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JIA’KHE BECTH Y PATHOM U3BEIITABAILY — CJIYUAJ
MN3PAEJICKO-AMEPUYKOI' HAITAJTA HA UPAH 2026.

Caricemarx

Caspemenu melynapoonu konghnukmu cee wewhe ce ca nomumudko-OUNIOMAmMcKUx u
OOJHUX NOBA cene Ha UHPOPMAMUYKe NPOCMOope AN20PUMAMA U NPONA2aHAe KOjoM ce
YUbA HA NpUOodUjarbe caziacHocmu u noopuike melhyHapoowe 3ajednuye. Ananusupa-
Jyhu kapakmepucmuure npumepe JAACHUX BeCMU MOKOM U3BEUIMABAA Y CYKOOY H3-
paena, CA/l u Upana, ucmpasicyjemo manunyiamusne mextuke Koje cy ce y npaxcu
Hajuewhe xopucmune. Pao uma 3a yum 0a Kpumuuku aHaruzupa wUxogy Wupumy,
op3uny u nepcyasusnocm, umajyhu y eudy oa, mapeunaiuzyjvhu ucmuny, meouju
0Cmeapyjy Kpamkompajre nponazanone eghexme ca 0y20pOuHUM NOCIEOUYAMA Y KPeu-
pamy Hose be3bedHoCHe u nonumuuke napaoueme. Pezynmamu ananuse kapaxmepu-
CIMUYHUX HAPAMuU8a NOKA3Yjy CYWMUHCKY NPOMeHY y nopehersy ca pamosuma oo npe
CaMO HeKONUKO OeyeHuja — 3a paziuky o0 bomoapoosarsa Upaxa unu HATO aepecuje
Ha Cpbujy, kada je HoCunay nponazaHoHUx 3Ha4era OULA MeLesU3UjCKA CIUKA, ¢a OU-
UManu3ayujom ny Yoy npeysumajy Opyumeene mpeaice, Oueumanre niamgopme u
BEUMAYKA UHMETUSEHYU]A.

Kawyune peuu: nponacanoa, Konghnuxmu, seuwmayxa uHmenueeHyuja, OpyumeeHe
Mpedice, npudodujaree caziacHocmu

L dunozodeku daxyrrer, YausepsuteT y Humry. marijaknezevicaleksic@gmail.com
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YBOJI

OmnmTe10CTyMHOCT, HUCKA 1IeHAa ¥ MOOMJIHOCT JIMTMTATHUX TEXHOJIOTH]ja
JTUHAMUYHO CY U3MEHWIIM CaBPEMEHU KOMYHHUKAIN]CKH aMOHWjeHT, KOjH j€ TIOCTao
BUPTYEJIHU TIPOCTOP, OTBOPEH 3a MPOIaraH;Iy, 3aBapaBamke ayJUTOPHjyMa U [IJbAHO
MaHUIyJMcame nHpopmanrjama u ciukama. [1yonmka je mpexko Hohm ocTana u3-
JIO’)KeHa EHOPMHOM OpOjy MEIMjCKUX MTOHY/A, YeCTO CyMEbUBOT KBAIUTETA, TAKO /1A
Ce OMpaBJaHO MOCTaBJba MUTAKE BEPONOCTOjHOCTH MH(popmanuja. unema je
MHOTO, jep ca ca MomyJapHOIIhy AUTUTATHUX aJaTKH IHPH U BUPYC KOMYHHKa-
IMOHOT 3araljerba, Koje y M03aJIMHU MPUKPHUBA COQUCTHIIMPAHE TEXHUKE U METOIC
yoehuBama pernujeHara. [Iporec nonaxkermna 10 ICTUHE TIOCTA0 je U3a30B JIaHAIll-
IbHIIE, IITO j€ BAXKHO y CUTYyaIMjama pacTyhux koH(mkara Koju ce 0/1B1jajy IHpPOM
TUIaHeTe, a y KojuMa 1o rpaBuity ydectByjy CAJl v HeKH o1 ’bUXOBUX OJIMCKHX Ca-
Be3HMKa. JlaxkHe BecTH, miacuHe, ne3uH(popMalirje, CIMHOBU U CIIMYHE TCHJICH-
IIMO3HO KpEWpaHe IMOpyKe, IHJbajy Ha ETHKETHpame ofpeheHUX JpYIITBEHUX
rpymnaigja, a eexar uM je u3y3eTHO CHaXaH, jep Ce JIAKO IIacupajy, moceOHo Kaia
UM je Iy OJTKa MEe/INjCKHA HEMMCMEHO MM MOITyo0pa30BaHO CTAHOBHUIITBO. ,, YCIIEX
HE M30CTaje, MOCEOHO Y KPU3HUM CTambKMMa U CHTyalldjaMa KaJia Ce 0/1aciiaTto cemMe
MaHHMITYJIaIlF]e JTAKO MPUMA, TTOXparbyje y CBECTH 00jeKara, IoJIaKo pacTe v pa3Buja
ce, moctajyhu jemnor Tpenytka — uctuHa’” (Knezevic¢ Aleksié¢, 2023: 8).

Ca npornecuma modanu3aimje, eKOHOMCKOT KOPIIOpAaTHBU3Ma U TEXHO-
JIOIIKO-WH(POPMATHYKOT Pa3Boja, MOCTENEHO e 0OIMKOBAIO YMPEKEHO JIPYILTBO,
YHj1 je KOHIETIT TEOPHjCKH pa3paauno ImmaHcku corponor Manyen Kacrenc (Ma-
nuel Castells). HaBonehu 6pojuHa otkpuha u npoHanacke Koju Cy JOBETH J0 Ha-
CTajama TEXHOJIOIIKE 3aBUCHOCTH, KOja C€ ca JUTUTAIIN3AIIN]OM TpaHChopMucaa
y uH(GOpPMATUYKU NOpeaK, oH Mel)y mpBuMa ykasyje Ha BHXOBO MPEIUTUTAE 1
MelyyTHuiame, na 3akjbydyje: ,,[eXHOI0THja je cacTaBHH JIe0 EKOHOMHU]E, IPYIITBA
U KYITYpE, U3 BHX MPOU3MIA3H U HhHMa CIIY)KH, HAKO HE CBY/Ia M CBUMA HA MCTH
nauun”’ (Castells, 2000: 16). ITpu ToMe, BaXKHO je J1a HArTACUMO KaKO HHTEPHET HE
rmocMarpamo kKao Mejuj, Beh mpe Kao Mpexy MOCPEICTBOM KOje (PYHKIIHOHUIITY
paznmunte Twiardgopme, u3Mel)y ocTalux U OHJIAJH MEAHMjU U JPYIITBEHE MPEKe,
anu u 6710r cepucH, hopym miardopme u aHapou arumkamnyje. [Ipenver uaTe-
pecoBama y OBOM pajiy je IIaCHPame JaKHUX BECTH Y TIOOATHOM CEey TOKOM
KOH(JIMKTHHUX CUTYyallWja, aJli U OTKPUBAHE TEH/ICHIIN]a BE3aHUX 32 MOTSHIIN]aTHy
KOPHUCT O]l MaHHITYJTUCama YiibeHnIaMa. [lopes HamepHor 1iacupama ae3uH(op-
Mallija Wik UCKPUBJbHBabha U IpehyTKUBamba peaHux ciimka jorahaja, youaBamo
Y KaKo ce MOJIe)I HOBHHAPCKOT M3BelITaBama npuiiarohasa norpedbama akrepa cy-
K00a KOj! *keJie J1a CTBAPHOCT OOJIMKY]y IIpeMa CBOJUM HHTEpEeCHMa. AJITOPUTMU
HE YMejy Jia pa3iiiKyjy UCTHHY H JIaX, CTBAPHOCT ¥ CUMYJIallH]y, 00aBEIITajHY HIIH
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MOJMTUYKY TPOTAranay, ajil OAJMYHO YCMEPaBajy Maxkiby pacrplieHe MyOiIuke.
VY paTHUM CTambUMa, BbUXOBUM KOpHUIINEHEM M0CTaje BUAJbUBH]A CTPATErH]ja IIH-
pema JaKHKUX U 3JI0HAMEPHUX HH(OpMaLFja Koje Kao LUJb UMajy e(eKaT Iupemna
MOpaJHE MaHuKe, Oyhema MpXKIbe M aHMMO3UTETa IpeMa CyNpOTCTaBIbEHO]
CTpaHH, HAIMjH, ojeAuHIIMMa UTA. HoBa BpcTa AMruTa He nponarasie o0yxsar-
HUja je U peLn3Huja Hero UKaja paHuje, jep je KOHLENT alrOPUTMOBA KOHCTPYH-
CaH Tako Jla Ka0 MarHeT MPUBJIAYM MU MOOHJIHMIIE MCTOMHUCIEhU ayquTOpUjyM.
KpusHu MeHaIMEHT TOKOM PaTHHUX CyKOoOJbaBama O/IBHja CE y YCIOBUMA OpraHu-
3alMOHOT Xa0Ca, M0J] IPUTUCKOM JaBHOCTH U OPOJHUX Meja, y CTPECHUM OKOJI-
HOCTHMA U HEAOCTATKy Mpelu3Hux nHpopmanyja. Bemruna ynpasibama TaKBOM
CUTYallMjOM TOCTaje TpakeHa O0COOMHAa HAJJE)KHHX BOJHUX M 0e30€THOCHHX
CIIy>kOHU, TIPH YeMy Ce OHE CBe BHILE 00y4aBajy W CICLHjau3yjy 3a pajd y KOH-
¢mukTHUM okoHOcTHMA (Milasinovi¢ & KesSetovi¢, 2009: 223).

HcTopuja je myHa mpumepa Jaku U Mporaraiae TOKOM KpH3a U parosa,
jep cMpT Apyrux Oyau MaxKmby jJaABHOCTU U CTPAX O] CONCTBEHE YTPOXKEHOCTH. Y
Kbu3H ,,IIpBa xprBa” @unun Hajrau (Phillip Knightley) o6jammasa ucropujy
,,OPTaHM30BAHOT U3BEIITABAHA [IUBUIHOT CTAHOBHHILTBA KOJI Kyhe mocpeacTBoM
paTHOT JONMCHHUKA — [IMBMIIA”, ToBozehH TO y Be3y ca nomyiaapHoihy napopma-
1ja Koje cBaku koHpuukT qoHocu (Knightley, 1977: 12). Tokom parosa y Kopeju
1 BujeTHamy, CBET je CrIO3HA0 CHAry HOBUHCKE doTorpaduje, ajau je TeK ca OoM-
6apnoBameM Hpaka u HATO arpecujom Ha Cp6ujy kopuurheme TeneBU3HjCKUX
CJIMKA JIOILIO Y CPEAMIITE MPOIaraH/HuX KaMIama.

Ca UHTEepHETOM U BEIITaYKOM MHTEIUTEHIIN]OM, TOTOIMO CE€ KONepHUKAH-
CKM 00pT y Kpeupamy jaBHOT MixeHba, ITo he nasmsu paj nokasaru. bapujepa y
Kpeupamwy Ae3uH(opMalrja 1 JaXXu BUILE HEMA, A CIOKEHE U MYJATUIUIMKOBAHE
THUMOBE KOjU Cy MX HEKaJa y peJaKiijama Kperpau caja je 3aMeHMIa BellTayKa
uHTenureniyja (Al), koja 3a HEKOJIMKO MUHYTa Mpekama rnpociel)yje CHUMKe Koju
TEeXHUYKOM corcTUIMpaHolhy MOTy Ja rpeBape u apyre uetoot (chatbot) nnar-
dopme. Y akazieMCKOj jJaABHOCTH C€ CBE BHIIIE MPUXBATA YNHCHUIIA JIa CE JAHUTH-
TaJIHU MEJIMjU 3Ha4ajHO PA3JIMKY]y O KIIACHYHUX, jep ,,yOp3aBajy UCIOPYKY BECTH
U CIMYHOT CajipKaja, yMECTO Ja UX MpOBepaBajy Kpo3 MohaH mpolec yyBamba
Bpara. [1yOnuka He yeka, a TUTUTaIHU MeIUjH 300T CBOje Op3HHE KPTBY]Y KBaJIU-
TeT uHdopmaiuja, oupajyhu camo oHe koje cy moj unrepecante” (Jevtovic i
Mari¢, 2022: 819). Y HOBUHAPCKO] MPAKCH j€ JOLLIO 10 BEJIMKUX IMpoMeHa. Me-
hycoOHO mperuMTame cTapux U HOBUX KaHaja KOMYHMKalldje Yy paToBUMa IO-
ClIe/ibe JIeIIeHH]je MIOKasyje /1a ce Y KpU3HOM MEHAIIMEHTY I10jaBJbyje HOBU MOJIEI
uHpopMuCcama y KojeM he yrnore knacudaux (mpodecHoHaIHNX) HOBUHAPA MOPaTU
na Oymy 3HadajHO peBuaupane. [lonrya Mejposur (Joshua Meyrowitz), jenan on
3HauajHUX TEOpeTHYapa Me/Irja, BA3MOHAPCKY j€ HajaBHO Kako he cajoep nmpocTop
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MOTHCHYTH PeaJHy CTBapPHOCT, aJv U Ja he nanal npomeHa Kao mocieinily TpaHc-
(dbopmucaTy TpaauIMOHATHE APYIITBEHE OHOCE, JIMYHE UJCHTUTETE U YJIOre, M0-
ceOHO y MOJby KOMYHHUKalMje W HanuoHanHe Oeszbennoctu. Kpo3 Tteopujy
MeTtadopa, OH Me/iuje mocMarpa Kao IpOBOJHHKE (KaHajie), KOjuMa cTpyje HHpop-
Maruje (CiuKa, 3ByK, ped, IIyM), 3arnaxajyhu Kako CBaKor o lbHX KapaKTepHUIIy
noceOHa CTPYKTypa, je3uk u ayauropujym (Meyrowitz, 1993).

Mertonoso1IKa CTPYKTypa paja je mpUuMepeHa IUpeM MpeIMeTy UCTpa-
xuBama. Konctpyuiryhu Menujcke HapaTHBE O PaTHUM JeIIaBalbUMa, JbYIH
npase Be3e u3Mel)y norahaja v moBesyjy UX y HEKU O KOMYHHUKAIN]CKUX 00IHKa
KOJUM yTHUYYy Ha Apyre. 3ato he ce TeOpHjCKU W3TI0KUTH HajBaKHHUja TIOJMOBHO-
KaTeropyjajHa arnaparypa, Kao ¥ CBOjCTBA JaXXHUX BECTH, HAKOH yera he TemarTcku
pocTop 6uTH nocBeheH NONINTEKCTYalTHO) aHATIM3H KapaKTePUCTUYHUX CITydajeBa
710 KOJUX CMO JIOLIUTA MPUTOIHUM Y30pKOBam-eM. 3a/laTak HaM je 1a yKakeMO Ha
3HauajHe (aKTOpe KOjU YTHUUY Ha OOJMKOBAHE JJAXKHUX BECTH, IITO je Y PAaTHUM
CHUTyallrjama BpJIo BaXKHO, jep ce aKTUBHHUjUM KopulthemeM e3uHdopmaryja 3a
KpaTKo BpeMe MOTY Kpeuparu OMacHu 00IULM XHOPHUIHUX MIPETHU U CyOBEp3UB-
HUX aKTUBHOCTH, MOCEOHO HA IJIAaHY KpeHpama MOpajHe MaHHKe U IIHUpEeHa
CTpaxa KoJl IMBUJIHOT CTAHOBHUILTBA. BpeMeHCKH MHTEpBaJ UCTPaXHUBamba 00y-
XBaTHO je MPBHX JeceT AaHa parta Ha biauckom uctoky (28. pebpyap — 9. mapt
2026), mTo je JOBOJBHO J1a HE JIoh)e 10 KBaJUTaTUBHE 3aCUNEHOCTH. Y 3aKIJbyUKy
he oBM oceOHM J1eI0BY YHHUTH KOXEPEHTHY LIEJIKHY, KOja je y OUTH CKHIIa TPaHC-
(dopmanyje aHaJorHux (popMu Kpru3He KOMyHHUKAIM]j€e, a KOja Ce U3 IPOCTOpa Te-
JI€BU3H]CKHUX CIIMKA MPEJINIA y M0Jbe AUTUTATHUX HapaTuBa M yTHIIAja.

JIA’JKHE BECTHU Y IUTUTAJIHOJ COEPHU
TOKOM PATHUX CYKOBA

JlaxxHe BecTH OCMATpajy ce Kao MpeTHa IeMOKpaTHju, 00011 roBopa
U 4UTaBOM JpymITBy. Komko ce mpoTOKOM BpeMeHa OBaj MOjaM HPOIIMPHO Y
CBETY TOBOPH U INOJATaK Ja je u3pas fake news NMpoINaIIeH 3a ped roIuHe y3a-
croniHo 2016. u 2017. ronune (Jelec; 2018:3). ITlojmoBHO-KaTeropujanHo oapehu-
Bambe JIAXKHUX BECTH CTPYKTYHMPAHO je TAKO Ja C€ y BhUMa MPENo3Hajy JIaxHe,
OZTHOCHO CEH3alMOHATUCTHYKE UH(OpMAIHje, KOje ce IMIMPE MOCPEACTBOM HO-
BuHckux uH(popmanmja (Collins English Dictionary, n.d.). {aBun Kiaju (David
Klein) u [lomya Byenep (Joshua Wueller) ux nedpununry kao ,,HaMepHO WM
cBecHO online o0jaBibuBam-e TaKHUX U3jaBa”. OrpaHUuEeHN 00MMOM pajia, LUTH-
pamo u Pehuny Punu (Regina Rini), koja 1006po youaBa Kako Ja’KHE BECTU YHHE
,T[Ipu4e Koje onucyjy aorahaje y cTBapHOM CBeTy, koje nojcehajy Ha Tpaauuuo-
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HaJHE MEAM]CKEe PEeropTake, YUjUM je TBOPLKMMA ITO3HATO Ja jé OHO LITO 00j-
aBJbYjy JIQXKHO, IIITO CE pajy U3 JBa pas3jiora: Kako OM BecTu Ouiie MpeHOLIeHe
IIMPOKOM ayTUTOPUjyMY U Kako OU mpeBapuiie Makap J1e0 IMyOIrKe Kojuma cy Ha-
Memene” (nmpema: Gelfert, 2018: 97).

VY 0BOj AedUHUIM]H youaBa ce Hamepa Jia ce ayJUTOPHUjyMOM MaHHUITY-
JIMIIE, IITO HUje MIPUMEPEHO TeoprujaMa HoBUHApceTBa. [Ipomene koje cy CymTuH-
CKHU IIPEOKpPEHYIe MPUPOIY MPE3CHTOBAkHA BECTH JOTOJUIIE CY CE€ Ca HACTAHKOM
yMpeskeHor JipymTBa. Bopaiosa u Jlepakman HaBone 1a HajBehu geo nuckypca
0 JIAXKHUM BeCTHMa KOMOHMHYj€ TpH MojMa: HeTayHe HHpopMalyje, 1e3uHpopma-
uyje u 3nohyane nadopmanyje. Paznuke ce youaBajy Ha OCHOBY 0OMMa IITETHO-
CTH U HEMCTUHUTOCTH: ,,1. Heraune undopmanuje: naxxue mHdopmaimje ce
pasMemyjy, ald HeMa HaMepe Jia ce HaHece 1TeTa; 2. Jlesundopmarnmje: maxne
nH(OpMalLije ce CBECHO pa3Membyjy J1a Ou ce n3as3pana mrerta; 3. 3nohyaHe uH-
¢dopmanyje: pasmMemyjy ce UCTHHCKE, BEpOIOCTOjHEe HH(pOopMalyje 1a Ou ce Ha-
Hella mrera, Hajuemhe Tako mTo ce nHpopMaluje Koje je Tpedano aa ocTaHy y
cdepu npuBaTHOr ybaiyjy y jaBHy cdepy.” Takohe, oHu yka3yjy Ha BaKHOCT Aa
ce Ha BpeMe O/IBOj€ UCTHHHUTE U JIaKHE MTOPYKe, Kao U J1a C€ HAIPaBHU pa3jIvKa 13-
Mel)y mopyka Koje cTBapajy, NIpoAyLupajy Wi TUCTpUOyHpajy areHTH KOoju Ha-
MepaBajy Ja HaHecy IITeTy M OHUX KOju Hemajy TakBy Hamepy (Wardle &
Derakhshan, 2017: 2-23). V x&u3u JagHo mrerve u noaumuxa, Hall ayTop UCTUYC
na je ,,ie3uHopMalija YuH 3aBol)erba 0co0e 1 Maca, JJaXKHOM M IIOIPEITHOM CJIU-
koM™ (Jevtovic, 2003:169), mTo je 6IMCcKO pa3MUIILIbalkbUMa IPYTUX ayTopa ca 3a-
naja Jia cy oHe ,,HEMCTMHUTE U HaMEpHO CMHIJbEeHE MH(OpMaIlHje, Kako Ou
HaHese MITETy JIUILY, APYLITBEHO] TPYIH, Opranusanuju uin 3embpn’” (Marda &
Milan, 2018: 2). ¥V cdepu KOHMIMKTOIOTH]E U TOIUTUYKE MPOIaraHje, nojam
JaKHUX BECTH C€ JOIII TYMa4yH U KPO3 CPOJIHE MTOjMOBE misinformation u disinfor-
mation, MOJ KOjuUMa ce Mo/Ipa3yMeBajy JlaxKHe Win oOMamyjyhe uHpopmarmje
(misinformation) n naxxue uHpOpMaIKje HAMEPHO IIUPEHe 1a 01 oOMaHyIIe Jby/Ie
(disinformation). Y paTHUM cUTYyallljaMa OBO j€ BaXKHO, jep u3mel)y kpearopa uH-
¢dopmanmja Ha APYIITBEHUM Mpekama U JTUTMTATHUM IutatdpopmMama Hema Io-
cpenHuka (Meauja u ypehuBauke oAroBopHocTH), Beh KpeaTop cam ycMmepana
MOPYKY y MpaBIly KOju BbeMy ofroBapa. OBakaB KOHIIETIT oMoryhaBa aktepuma y
cyKkoOy J1a Kpenpajy HapaTHB KOjU UMa 3a IIUJb J1a IpU100Hje OBEpEeHE ITO HIUpPe
nyOnuKe, a 1a npu Tome OyJie JHIeH OKUI0 KaKBe OATOBOPHOCTH WIIH UCOJIOTH]je.
XKebenu u CanojapBu UCTHUY J1a YIPABO TaJla ynoTpeda BU3YEIHUX eleMeHaTa
no0uja BakHy yJIOTY, IITO HAaroBelITaBa JOMUHAIU]y AUTUTATHUX Melauja u
IpymTBeHUX Mpeska (Szebeni & Salojérvi, 2022: §829).

Kiby4HO muTame y ciiydajy JaKHUX MEIUjCKUX HapaTHBa TOKOM KOH-
(IIMKTHUX CUTYyalMja HHje TO IITO MX yHOTpeOJbaBaMO, HETO KaKO TO YHMHUMO.
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Kana ce obnukyje nnpopmaimja, Hajupe CMO 3aMHTEPECOBAHU J1a CaIP)KUHOM
Oyze onakeHa Mel)y Apyruma, MITO 3Ha4u J1a j€ BaKHHUje NpUBYhH Hakiy HEero
XaHp y koju hemo je cmectutu. Cruka ce peau3ajHupa Tako J1a CaBpLICHO Mpe-
CTaBJba OHO IITO KPeaTopH MOpYyKe XkKeJle, a He caMy cTBapHOCT. Ha npumep, kpa-
jeM ¢ebpyapa 2026. Ha IpylMITBEHUM Mpekama ce mojaBuia ¢ororpaduja ca
HABOJHUM TelloM yOujeHor upanckor Bohe Annja Xamuenja (Ali Khamenei),
UCIOJ PyLIEBUHA, HAKOH M3PACJICKO-aMepUUKOT Hanasia Ha TexepaH. Y TpeHYTKY
Kajla ce CHUMaK 10jaBHO, Y JABHOCTH HUjellaH KpeInOuIaH U3BOp HUje MOTBPANO
ayTeHTUYHOCT, alli Cy ra Bojehu 3amajHu MeAMju UIIAaK eMUTOBAJIH, Ipey3uMa-
jyhu ra ca apymrBenux Mpexxa. HoBu menuju cy HEyMOJbUBH, jep Cy KaHAIH KO-
MYHUIMpamba UCIPEIUIETeHH, JOK C€ MOpYKa KPO3 IbHXOBE TOKOBE IMPH OP3UHOM
Bupyca. OHO IITO je HeKaaa OMII0 MUTAE JaHa WK Hellesbe, caja ce JIelaBa y
POKY 01 caMO HEKOJIMKO MUHYTa. Mace moce/yjy CBECT KOja He TPaku JIOTHKY,
Beh pearyje UMITYJICMBHO, IITO OCTaTaK 3ajeanuiie cieau. CTammneno Koju OBakBa
ne3uHgopmMalija Tpeda aa n3a3oBe €0 je MporaraHJHor JIaHIa Kojer KpeaTopu
ouekyjy. CtpyuHa aHanu3a nomohy ajara 3a JIeTeKIH]y BeITadyKe HHTEIUTeHIIH]je
Op30 je MOTBpAWIIA BeHY NMPUCYTHOCT, M je MOHTHpaHa (ororpaduja Beh npo-
M3Bela JKeJbeHU mponaranguu edekar (Summers, 2026). Y oBakBUM akiigjama
ce KOpHCTEe aJrOPUTMU BpPEMEHCKE JIMHUje APYILITBEHUX Mpexa (timeline), koju
TPEHYTHO aKTyeJaH CaApiKaj YMHE MOIyIapHUM, TAaKO IITO ycMepaBajy u yBeha-
Bajy Opoj peakiyja ayquTopujyma (J1ajkoBa, IepoBa, KOMEHTapa u ci).

VY6enuTu jaBHOCT Jja HE MPABU PA3NIUKY M3Mel)y HCTUHUTUX U JAKHHUX
BECTH Y KOH(IMKTUMA je jejaH O/ MPUOPUTETHUX 3a/1aTaKa BOJHUX U MOJIUTUYKUX
nponaranaucta. Ensapn bepnajc (Edward Bernays), pogoHauenHUK ynpaBibamba
JaBHOCTHMA, JOIII TIPE jJE€JHOT BeKa je YOUHnOo KaKo BHILE ,,HUj€ TOBOJLHO pa3yMeTH
caMO MEXaHUUKY CTPYKTYpY APYLITBA, IPyNUcamba, pa3y)eHOCTH 1 JI0jaJIHOCTH. ..
Camo ako pazyMme JbYJCKE kKeJbe, IPOTaraHucTa MoXe KOHTPOJIUCATH OIPOMHH,
pacKIiMMaHu MeXaHu3aM KOju YMHU MoJiepHO ApymTBo” (Bernays, 2014: 50-51).
[IpaBuTH pa3nuky uzMely UCTHHE U JaKd HHje CaMO KOMYHUKOJOIIKA, Beh u
npaBHa, ¢uio3opcka u counonomka auiaema. [orhpun Bunxenm Jlajonun
(Gottfried Wilhelm von Leibniz) uctuny je oxpenuo kKao ,,KOpECIOHIEHTHOCT
CTaBOBa ca CcTBapuma’, anu ce Op30 ucnpasuo, yBuhajyhu kako nocroje pas-
JUYUTE UCTUHE, YUHCHUYKE U pazyMcke (rmpema: Termiz, 2013: 55). Ca nojaBom
MHTEpPHETA U JIPYIITBEHUX MpPE’Ka, OTBOPHO CE€ OTPOMaH MPOCTOP 32 MAHUITyJIa-
1yje, jep cajga CBakM 4OBEK Ca MOJIEMOM MOXe OOJMKOBATHU M AUCTPUOYyHpATH
CBOje MOpYKe, MOTEHIMjaIHO UMajyhy 3a pelUNMjeHTe CBE JbYU Ha IJIAHETH.
JlaxxHe BECTH Cy KPO3 UCTOPU]y HUBHIIN3ALM]e OMIIM IPATHOLIM CBAKOT JIPYILTBA,
anu cy MOTYhHOCTH HOBHMX TEXHOJIOTHja CTBOpHIIE YOp3ame U aHOHUMHOCT Y
1acMaHy MH(popMaluja, Koje je CBe TeXe KOHTPOJIHCATH. ,,MopalHa naHuka y

248



Jlunnomamuja u 6ezbeonocm, [oouna 9, bpoj 1/2026. 243-253.

100y KJIaCMYHE IITaMIe HUje OMiia TOJIMKO OIacHa, jep je MOCTOjajo BpeMe 3a
crpeyaBambe HH(POPMATHUBHOT Xaoca U Icuxo3e crpaxa. Mehytum, y 100y apymT-
BEHUX MpEXa, MpodieM Ae3uH(popMucama jJaBHOCTH 1001ja Ha 3Ha4ajy, jep yMme-
CTO UCTHUHMTE MH(OpPMAIH]je, Y TUTUTATIHU IPOCTOp yOallyjy ce CHMHOBH, KOjJU
MOArpeBajy KOH(MIMKTHO CTame, MpoBouupajyhu He3aq0oBOJECTBO U cyKoOe”
(Jevtovi¢, Mari¢ 1 Milasinovi¢, 2025: 272).

Jenan o mpBUX CHUMaka ca JPYIITBEHUX MPEKa MOKA3KUBAO j€ TPEHYTKE
upaHckor 6ombapaoBama M3paena, y3 ApaMaTHuHO Najame ca HeOa IPBEHUX
cBeTiehux objexkara u KpuKe HEMONHOT CTAHOBHHUIITBA, KOj€ MIITYEKYje TPEHYTaK
cmptu. CTpax ynpasiba ponaraHHoM HOPYKOM, 112 TAKO HapaTUB UMa (PyHKIHU]Y
3acTpalluBamba UPAaHCKUX MPOTUBHUKA M ofBpahama o aasbe arpecuje. [IpaBa
WCTUHA j€ Jla BHJIEO 3alKC HeMa HMKAaKBE Be3€ ca peajHolily, OHOCHO 1a je
BEIITa KOMIIMJIAIM]ja JIBa CTapuja CHUMKA U3 aBrycrta 2024. ca HaBUjauKor CllaBJba
aipKupcKor ¢yndanckor kiydoa Mymynuja, Koju je obenexaBao cto Tpehy roaui-
BUILY 1ocTojama. [IpBu je o6jaBiben Ha PejcOyky 9. aBrycra 2024. ronune, ca
HarnucoM ,,IIpocnaBa 103 ronune HaBujaua Mynyauje”. buo je Xopu30HTaIHO
OKpEHYT y BUJICY KOju ce IHpHu nHTepHeToM. [lpyru je o0jaBibeH Ha MHCcTarpamy
12. aBrycra 2024. roqune of crpane ¢ororpada y Amxupy (Goldin, 2026). Axo
3Hamo neduaunnjy Mpexe etuaxor HopuHapcTBa (Ethical Journalism Network)
Jla ce JayKHEe BECTHU cacToje o MH(popMaIje HaMepHO U3MHIIbEHE 1 00jaBJbeHE
,,y HaMepu J1a ce 0OMaHy 1 HaBey APYTH J1a IOBEPY]y Y JIaXKH WU Jia TOCYMIbajy
y IPOBEPJbHBE YUE-CHUIIE”, JACHO j€ J1a OBJIe UMaMo meHy npumeny (White, n.d.).
Bbp30 pearoBame pkaBe OKa3yje beHy YHYTpaIlllby CHAr'y Y paTHOM OKpPYKeHY,
IITO j€ MOJIUTUYKH BayKHO, jep ,,AP>KaBe Cy jake y MEPU Y KOjOj Ce lbUXOBH rpahaHu
UACHTU(HKY]Y ca H1OM U [IPUXBATajy HbeHe HHCTUTYLHje Kao serutumue” (Ejdus,
2017: 133). Ipyrum peunma, OHE MOPajy HAA3UPATH MENUjCKe caapxkaje, Op30
pearyjyhu Ha Mmoryhe manumnynaiuje, icToBpeMeHo Hyaehu HCTHHY Koja he umaru
noApuIKy rpahana.

VY BUpaTHOM OKpYXewY, Op3uHa Ae3uH(OpMHUcCamka I0CTaje MPEAHOCT
KOJy CBaka CTpaHa HAacTOju Ja UCKOpUCTH. Tako Mpaniu rmodanHuM Meaujuma,
noceOHO MPUjaTeIbCKUX JIP)KaBa, HyJe BUPAJIIHU CHUMAK ,,yCICIIHOT’ Hala/1a Ha
aMepUyYKH HOocay aBuoOHa ,,A0paxam JIunkonn” (USS Abraham Lincoln). 1360p
caJip>kaja HUje CiIydajaH: To je TPEHYTaK HAKOH arpecuje cCaBe3HUUKHX cHara 13-
paena u CA/l, Tako na omrap U e(eKTaH OArOBOP 3HAUU U CHAXKEHE OTIOpa U
MOJIM3akhe MOpajia CONICTBEHUX CHara. ¥ CHUMKY, TeHEPUCAHOM BEIITAYKOM HH-
TEJIMTEHIIN]OM, BUJIE C€ yIapH YeTUPU UPAHCKE paKeTe U INIAMEHOBU HAKOH HUX,
aJly y IPaKCH Tora HUje 010, Kao HU Ba3IyLIHHUX yraapa. Llub je ctBopuTH mep-
LIEMIIKjy O COTICTBEHO] BEIMYMHU, TIa MAHUITYJIAIM]OM YBEpUTH Mel)yHapoHy jaB-
HOCT JIa Cy BOjHU KaranuTeTH HeorpannueHnu u mohuu (Santelli, 2026). Mpancka
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PEeBOIYIIMOHApHA rap/a ce MOOpUHYJIa J]a CHUMAK IPey3My CBH UPAHCKU ME/IU]H,
IIPY YeMy ce MoJpa3yMeBa Ja OHU HUCY EMUTOBAJIM aMepHuku JemManTh. [locmar-
pajyhu oJHOC CIIMKE U TEKCTa, BUIMMO Ja C€ KOPUCTH MAJIO peyH, LITO je Takohe
JIe0 MporaranaHor 3aBohema. IHcucTupa ce Ha ’BbUXO0BO]j IIOKaHTHOCTH, BUILIEC-
MUCJIEHOCTH, T1a OTyJa CIMYHE KJby4HE peud U (ppa3e ca CHaKHUM €MOIIMOHAII-
HUM HabojeM Koje UCTHUy ojapeleHe Teme U BpenHOCTH. ,,OBE peuu, 4ecTo
MIOBE3aHE ca CTPAXOM, HAJI0M, MPABIOM WM yrpokeHolIhy, MOry uMatu J1yook
YTHILAj HA EeMOIIMOHAIIHO CTambe MyOJInKe U OOJMKOBATH HEH CTaB Ipema ozapele-
HuM raTambuMa” (Smakié, Suknovi¢ & Gnjatovié, 2024: 79-80).

Jom y npBuM nanuMma para Ha BaMCKOM HCTOKY, jaBHUM NPOCTOPOM Ce€
MPOUIMPUO BUICO-CHUMAK KOjU y (OKycy MMa o0apame aMEepUUKOr BOJHOT
aBHOHA, IITO je OMax Ipey3eo Behu Opoj aHTHAMEpUUKHUX M aHTU3AMaHUX Me-
nvja. Ekpann3oBaHa ciMka pambuBOCTH HajBehe BojHE CHIIe MTpeACcTaBbala je yc-
nejxy MOTaxy M3 BUAeo-urpuue ,,Pat rpomosa” (War Thunder), npu uemy je
J0OpOM CEJEKIIMjOM U MOHTaKOM KaJIpoBa JioyapaHa CKOpo aMOMjeHTaIHA CIIHKA.
Jla)xHU CHUMaK OJMax jé KOMEHTapHCaH, 4aK M OJ CTpaHe aMEepPUYKHUX MOJIU-
THYapa, 1a Ou mpesapa TeK HakHagHO Owia oTkpuBeHa (Palmer, 2026). Uum je
aIrOpUTaM yKa3ao Ja CHUMaK I10CTaje molysapaH, 6auajy ce ,,HoBe yauue” ca
JieTaJbMa KOjH Cy M3/IBOjEHH U3 PEalHOT OKpYXewa. BUTHO je canpikaj ciuke
JIOBECTH Y PaTHH KOHTEKCT, yuMe ce 00e30el)yje Behu cTenen nosepema y Hapa-
TUB. VcTpaskuBauu cy 100po MpeaBuAeH MPeIHOCTH HHTEPHETA U COLMjATHUX
w1aTOpMH Y OBaKBUM CUTyalMjama: ,,lbrxoBa 0CHOBHa OCOOCHOCT je J]a HeMajy
YPEIHUUKO OOIMKOBA:€E ca/ipiKaja Koju IPE3eHTY]Y, Te OHU ca jeIHE CTpaHe Mpe/l-
CTaBJbajy IPUMEP U OCHOBY NApTHLIMIIATUBHE AEMOKpPaTHje U rpal)aHCKOT HOBH-
HapCTBa, ajy ca Jpyre CTpaHe MMajy BHILM CTEHEH HENOy3JaHOCTH 300r
UCKJbYyUYUBabha HaJ30pa U KOHTPOJIC YPEAHUKA, KOja y Kpajib0j JIMHUJU BOIH ap-
OUTPApPHOCTU Y OMJIyYHBaKY CBAKOT MOjeIMHIA U HETOBO] HEBE3aHOCTU KaKO
€THUYKHM KOJIEKCOM, Tako U 3akoHoM’ (Bodrozi¢, 2025: 131). Bupamau npoctop
je 6e3 KBaJIMTETHOT Ha/A30pa Hal uCTHHUTOLThY MH(OpMaIHja, 1a MHOIITBO CITU-
HOBA U JIAXKU 3aBOJM JABHOCT KOja BUIIIE HE Pa3JIMKYje JIaX O] UCTUHE.

HoBa TexHMKa MaHuIynanyje youeHa IMpBUX JaHa paTra OJHOCHJIA Ce Ha
JayKHE BECTU MPUCTHUIVIEC Ca CATEIIMTCKUX cHUMaKa. Jluct Tehran Times 06jaBuo je
Ka0 eKCKITy3UBY CHUMaK yHuUIlTewa 0asze [lete dnore mopHapunie CAJl y baxpeuny.
JluHamMHuuaH, XOJIMBYJACKH IPUBIIAYaH, BOJHO HHTEPECAHTaH U CKOPO ayTEHTHYaH
(UIMCKH 3aIUC MTPEACTaBIHAO j€ YCIIETy MOHTAXY CTApUjUX CHUMAaKa N3PACICKUX
Harazaa Ha paduuepujy y Jemeny 2024. Mehytum, KOMOMHOBamkEM Ca CTBAPHUM
CHUMIIMMA aMepHuKe 06a3e, JaXXHU CHUMAK je ,,BepHO’ PENpPOAYKOBAO CTBAPHOCT, a
YUILEHUIIA 1A j€ PEY O CATEIUTCKOM CHUMamby CaMo j€ JIOTPHUHOCHIIA BEPOJOCTOj-
Hoct. OBJIE U3/IBajaMo jOIII jelaH MOTHB 00jaBJbHBaba JTAXKHUX BECTH — IPO(UT.
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MunoHcku O6poj pey3uMama cajipxkaja (yHKIMOHUILE Kao ,,[ITaMIIapyja HOBIa”,
Jep aJIropuTMH MOJCLIeHU Ka MTo BeheM npey3umarmy cajpikaja of myOluKe 1u-
Jbajy Ha aHTaXXMaH, 3aMHTEPECOBAHOCT (engagement), a He TAYHOCT UH(OpMaLje
(Zivkovi¢, 2026). ITnardopma Mke (X) oxmax je pearopania npeTmsoM Moryhe cyc-
nensuje Ha 90 maHa cBuUX KopucHHKA Al reHepucaHnx CHHUMaka ako HE HaBexy Ja
je caaprkaj KperpaH KOpHIINeeM BEIITauKe MHTEIUTEHIH]e, alld IeH MpUMep
HUCY CIIEAWIE U Apyre IuruTante miargopme, nocedHo ca Mceroka.

Amnanuzupajyhu 6pojHe KOHPIUKTOIOIIKE U TeopHje 6e30e1H0CTH, 3ama-
3UJIM CMO J1a KOHIIETITYaTHO JIe(huHUCAamE OTICTAaHKa JIPJKaBe M OUyBamba TEPUTO-
pHjaHOT UHTETPUTETA, KAa0 IIaBHU IMJb MMa HALlMOHATIHU MHTEpec. MehyTum,
caBpEMEHH OpYKaHU CyKOOH, Kao IITO je 0Baj Ha BIMCKOM HCTOKY, MMajy BEJIUKU
6poj mehy3aBucHux (akropa Kao y3poka koHpiamkara. ,,MHOIM O TaKO3BaHUX
,,OIIPABIaHUX "’ PaToBa, 3ampaBo cy 6opOa 3a npemMoh — BOjHY, UICONIOIIKY, TOTH-
THUYKY WU eKoHOMCKY (Misev & Boskovi¢, 2022: 119), anu mu oBae 1oaajeMo
u nponarasany npemoh. HoBe TexHOIOTHj€ KOPUCTE CE U 32 CKPETAbE MAXKILE ca
CTBapHHX 37104nHa. Ha mpumep, kazaa je mmancka HoBuHCKa arenuuja EOE 06j-
aBWJIa cHUMak OomOapioBaHe MpaHCKE IIKOJIE 32 JIEBOjYHIIC, BEIITAYKa HHTEIIU-
reauuja (Grok) mHTerpucana y mpexy Mkc oamax je nemMaHTOBajga TayHOCT,
TBpachu na je peu o cuumky u3 Kabyna nacranom jour 2021. YpeHUIITBO areH-
1I{je je TOCIIEHO TPAXKUIIO U3BUILEIHE, jep je MMaJo ayTeHTUYaH CHUMAK ca Te-
peHa, 11a je HaKOH HEKOJIMKO JaHa TUILIOMaTcKe 60pOe BelTauka MHTEIUTeHITja
npu3Haia rpemky. Yoen penakiuje EQE je noBeneH y nurame, 1na nopyka Kako
je: ,,Jlax y3nerena, 10K je HCTHHA YhyTKaHa CONICTBEHUM JIM3ajHOM Iu1aTdopme”,
oZicTIMKaBa TpaHchep MOBEperma KOjH je ca TPaJUIMOHATHUX PEIIao Ha HOBE Me-
nuje, ykibyayjyhu u Al (Palmer 2026).

Par je Benuku OM3HUC 3aCHOBAH Ha MPOMAaraHay, 3a ITa je KBAIUTETaH U
MOy3/1aH ME/IMjCKU KOMILIEKC HeonxoiaH. Beh ca croruHak xusbaja mparuiana
wiatgopme 00e36el)yjy conuaHe npuxose, ajal ako ce Mepyu MIUJIMOHUMA KOPHUC-
HUKa, IPOoUT je Bpio BUCOK. [lapasenHo ca muMa jaya U yTUIaj) Kopropauuja 1
JpXaBa U3 KOJHX JI0J1a3e, 1a e MOXE KOHCTATOBATH J1a JIayKHE BECTU MIPOU3BO/IE
Y HEBUIJbUBY MOh cBOjuUM KpeaTopuma. JloTok nH(popMaliyja je BaxaH, jep ycMe-
paBa jaBHO MHEH-€ 1 00e30el)yjy HberoBy caracHOCT, ILITO j€ CyIITHHA peln3aj-
HUpaHe MelyHapoaHe MOJUTHKE M JUIUIOMAaTHje TOKOM CcykoOa. Menujcku
yTULAJU HAa MH(OpPMAIHje MeHhajy ce ca HOBUM TEXHOJIOTHjama, IIPU YeMy je JIu-
TUTAIN3aIH]ja IPOU3BEIIa CTPATEIIKH 320KPET Y BbUXOBOM OOJIMKOBamwy. Menujcku
Npou3BeeHN Jorahaju cBe yenrhe yTudy Ha BaKHE MOJIUTUYKE OJUTYKE, YaK U
KaJia Cy 3aCHOBAaHE HAa MAHHUITYJIaTUBHUM TE€XHHKaMa. AHAIM3UPAHU CIydajeBH
MOKa3alli Cy BHILE 3HaYajHUX (pakTopa KOju yTUUY Ha KpEeUpame JIAXKHUX BECTH.
VY parHUM KOH(PIUKTHMA NOCEOHO je BaXkHA OIMCKOCT MH(OPMATUBHUX HOpTajia
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u mwargopmu ca obaBeTajHo-0e30e1HOCHUM ciy)Oama. Fhome ce 06e36ehyje
MoryhHocT akTuBHHjer Kopuinhema ne3undopmairja kao epuxkacHor odnamuka
XUOPUIHUX MPETHU U CyOBEP3UBHUX aKTUBHOCTH, IIOCEOHO HA IIJIAHY Kpeuparmba
MaHHUKE U CTpaxa KoJ HUBUIIHOT CTAHOBHMINTBA. Y MPAKCH CMO 3aIa3WiIM KaKo je
KOMYHHIIMpamhe KPaTKUM BU3YEIHUM caJpKajuMma e(hUKacHuje o1l TyTUX TeKC-
TOBA, M3jaBa WK UHTEpB]jya. Kako 3akibyuyje Hesen O6panosuh: ,,dopmarupame
cajip)kaja y ckiaay ca BaxkehnM mpakcama je BaXKHO, 3alpaBo TO j€ jeTUHH Ha9uH
na canapikaj Oyne npumehen u nmpuxsaheH o1l cTpaHe KOPUCHHUKA JPYIITBEHUX
Mmpexa...” (Obradovi¢, 2025: 112).

3AK/bYYHA PABMATPAIbA

KBanuratuBHO HCTpakuBame BOAEhMX 3amaJHUX Meuja, IPYIITBEHHX
MpeXa U TUTUTATHHUX IJIaT(GOPMHU HAKOH MPBUX JIECET JaHa aMEPUUIKO-U3PACIICKeE
BOjHE onepanyje npotuB Mpana nokasaso je j1a ce mapajiesiHo ca Opy>KaHUM BOJE
HEeo0jaBJbEHH, TIPOTNIATaHAHN CyKOOHU, ca MHOIITBOM JIe3uH(pOpMaIHja, CIHHOBA,
IJIACHHA U JIAXKHUX BeCTH. TO je U 04EeKHBAHO, aKO CE MMa Y BU/1y CBAKOJIHEBHHU PACT
uH(pOpMalija y BUPAIHOM OKPY>KEHbY. 3a pa3JuKy O] KOPEjCKOT, BUj€THAMCKOT HJIH
MPAYKOT para, KaJia Cy TeJIEeBU3HjCKe CIIMKE OMiie HOCHOIM MPOIaraliHor (Je3)1uH-
(dopmucama, TaHaC TO MHOTO €(DEeKTHH]jE YMHE TUTUTATTHU MEMjU CUHTETU30BaHU
y3 iomoh Al. To je u3 yra 6e30e1HOCTH Ap>KaBe BayKHO, jep YTULAJHU METUjH JTU-
HaMHKY M akTyeJHocT jgorahaja oapelyjy y ckiamy ca TeOpHjoM JTHEBHOT pena
(agenda setting theory). TpeHa IMpema JTAXKHUX BECTH Y PAaTHUM CUTYallljama pas-
BHUja ce y CKJIaJly ca IomynapHoihy ApyIITBEHUX Mpexka Koje cBe deurhe kopucre
BEIITAYKy MHTEIUICHIIU]Y KaKo OU MOCTHIVIC JKEJbEHH MPONaraHHu e(ekar.

Naxo je oBaj paJ MMOHUPCKOT KapakTepa, jep rOBOpH O MojaBaMa Koje Cy
y TOKY, pe3y/ITaTu aHajJu3e Caapikaja JaXKHUX BECTHU YKa3yjy Ha Oe30enHOCHe,
BOjHE, 12 3aTUM MTOJIUTUYKE ¥ eKOHOMCKE UMIUTMKAIMje. Y paTHUM CykoOuMma, UH-
TEpHET U AUTUTAIHU aJlaTH Cy CTBOPHJIM MOTOIHO TJIO 3a CUMOOJIHYKE OUTKE, Y
KOjUMa C€ Y HaJMETamy 3a MaKIbOM KOPUCTE CBE MAHUIYIATUBHE TEXHUKE U
cpeactsa. borara nndopmaruBHa noHyna ,,Mackupa’ U BEJIMKY KOJUUUHY JaXKH,
Koje 0e3 MKaKBOI' HaJ[30pa LUPKYJIHUILY JPYHITBEHUM MpeXaMa U IMopTajuma.
Kpo3 ananuzupane ciydajese, y KojuMa CMO W3/1BOjHIIM HEKOJIMKO HajBUIJbUBH]UX
1 HajnoceheHnjux HapaTHBa, YOUMIH CMO KAaKO C€ JIaKHE BECTH JUCEMUHUPA]Y
KpO3 BHIIE KOMOMHOBAaHUX WJIM CHEIMjAIN30BAHUX MAaHUITYIaTUBHUX Mozena. Pe-
3yATaTH yKa3yjy Ha TPH TPpyIe KapaKTepUCTUYHHUX HApaTHBA: y MPBOj CY CTApH
BUJICO-CHUMIIM MOAM(DHUKOBAHU KpO3 CTBapHE, akTyenHe aorahaje, mpu uemy ce
CJIMKa IOBPEMEHO IreHepHIle KopuihemeM BelTauke HHTenurenyje. To 3Haun
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Jla ce peaslaH MOBOJ M CTBAPHOCT KOH(PUTypUIly y ApaMaTHYHO OOJIMKOBaHE
CHHMMKE KOJU CTBapajy Wiy3Hjy CTBApHOCTH, XUTpo Oyaehu emonuje u rHeB (Win
noJApuIKy) aynutopujyma. [nenajyhu pakerupame Ten Apusa win bypu Kanudy
(Burj Khalifa) y nnameny, roroBo je Hemoryhe oTeTu ce yTUCKY J1a je CBE peaHo,
a He Tako BemTo (GabpUKOBAHO /2 MOXKE J1a OOMaHE U CICIHjaIn30BaHEe JAUTHU-
TaJIHE IPOTPaMe U ajare 3a MPOBepy ayTEHTUYHOCTU. Y JPYTroj IPYIU CYy UHCEPTH
U3 BHJICO-UTPHIIA KOJH CE Y MOHTAXH ca CTBAPHUM aMOHMjeHTOM YKJIamajy y Le-
JIOBUTY CIIMKY, OCHAKEHY ayTEHTUYHHUM 3ByKoBHMa. OBaKkBe J1e3uH(popmalje cy
YCIIEIIHE Y KPAaTKOM POKY, jep ¢€ MaHMITyJaTUBHOCT JaKo npenosHaje. [lormyna
HOBOCT KOjYy j€ OBaj par JOHEO BUAJbUBA je y Tpehoj rpynu HapaTuga, jep cy OHH
y HOTIYHOCTH Ofipa3 MOTEHLMjana BemTayke naTenurenuje. OHu cy Hajorac-
HUjH, HajePEeKTHHjH, 1A 1 HaJCKPUBEHH]H, jep jeé MOHTaKa TOJIMKO COPHCTHLIMPaHA
71a jy je ToTOBO HeMoryhe oTKpuTH, 300T uera Oenexe MUIMOHCKH Opoj mperiena.
Yak u Kaja ciavka HUje Hajupelu3Huja, edekar He nzocraje, npousBoaehu ma-
COBHO JICJbCH-E U MPEYy3UMahe MOpyKa.

dokycupajyhu ce Ha onabpaHe HapaTuBe ca OJTMCKOMCTOYHHUX PATHUINTA,
BUJIENT CMO J1a MEJHjH CIEKTaKyJapu3yjy CMpT NPOTUBHUKA, JEKOHTEKCTyallu-
3yjyhu cTpanama U Marike MUBIIHOT CTAHOBHUIITBA, TOCEOHO JKEHA U Jele.
VYemnex sxaHpoBCKUX GopmaTa HajOoIbe ce OCIUKaBa Kpo3 Mpeodpaxaj BU3yEITHUX
3amuca, Koju ce TpajameM yckial)yjy ca IpyHITBEHHUM Mpexkama, Ia ce paTHH
CHUMLIM cKpahyjy Ha TpHuIeceTak CeKyH 1, y3 IOBpEMEHa YKJbyueHha Y JIajB Ipe-
HocuMa. M3BemiTaBame ca MpBHUX JUHUjA PpoHTa opeleHo je JTOTUIU KITUKOBa,
Op3uHE U HeNpEeKUAHE TIOHY/Ie HOBUX CaIpKaja, y UeMy je HOBa yJora BElITauKe
MHTEJIUIeHIIM]je, KOja MpeICTaBba allCOIyTHY IPOMEHY y nopehemy ca cBum pa-
HUJUM IponarasaHuM patoBuma. Kopuurhewe Meanja NOAI0KHO je HHEPLUjH,
mTo Ou y ciydajy Jajber pacta MoIyJIapHOCTH APYLITBEHUX Mpeka U ynorpebe
BEIITAYKe UHTEIUTCHIMj€ Y KPU3HO) KOMYHHUKAIIM]U 3HAUYMIIO 2 BUIIIE KOPUCTUMO
¢bunTepe MeaujcKke MUCMEHOCTH. JIpyrum pednma, a CeNeKTUBHU]Ee U KPUTHUHH]E
MPUCTYIIAMO TIOpyKama koje he JOMPUHOCUTH KBaJUTETy HAIIUX KUBOTA.
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Contemporary international conflicts are increasingly shifting from political-diplo-
matic arenas and conventional battlefields to informational spaces shaped by algo-
rithms and propaganda aimed at securing the consent and support of the international
community. By analyzing characteristic examples of fake news disseminated during
media reporting on the conflict involving Israel, the United States, and Iran, this study
examines the manipulative techniques most frequently employed in practice. The
paper seeks to critically analyze their scope, speed, and persuasive capacity, bearing
in mind that, by marginalizing truth, the media achieve short-term propagandistic ef-
fects with long-term consequences for the construction of a new security and political
paradigm. The results of the analysis of characteristic narratives indicate a funda-
mental transformation in comparison with wars fought only a few decades ago — un-
like the bombing of Iraq or the NATO aggression against Serbia, when television
imagery served as the principal carrier of propagandistic meanings, the process of
digitalization has transferred this role to social networks, digital platforms, and ar-
tificial intelligence.
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INTRODUCTION

The widespread accessibility, low cost, and mobility of digital technologies
have profoundly transformed the contemporary communication environment,
which has become a virtual space open to propaganda, audience deception, and
the targeted manipulation of information and images. Virtually overnight, au-
diences found themselves exposed to an enormous volume of media content, often
of questionable quality, thereby raising legitimate concerns regarding the cred-
ibility of information. Numerous dilemmas have emerged, since the growing pop-
ularity of digital tools has also facilitated the spread of a virus of communicational
pollution, concealing sophisticated techniques and methods of persuasion in the
background. The process of arriving at truth has thus become one of the defining
challenges of the present age, particularly in the context of escalating conflicts
unfolding across the globe, in which the United States and some of its close allies
are frequently involved. Fake news, rumors, disinformation, spin, and similar ten-
dentiously constructed messages aim at labeling particular social groups, while
their effects are exceptionally powerful because they are easily disseminated, espe-
cially among media-illiterate or semi-educated populations. “Success is rarely ab-
sent, particularly in crisis situations and conditions in which the seeds of
manipulation are easily accepted, stored within the consciousness of the target
audience, slowly nurtured and developed until, at a certain moment, they become
— truth” (Knezevi¢ Aleksi¢, 2023: 8).

Through the processes of globalization, economic corporatism, and tech-
nological-informational development, a network society has gradually emerged,
the concept of which was theoretically elaborated by the Spanish sociologist Ma-
nuel Castells. Referring to numerous discoveries and inventions that contributed
to the rise of technological dependency, which digitalization subsequently trans-
formed into an informational order, he was among the first to point to their inter-
connection and mutual influence, concluding: “Technology is an integral
component of economy, society, and culture; it arises from them and serves them,
although not everywhere and not equally for everyone” (Castells, 2000: 16). In
this context, it is important to emphasize that the Internet is not regarded here as
a medium in itself, but rather as a network through which various platforms op-
erate, including online media and social networks, as well as blog services, forum
platforms, and Android applications. The subject of interest in this paper concerns
the dissemination of fake news within the global village during conflict situations,
as well as the identification of tendencies related to the potential benefits derived
from the manipulation of facts. Alongside the deliberate dissemination of disinfor-
mation and the distortion or concealment of actual events, we also observe how
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the model of journalistic reporting adapts to the needs of conflict actors seeking
to shape reality in accordance with their own interests. Algorithms are incapable
of distinguishing truth from falsehood, reality from simulation, or intelligence and
political propaganda from factual information, yet they are remarkably effective
in directing the attention of fragmented audiences. In wartime conditions, their
use renders more visible the strategy of spreading false and malicious information
aimed at generating moral panic, inciting hatred and animosity toward opposing
parties, nations, or individuals. This new form of digital propaganda is more com-
prehensive and precise than ever before, since the concept of algorithmic struc-
turing is designed to attract and mobilize like-minded audiences as though by
magnetic force. Crisis management during armed conflicts unfolds under con-
ditions of organizational chaos, public pressure, media scrutiny, stressful circum-
stances, and a lack of precise information. The ability to manage such situations
has therefore become a highly valued characteristic of military and security serv-
ices, which are increasingly trained and specialized for operations under conflict
conditions (MilaSinovi¢ & KeSetovi¢, 2009: 223).

History abounds with examples of lies and propaganda during crises and
wars, since the deaths of others awaken public attention and fear concerning one’s
own vulnerability. In The First Casualty, Phillip Knightley explains the history
of “organized reporting to the civilian population at home through the war corre-
spondent — a civilian,” relating it to the popularity of information generated by
every conflict (Knightley, 1977: 12). During the wars in Korea and Vietnam, the
world became aware of the power of news photography, but it was only with the
bombing of Iraq and the NATO aggression against Serbia that television imagery
assumed a central role in propaganda campaigns.

With the emergence of the Internet and artificial intelligence, a Copernican
shift occurred in the creation of public opinion, as the remainder of this paper will
demonstrate. Barriers to the creation of disinformation and falsehoods have ef-
fectively disappeared, while the complex and multifaceted editorial teams that
once produced such content have now been replaced by artificial intelligence (Al),
capable of disseminating videos within minutes whose technical sophistication
can deceive even other chatbot platforms. Within the academic community, there
is growing acceptance of the view that digital media differ substantially from tra-
ditional media because they “accelerate the delivery of news and similar content,
rather than verifying it through the powerful gatekeeping process. Audiences do
not wait, and digital media, due to their speed, sacrifice the quality of information,
selecting only content deemed interesting to the public” (Jevtovi¢ & Mari¢, 2022:
819). Significant changes have consequently occurred in journalistic practice. The
intertwining of old and new communication channels during the wars of the past
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decade demonstrates that crisis management is witnessing the emergence of a new
model of information dissemination in which the roles of traditional (professional)
journalists will necessarily undergo substantial revision. Joshua Meyrowitz, one
of the most prominent media theorists, prophetically anticipated that cyberspace
would suppress physical reality, while the chain of ensuing transformations would
fundamentally reshape traditional social relations, personal identities, and roles,
particularly in the domains of communication and national security. Through his
theory of metaphors, he conceptualized media as conduits (channels) through
which information flows (image, sound, word, noise), observing that each medium
possesses its own distinctive structure, language, and audience (Meyrowitz, 1993).

The methodological structure of this paper is aligned with its broader re-
search subject. In constructing media narratives about wartime events, individuals
establish connections among events and organize them into communication forms
through which they influence others. Consequently, the paper first outlines the
most significant conceptual-categorical apparatus and the defining characteristics
of fake news, after which the thematic focus is devoted to a polytextual analysis
of characteristic cases identified through purposive sampling. Our objective is to
highlight the significant factors shaping fake news, which is particularly important
in wartime contexts, since the intensified use of disinformation can rapidly gen-
erate dangerous forms of hybrid threats and subversive activities, especially in
the sphere of creating moral panic and spreading fear among civilian populations.
The temporal framework of the research encompasses the first ten days of the war
in the Middle East (28 February — 9 March 2026), a period sufficient to avoid
qualitative saturation. In the conclusion, these individual sections will form a co-
herent whole, essentially representing a sketch of the transformation of analog
forms of crisis communication, which have migrated from the domain of televi-
sion imagery into the sphere of digital narratives and influence.

FAKE NEWS IN THE DIGITAL SPHERE
DURING WARTIME CONFLICTS

Fake news is increasingly perceived as a threat to democracy, freedom of
speech, and society as a whole. The extent to which this concept has expanded
over time is illustrated by the fact that the expression fake news was declared
Word of the Year consecutively in 2016 and 2017 (Jelec, 2018: 3). The concep-
tual-categorical determination of fake news is structured around the recognition
of false, or sensationalist, information disseminated through news reporting (Col-
lins English Dictionary, n.d.). David Klein and Joshua Wueller define fake news
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as the “the online publication of intentionally or knowingly false statements of
fact.” Limited by the scope of this paper, we also cite Regina Rini, who percep-
tively observes that fake news consists of “stories describing real-world events
that mimic traditional news reports, whose creators know that what they publish
is false, and which are produced for two reasons: to ensure that the stories are dis-
seminated to a wide audience and to deceive at least part of the audience for whom
they are intended” (quoted in: Gelfert, 2018: 97).

This definition reveals an explicit intention to manipulate audiences, which
is fundamentally incompatible with the normative principles of journalism theory.
The transformations that radically altered the nature of news presentation occurred
with the emergence of the network society. Claire Wardle and Hossein Derakhshan
argue that the majority of discourse surrounding fake news combines three con-
cepts: misinformation, disinformation, and malinformation. The distinctions
among them are based on the degree of harm and falsity involved: “1. Misinfor-
mation: false information is shared, but without the intention to cause harm; 2.
Disinformation: false information is knowingly shared in order to cause harm; 3.
Malinformation is when genuine information is shared to cause harm, often by
moving information designed to stay private into the public sphere.” They further
emphasize the importance of distinguishing truthful from false messages in a
timely manner, as well as differentiating between messages created, produced, or
distributed by actors intending to cause harm and those without such intentions
(Wardle & Derakhshan, 2017: 2-23). In the book Public Opinion and Politics,
our domestic author argues that “disinformation is an act of misleading individuals
and masses through false and distorted representations” (Jevtovi¢, 2003: 169), a
view closely aligned with that of Western scholars who define it as “false and de-
liberately fabricated information intended to inflict harm upon a person, social
group, organization, or state” (Marda & Milan, 2018: 2). Within the fields of con-
flict studies and political propaganda, the concept of fake news is also interpreted
through the related notions of misinformation and disinformation, referring re-
spectively to false or misleading information (misinformation) and to false infor-
mation intentionally disseminated in order to deceive people (disinformation). In
wartime situations, this distinction becomes particularly important because, be-
tween creators of information on social networks and digital platforms, there are
no intermediaries (media institutions and editorial accountability); instead, the
creator independently directs the message in accordance with personal objectives.
Such a model enables actors in conflict situations to construct narratives aimed at
gaining the trust of broad audiences while remaining devoid of any accountability
or ideological transparency. Szebeni and Salojarvi emphasize that it is precisely
under such conditions that the use of visual elements acquires particular signifi-
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cance, foreshadowing the dominance of digital media and social networks
(Szebeni & Salojérvi, 2022: 829).

The crucial issue in the case of false media narratives during conflict sit-
uations is not the mere fact that they are employed, but rather the manner in which
they are used. When information is constructed, the primary objective is for its
content to be noticed by others, meaning that attracting attention becomes more
important than the journalistic genre into which the message is placed. Images
are redesigned so as to perfectly represent what the creators of the message wish
to convey, rather than reality itself. For example, at the end of February 2026, a
photograph allegedly depicting the body of the Iranian leader Ali Khamenei be-
neath the ruins following the Israeli-American attack on Tehran appeared on social
networks. At the moment the image surfaced, no credible source had confirmed
its authenticity, yet leading Western media outlets nevertheless broadcast it after
obtaining it from social media platforms. New media are relentless because com-
munication channels are deeply intertwined, while messages spread through them
with viral speed. What once required days or weeks now unfolds within mere mi-
nutes. Mass audiences possess a form of consciousness that does not seek logic,
but reacts impulsively, followed by the remainder of the community. The stampede
that such disinformation seeks to provoke constitutes part of the propagandistic
chain anticipated by its creators. Expert analysis using artificial intelligence de-
tection tools quickly confirmed the presence of manipulation, yet the fabricated
image had already produced the desired propagandistic effect (Summers, 2026).
Such operations make use of social media timeline algorithms, which render cur-
rently trending content popular by directing and amplifying audience reactions
(likes, shares, comments, and similar forms of engagement).

Convincing the public not to distinguish between truthful and false infor-
mation during conflicts represents one of the primary objectives of military and
political propagandists. Edward Bernays, the founding figure of public relations
management, observed more than a century ago that it was “no longer sufficient
merely to understand the mechanical structure of society, its groupings, divisions,
and loyalties. .. Only by understanding human desires can the propagandist control
the vast, unstable mechanism that constitutes modern society” (Bernays, 2014:
50-51). Distinguishing between truth and falsehood is not merely a communico-
logical issue, but also a legal, philosophical, and sociological dilemma. Gottfried
Wilhelm Leibniz defined truth as the “correspondence of propositions with
things,” yet soon revised this position upon recognizing the existence of different
forms of truth, namely factual and rational truths (quoted in: Termiz, 2013: 55).
With the emergence of the Internet and social networks, an enormous space for
manipulation has opened, since every individual equipped with a modem is now
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capable of shaping and distributing messages potentially accessible to all people
on the planet. Throughout the history of civilization, fake news has accompanied
every society, but the possibilities offered by new technologies have accelerated
and anonymized the dissemination of information to such an extent that it has be-
come increasingly difficult to control. “Moral panic in the age of the classical
press was not as dangerous because there was sufficient time to prevent infor-
mational chaos and the psychosis of fear. However, in the age of social networks,
the problem of public disinformation acquires greater significance because, in-
stead of truthful information, spins are inserted into the digital sphere, intensifying
conflict situations and provoking dissatisfaction and clashes” (Jevtovi¢, Mari¢ &
Milasinovi¢, 2025: 272).

One of the first videos circulated on social networks purportedly showed
scenes of Iranian bombardment of Israel, featuring dramatic red luminous objects
falling from the sky accompanied by the screams of helpless civilians awaiting
death. Fear governs the propagandistic message, and the narrative thus functions
to intimidate Iranian adversaries and deter further aggression. In reality, however,
the video had no connection whatsoever to actual events; rather, it represented an
artificial compilation of two older recordings from August 2024 documenting
celebrations by supporters of the Algerian football club MC Alger commemorating
the club’s 103rd anniversary. The first video was published on Facebook on 9 Au-
gust 2024 under the caption “Celebration of 103 Years of MC Alger Supporters.”
It was horizontally flipped in the version circulating online. The second was pub-
lished on Instagram on 12 August 2024 by a photographer in Algeria (Goldin,
2026). If we consider the definition offered by the Ethical Journalism Network,
according to which fake news consists of information deliberately fabricated and
published “with the intention of deceiving others into believing falsehoods or
doubting verifiable facts,” it becomes evident that this case clearly illustrates its
application (White, n.d.). Rapid state response demonstrates internal resilience
within a wartime environment, which is politically important because “states are
strong to the extent that their citizens identify with them and accept their institu-
tions as legitimate” (Ejdus, 2017: 133). In other words, states must monitor media
content and react swiftly to potential manipulations, while simultaneously offering
truthful information capable of securing public support.

In a viral environment, the speed of disinformation becomes an advantage
that every side seeks to exploit. Thus, the Iranians offered global media outlets,
particularly those of friendly states, a viral video allegedly depicting a “successful”
attack on the American aircraft carrier USS Abraham Lincoln. The selection of
content was far from accidental: the footage appeared in the aftermath of the allied
aggression conducted by Israel and the United States, so a sharp and visually ef-
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fective response symbolized both the strengthening of resistance and the boosting
of morale among domestic forces. In the video, generated through artificial intel-
ligence, four Iranian missiles and the subsequent flames of impact are visible, al-
though in reality no such attack or aerial strike ever occurred. The objective was
to create a perception of national grandeur and, through manipulation, persuade
the international public that Iranian military capacities were unlimited and for-
midable (Santelli, 2026). The Islamic Revolutionary Guard Corps ensured that
the footage was reproduced by all Iranian media outlets, while it was implicitly
understood that these outlets would not broadcast the American denial. Examining
the relationship between image and text, one observes the use of very few words,
which itself constitutes part of propagandistic seduction. Emphasis is placed on
shock value and semantic ambiguity, hence the repeated use of similar keywords
and phrases charged with strong emotional connotations that accentuate particular
themes and values. “These words, often associated with fear, hope, justice, or vul-
nerability, may exert a profound influence upon the emotional state of audiences
and shape their attitudes toward particular issues” (Smaki¢, Suknovi¢ &
Gnjatovi¢, 2024: 79-80).

Already in the first days of the war in the Middle East, public space was
flooded with a video allegedly showing the downing of an American military air-
craft, which was immediately disseminated by a large number of anti-American
and anti-Western media outlets. The dramatized image of the vulnerability of the
world’s greatest military power turned out to be a successful montage derived from
the video game War Thunder, where careful selection and editing of scenes created
an almost ambient of authenticity. The fabricated footage was instantly commented
upon, even by American politicians, while the deception itself was uncovered only
subsequently (Palmer, 2026). As soon as the algorithm indicated that the video was
becoming popular, “new hooks” were introduced through details extracted from
the real environment. The essential objective was to situate the visual content within
a wartime context, thereby ensuring a higher degree of trust in the narrative. Re-
searchers accurately anticipated the advantages of the Internet and social platforms
in such situations: “Their fundamental characteristic lies in the absence of editorial
shaping of the content they present. On the one hand, they represent an example
and foundation of participatory democracy and citizen journalism, yet on the other
hand they display a higher degree of unreliability due to the exclusion of editorial
supervision and control, which ultimately leads to arbitrariness in individual deci-
sion-making and a detachment from both ethical codes and legal accountability”
(Bodrozi¢, 2025: 131). The viral sphere lacks effective oversight over the veracity
of information, and the multitude of spins and falsehoods misleads a public in-
creasingly incapable of distinguishing lies from truth.

262



Diplomacy and Security, Volume IX, Number 1/2026 255-267.

A new technique of manipulation identified during the first days of the
war involved fake news derived from alleged satellite imagery. The newspaper
Tehran Times published as an exclusive a video purporting to show the destruction
of the United States Navy Fifth Fleet base in Bahrain. Dynamic, Hollywood-like,
militarily appealing, and almost authentic in appearance, the footage was in fact
a successful montage of older recordings of Israeli attacks on a refinery in Yemen
in 2024. However, by combining these materials with actual footage of the Amer-
ican base, the fabricated video “faithfully” reproduced reality, while the very claim
that it originated from satellite imagery further enhanced its credibility. Here we
identify another motive behind the publication of fake news — profit. Millions of
content downloads function as a “money-printing machine,” since algorithms op-
timized for the maximum circulation of content target engagement rather than in-
formational accuracy (Zivkovié, 2026). The platform X immediately reacted by
threatening a possible 90-day suspension for all users posting Al-generated foot-
age without explicitly stating that the content had been created through artificial
intelligence; however, its example was not followed by other digital platforms,
especially those originating in the East.

Analyzing numerous theories of conflict and security, we observed that
the conceptual definition of state survival and the preservation of territorial inte-
grity places the national interest at its center. Contemporary armed conflicts, ho-
wever, such as the present war in the Middle East, are shaped by a large number
of interdependent causal factors. “Many of the so-called justified’ wars are in
fact struggles for supremacy — military, ideological, political, or economic” (MiSev
& Boskovi¢, 2022: 119), yet to these dimensions we would add propagandistic
supremacy as well. New technologies are also employed to divert attention away
from actual crimes. For example, when the Spanish news agency EFE published
footage of a bombed Iranian girls’ school, the artificial intelligence system Grok
integrated into the X network immediately denied the authenticity of the material,
claiming that the footage originated from Kabul in 2021. The editorial board of
the agency persistently demanded an apology, since it possessed authentic field
recordings, and after several days of diplomatic dispute, the artificial intelligence
system admitted its error. The reputation of the EFE newsroom was called into
question, and the statement that “the lie had taken flight while truth was silenced
by the platform’s own design” vividly illustrates the transfer of trust from tradi-
tional toward new media, including Al systems (Palmer, 2026).

War represents a vast business founded upon propaganda, for which a high-
quality and reliable media complex is indispensable. Even platforms with several
hundred thousand followers generate substantial revenues, while audiences meas-
ured in millions produce enormous profit. Parallel with this growth, the influence
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of the corporations and states from which these platforms originate also expands,
making it possible to conclude that fake news generates an invisible form of power
for its creators. The flow of information is of crucial importance because it directs
public opinion and secures public consent, which constitutes the essence of rede-
signed international politics and diplomacy during conflict situations. Media in-
fluences upon information evolve alongside technological development, while
digitalization has produced a strategic turning point in their construction. Media-
generated events increasingly shape important political decisions, even when they
are founded upon manipulative techniques. The analyzed cases revealed several
significant factors influencing the creation of fake news. In wartime conflicts, the
proximity between information portals and platforms on the one hand, and intelli-
gence-security services on the other, is of particular importance. Such proximity
enables the more active use of disinformation as an effective form of hybrid threat
and subversive activity, especially in the creation of panic and fear among civilian
populations. In practice, we observed that communication through short visual
content is more effective than lengthy texts, statements, or interviews. As Neven
Obradovi¢ concludes: “Formatting content in accordance with prevailing practices
is important; indeed, it is the only way for content to be noticed and accepted by
social network users...” (Obradovi¢, 2025: 112).

CONCLUDING REMARKS

The qualitative analysis of leading Western media outlets, social networks,
and digital platforms during the first ten days of the American-Israeli military op-
eration against Iran demonstrated that, parallel to armed confrontations, unde-
clared propagandistic conflicts were also being waged, characterized by a
multitude of disinformation campaigns, spins, rumors, and fake news. Such a de-
velopment is hardly surprising, given the daily growth of information circulating
within the viral environment. Unlike the Korean, Vietnamese, or Iraqi wars, in
which television imagery functioned as the principal vehicle of propagandistic
(dis)information, today this role is performed far more effectively by digital media
synthesized with the assistance of artificial intelligence. From the perspective of
state security, this is of particular importance because influential media determine
the dynamics and relevance of events in accordance with the agenda-setting
theory. The trend of spreading fake news in wartime conditions evolves in parallel
with the growing popularity of social networks, which increasingly employ arti-
ficial intelligence in order to achieve desired propagandistic effects.
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Although this paper possesses a pioneering character, insofar as it ad-
dresses phenomena still unfolding in real time, the results of the content analysis
of fake news indicate significant security, military, political, and economic impli-
cations. In wartime conflicts, the Internet and digital tools have created fertile
ground for symbolic battles in which all available manipulative techniques and
instruments are employed in the struggle for public attention. The abundance of
informational content simultaneously “masks” a vast quantity of falsehoods cir-
culating across social networks and online platforms without any effective over-
sight. Through the analyzed cases, in which we identified several of the most
visible and widely circulated narratives, we observed that fake news is dissemi-
nated through multiple combined or specialized manipulative models. The results
point to three groups of characteristic narratives.

The first group consists of older video recordings modified through refer-
ences to real and current events, while visual elements are occasionally generated
through artificial intelligence. This means that actual incidents and reality itself
are reconfigured into dramatically constructed footage creating an illusion of au-
thenticity, rapidly provoking emotions and anger (or support) among audiences.
When observing the alleged missile strikes on Tel Aviv or the Burj Khalifa en-
gulfed in flames, it becomes almost impossible to resist the impression that the
scenes are real rather than so skillfully fabricated that they can deceive even spe-
cialized digital programs and tools for authenticity verification.

The second group consists of inserts from video games which, through ed-
iting and integration with real environments, create a coherent visual narrative re-
inforced by authentic sound effects. Such disinformation tends to be effective only
in the short term, since the manipulative dimension is relatively easy to identify.

A complete novelty introduced by this war is visible in the third group of
narratives, which fully reflect the potential of artificial intelligence. These narra-
tives are the most dangerous, the most eftective, and simultaneously the most con-
cealed, because the editing is so sophisticated that detection becomes almost
impossible, resulting in millions of views. Even when the image itself lacks perfect
precision, the effect nevertheless persists, generating mass sharing and dissemi-
nation of messages.

By focusing on selected narratives from the Middle Eastern battlefields,
we observed that the media spectacularize the deaths of opponents while simul-
taneously decontextualizing the suffering and hardships of civilian populations,
particularly women and children. The success of genre-based formats is most
clearly reflected in the transformation of visual records, whose duration is adjusted
to the logic of social networks; thus, wartime footage is shortened to approx-
imately thirty seconds, accompanied by occasional insertions into live broadcasts.
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Reporting from the front lines has become subordinated to the logic of clicks,
speed, and the uninterrupted supply of new content, within which artificial intel-
ligence assumes a new and decisive role, representing an absolute transformation
in comparison with all previous propagandistic wars. The use of media remains
subject to inertia, which, in the event of the continued growth in the popularity of
social networks and the expanding use of artificial intelligence in crisis communi-
cation, implies an increasing need for the application of media literacy filters. In
other words, it requires a more selective and critical approach to the messages we
consume, favoring those that genuinely contribute to the quality of our lives.
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