J[aMjaHOB KO 3€JI€HKO). Y OBOM IOIVIEy HAPOUUTO
Tpeba ucrahu moctynak u3gasauxe kyhe Kier na y untanauke TeKCTOBE 32 OCMH pa3-
pen yBpcTH TyxxOanuiry. HanMe, nok ce Ty)xOanmie y OKBUpPY IyXHX SIICKUX ITecama
MOTY TOKOM aHaJIu3e U 3a00mhu, CycpeT ca THIHYHUM NPEACTABHUKOM OBOT JKaHpa
Kao ca 3ace0HOM yMETHHYKOM TBOPEBHHOM HE OCTaBJba IpupehuBady n(Jin) HacTaB-
HHUKY TakBy MOTYhHOCT, Ta caMHM THM IIOpa3yMeBa ylla3ak y HEIHKAaTHO I0Jbe
OCMHIIJbaBamka a/IeKBaTHE AUAaKTHYKO-METOIUUKeE arapaType.

Ogpe Basba, Mel)yTHM, HATTIACUTH J1a HUje caMO Tyra peakiifja Ha CMPT: KaJl je
ped o cMpTU HempHjaresba, Ty je (mom)cmex KpasseBuha Mapka xama nopasu Apa-
M1Ha, J0K y ,,bojy Ha Mumapy” yutamo u 6ec KyarHoBe kajie y 3aBpIIHHIN TIECMe.
Crpax npen cMphy ce mojaBJbyje peTKo: KoJ napese khepke kKaaa o/iia3u ca apeBuM
CHMHOM Ha o0ally Jia loueka aXk/ajy Wi Koj ApanuHa u are oj PuOHuKa kaga um
MOCTaje jacHO Ja Cy mopaxxeHu oj ctpane Mapka Kpassepuha, omrocHo MBa Cenko-
Buha. Takole, Bajba MPUMETHTHU J1a CE €MOLIMje Y OBUM MecMama He MCKa3yjy caMo
peunma Beh u hyramem (y necmu ,,CMpT Majke Jyrosuha”), anu u fenuma Koja umajy
noceOHy cumOonnKy (yII. TocTynke Miane byphesunie koju mokasyjy creneH Tyre
300r ryOHTKA).

Y MeToandkoj anapaTypu cy, Mel)y muTamuma Koja ce 0JHOCE Ha pa3IHYHTe
acIeKTe TeMaTHU3aIlfje CMPTH, ITUTamba 0 eMolldjama Koje cMpT rpate Meh)y Hajopoj-
aujuMa. To je moceOHO BUAJEMBO y3 mmecMe ,,Hajseha je sxamoct 3a 6patom”, ,,CMpT
Majke Jyrosuha” u ,,)Kennn6a Munuha Bapjakrapa”, rae 3ay3uMajy YuTaBe 1eJIHHE
amapatrype y cBa Tpu ojabpaHa yMraHauyka komiwiera. Mehy murtamuma cy Tako,
penrMo, OHA KOja CTaBJbajy akKIEHAT Ha HA4YMH HCKasuBama emormja (hyramewm,
MOCTYIIIMMA), Ha FhIXOB HHTCH3UTET U CUMOOJIMYKO UCKA3UBAE U JeTHOT, U JIPYTOr':
,Kako BypheBuna nzpaxasa cBoj 6011 3a Mmyxem, AesepoM U O6patom? [lITa Mucnui,
3aIITO HAPOIHU TeBad OMHUCYje 00N KPO3 HeHe MOCTYIKe, a He pedn? 3amrTo miiana
xeHa He roBopu? Kora Hajsuie xamu?” (JPK, 2023: 75; yn. 3a ucty necmy u: MN,
2023a: 94; M, 2018: 109)2. YV IUAaKTHYKO-METOJUYKO] amapaTypu Oele:KuMo H

2 Panu ymiresie mpocTopa K JIAKIIE YU TIbHBOCTH TEKCTa, mpupehinBaun unTaHkyu he y HacTaBKy paja
OWTH O3HAUCHU MHHIMjAIIMa IIpe3uMeHa: THM n3naBauke kyhe Bynxkan: Jerkov, Petrovi¢ i Kola-
kovi¢ — JPK; tum m3naBauke xyhe Kier: Mrkalj i Nestorovi¢ — MN; npupehuBau m3naBauke xyhe
3aBoj 3a ynbenuke: Milosevi¢c — M.
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IUTamka Koja ce ONHOCE HAa 3HAKOBE TYre KOI JKMBOTHHA y mecMu ,,CMpT Majke
Jyrosuha”: ,,Kako pearyjy xkeHe JyroBuha u BUXOBU BEpHU MPATHOLM, KOBU, COKO-
nosu u naBoBu?” (JPK, 2024a: 108); ,3amro y cpen Hohu Bpumtu JlamjaHoB
3enexo?” (MN, 2023b: 135; yn. u: M, 2019: 126). Kax je pe4 o uckasuBamy Tyre y
crierUIHOM XaHpy TYXOaiHIe, Kao IITO cMO IOMEHyJH, u3naBauka kyha Kier
0JUTa3U HajJaJbe U yKa3yje y MpONpaTHOM TEKCTY Ha EeHE CallpXKHHCKE U (popMmarHe
oliKe (OIJIAKUBAEKEe CMPTH OJIMKIHHX, MEPCIEKTHBA ONHMCKHUX pohjaka, oOpahame
IPEMHUHYJIOM, CIMKE >KHBOTa npemunynor; MN, 2024b: 100), a notoM ux HOpoMu-
IIJBEHO PACBETJhaBa U HAa KOHKPETHOM IIpUMepY NMUTAmbUMa: ,,Y KOM JIMILY je UCTIeBa-
Ha oBa Tyx6anuia? Ko je usrosapa u unjy cMmpt omiakyje?” (MN, 2024b: 100).

Y MeToMuKOj anapatypH MOjeIMHUX YUTAHKH Cy PUCYTHA U IIUTakha KOjruMa
ce cTaBibajy y (okyc ocehama MyIIKUX JHKOBA, UCTHHA, Oe3 oBohema y Be3y ca
KyITYPHUM CTEpPEOTUNMMA M IH-HXOBUM JIeKOHCTpyncameM: ,,Omumm ['ojkoBa oce-
hama kama BUAM Ja Beropa Jby0a ITOHOCH pydak MajcTopuMa. Ha KakBy 3laTHY
jadbyky ['ojko Mucnu kaja Kaxke Ja jy je u3ryomno u Ja Taj ryoutak He Moxe npedo-
netu?” (JPK, 2023: 188; B. u 3a mecmy ,,CMpT BojBone Kajune”: JPK, 2024b: 45).
[IpuromMm, y unTaHKama CBHUX U3JaBada, HoceOHO cy ocBeTheHa ocehama Mapka Kpa-
JbeBuha mocne qBodoja ca Mycom KeceuujoM, mTo je BaHpPETHO BaXKHO 3a pasyMme-
Bam€ KOMIUIEKCHOCTH OBOT €IICKOT jyHaKa: ,,3amro je Mapko KpasseBuh 3amnakao?
IlTa Ha OCHOBY TOTa 3aKJbyuyjer o bemy?” (M, 2019: 103; yn. u JPK, 2024a: 80;
MN 2023b: 159). Konauno, oBjie Bajba ucTah¥l Ka0 MO3UTUBHY OJJIMKY METOJAUYKUX
amaparypa y MojeJIMHAM CJIy4ajeBHMa TO Jla C& eMOTHUBHHU )KUBOT jyHAKA Pa3IMIATHX
recamMa JOBOJH Y Be3y Kp0o3 KOMIIapaTHBHO carjieiaBame, YMMe ce yKas3yje Ha TJIaBHYy
MOETHYKY OJUTUKY YCMEHE KIMKEBHOCTH — HeHy (popmymnatuBHOCT. Tako uuHe, y3
necmy ,,Kennnba Munuha bapjaktapa”, untanke Kiera u 3aBoga: ,Ilogceru ce
HapojaHe upcke mecMe "Hajpeha je xaitoct 3a OpaToM’ ¥ HapoaHe erncke mecme *Pomn-
ctBo Jankopuh CtojaHa’, 1a ynopeny Ha KOju HAYMH C€ Y OBUM IecMama UCTI0JhaBajy
Tyra u npesenuka cpeha” (MN, 2024b: 21; ym. u y: M, 2021: 28).

Ipuxa3s dcusoma nocie cupmu. Y dUTaHKaMa ce 10jaBJbyje BHIIIE PA3THINTHX
MOJAINTETa YOBEKOBOT 3arpo0HOT KMBOTA y JIeNIMMa yCMeHe KibIkKeBHOCTH. Hajmipe,
y Oajim ,,AJaja U IapeB CMH" OLIPTaH je CacBUM crelnr(UYaH JTOHH CBET: y Hhera
JYHaK ynasu Kaj oJjiceye TpH MMOJbHKe U yIapy BbHUMa 10 KOpeHy — TaJa npel bUuM
OTBOpE ,,’'BO3JICHA BpaTa O] BEJIMKOTa MoApyMa”, a ,,y OHOME MOAPYMY MMa TOJHKO
JbyIu U CTapux U MJjiagux, U ooraTux u cupoMaxa, 1 MajJluxX W BCJIIMKHUX, U JKCHA U
JIEBOjaKa, J1a MO>KEIl HaceuTH YuTaBo apctBo” (SNP, 1988: 79). V cuenu npu kpajy
0ajke, Ka/1a HApOJ U313 U3 TOT TIOA3EMHOT CBETa, YHHH CE KaKO j€ OH Y TOM JIOHEeM
CBETY TPajao UCTO Kao ¥ Ha OBOM (O4yBaHE Cy pa3jMKe y TOAMHaMa, COIUjaTHOM CTa-
TyCy, U3TJIeNly, a OUyBaH je U (PU3NYKH UHTETPUTET JbYAHU, KOjH JaKO HACTaBIbajy Ja
ce kpehy, rpie u jpybe kao u npe mTo cy YnHWIM). CIIMYHa Hieja 3arpoOHOT )KUBOTA
obpalyje ce y XyMOpPHCTHYKOM KJbydy Yy puun o Epu ¢ oHOra cBHjeTa — NOBUTIEHUBH
Epo npencrasiba TypkumbU XKHUBOT IIOCIE CMPTU Kao >KMBOT ¢ oBe cTpaHe. [Ipema
HETrOBUM peurMa, Myjo M OH Ha OHOM CBETY KHBe Kao cyceau, Myjo je ,,31apaBo [je],
any ce, borme, gocra My4u Oe3 anutyka. Hema 3a mro 1a Kynu 1yBaHa, HUTH IMa YUM
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Jla TUTaTH KaBy y npymtBy” (SNP, 1988: 22), Ha mta ce Typkuma caxaliu, ma masbe
Myjy kecy ¢ HoBIMa. OBaKBa MpencTaBa 3arpOOHOT KUBOTA Y HABEICHUM JICITAMA
HE YyIH aKo 3HaMO Ja Cy MPEeICTaBe Tpajamba IMocje CMPTH Y TPaIUIHj! TaKBE Ja Ce
OHE HE PAa3JHKYjy MHOTO OJ OBIAII-ET JKUBOTA: HAUME, IpeMa HEeKUM HapPOIHUM
mpeacTaBama, ,,0Haj CBeT” CIIMYaH je 3eMaJbCKOM U ,,TaMO Takol)e cuja CyHIle, IeBajy
nTuie, pacte apeehe, mocroje kyhe” (Tolstoj i Radenkovié, 2001: 405-406).

HacymipoT oBOM, OCTIOBHOM ,,Bpahamy W3 MPTBUX, CTOjU CIIMKA CHMOOJTHY-
KOT Tpajama mociie cMpTH. Tako ce, Hau3rnen, y necmu ,,CBetu CaBo” He roBopu
JTUPEKTHO O CMPTH, aJIY j€ OHA Y IIEJIMHYU HUICjHO YCMEpEeHa Ha TO JIa MPOMOBHIIIE KOH-
IIENT 3arpoOHOT Tpajama Kpo3 (J1o0pa) 1ena Koja ocTajy rmocie Heurje cMpTH: CBeTH
Capa, HanMe, yKa3yje Ha TO KaKo HeroB ,,0a00” HHje yay10 moTpouiro 6iaro, Beh je
MOJIUTa0 TP LpKBe-3aayxoune (Bumunnap, Ctynenuny 1 MubeIeBKy): mpBy ,,kpa-
CHY ClIlaBHY ce0e 3aayXKOuHy”, IpyTy ,,KpacHy CIIaBHY Majiy 3aayxOuHy”, a Tpehy
»KpacHy ciiaBHy CaBu 3a1yXOuHy, / BjeuHy Kyhy Ha oHOMe CB’jeTy, / 1a ¢’ U HheMy
noje jetryphuja / oHor cB’jera, kao u oBora” (SNP II, 1988: 85). Mako 3nauajHO Opy-
ravdje, YMHU Ce JIa je OBOj BPCTH CUMOOJIMYKE OECMPTHOCTH CIIMYHA U KPTBA MIIAJIC
T'ojkoBuIle, KOja OrcTaje Kpo3 4yJo: ,,Kako Tajae, TaKo M OCTaje, / Ja U naHac oHhe
uze 'paHa; / 3apan’ 4yzAa, u 3apaj’ nujeka, / Koja jkeHa He uma muujexa” (SNP I,
1988: 100-101).

Tpehu HauWH Tpajama MMociie CMPTH MOApa3yMeBa MoOeIy HaJl MPONabUBO-
iy Tena Kpo3 BeYHO MOCTOjamke OHOra IITO je Y YOBEKY HEIPOIaJbUBO — TaKaB KOH-
LEeNnT MPUCYTaH je Kaja ce TOBOPH O 0Jabupy ,llapcTBa HeOEcKor” | ,,04yBamby
qrcTe/uecTuTe AyIe”’, 0] KOje U 3aBICH MOTYHHOCT J1a ce TO apcTBO 3acyxu. OBaj
myT Oupa map Jlazap jep ,,3eMaJbCKo je 3aMalieHo IapcTBO, / a HEOECKO yBEK U JJoBeKa”
(SNP 11, 1988: 220). Cnuuno memy, JeBpocuma caBeTyje Mapka ja TOBOPH HCTHHY
,HeMoj, cuae, m3ryoutH ayire! / bojbe TH je N3ryOuTH I1aBy / HETO CBOjY OTp’jeIIUTH
nyury!” (SNP I, 1988: 149).

Kan je peu o mamuBoj npuun ,,Epo ¢ oHora cBujera”, cBa Tpu H3JaBada y
METOINYKO]j alapaTypy TOHOCE MaKap A€o IMUTama KOji ¢ OMHOCH Ha IPUPOAY ,,0HOT
ceta” (,,Kakas je To cBer?”, JPK, 2023: 231), kao u Ha pa3nore 300r kojux Typkuma
nosepyje Epu (,,3amTo je kaayHa mopepopaia y ieropy npuay? O yemy oHa Opune?”,
MN, 2023a: 142; 8. u JPK, 2023: 231; M, 2018: 136). nak, Baska pehu na Ty penep-
TOAp NHTaka HUje UCIIPILBEH, a J1a je BeoMa J00pa IPIUIHKA 1a Ce IPOTOBOPH O MOTY-
hum npencraBama 3arpoOHOT CBETa MPOMYIITEHA U Y araparypama u3aaBaukux Kyha
Kiter u 3aBoj 3a yuOeHHKe y3 TEKCT ,,AX/1aja 1 1japeB cuH’. HeTo BuIe maxme je
nocBeheHo cCHMOOTMYKIM HAYMHAMA TPEBa3mIIaKemha CMPTH: ,,Y Y€MY jé CMUCao Io-
nu3ama 3amykouna?” (JPK, 2023: 191; yn. u: MN, 2023a: 56). Ciu4Ho je u ca
MOIITOBaK-EM HAjBUIIIMX MOPATHHUX Hadela, 0 YeMy oceOHO TOBOPH IecMa ,, YpoIl |
MpmasueBuhn”, y3 Kojy THM m3naBauke kyhe Byikan mocraipa nmurtame: ,,dume je
Mapko 3aciry»uo Ja My ce M€ IIOMHELE JIOK je CYHIIa  JIOK je Mjecena?” (JPK, 2023:
182). Mehytum, HajBUIlIe MecTa y anaparypu JOOWIH Cy pacBET/hbaBamke M 3HAUQ]
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XpumhaHCKOT KOHIIENTa BEYHOT, HEOSCKOT IIapCTBa, MTO je HAjeKCIUTUIIMTHH]E UCKa-
3aHO y YMTaHIM 3aBojia 3a yioenuke: ,,111ta je y Tom nucmy nopydeno kuesy Jlazapy?
3a koje ce mapcTBo oH omnpenenno? 36or vera?” (M, 2019: 121; ym. y3 TO 1 muTama o
Bomiky Jyrosuhy y: MN, 2023b: 128; M, 2019: 118; Takohe, nurame koje ynyhyje Ha
MOTHBCKO IIpeKJamname y necMH ,,boj Ha Yokemmau” ca JlazapeBoM Mo3uIjoM rper
Kocoscku 60j: MN, 2024b: 61). Y cBuM 0BUM cily4ajeBHMa yIna (M CaBecT, MOpall)
UMajy MPUMAT HaJl TEJIOM (M MaTepHjaJTHUM TIOCTOjabeM ), IIITO je MOXKIIA U HajjacHH]je
(hopmynucano kpo3 peun Majke JeBpocuMe y TOMEHYTO] ecMHU ,, Ypoll 1 MpmaBye-
Buhu” — Ha Te peun ynyhyjy nurama HomyT: ,,3amTo je 3a Majky JeBpocumy 60sbe
W3ryOuTH TIaBy Hero orpermty aymy?” (JPK, 2023: 182; yi. u M, 2018: 123).

Kapaxmepucmuuny Momugu ycmene KroudlceHOCIU Yy QyHKyuju memamusa-
yuje cmpmu. TeMaTH3alMjy CMPTH y YCMEHO] KEHIKEBHOCTH Tpeba ImocMaTpaTd y
KOHTEKCTY HapoIHE TPaauluje: CMPT ce TY BUAU Kao oOpen Ipeiasa u npelcTaBiba
HOCTICAY Ol TPY MHHULIU]jalMjCKe TPAaH3UIIHje Y YOBEKOBOM KHBOTHOM BEKY, I1a Cy H
oOpenHe pajme y Be3u ¢ BOM CTpOro mpomucaHe u caHkiuonucane (Van Genep,
2005; bordevi¢, 1984; Jovanovi¢, 2002; Jovanovi¢ 2005). Ocum Tora, Beh cMo ucra-
K/ YUBCHUIYY 14 Y CPIICKMM BEPOBamUMa CMPT 3HAYH ,,caMO POMeHY OopaBHILTA
U OfJIa3aK Ha HEKU JIPYTHU CBET ciIuuaH oBoMme” (Zecevié, 1982: 25-26).

VY kopiycy ycMeHe KEbH)KEBHOCTU BHIIE j& y3pOKa CMPTH jyHaKa. Y eICKUM
mecMama CMpT je 4ecTo mociieanna Meraana (yi. ,,Mapko Kpassesuh u Myca Kece-
umja”, ,,iBo CenkoBuh u ara o PuOHuka” u ci1.), a TeMaTu30BaHa je y bbiMa 1 MOTH-
6uja y outkama (,,boj Ha Mumapy”, ,,60j Ha Yokenmuu™ utn.). Jlename y ckiany ca
BHUCOKHM MOpPaJTHUM HadeNnnMa BPEIHHU])E j& O[T )KUBOTA: MIOICTAKHYTH KHEKEBOM KIIe-
TBOM H OYYBamEM YacTH KOCOBCKH jyHaIu y iecMu ,,[lap Jlazap u napuma Munumna”
HE XKeJie 1a H30CTaHy U3 OUTKe; T0aTHO, HMIIEPATHB OYyBamba JINYHOT JOCTOjaHCTBA
YBOJU y TpocTop necMe u camoyoucto (,,CMpT BojBoje [puje3ne”). Ocum Tora,
yCMeHa KIFIDKEBHOCT OTBapa Bpara M KOOHOM [ENOBamy HATIPHPOIHOT. Y Oajum
,,broepue” JaKHU jyHak OuWBa KaXHCH OJI CTpaHe ,.BUINE cuie’: y MOHOh, ,,Y9uM
KOpa4H y IPKBY, IPOBAIIA CE€ TI0]] FbUM 3eMJba U caB ce ncede Ha HoxkeBe” (SNP, 1988:
245). TlojaBa mutckor 6uha (Buie) y mecmu ,,3umame Ckaapa” HOBOIH 10 3a3ua-
Bama Miaze ['ojkoBuIle y Temesbe Tpana, mTo Tpeda mocMaTpaTu y TpaauIlHjCKOM
KOHTEKCTY ,,rpandene xprtee” (yn. Kuli§i¢, Petrovi¢ i Panteli¢, 1970).2 Cmpr kao
MIOCIICANIIA NIENIOBamba BIJIC TIPUCYTHA je U y mecMu ,,Mapko Kpasmesuh u Bmina”, y
KO0jOj c€ OHa pacpad KaJ uyje MuJomeBy necMmy, na ofanume ,,Jise Oere crpene: /
jemHa yn’pu y rpio Mwioma, / apyra yn’pu y cpiie jyHauko” (SNP II, 1988: 164).
OBze ce y3poK CMPTH MOKE TYMauUTH U CIOXKeHUje: Oyayhu na e ymejy na oymy
ocetosbyOmBe M 3aBujibuBe (B. Kulisi¢, Petrovi¢, Panteli¢, 1970: 77), moTuB 3a

3 3aHUMIBHBO j€ M TO J1a ce Y HapOoHOj 6ajuu ,,YCy” cMpT M0jaBibyje Kao MOTHB Kajl c€ TOBOPHU O
BOJIM KOja MOpa Ja yaBH (3KpTBYje) 4oBeka ja 6u mMaia poja y cebu. Hamme, Bou ce mpuHOCHIA
JbyJICKa XKpTBa Ha Ipa3Huk Jlabora — Taj je oOM4aj kacHUje yOnaxeH, rma ce Ha borojaBibeme y
Boay Oana kpcr (yn. Kulisi¢, Petrovié i Panteli¢, 1970: 34).
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BHJIMH TTOCTYIIaK MOKE OMTH 3aBUCT, AJIM U JYHAKOBO KpIllekhe Tabya hyrama y XTOH-
CKOM TpocTopy rope. Komuko y3poru cMpTH MOTY OUTH MPEIUIETCHN Haj00Ibe MoKa-
3yje Oamana ,,Kenunoa Mumuha bapjakrapa”: Hajupe, Ty je ,,rpeX TOpIoCTH”, Kaja
JYHaK Haja3W MaHy CBaKOj JIEBOjIIH, a TIOTOM M HETIOIITOBAkE TPAIAUIIN]jC MPOIICHA
JIeBOjKe — TaKBH ITOCTYIIIH ,,0[JTOBOPHOCT 32 CMHCA0, pa3Boj M MCXo/] orahaja onu-
caHux y necmu npemernra[jy] y cet Bumux cuia’ (Deteli¢, 1996: 98), na ox ypoka
yMHpe BaHPEIHO Jiena HeBecTa Jbermocasa (kao M mbeHe cecTpe Tpe Tora). Jbermocapa
je Beh 300r cBoje enote moutoxkHa ypoky (yir. Pordevié, 1985: 57-58) — mwera akTu-
BHUpa cBag0eHn oOpexa. BaxkHo je, mpuToM, 1 MeCTo Tie HeBecTa yMHUpe: Kao LITO CMO
HAroBECTHIIU, Topa (IIyMa) je TPaIuIIHjCKH NepIUITHpaHa Kao XTOHCKO MeCTO, Y Koje
ce ,,ypolId, KJIETBE U CIIMYHE 3JIe CUJie Tepajy 1o MarujckoM oopacity” (Detelic¢, 1996:
99).

IIpencMpTHU 3aBeT ymmpyher jyHaka MpeIcTaBlba 3HA4ajHy KOMIIOHEHTY Y
NPE/ICTABU HEroBe CMPTH, a HEHCITYEIhe 3aBeTa 3aBpel)yje onmazny. Y untaHkama
CBa TPU M3[aBavya yICHUIM MOTY Ja TIPOYHTajy MypaToB MpeCMpPTHH 3aBET y MECMU
,llodeTak OyHe IPOTHB JlaxHja” — HEMOIITOBAkE TOT 3aBETa Y OBOj YMETHUYKO] CTH-
JIU3aIUj 1 TOBOJIH JIO Ka3He: HACTyIa Kpaj TypcKe BliaJiaBuHe Hax xpunthanuma. Mzna-
Bauka kyha Bynkan 6upa necmy ,,CmpT Mapka KpasseBuha”, y K0joj jyHaK OCTaBJba
MHCMO U BbUMe 00aBe3yje OHOra Ko IpoHalje BeroBo Tejo Ja ce IoOpUHe 3a caxpaHy
u yHecpeheHe 0 KojuMa je OpUHYyO; OCHM TOT'a, OIEBaH je M BayKaH IMOCTYIAK jyHaKa
IpeJl CMPT: YHHINTaBame ernckux arpubyra* — on youja [llapua u nomu opyxkje, a
UCTO 4YMHU U BojBoja [Ipujesna ca cBojuM xomeM JKIpanoM U opyKjeM y ecMH Koja
TEeMaTH3yje HEroBy CMPT.

Kao xapaktepuctnyne MOTHBE KOjH mpate U oborahyjy TeMaTH3auujy cMpTH
HaBemrhemo oOBJie jour JBa. Y mecMama Koje MmeBajy o OuTKama 4ecTo ce IM0jaBJbYjy
TraBpaHOBH, Y HAPOJHUM TpeicTaBaMa HeuncTe | 3nociytHe ntuie (Tolstoj, Raden-
kovi¢, 2001). buxoBa mojaBa 4ecTo yKJbydyje CTHIM30BaHE (POPMYJIATHBHE HCKA3e
(oHH cy ,,KpBaBHjeX HOTY 0 KOJbEHA M KPBABHUX KpHJIa 70 JIakaTa”), a lbUX0Ba (hyHK-
II{ja je Ja Hoce M3BElITaje O MorubujamMa jyHaka W OHH Cy CUMOOJIMYKA Tpe/cTaBa
cMptu (Medenica, 1935; Smaus, 1937). Tako, Majuu Jyrosuha sBa Bpana raspana
noHoce JlaMjaHOBY pyKy, HOCE Jiolie BecTH KHermmbu Munmnu ca KocoBa, anu u
KynunoBoj xagu ca Mumapa. J{pyru 3aHMMIBHB MOTHB Be3aH je 3a 0ajky ,,AXaaja u
IapeB CHH”’, Y KOjOj C€ IIPOTHBHUKOBA CHara (>KUBOT) HE HaJIa3H y leMY Hero Y )KUBO-
THUbAMa, IIa ¥ CMPT HACTyIa KaJ jyHaK OBE )KMBOTHIbC yOrje. OBakBa CTHIM3AIM]a Ce
MOJKe ITOBE3aTH ca MpejicTaBama O TEJIECHO] AYIIH, KOje T0Apa3yMeBajy BepOBambe J1a
ce XKMBOTHA CHAra Hajasu y kocs, Hoktuma u ci1. (Cajkanovié, 1985; Pordevi¢, 1926).

CMpT y MeTJiaHy ce y anaparypu 4ecTo JOTHYE, alld HajBUIIC PENpPOTyKTHB-
HUM IHUTakbUMa KOja Of yIeHHUKa Tpake J1a OIUIIY BHEroB TOK (HIIp. 3a MernaH Mapka
Kpassesuha u Apanuna yi.: JPK, 2024a: 72; MN, 2023b: 148; M, 2019: 108); Tek y

4 Osaj mocrynak rocmojapa IpemMa CBOM KOy, Kako cmarpa Cserosap Maruh (1972), Boau
TIOPEKIIO O] CTapor 00nYaja caxpamHUBamba Y KOME je KO MOCMPTHA XKPTBA.
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MOjeIMHUM CJIy4ajeBHMa, Hallo3MMa ce 3yMupajy oapeheHrn cerMeHTH Bo0oja
(,M3nB0j HajapamatuuHuje MoMeHTe MeraaHa Mse CenkoBuha u are on PubHuka”;
JPK, 2024b: 67). [lename y ckiiaay ca MOpPaJTHM HadeIMMa KOje TIoJpa3yMeBa PH3H-
KOBam€ JKMBOTA TaKohe ce JoTHYe y amapaTypu: Kaj je ped o mecmu ,,[lap Jlazap u
napuiia Mununa”, y untankama uzgasaukux kyha Kner u 3aBon 3a yiioenuxe: ,,1lta
je obojutu [bomky Jyrosuhy u ciyru I'ony6any] 3HauajHUje Y OJCYAHOM HCTOPH]-
CKOM TPEHYTKY O] TIOIITOBama 3allOBECTH OHUX KOju cy uM Haapehenu?” (MN,
2023b: 128; yn. u M, 2019: 118); kanx je peu o cMptu BojBoje [Ipujesne u merose
Jemuue, nuTama Cy IPUCYTHA KOJ CBa TPU H3/aBaya, P YeMy ce CyNTHIHO Ha3Ha-
yaBa M pa3im4yuT kapaktep llpujesnune u Jenmuune xptee: ,,Kako pazymern Jemu-
yuHO U IIpujezauno xprTBoBame? Unja cMpPT je BUILIE XEPOjCKH YUH, BOJBOANHA HIIH
merose xxene?” (JPK, 2024b: 38; B. u M, 2020: 163).

JenoBame BrJIe TOKPHUBEHO je Y YNTaHKaMa Koje caapike mecmy ,,Mapko Kpa-
JpeBrh W BuJa”: ,,3amTo je Buia PaBujojia ycrpenmia Mumoma O6wnuha y rpiao u
cpue jynauko?” (M, 2019: 97; B. u: MN, 2023b: 153), anu ce nenoBame HATIPUPO-
HUX CHJIa U KOMIDIEKCHOCT Y3pOKa CMPTH HajIIOMHHje aHAIM3UpPA Yy YATAHKAMA CBHX
THMOBa y3 Oanany ,,Kenunoa Munuha Bapjakrapa”: ,,Koju cy cBagbenu obudaju
npeckoueHn y JKenun6obu Munmnha bapjakrapa? [...] OnronetHu 3amro je JiemoTta
JberocaBe u meHux cecrapa ypoksbusa” (JPK, 2024v: 14; B. cinuno y: M, 2021: 29);
I 10JICETH ce omiiuKa HapojHe Oanaje, Ma y TOM KOHTEKCTYy o0pasioxu Hecpehy
jynaka necme” (MN, 2024b: 21). Aytopu untanku n3gapadkux kyha Bynkan u Kier,
MPUTOM, YCMEPaBajy Maxmky U Ha XTOHCKY npupony Mecta JbemocaBune cmprti: ,,Ha
KOM MecTy je cTtrke ypok? [...] 3a kakBa ce 6uha Besyje oBakaB mpocrtop?” (JPK,
2024v: 14; yn. u MN, 2024b: 21).

Ha npencmprHu 3aBeT cynrana Mypata ynyhyjy anaparype cBa TpH M3JaBaya:
,»YOUH CaBeTe TYpCKOT cysitaHa Mypara Koje je Ha CaMpTH J1a0 CBOjUM Be3upuMa. |...]
YV KOM OJTHOCY CTOj€ H-ETOBH CaBETH M HAYHMH Ha KOju Bliaaajy naxuje?” (MN, 2024b:
54-55; yn. u: JPK, 2024v: 60; M, 2021: 44). Ananusupat je © MapKkoB 3aBeT y jeu-
HOJj YMTAHIU Koja caapxku recmy ,,Cmpt Mapka Kpassesuha” (,,11Ita je Mapko Hamu-
cao y mucmy? OGjacHM Kako pasymen merope xeibe”’; JPK, 2024a: 85), a Ha uctom
MecTy yryhyje ce 1 Ha FeTOBO YHUINTaBAaHkE CICKUX aTpHOyTa, IPH YEMy Ha CMICA0
OBOT TIOCTYTIKa YMEIIHH]j€ YKa3yjy MUTama y arapaTypH UCTOT TUMA Y3 tecMmy ,,CMpT
BojBoze [Ipuje3ne”: ,,300r dera BojBoaa [Ipujezna youja XKapana? Illta yunu ca ca-
0sp0M? O0jacHu merose noctymnke” (JPK, 2024b: 38).

OcuM TOra, BENIMKH Opoj IHTama y anaparypaMa YCMEpeH je Ha OTKPHBAbE
(yHKIMje OPHUX TaBpaHOBA: ,,3aIITO HAPOJHM II€Bad YBOAM Oall raBpaHOBE Kao
Hocuore jomux Bectu? Illta raBpanoBu npenctasibajy?” (JPK, 2024a: 108; ym. u
MN, 2024b: 60; M, 2021: 47 uta.); HACYIIPOT TOME, TUTaka Koja Ou yka3asia Ha yMeT-
HUYKH CMHCa0 OOJIMKOBamba aX/ajuHe CHare y TOpernoMeHyToj 0ajin u30cTajy.
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Juckycuja

Hako je npucyTaH y CBUM KaHPOBHMA YCMEHE KEbH)KEBHOCTH, MOTUB CMPTH je&
TEK IO M3Y3eTKY y POKYCY METOIMUKE JIUTEpaType — MOHOTpadHja U HAyIHHUX PajoBa
— Koja ce 0aBHM HApPOJIHUM CTBapaalTBOM. Ta YHIEHHUIIA ce MOXe, u3Mel)y ocTalior,
NPUIKUCATH U ,,HEJIArOJHOCTH y KYATYpH’, KOja TeKH Ja JUjaJor O CMPTH APKH
NoJaJbe O YYHOHHMIIE, a OBa TEXHba je Y BEJIMKOj MepH HENOTpeOHa 1 3aBpllaBa ce
HEYCIEXOM.

Hawnme, y nmporpamy u unTaHKama IpUCYTHA Cy OpojHA Jiea Koja TeMaTH3Yjy
pa3IMYKTE acIeKTe CMPTH: O] eMOIHja KOje IpaTe CyouaBame ca lOM IPEKO PasHo-
BPCHHX KOHIETITYaJIH3alfja XKUBOTA IIOCJIE CMPTH JI0 OCOOEHOCTH OOJIMKOBama ro-
BOpa O CMPTH Yy HAIlO] YCMEHO] TPaJnIIvju.

VY oBoM morineny, Moxe ce HUcTahu XKaHPOBCKA Pa3HOBPCHOCT Jella HApOJHE
KIbIDKEBHOCTH C MOTHBOM CMPTH Y IpOrpaMy ¥ YWTaHKama (IITO He 3HA4H, HapaBHO,
Iia cy IPOrpaMCKU TEKCTOBU OMpPaHU Ha OCHOBY TOT'a [1a JIH CalPyKe MOTHUB CMPTH WIIH
He). AyTope YHTaHKH, Takole, IPUCYCTBO OBOT MOTHBA HE CITyTaBa Ja UX yYCHUIIIMA
y ¢100601HOM H300py TOHYE.

3Havajan Opoj acriekata TeMaTH3aIfje CMPTH KOjU ce TojaBJbyje Mely unra-
HAYKKM TEKCTOBHMA M03KBa Ha Cariie/[aBarmbe CII0KEHOCTH OBOT (DeHOMEHA U Ha TOM
Ce MECTY YKPIIITajy METOIUYKH 33Jalld JIOKUBJbaBamha 1 TyMaueha TEKCTa, C jelIHe,
U 3aJ1a1i 00pa3oBama 0 CMPTH, C Ipyre CTPaHe.

IIpumepa paau, mpruKasH pa3HOBPCHUX W KOMIUIEKCHHUX ocehama (Mehy kojuma
JOMHUHMpA TyTa, aji Cy 3a0eleKeHH M CIy4ajeBH ,,[IOMEIIaHuX~ eMOLja, HIIp. y
necmu o Mapky Kpamesuhy nu Mycu Kecenmju), ciojeBUTOCT TUX NpHKasza (Koja
VKJbyUyje HEBepOaITHO, BepOaITHO U Tiep(HOpMAaTHBHO HCKA3HBAME KAIOCTH) U MOTYh-
HOCT (bUXOBOT YIIOPEAHOT carji€jaBamba — CBU OHU YIJIaBHOM IPOMOTPEHU KPO3 METO-
JUUKY anapaTypy YATaHKU — YCIIOCTaBJbajy MOryhHOCT KOMyHHUKaIuje o ocehamuma
KOja mpaTe ryOuTaK.

Cinu4HO TOMe, NMPHUCYCTBO Pa3HOBPCHUX MpPEICTaBa >KMBOTa IMOCIE CMPTH,
3aCHOBaHUX Ha HAPOJHO] TPAJAMIIMjH, XPUITNAHCKOM TIOTJIey Ha CBET MJIM MOT'yhHO-
CTH CUMOOJIHYKE OECMPTHOCTH, HMajy TIOTESHITH]al a MOKPEHY KOMIIAPATUBHO H(JIH)
KPUTHYKO MPOMHUIIUBbAE TIOHY)eHNX KOHIIENAaTa, T¢ 1a OTBOPE IPOCTOP 33 apryMeH-
TOBaHY IMCKYCH]y YYCHHKA.

KonauHo, mpUCYCTBO, a OHJIA U CarjieaBabe MOTHBA YCMEHE KEbIDKEBHOCTU
KOjH Cy Y QyHKIMjU TeMaTu3aluje CMPTH TaKBY AMCKYCHjy MOTY Ja mpoayoe Kpo3
UAeHTH()UKOBAE TPAroBa HapOJHE TPAAHUIIHje, MPEAaa U BEPOBaba, a BHIIC O
CBera Kpo3 IpoMarparme BbHX0Be eCTeTcKe QYHKIINje Y YMETHHYKOM Jey: O Jejo-
Barba MPUPOIHUX U HATIPHUPOJHUX CHJIA, IIPEKO BepoBama y KOOHY Moh ypoka m(im)
TellecHy AyIiy, CHMOOJIHKE ,,BpaHUX TaBpaHOBa” M XTOHCKHX IPOCTOPA, Ia J0 CMUCIIa
NPEICMPTHOT 3aBeTa jyHaKka W MOIITOBaKka MOPAIHOI KOAEKCA KOje y TPaHUYHUM
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cUTyallfjamMa HaJlaxe Ja je ,,00Jp¢ U3ryOuTH TiiaBy Hero aymy” (o 4emy ce Takohe
MOXe CJI000JHO AUCKYTOBATH).

Hacynpot Tome, Baspa mopern >KaHpOBCKE Pa3HOBPCHOCTU NMPUMETHTH U JKaH-
POBCKY HEyjeIHaUYCHOCT Y IPOrpaMy M YUTaHKaMa 3a BHIIIE pa3pee OCHOBHE IIKOJIE.
OHa ce MOXe KOPUIOBaTH yIo3HaBameM Beher Opoja MpO3HUX TEKCTOBA, MOCEOHO
OHHUX Y KOJUMa je MOTUB CMPTHU OOJIMKOBaH y3 IPUCYCTBO XyMOpa (1a OCTAHEMO CaMO
Ha BykoBum 30upkama, Ty cy: ,,JIBa HOBIA”, ,,YTOIIHO ce IO IITO HHje PYKY J1a0”,
»371a XKeHa cauyBaia myxa’”; B. SNP, 1988). ¥ mpoctopuma cioboje, u300p Koju
YHUHE ayTOPU YUTAHKH j€ Pa3HOJIUK, ILITO HUjE JIOIIE, aJIH je ITETa IITO Cy HEKU BaKHU
TEKCTOBH U3 MOjeIMHUX YNTaHKHU u3ocTanu (,,Cmpt Mapka Kpassesuha” u ,,CMpT BOj-
Boje Kajurie” yBou camo m3naBadka kyha Byinkan, Tekct Tyx0anure camo Kier).

Takohe, mpemza y TeNMHU TJEIaHO MOKpHBajy HajBehw neo mpomarpaHux
acrieKara, MEeTOJIMYKe araparype, peuMo, MPoIyIITajy IPHIHKY Ja JeKOHCTPYHUIY
KyJTYypHE CTEPEOTHIIe y TOINIeay HCKa3UBamka eMOLMja WM U3Bely CHAKHH]Y KOM-
napanujy npejicTaBa )HBOTa MOCIIe CMPTH, Jia YIIyTe Ha TO Ja KpIIeke (CYJITaHOBOT)
MPEICMPTHOT 3aBE€Ta Y YMETHUYKO] CTHIIM3AINjH MPOU3BOAN KOOHE MOCTIESIUIIE WITH
Makap MaJlo OCBETJIC KOHIIECTIT TeJIeCHE JIyIlle, Yhja je CTHIU3aluja y oajuu ,,Axnaja
U IapeB CUH” jeJ]aH OJ] HajyleuaTJbUBUjUX CerMeHaTa TeKCTa.

3aHUMJBMB j€ M HAUMH HA KOjU CE ayTOpPH YMTAHKH OJHOCE IpeMa MecMu
»3umame Ckaapa’”: oHa H30CTaje U3 YNTaHKe 3aBojia 3a yIIOCHHKE, JIOK je Y YUTAHIIN
n3naBauke kyhe BynkaH npucyTHa, ajau U30CTajy MATamba 33 lEHY aHAIK3Y; jeTUHO
n3gaBadka kyha Kiet Hyau KOHTEKCTyaau3annjy MOTHBA )KPTBOBamka y CTUXOBHMA,
IITO YKa3yje Ha NOTpedy Aa ce y UnTaHke U(JIM) MporpaMe yHecy U OJIpEIHMIE HIIH
oJToMIHM nocBeheHn HapoJHUM BepoBamkUMa U MpeAamkHMa KOju O, y HallOPEIHOM
YUTamby, Pa3jaCHUIN yIOTY M HEKHX APYTHX BYKHUX MOTHBA M TeMa (MOTY Ce TIPEeTo-
pyuutu Hup.: ,,['aBpan” y: Tolstoj i Radenkovi¢, 2001; ,)KpTBa, Heuncra mecra,
ypox” y: Kulisi¢, Petrovi¢ i1 Panteli¢, 1970; ,,Hapuname, Tyxeme” y: Milosevi¢ Por-
devi¢, 1997; u cn.).

3ak/byuak

Haxo je cyouaBame ca CMphy 1e0 HaIlnX KHBOTA, & CaMa CMPT I10jaBa ca KOjoM
ce cycpehe u Benmku Opoj MITaIuX YHMTANAlla, 3Ha4aj pa3roBopa 0 OBOj TEMH Yy IIKOJI-
CKOM KOHTEKCTY 3a caJia Hije (OpMaIHO MpETIO3HaT.

Jenan ox HauwMHA A ce IUjalor O HOj YBEJe y MPOCTOP IIKOJIE jeCTe U J0KH-
BJbABAC U TyMaueHhEe TEKCTOBA KOjU TEMATU3yjy oBaj (peHomeH — melhy muma cy u
Jienia HapoIHe KIbIDKEBHOCTH, Y KOjUMa jé MOTHB CMPTH BEOMa YeCTO MPUCYTaH.

Hama ananunza nporpama u ofgabpaHMX YUTAHKH TOKA3yje KaKo je y BHIINM
pa3penrMa OCHOBHE IIIKOJIE 3aCTYIUbEH 3Ha4yajaH Opoj TEKCTOBA KOjU Ca/ipyKe MOTHB
CMPTH, Ka0 U TO Jia Cy pa3jIMuUTH aclleKTH OBOT ()eHOMEHa MOABPIHYTH aHAIN3H Yy
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MOCTOjehinM TUIaKTHYKO-METOIMYKHM armaparypaMa. To 3Hauu Ja 9ak u 0e3 3Hauaj-
HUjUX HHTEPBEHIIM]a y TIPOTPaMy, CaJ(pKajy YNTAHKH U F(bUXOBO] almapaTypy — a Hapo-
YUTO Y3 OBJIe MPEIJI0KCHE HHTEPBEHIIN]E — IIOCTOjH OCHOBA 32 MOKPETakhe JUCKYCH]e
0 OBOj TEMH, MPH YeMy CY 3a Y, YHHHU C€, HEONTXOJHU CHAXXHH]ja CBECT 0 MOTyhHO-
CTHMa U ToTpedama Jujanora o mwoj.

Ha kpajy Baspa pehu na Hy)KHa OrpaHHYEHa OBOT TEKCTa Yy MOTJeny ojgadbupa
KOpITyca aHaJM3UPaHUX YMETHHYKHX JeJa U 0100peHNX YUTAaHKH HCTOBPEMEHO Ipe-
JICTaBJbajy M IO3MB Ja c€ TeMeJbHHje MPOMOTpe MOTESHIMjalIH Jiela ayTOpPCKe KEbU-
JKEBHOCTH y BUIIIUM Pa3pearMa OCHOBHE IIKOJIE KOja TaKol)e TeMaThu3yjy CMpT U FheHE
pasnnuuTe acnexre (momyt ,,I[InaBe rpobuune” Munyrusna bojuha unn ,,CBeTiux rpo-
6oBa” J. J. 3maja, pomana Moj oeka je buo mpewrna Auhene Hanetu u Erzunepujesor
Manoe Ipunya v ci.); TOCEOHO je JeIMKATHO OBOj TEMH MIPHUCTYITUTH Y MilahjuM pasz-
penuMa OCHOBHE IIIKOJIE, TAE Cy TaKohe y aKTyeITHOM MPOTrpaMy MPUCYTHH TOjeANHI
TEKCTOBH KOjH caJipke MOTHB cMpTH (Mel)y BHX crajajy, mpuMepa pajiu, 1 HapoaHa
necMma ,,JeTpBHIIa aJaMCKO KOJIEHO”, M HapoaHa 0ajka ,,Ilemesbyra’); jom KOMIUIEK-
CHHje carjielaBame OBOT (DEHOMEHA U Y TOM IIOTJIey JOIATHH MPEaaBavuKy H3a30B 3a
jesHor HacTaBHUKA MOXKe Ja Oy/ie pa3roBOp ca y4eHHIMMa CPEAe MIKOJIE.

CBU TH NpaBI UCTPAKUBAHA KOJU OU MOTIIH J1a JOHECY HOBE YBUIC M HAYHMHE
HWHTEpIpeTalije MOTHBA CMPTH Y KEbH)KEBHUM JISIMMa OTBapajy MOTyhHOCT 1a ce o
jeIHOj O] HajeNMKaTHUjUX TeMa Y 0Opa30BHOM KOHTEKCTY MPOTOBOPH OATOBOPHO,
MIPOMHUIIJBEHO U MaXXJbHMBO, Y3 YBAKaBaAhC Y3paCHUX KOTHUTHBHUX U €EMOLIMOHATHUX
CHEIM(PUIHOCTH, HHTEPECOBaka U MOTpeda yUCHHKA.
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ABSTRACT

The knowledge that the dialogue on death is a sensitive, but then again a necessary topic
in the context of education, prompted the emergence of the concept of death education
in which literary texts can also play an important role. Therefore, it may be important
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in the approved reading-books and to show (2) the dominant aspects of the
thematization of death in the reading-book texts and how to approach them in the
didactic and methodical apparatus. The qualitative analysis of the curriculum is focused
on the upper elementary classes and the analysis of the reading-books and the didactic
and methodical apparatus is done using the reading-books published by the three
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description of the emotions that accompany death, (2) the description of life after death,
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Introduction

There is one exclusion — says Jean Baudrillard (Bodrijar, 1991: 165) — “that
serves as a model, built into the foundation of the very ‘rationality’ of our culture: it
is the exclusion of death and the dead”. Although his view primarily refers to the
Western European culture, it seems that it also adequately applies to the entire
contemporary European world. This exclusion also implies the relocation of the usual
place of death from homes to hospitals and relocation of graveyards to the outskirts
of cities, banishing grief from the public space, which results in the situation in which
“one has no longer right to cry if one is seen or heard doing it” (Arijes, 1989: 69-70;
also compare Bodrijar, 1991: 207). However, first, life itself presents us with the
knowledge that “never before have wars been so bloody, threats of pollution or of
nuclear attacks so dramatic” (Toma, 1980: 25). Even if we overlook a rather
convincing thesis that “an attitude towards death — and a corpse — is that ultimate
natural line which helps a man partly escape nature to become an animal immersed in
culture” (Toma, 1980: 27), it is certain that death emerges as a rather important
political question since power is always based “on the manipulation and administra-
tion of death” (Bodrijar, 1991: 146).

Although even nowadays we detect uneasiness in the conversations about death
that we have in our family circle or at school (compare Talwar, 2011), it seems that if
we stifle that dialogue, we will suffer negative consequences for it and thus “make the
deceased look more cruel” (Toma, 1980: 24), whilst “prohibition on the public display
of emotions and the duty to grieve alone and in private enhances the trauma caused
by the death of a loved one” (Arijes, 1989: 71). The avoidance of this theme in the
context of education cannot be justified even from the perspective of developmental
psychology: it has become a common knowledge that children start to conceptualize
death at an early age (for the overview of the research done in this field see Speece &
Brent, 1984; for recent Serbian studies compare Spasi¢, 2016). Psychological insights
into the children’s view of death bring forth the deliberations on death education with
a view to providing pupils with the adequate information on death, prompting critical
thinking among them about the concepts related to it, acquainting them with the
factors which affect the mood and behavior of persons who lose someone close to
them, encouraging them to communicate their feelings caused by such a loss (compare
Aspinall, 1996: 346; specific instructions in: Thornton & Krajewski, 1993; Woodard,
1997; for more details on the concept of death education see: Wass, 2003: 211-217;
DeSpelder & Strickland, 2015: 31-34; Kastenbaum & Moreman, 2018: 491-510).
Even though we do not have a systematic approach here, educators and teachers are
well aware of the importance of the dialogue on this topic, and they do not steer clear
of it when children become interested in the phenomenon of death (see Milasinovic,
2020; Zivkovi¢, 2023). Such a conversation with children is occasionally inspired by
the interpretation of literary texts which thematize the death of a hero and which
sporadically appear in the lower elementary classes curriculum (compare Janicijevié,
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2017), but are more regular in the upper elementary classes curriculum (compare
Bozi¢, 2019).

Hardly ever do we find such a unifying thread as teaching folk literature is since
it links all the curricula from lower to upper elementary classes, enabling pupils to
acquire the knowledge of certain concepts in terms of literary theory closely related
to that literature — from the elements of style and versification to the genre
characteristics (compare Janiéijevi¢ 2016: 4546, Nikoli¢, 1992: 376-397, 408-424;
for the interpretation of stories and traditions especially see Mrkalj, 2008). In that
regard it is important to us to say that at the very first glance we notice that the death
motif is present in every genre form of oral literature: the duels of two heroes are
frequent in oral epic songs, in oral ballads in which the very poetics of the genre com-
mands the tragic end which invokes the death motif, and such an end is implied in the
laments because of the genre itself; besides, the death motif is seen in folktales in the
duels of heroes and their adversaries and humorous folk stories have it too, etc.
Therefore, it can be assumed that the texts with the death motif are to be also found
in the corpus of oral literary texts in elementary education (for lower elementary
classes, compare Miti¢, 2024). If that be the case, then it is only logical to ask the
question if it is possible to incorporate the particular aspects of death education into
the interpretation of folk literature.

Research methodology

We have two sets of questions in our research — one covers literary content
prescribed by the curriculum and by the reading-book content, the other refers to the
aspects of the thematization of death in the reading-book texts and the frequency of
their interpretations in the methodical apparatus which indirectly sheds the light for
us on the expected directions the dialogue can take in the teaching practice (for the
relation between the curriculum, reading-books and teaching practice see Cvetanovic,
2012: 45-51). These are the following sets of questions: (1) Can we find the folk
literature texts with the death motif in the curriculum and in the reading-books? If we
can, how frequently? (2) What aspects of the conceptualization of death dominate the
reading-book texts? How are they to be approached in the didactic and methodical
apparatus that accompanies the texts of oral literature?

We shall attempt to answer these questions by means of the qualitative analysis
of the curricula and texts required by the curricula, by means of the qualitative analysis
of the reading-book content, done for the purpose of determining the frequency of the
folk literature texts with the death motif and by means of the qualitative analysis of
the aspects of death occurring in the reading-book texts and in the accompanying
didactic and methodical apparatus. Taking into account the fact that we can expect a
more complex comprehension and interpretation of the death motif at the second cycle
of elementary education, the analysis of the curriculum and texts at this level of
education focuses on the upper elementary classes, the analysis of the reading-book
content and methodical apparatus is done using a random sampling method in which
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we select the reading-books published by the three different publishers (Vulkan, Klett
and the Zavod za udzbenike [The Textbook Institute]) whose textbook sets are
approved for elementary schools by the Ministry of Education.

Results

The presence of the folk literature texts with the death motif in the curriculum
and reading-books. The curricula for the upper elementary classes (Pravilnik, 2018;
Pravilnik, 2019a; Pravilnik, 2019b) are designed in such a way to require a particular
text to be part of (1) the compulsory school reading list which is to be done in class
(2) the compulsory homework reading which is to be done at home, or (3) optional
reading list, meaning that the text may or may not be selected from the given list (out
of approximately ten available texts three can be selected).

Apart from that, when it comes to a folk literature text, it is possible (a) to
prescribe the text directly as compulsory; (b) to prescribe a passage from the particular
text as compulsory; (c) to prescribe the text as compulsory, and to offer the possible
alternatives; (d) to prescribe the corpus of texts as compulsory, with (optional) choice
of particular texts from that corpus.

Thus, following the given categorization, the Table 1 contains the selection of
oral literature texts (the formulations are taken from the curriculum).

Table 1. The status of the texts with the death motif in the Serbian Language
curriculum for grades 5-8

Grade Title of the text Status
5 “Sveti Savo” [Saint Sava] la
5 “Ero s onoga svijeta” [Ero from the other world] la

5 “Zenidba Dusanova” [the Marriage of Dusan]
(a passage with the description of Milo§ Vojinovié 1b
overcoming the obstacles)

5 Folk epic poetry (about the Nemanji¢ family and

the Mrnjavcevi¢ family — the Pre-Kosovo thematic cycle) 2d
5 Folktales, short stories, humorous folktales (selected) 2d
6 “Marko Kraljevi¢ ukida svadbarinu” la
[Prince Marko Abolishes the Marriage-tax]
6 “Smrt Majke Jugovi¢a” [the Death of the Mother la
of the Jugovi¢ Brothers]
6 Folk epic poetry about the battle of Kosovo (selected) 2d
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Grade Title of the text Status

6 Folk epic poetry about Prince Marko (selected) 2d

7 “Mededovi¢” [The Bear’s Son]/ “Cudotvorni prsten”
[The Magic Ring] / “Zlatnoruni ovan” 1c
[The Golden-fleeced Ram] (one of them by choice)

7 Folk epic poetry of the post-Kosovo thematic cycle
(“Smrt vojvode Prijezde” [The Death of Duke Prijezda],
“Dioba Jaksi¢a” [How the Jaksi¢ Brothers Were Divided]
and a song by choice)

2d

7 Folk epic poetry about the outlaws and bandits
(“Mali Radojica” [Little Radojica], “Stari Vujadin”
[Old Vujadin], “Starina Novak i knez Bogosav”
[Old Novak and Prince Bogosav]; “Ivo Senkovi¢ i aga 2d
od Ribnika” [Ivo Senkovi¢ and the Agha of Ribnik],
“Ropstvo Jankovi¢ Stojana”)?
[The Captivity of Jankovi¢ Stojan]

8 “Zenidba Mili¢a Barjaktara”

[The Wedding of Milié the Standard-bearer] la

8 Folk epic songs of more recent times (the thematic cycle
on the liberation of Serbia: “Pocetak bune protiv dahija”
[The Beginning of the Revolt Against the Dahijas], 2d
“Boj na MiSaru” [The Battle of Misar],
“Boj na Cokesini” [The Battle of Cokesina]

8 “Usud” [Fate] 3

Although we can safely assume that the criterium for the selection of the texts
prescribed by the curriculum is not the presence of the death motif in them, the
analysis of the curriculum shows that the particular oral literature texts with the death
motif are planned for each of the grades in question.

It leaves no doubt that we have a genre variety here: although at this level of
education the focus is on the thematic cycles of folk epic poetry, we also find here
lyric and epic lyric poetry, and a few oral narratives.

In addition to that, this dispersion of genres is also vital because it enables the
identification of the different modes of the death motif (compare Vukomanovié
Rastegorac, 2018). Majority of texts from this corpus speak about the emotions
accompanying death or about the moral dilemma that the epic hero faces and that is

! In this set prescribed by the seventh grade curriculum, only “Stari Vujadin” lacks the death motif.
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closely related to the death motif (compare, e.g. “Smrt vojvode Prijezde”); on the
opposite end stands alone the humorous treatment of the afterlife motif (compare “Ero
S onoga svijeta”).

The analysis of the curriculum shows, though, that the degree of the
compulsory quality of the texts varies — pupils may or may not come across many of
them. Therefore, the authors of the reading-books play an important role: given that
in some places the current curriculum allows them to have the freedom to choose
(from epic songs belonging to a particular cycle, folktales, humorous stories etc.),
editors may or may not set the particular texts on the pupil’s reading horizon.

That is the reason why it is important for us to determine the number of these
texts which thematize death that occur in reading-books and which aspects of this
thematization can be found.

Table 2. The oral literary texts with the death motif in the selected
reading-books for grades 5-8

Grade Title of the text Vulkan  Klett Zay od za
udzbenike

5  “AZdaj a i carev sin” / + +
[The Prince and the Dragon]

5  “Biber¢e” [The Peppercorn] / + /

5  “Ero s onoga svijeta” + + +

5  “Zenidba Dusanova” + + +

5  “Zidanje Skadra” [The Building of Skadar] + + /

5 “Najveca je Zalost za bratom” + + +
[The Greatest Grief for a Brother]

5  “Sveti Savo” + + +

5 “Uro$ i Mrnjavcevi¢i” + / /
[Uros and the Mrnjavcevi¢ Family]

6 “Komadi od razli¢nijeh kosovskih pesama” + + /
[The fragments of the various Kosovo songs]

6  “Kosovka devojka” [The Kosovo Maiden] / + +

6  “Knezeva veCera” [The Prince’s Supper] / / +

6 “Marko Kraljevi¢ i vila” / + +
[Prince Marko and the Fairy]

6 “Marko Kraljevi¢ i Musa Kesedzija” + + +

[Prince Marko and Musa the Outlaw]
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Grade Title of the text Vulkan  Kilett Zavvod za
udzbenike

6 “Marko Kraljevi¢ ukida svadbarinu” + + +
“Oranje Marka Kraljevi¢a”

6 [Prince Marko’s ploughing] / * /

6  Propast carstva srpskoga” / / +
[The Fall of the Serbian Empire]

6  “Smrt Majke Jugovic¢a” + + +

6 “Smrt Marka Kraljevi¢a” + / /
[The Death of Prince Marko]

6 “Car Lazar i carica Milica” / + +
[Prince Lazar and Princess Milica]

7  “Dioba Jaksi¢a” + + +

7  “Ivo Senkovi¢ i aga od Ribnika” + + +

7  “Mali Radojica” + + +

7  “Mededovi¢” + + +

7  “Ropstvo Jankovi¢ Stojana” + + +

7 “Smrt vojvode Kajice” + / /
[The Death of Duke Kajica]

7 “Smrt vojvode Prijezde” + + +
[The Death of Duke Prijezda]

7  “Starina Novak i knez Bogosav” + + +

8  “Boj na Misaru” + + +

8  “Boj na Cokesini” / + +

8  “Zenidba Mili¢a Barjaktara” + + +

8  Serbian folk laments / + /

8  “Pocetak bune protiv dahija” + + +

8  “Usud” + + /

In the selected reading-books, we see 33 texts in total appear while their
distribution varies: the reading-books published by the Klett publishing house contain
the highest number (28), those published by the Textbook Institute have the lower
number (24) and we find (23) in those published by the VVulkan publishing house. This
disparity comes from the fact that editors are allowed to organise differently the free
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space in their reading-books. Consequently, the Vulkan publishing house team does
not offer fairy tales at all in the eighth grade even though they are on the homework
reading list while the story “Usud” is left out of the reading-book published by the
Zavod although it is optional (in the same grade).

On the other hand, it is interesting to note that the editors of the reading-books
decide to incorporate into them the texts that thematize death even when they could
have avoided them. This does not apply only to the texts which meet the general
consensus that they should be part of the pupils’ reading experience (e.g. epic song
about prince Marko and Musa the outlaw or folk lyric song “Najveca je zalost za
bratom™), but also to those that appear in one reading-book and fail to appear in the
other.

The most striking example is the song “Zidanje Skadra” (Vulkan, Klett) and
“Marko Kraljevi¢ i vila” (Klett, Zavod); in addition to that, the Vulkan publishing
house team distinguish themselves from others through the particularly individualistic
choice they make since they incorporate into their reading-books the songs that the
other two publishers choose not to (“Smrt Marka Kraljevi¢a” and “Smrt vojvode
Kajice”, among others). Interestingly, the Klett publishing house team is the only one
to take a step forward and introduce the lament into their reading-book.

The dominant aspects of the thematization of death in the folk literature texts
in the reading-books and their frequency in the didactic and methodical apparatus.
Since the analysis of all the aspects of the thematization of death far exceeds the
already established framework of this paper, in the following passages we shall
present only the results of the qualitative analysis of the three dominant areas that
come into focus: (1) the description of the emotions that accompany death, (2) the
description of life after death, 3) the characteristic motifs featured in oral literature in
the service of the thematization of death.

The description of the emotions that accompany death. As expected, in the
analysed texts grief is the most frequent emtional reaction to somebody else’s death.
It can be so intense that facing the death of a close person and moving scenes in the
aftermath of such events cause new victims; these are usually female characters (the
mother of the Jugovi¢ brothers, Kulin’s wife) which can be interpreted as the trace of
the cultural stereotypes that allow for the fact that female characters are prone to
having more intense emotions. However, it is only fair to say that strong emotions
are not consistently and exclusively ascribed to female characters: in the song
“Zidanje Skadra”, we witness the moving scene in which Gojko is stricken with grief
at the fate that befalls his wife and child; Prince Marko at once feels grief and remorse
for having killed a hero worthier than himself while, on the other hand, he faces his
own death, shedding tears in resignation because he has to leave this world; in addition
to that, duke Kajica’s father and Mili¢ the standard-bearer utter the laments in the
songs in which they appear. We should not also forget that in the song “Smrt Majke
Jugovi¢a”, animals, too, grieve for the deceased (Damjan’s horse Zelenko in
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particular). In this regard, we should put particular emphasis on the decision of the
Klett publishing house team to incorporate the lament into the reading-book for the
eighth grade. In other words, while laments as the segment of long epic songs can be
avoided in the analysis, an encounter with a particular work of art as a typical example
of this genre denies an editor and/or a teacher that possibility and consequently implies
dealing with a delicate matter of designing the adequate didactic and methodical
apparatus.

Here, however, we should stress that grief is not the only reaction to
somebody else’s death: when it comes to the death of an enemy, e.g. prince Marko
laughs at the Moor when he defeats him, whilst in the song “Boj na Misaru” we see
the rage of Kulin’s wife in the finale of the song. Fear of death rarely appears: in the
emperor’s daughter when she, together with the emperor’s son, goes to the river bank
to wait for the dragon or in the Moor, or in the Agha of Ribnik when they realize that
they are defeated by prince Marko and Ivo Senkovié¢. We can also note that in these
songs both words and silence are used to express emotions (in the song “Smrt Majke
Jugovi¢a”), and also in the texts with the special symbolism (compare the actions of
young Purdevica which correspond to the various degrees of grief for the loss of the
loved one).

In the methodical apparatus, among the questions regarding the various aspects
of the thematization of death, we find that the largest group of questions consists of
those about the emotions accompanying death. This is particularly obvious when it
comes to the songs “Najveca je Zalost za bratom”, “Smrt Majke Jugovi¢a” and
“Zenidba Mili¢a Barjaktara” because these questions take up the whole sections of
the apparatus in all the three selected sets of reading-books. Some of them are about,
for example, the way in which emotions are expressed (through silence, actions),
others are about their intensity and about the symbolic expression of both: “How does
Purdevica express her pain for the loss of her husband, her brother-in-law and her
brother? What do you think, why does the folk singer describe her pain through her
actions and not through her words? Why does not the young woman speak? Who does
she grieve most deeply for?” (JPK, 2023: 75; for the same song also compare: MN,
2023a: 94; M, 2018: 109)2.

In the didactic and methodical apparatus we ask the questions that refer to the
way animals show their grief in the song “Smrt Majke Jugovic¢a”: “How do the women
in the Jugovi¢ family react, and how do their loyal companions, horses, falcons and
lions react?” (JPK, 2024a: 108); “Why does Damjan’s horse Zelenko scream in the
middle of the night?” (MN, 2023b: 135; also compare: M, 2019: 126). When it comes
to expressing grief in the specific genre of lament, as we have already mentioned,

2 For the sake of saving the space and making the paper easier to read, the following abbreviations
are used: for the Vulkan publishing house team: Jerkov, Petrovi¢ and Kolakovi¢ (JPK in further
text), for the Klett publishing team: Mrkalj and Nestorovi¢ (MN in further text) and for the Text-
book Institute: MiloSevi¢ (M in further text).
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Klett’s team goes farthest and in the accompanying text points to its characteristics in
terms of its content and form (mourning the death of the loved ones, the perspective
of the next of kin, addressing the deceased, the images from the life of the deceased;
MN, 2024b: 100), and then deliberately sheds the light on them by providing a partic-
ular example, asking the questions: “From whose perspective was the song com-
posed? Who is uttering it and whose death does it lament?” (MN, 2024b: 100).

In the methodical apparatus in some of the reading-books we can find the
questions that focus on the feelings of male characters, albeit without reference to the
cultural stereotypes and their deconstruction: “Describe Gojko’s feelings when he
sees that his beloved brings lunch to labourers. What golden apple does Gojko refer
to when he says that he has lost it and that he cannot get over the loss?” (JPK, 2023:
188; also see for the song “Smrt vojvode Kajice”: JPK, 2024b: 45). At the same time,
in all the reading-books prince Marko’s feelings are under particular scrutiny after the
duel with Musa the outlaw, which is of the paramount importance for understanding
the complexity of this epic hero: “Why did prince Marko start to cry? Based on this
information, what conclusion can you make about him?” (M, 2019: 103; also compare
JPK, 2024a: 80; MN 2023b: 159).

Finally, we can emphasize here that in some cases the positive aspect of the
methodical apparatus is that it establishes a connection between the emotional lives
of heroes in different songs through comparative study, thus pointing to formulaicity
as the main poetical characteristic of oral literature.

With the help of the song “Zenidba Mili¢a Barjaktara”, this is done in the
reading-books published by Klett and the Zavod: “Read again the folk lyric song
‘Najveca je Zalost za bratom’ and folk epic song ‘Ropstvo Jankovi¢ Stojana’, and
compare the way in which grief and great happiness are expressed in them” (MN,
2024b: 21; also compare in: M, 2021 28).

The description of life after death. The reading-books offer various modalities
of a man’s afterlife in oral literary works. First, in the fairy tale “Azdaja i carev sin”
the landscape of the particular underworld is depicted: the hero enters this world when
he undercuts three sticks and three times strikes the roots with them, then before him
“the iron door to the large cellar opens”, and “in that cellar there are so many people,
young and old, rich and poor, big and small, women and girls, that they can populate
an entire empire” (SNP, 1988: 79).

In the scene at the end of the fairy tale when those people leave the underworld,
it seems that they existed in it just like they had in this world (the difference in age, in
the social status, in appearance, is kept, their physical integrity is also kept and they
easily continue to move about, to hug and kiss each other just like they did before).
The similar idea of life after death is developed in the story about Ero from the other
world in which the death motif is treated humorously: resourceful Ero describes to the
Turkish woman afterlife as the life on the other side. He says that Mujo and he are
neighbours in that life, Mujo “has good health, but indeed, not a farthing to his name.
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Penniless, he cannot buy tobacco for himself or treat his friends to coffee” (SNP, 1988:
22), so the Turkish woman feels pity for Mujo and sends him a pouch full of coins.
This image of life after death in the already mentioned works is not surprising if we
remember that the traditional ideas of existence after death are such that they paint the
picture of the same life as the one in this world: namely, in some folk images, “the
other world” very much resembles this world and “there the sun also shines, the birds
also sing, the trees also grow and the houses also stand” (Tolstoj & Radenkovi¢, 2001:
405-406).

Contrary to this image of literally “rising from the dead”, stands the image of
the symbolic continuation of life after death. Thus, the song “Sveti Savo” does not
seemingly speak directly about death, but its central idea is there to promote the
concept of the continuation of life even after death through somebody’s (good) deeds
that remain after that person dies: saint Sava, however, shows that his “dad” did not
waste his wealth, but put it to good use and built the three churches as his legacy
(Vilindar, Studenica and MiljeSevka): the first one “glorious and splendid, devoted to
himself”, the second one “glorious and splendid, devoted to his mother”, and the third
one, “glorious and splendid, devoted to Sava, an eternal home in the other wo’ld, / to
have a liturgy chanted to him / of the other and of this world” (SNP II, 1988: 85).
Although markedly different in character, it seems that the sacrifice of Gojko’s young
wife that continues to exist through miracle resembles this kind of symbolic
immortality: “kako tade, tako i ostade, / da i danas onde ide ’rana; / zarad’ ¢uda, i
zarad’ lijeka, / koja Zena ne ima mlijeka” [As it was then, so it is now / even to-day
the white milk flows, for the sake of a miracle most sublime, quenching the drought
in women whose breasts are dry] (SNP 11, 1988: 100-101).

The third mode of afterlife implies gaining the victory over the perishability of
the body through the attainment of the everlasting quality of everything that is
unperishable in a man — such a concept motivates the decision to choose the “kingdom
of heaven” and “to keep a pure/ proper soul”, which can earn you a place in that
kingdom. Prince Lazar chooses this path because “zemaljsko je zamaleno carstvo / a
nebesko uvek i doveka” [the earthly kingdom is a rather small one / and the kingdom
of heaven is lasting and eternal] (SNP 11, 1988: 220). In the same manner Jevrosima
advises Marko to speak the truth “Nemoj, sine, izgubiti duse! / Bolje ti je izgubiti
glavu / nego svoju ogr’jesiti dusu!” [Don’t lose your soul, my son! / *Tis better to lose
your life / than to sin against your soul] (SNP 11, 1988: 149).

When it comes to the humorous story “Ero s onoga svijeta”, all the three
publishers’ methodical apparatuses bring up at least some of the questions regarding
the nature of “the other world” (“What is that world like?”, JPK, 2023: 231), as well
as the reasons why the Turkish woman believes Ero (“Why does the qadi’s wife
believe his story? What is she worried about?”, MN, 2023a: 142; also see JPK, 2023:
231; M, 2018: 136).

However, we should say that the question pool is not exhausted here and that a
good opportunity to speak up about the possible images of life after death is wasted
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in the apparatus of the Klett publishing house and in the apparatus of the Textbook
Institute that accompany the text “AZzdaja i carev sin”. Much attention is paid to the
symbolic ways of overcoming death: “What is the purpose of building pious
endowments?” (JPK, 2023: 191; also compare MN, 2023a: 56). The same is the case
with the respect for the highest moral principles which is the particular theme of the
song “Uro$ i Mrnjavéevi¢i” which comes with the question asked by the Vulkan
publishing house team: “What does Marko do to deserve to have his name uttered as
long as the sun and the moon rise and set in the sky?” (JPK, 2023: 182). Nevertheless,
the explanation and significance of the Christian concept of the eternal kingdom of
heaven take up the largest segment in the apparatus which is most obvious in the
reading-book published by the Zavod: “What message does that letter convey to
Prince Lazar? Which kingdom does he choose? Why?” (M, 2019: 121; also compare
the questions about Bosko Jugovi¢ in: MN, 2023b: 128; M, 2019: 118; also the
question regarding the overlapping of motifs in the song “Boj na Cokesini” with the
position Lazar finds himself in before the battle of Kosovo: MN, 2024b: 61).

In all these cases the soul (conscience and morals) takes precedence over the
body (and the material existence), which is probably most clearly expressed by the
words of Mother Jevrosima in the already mentioned song “Uro$ i Mrjavéevici” —
the following questions refer to them: “Why does Mother Jevrosima think that it is
better to lose one’s life than to sin against one’s soul?” (JPK, 2023: 182; also compare
M, 2018: 123).

The characteristic motifs featured in oral literature in the service of the
thematization of death. The thematization of death in oral literature can be viewed in
context of folk tradition: death is seen here as the rite of passage and represents the
last of the three initiation transitions during a man’s lifetime and thus its ritual actions
are strictly defined and sanctioned (Van Genep, 2005; Pordevi¢, 1984; Jovanovié,
2002; Jovanovic, 2005).

Besides, we have already pointed out the fact that in the Serbian tradition it is
believed that death means “only the temporary change of address and the departure to
some other world similar to this one” (Zegevié, 1982: 25-26).

In the corpus of oral literature we can discover numerous causes of the hero’s
death. In epic songs death is often the result of the duel (compare “Marko Kraljevi¢ i
Musa Kesedzija”, “Ivo Senkovi¢ i aga od Ribnika” and the like), and the death in the
battle is often thematized (“Boj na Misaru”, “Boj na Cokesini”, etc.).

Actions guided by the high moral principles are worthier than life: prompted
by the Prince’s curse and the wish to save their honour, the Kosovo heroes in the song
“Car Lazar i carica Milica” do not want to stay away from the battle; in addition to
that, it is imperative for them to preserve their dignity which introduces the motif of
suicide into the space of the song (“Smrt vojvode Prijezde”). Moreover, oral literature
opens the door to the fatal influence of the supernatural. In the fairy tale “Biberce”,
the false hero is punished by the “higher power”: at midnight, “the moment he steps
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into the church, the ground falls open under his feet and he is cut by the knives” (SNP,
1988: 245). The appearance of the mythical being (fairy) in the song “Zidanje Skadra”
sets in motion the events leading to Gojko’s young wife being built in the foundation
of the city which is to be viewed in the traditional context of “building sacrifice”
(compare Kuligié, Petrovié¢ & Panteli¢, 1970).2

The fairy’s actions result in death in the song “Marko Kraljevi¢ i vila” as she
becomes angry on hearing Milo§’s song, she shoots “two white arrows: / one hits
Milo$ in his throat, / the other hits him in his heroic heart” (SNP 11, 1988: 164). The
cause of death here requires a more complex interpretation: since fairies are known
for being vengeful and jealous (see Kulisi¢, Petrovi¢ & Panteli¢ 1970: 77), the fairy’s
action may be motivated by jealousy or by the hero’s violation of the taboo of silence
in the chthonic space on the mountain.

The ballad “Zenidba Miliéa Barjaktara” best shows how the causes of death
weave a tangled web: first, there is the “sin of pride” when the hero finds fault with
every girl, then, there is the disrespect for the tradition of asking a girl’s hand in
marriage — such actions “shift to the world of higher power responsibility for the
meaning, development and result of the events described in the song” (Deteli¢, 1996:
98), consequently exceptionally beautiful bride Ljeposava (like her sisters before her)
dies because of the curse put on her.

Because of her beauty, Ljeposava easily falls prey to the curse (compare
DPordevi¢, 1985: 57-58) — activated by the wedding ritual. It is also important to point
to the place where the bride dies: as we have already mentioned, the mountain (forest)
is traditionally perceived as a chthonic place to which “spells, curses and similar evil
forces are banished according to the magic formula” (Deteli¢, 1996: 99).

The vow that a dying hero makes before his death is an important piece of the
mosaic that depicts his death since the failure to fulfill the vow deserves retaliation.
In the reading-books published by all three publishers, pupils can read the vow Murad
makes before his death in the song “Podetak bune protiv dahija” — the disregard for
this vow in this artistic stylization brings on the punishment: the Turkish rule over the
Christians comes to an end.

The Vulkan publishing house selects the song “Smrt Marka Kraljevi¢a” in
which the hero leaves behind a letter, putting under an obligation the person who finds
his body to make arrangements for his funeral and the bereaved who were in his care;
in addition to that, our hero’s important actions done before his death are also sung
about: the destruction of the epic attributes? — he kills his horse Sarac and breaks his

3 1t is interesting that in the song “Usud” death motif appears in the lines which sing about water in
which a man must be drowned (sacrificed) so that water could bring fertility. Namely, human
sacrifice is given to water on the day of the festival of Dazhbog — that custom is later modified
and on the feast of Epiphany into water the cross is thrown instead (compare Kulisi¢, Petrovi¢ &
Panteli¢, 1970: 34).

4 The master’s treatment of his horse, Svetozar Matié thinks (1972), has its roots in the old burial
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weapons just like duke Prijezda does with his horse Zdral and his weapons in the song
that thematizes his death.

We will mention here two more characteristic motifs which accompany and
enrich the thematization of death. Ravens, impure and ominous birds in the folk
tradition, often appear in the songs that sing about battles (Tolstoj & Radenkovic,
2001). Their appearance incorporates stylized formulaic lines (their “feet steeped in
blood to their knees and their wings soaked in blood to their elbows™), and their role
is to carry messages with the news of the hero’s death and to be a symbolic
representation of death (Medenica, 1935; Smaus, 1937).

Thus, two ravens bring Damjan’s hand to the Mother of the Jugovi¢ family,
they are the bearers of bad news from Kosovo to princess Milica, and also from MiSar
to Kulin’s wife.

The other interesting motif is found in the fairy tale “Azdaja i carev sin” in
which the rival’s strength (life) does not reside in him, but in animals and therefore,
once the hero kills the animals, the rival dies. This stylization may be connected with
the ideas of a bodily soul which suggest that life force lies in hair, nails and the like
(Cajkanovic’, 1985; Pordevi¢, 1926).

The apparatus does not delve into the theme of death in a duel, it only scratches
its surface by the reproductive questions which ask pupils to describe its course (e.g.
for the duel of Prince Marko and the Moor compare: JPK, 2024a: 72; MN, 2023b:
148; M, 2019: 108); only in some cases do the given tasks focus on the particular
segments of the duel (“Choose the most dramatic moments in the duel of Ivo Senkovic
and the Agha of Ribnik”; JPK, 2024b: 67).

Acting in accordance with moral principles implies risking one’s life which is
also referred to in the apparatus accompanying the song: when we talk about the song
“Car Lazar i carica Milica”, in the reading-books published by the Klett publishing
house and the Textbook Institute respectively we find the following questions: “What
is more important to both [Bosko Jugovi¢ and servant Goluban] at the crucial
historical moment than obeying orders given by their superiors?”” (MN, 2023b: 128;
also compare M, 2019: 118); when it comes to the death of duke Prijezda and his
Jelica, all three publishers ask questions although they draw a subtle distinction
between the character of Prijezda’s and Jelica’s sacrifice: “How do you understand
Jelica’s and Prijezda’s sacrifice? Whose death is more of a heroic act, the duke’s or
his wife’s?” (JPK, 2024b: 38; also see M, 2020: 163).

In the reading-books with the song “Marko Kraljevi¢ i vila” the fairy’s actions
are brought into focus with the following questions: “Why does fairy Ravijojla shoot
an arrow at Milo§ Obili¢’s heroic throat and heart?”” (M, 2019: 97; B. u: MN, 2023b:
153), but the influence of supernatural forces and the complex cause of death are

custom in which a horse is offered as a posthumous sacrifice.
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analyzed in detail in the ballad “Zenidba Mili¢a Barjaktara” in the reading-books cre-
ated by all three teams: “Which wedding rituals are not included in this ballad? [...]

Figure out why the beauty of Ljeposava and her sisters is a curse” (JPK, 2024v:
14; see similar in: M, 2021: 29); “Examine again the characteristics of the folk ballads
and give accordingly the reasons why the misfortune befalls the hero of the song”
(MN, 2024b: 21). At the same time, the authors of the reading-books published by the
Vulkan publishing house and the Klett publishing house focus their attention on the
chthonic nature of the place where Ljeposava dies: “Where does the curse strike her?
[...] What creatures dwell in that space?” (JPK, 2024v: 14; also compare MN, 2024b:
21).

The apparatuses given by all three publishers point to the vow made by sultan
Murad before he dies: “Find the advice given by Murad on his deathbed to his viziers.
[...] What is the connection between his advice and the way the Dahijas rule?” (MN,
2024b: 54-55; also compare JPK, 2024v: 60; M, 2021: 44). Marko’s vow is also
analyzed in the reading-book with the song “Smrt Marka Kraljevi¢a” (“What does
Marko write in his letter? Give your interpretation of his wishes”; JPK, 2024a: 85),
and although this segment also points to the destruction of epic attributes, the meaning
of this act is more adequately shown by the questions that accompany the song “Smrt
vojvode Prijezde” in this apparatus: “Why does Prijezda kill his horse Zdral? What
does he do with his sword? Explain his actions” (JPK, 2024b: 38). Apart from that, a
plethora of questions in the apparatuses focuses on revealing the role of black ravens:
“Why does a folk singer introduce ravens, of all animals, as bearers of bad news?
What do they symbolize?” (JPK, 2024a: 108; also compare MN, 2024b: 60; M, 2021:
47, etc.); contrary to that, in the already mentioned fairy tale we do not find the
questions that could reveal the artistic meaning of shaping up the dragon’s strength.

Discussion

Although the death motif can be found in all genres of oral literature, it is the
exception rather than the rule when that motif becomes the focus of the books on
teaching methods — the monographs and scientific papers — that centre on folk
literature. This can be attributed, among other things, to “the feeling of unease in the
culture” that tends to keep the dialogue on death away from the classroom which is
quite unnecessary since it ends in failure. Namely, both the curriculum and reading-
books contain numerous texts that thematize different aspects of death: from the
emotions one feels when confronted with it, through various conceptualizations of life
after death, to the particular way the discourse on death is shaped in our oral tradition.

In this respect, we can point out the variety of genres in the folk literary texts
with the death motifs in both the curriculum and reading-books (which by no means
implies that the criterium for the selection of the curriculum texts is the presence or
the absence of the death motif in them). The presence of this motif in the texts does
not hinder the authors of reading-books from including them in their selection.
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Numerous aspects of the thematization of death that appear in the reading-book texts
call for the analysis of this complex phenomenon which is the point where the
methodical tasks related to the experience and the interpretation of the text, on the one
hand, meet the tasks related to death education, on the other hand. For example, the
descriptions of various complex emotions (grief being the most dominant one among
them, although we also find the examples of “mixed” feelings, e.g. in the song about
prince Marko and Musa the outlaw), their many layers (they incorporate a non-verbal,
verbal and performative expression of grief) and the possibility for their comparative
study — they are all mainly seen through the methodical reading-book apparatus —
open the door to the communication about the feelings caused by the loss of the loved
one. Similarly, the range of various representations of life after death, rooted in the
folk tradition, in the Christian view of the world or in the possible symbolic
immortality, has the potential to initiate comparative and/or critical thinking about the
already mentioned concepts and to make way for the well-argued discussion among

pupils.

Finally, first, the presence, and then, the study of the oral literature motifs in
the service of the thematization of death can only deepen that discussion by
identifying the traces of folk heritage, traditions and beliefs, and even more by
studying their esthetic role in the work of art: from the influence of natural and super-
natural forces, through the belief in the fatal power of curse and/or the bodily soul, the
symbolism of the “black ravens” and chthonic spaces, to the meaning of the vow the
hero makes before his death and the respect for the moral code which in liminal
situations imposes the imperative that “it is better to lose one’s life than one’s soul”
(which can also be the topic of discussion).

Contrary to that, apart from the variety of genres, we should bring up the
question of the sporadic quality of genres in the curriculum and reading-books for the
upper elementary classes. This can be corrected by introducing a larger number of
prose texts, especially those that humorously treat the death motif (for good examples,
we need not look any further than Vuk’s collections: “Dva novca” [Two coins], “Uto-
pio se pop $to nije ruku dao” [Drowned for He Would not Give His Hand], “Zla zena
saCuvala muza” [The Husband’s Life Saved by His Wicked Wife]; see SNP, 1988).

When given free rein, the authors of reading-books make a different selection,
which is not a bad thing, but it is a pity that some important texts are not included in
some reading-books (only the Vulkan publishing house team chooses “Smrt Marka
Kraljevica” and “Smrt vojvode Kajice” and only the Klett publishing house
incorporates the lament into its reading-book).

All'in all, even though the methodical apparatuses cover most of the previously
analyzed aspects, they miss a chance to deconstruct the cultural stereotypes regarding
the expression of emotions or to make a more effective comparison between the
images of life after death, to point to the fact that breaking the vow the sultan makes
before he dies results in fatal consequences in the artistic stylization or at least to shed
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some light on the concept of a bodily soul whose stylization is one of the most
impressive segments of the fairy tale “AZdaja i carev sin”.

The authors of the reading-books take an interesting approach to the song
“Zidanje Skadra”, it is not included in the reading-book published by the Textbook
Institute while the Vulkan publishing house publishes the reading-book with the song,
but without the questions necessary for its analysis; the Klett publishing house is the
only one to offer the contextualization of the sacrifice motif in verse, which shows
that it is necessary for the reading-books and/or curricula to include the points of
reference or passages that refer to the folk beliefs and traditions which in the compar-
ative reading would explain the role of some other important motifs and themes (e.qg.
recommend: “Gavran” [Raven] in: Tolstoj & Radenkovi¢, 2001; “Zrtva, necista
mesta, urok” [Sacrifice, unclean places, evil eye] in: Kuli§i¢, Petrovi¢ & Pantelic,
1970; “Naricanje, tuZzenje” [Lamenting, keening] in: MiloSevi¢-Pordevi¢, 1997; and
the like).

Conclusion

Even though the encounters with death are part of one’s life and death itself is
something young readers come across, the importance of the conversation about this
subject in the school context is not formally acknowledged.

One way to introduce a dialogue on this subject into the school space is to
experience and interpret the texts that thematize this phenomenon — folk literature
texts, among others, which often have the death motif.

Our analysis of the curricula and the selected reading-books shows that the
upper elementary classes read a substantial number of texts with the death motif and
that the methodical apparatus that comes with the texts analyzes the different aspects
of this phenomenon.

It means that even without significant interventions on the curriculum, the
reading-book content and its apparatus and particularly with the interventions
suggested here, we have grounds to believe that there is potential to launch the
discussion on this subject which at the same time requires raising awareness that it is
possible and necessary to have a dialogue on this subject.

In the end, we can say that the unavoidable limitations regarding the choice of
the corpus of the analyzed works of art and the approved reading-books in this paper
at the same may be seen as the invitation to do further research.

We may suggest a more thorough research of the potential of the literary works,
done in the upper elementary classes, whose authors are known and which also
thematize death (e.g. “Plava grobnica” [The Blue Tomb] by Milutin Boji¢ or “Svetli
grobovi” [Bright Graves] by Jovan Jovanovi¢ Zmaj, the novel My Grandfather Was
a Cherry Tree by Angela Nanetti and The Little Prince by Saint-Exupéry and the like);
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it is particularly delicate to approach this subject in the lower elementary classes
whose current curriculum incorporates some texts with the death motif (for example,
the folk song “Jetrvica adamsko koleno” [Dear noble sister-in-law] and folktale
“Pepeljuga” [Cinderella]); since it is even more complex to examine this phenomenon
in secondary school, a teacher might find it very challenging to discuss it with
students.

All these directions that research might take lead to new insights into the death
motif in the literary work and new ways to interpret it and open the door to a
responsible, well-thought-out and cautious conversation about one of the most
delicate subjects in the school context, taking into consideration the specific
characteristics of the pupils’ age, cognitive and emotional features and interests.
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