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Abstract

The architectural and urban significance
of the “Nafta-gas” building in Novi Sad is an-
alyzed within the broader European context.
Situated along Liberation Boulevard, a promi-
nent urban axis, the building symbolizes post-
modernist tendencies in late 20th-century Ser-
bian architecture. Designed through a public
competition in 1985, the building reflects
the era's socio-political aspirations, blending
monumental and modernist elements. Influ-
enced by postmodern architectural principles,
the structure juxtaposes mass and transpar-
ency, employing advanced construction tech-
niques and high-quality materials. The paper
traces its evolution from conceptual design
to partial realization, emphasizing its role as
both a symbol of transformation and a focal
point within Novi Sad’s urban landscape. The
challenges of preserving postmodernist heri-
tage amidst evolving urban contexts are crit-
ically addressed, underscoring the need for
systematic protection of such landmarks. The
study highlights the building’s dual nature:
as an innovative design of its time and as a
reflection of complex socio-economic condi-
tions in Serbia during the 1990s.
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CaxkeTak

APXUTEKTOHCKM W YPOAHUCTUYKM 3Haua)
3rpage ,Hadra-rac” y Hosom Caagy aHanu-
3MpaH je y LMpeM eBpPOrCKOM KOHTEKCTY.
CmewTeHa ayx bynesapa ocno6ohema, 3Ha-
yajHe rpajcke oce, 3rpaga cmMmb60am3yje nocT-
MOJEPHUCTNYKE TeHeHUM e KacHor 20. Beka
y CPrcKkoj apxmTtekTypu. MNpojekToBaHa Kpo3
JaBHM KOHKypc 1985. roguHe, 3rpaga ogpa-
>KaBa APYLUTBEHO-MONTUYKE TeXHe eroxe,
KOMBUHYJyA MOHYMeHTasHe 1 MOoJepHuC-
TU4Ke enemeHTe. oA yTuuajeM npuHUMNa
NOCTMOZEpPHe apXuTekType, CTPYKTypa craja
MaCMBHOCT M TpaHCMapeHTHOCT, kopuctehn
HanpejHe TeXHVKe rpajHe 1 BLCOKOKBasIU-
TeTHe MaTepujane. Pag npatn HeH pasBso)
0/l KOHUenTyasHor npojekTa A0 AenMuyHe
peanusauuje, Harnawasalyhun reHy ynory
Kao cumbona TpaHcpopmaume n KapuLl-
He Tauke y ypbaHom nej3axy Hosor Caga.
Kputnukn ce pasmatpajy M3a30BM O4yBaHa
MOCTMOAEPHUCTNYKOI Hacneha y KOHTeKCTy
esonympajyhunx ypbaHux 3axtesa, uctnuyhnm
noTpeby 3a CMCTEMATCKOM 3aLUTUTOM TaKBUX
3HameHuTOCTW. Pag Harnawasa ABOCTPYKY
npupogy 3rpaje: Kao WMHOBATUMBHU AU3aJH
CBOI BpeMeHa 1 Kao pedriekcnjy CIOXeHUX
COLMO-eKOHOMCKMX ycnoBa y Cpbuju TOKoMm
1990-ux roguHa.

K/byyHe peun: noctmogepHa apxuTekTypa,
ypbaHa TpaHcpopmauwmja, Hoeu Cag, Jyrocno-
BEHCKa apX1TeKTypa

Introduction: Formation of the Main
Novi Sad Boulevard

The urban formation of October 23 Bou-
levard renamed Liberation Boulevard in 1991
[Bulevar oslobodenja], carried out during the
second half of the 20th century, was followed
by the construction of commercial, residen-
tial, and public buildings. The construction
and development of Liberation Boulevard is
still ongoing, and its construction is signifi-
cant for the city of Novi Sad as a unique fea-
ture of the city’s social, political, and economic
contexts. The development of urban and ar-
chitectural thought in the northern province
of Serbia, Vojvodina, could be traced through
Boulevard construction as it represented a cut
aimed at placing a new dominant social class
in the focus of urbanization and is the most
radical transformation of Novi Sad's urban
matrix (Jovi¢ et al., 2023: 4), marking through

the old city core (Skori¢ et al., 2016: 777). This
signified the transition from individual hous-
ing on clearly demarcated urban plots to col-
lective multi-story residential buildings in so-
cial ownership (Jovi¢, 2019: 9).

From its inception the boulevard has
served as the central thoroughfare and the
new city linear center, which, due to its dimen-
sions, plays a key role in the transformation of
the city as outlined in the general urban plans
of 1950, 1963, 1974, 1985 and 1994, and lat-
er plans of the 21t century. Liberation Boule-
vard stretches from the Railway Station to the
“Freedom Bridge” (Fig. 1). The boulevard was
built with the aim of increasing activity and
improving traffic connections in the city area,
while also optimizing the space and generate
economic profitability. Today, it is one of the
busiest streets in Novi Sad, flanked by numer-
ous business, public, and residential build-
ings.

No other research has been conducted on
the buildings along Liberation Boulevard, ex-
cept for the aesthetic analysis of public build-
ings by Nemanja Radusinovi¢in his Ph.D. thesis
(PapycuHoBwuh, 2018), as well as the research
by Ilija Gubi¢ and NebojSa AnteSevi¢ on the
residential architecture of Novi Sad through
the “Borba” Award presented at the 2023 ex-
hibition and catalogue (l'yéuh, AHTelieBuh,
2023). There, Gubi¢ and AnteSevi¢ show two
residential buildings along Liberation Boule-
vard: the residential and commercial building
by Slavko Zupanski (1943-2015) built in 1973,
and the residential and commercial building
by Slobodan Kuzmanovic (1948) built in 1985.

The “filling of the space” around the boule-
vard followed the construction of the Railway
Station by architects Imre Farka$ and Milan
Matovi¢ from 1960 to 1964. From each post-
war generation of Novi Sad architects, most
prominent architects designed buildings
along the Boulevard: Sibin Bordevi¢ (1926-
2013), Aleksandar Kelemen (1924-2012), Pavle
Zilnik (1920-2006), Miodrag Lozi¢ (1934-2022),
Zora Mitrovi¢- Pajki¢ (1927-2021), Milan Ma-
tovic¢ (1936-2002), Blagoje Reba (1938-2002),
Dusan Krsti¢ (1938-2013) and others (Mitrovic,
2021: 42). In the last decades of the 20th cen-
tury, several new buildings along Liberation
Boulevard changed the image of the socialist
boulevard into a thoroughfare surrounded by
modern architecture. At the edge of Limans-
ki Park, one of the most imposing buildings
in Novi Sad was built, the “Nafta-gas” of-
fice building, a significant visual and spatial
benchmark for both the city and Liberation
Boulevard.




Fig. 1. View of Liberation Boulevard in
1968, partially constructed through the
city core. The upper right shows the area
where the ,Nafta-gas” building was later
built (Source: URBIS).

Fig. 2. Appearance of the formed Liman and preparations for the construction of the ,Nafta-gas”
building at the intersection of the People’s Front and Liberation Boulevard (Source: URBIS).

The planning and development of the Li-
man city district, located in the southeastern
part of the city - along the southern part of
Liberation Boulevard on the left bank of the
Danube, is especially important for the urban
development of Novi Sad, particularly in the
decades after World War II (Pomenuh, 1999).
The development of the floodplain area along
the Danube River, which began with the cre-
ation of embankments for the needs of rail-
way construction in the 19th century, contin-
ued in the interwar period with subdivision
for the construction of single-story houses
and industrial facilities. After the World War
11, this sparsely populated and marshy suburb
developed into a modernist residential area.
Through land-filling operations, the area was
reshaped to accommodate a university town

and residential buildings with park areas
and accompanying facilities such as schools,
childcare centers, and healthcare facilities.
The first high-rise buildings were built in the
1960s, and then parts of the housing areas
were formed in several stages (Fig. 2). The
residential blocks in all four zones have sim-
ilar urban-architectural solutions - an open-
block concept with residential buildings of
different heights around surrounded by paths
and green areas with urban furniture. Sever-
al authors and teams of authors, mostly from
Novi Sad based architecture companies, are
responsible for the design of the residential
buildings, while in terms of construction, the
application of the then new IMS system of pre-
fabricated construction dominated (F'yéuh,
AHTeweBwuh, 2023: 28).



The Design Solution for the “Nafta-
gas” Building Through a Competition

On October 23,1985, in Novi Sad, the Work-
ing Organization for Exploration and Produc-
tion of Oil and Gas “Nafta-gas”, announced
a tender for conceptual urban-architectural
designs of a business-administrative block
along Liberation Boulevard. Such a format—a
competition organized by an important pub-
lic stakeholder following a transformation
propelled by a changed relationship between
infrastructure (the railway) and the urban
fabric—was also quite popular in western Eu-
rope, as exemplified by the Forum des Halles
in Paris (1979) or, years later, the Garibaldi
Isola district in Milan (1992). The competition
was of an invitational nature (Bykajnos, 2011:
47) and eight state design organizations were
invited to it. However, under Yugoslavia's pre-
vailing laws, five more companies collected
tender documents (DaNS, 1986: 3). After 2.5
months, 12 works were submitted to the com-
petition organizers. The jury comprised Bosko
Petrov (President), MiloS Savi¢ (Vice Presi-
dent), Ivan Anti¢, Miroslav Krstonosi¢, Dusan
Prodanovi¢, Jovan Vuli¢, Marko Janji¢, and
Dragoljub Cvetkovi¢. The jury unanimously
selected the awarded and purchased works.

The first prize was awarded to Aleksandar
Kekovi¢ (1939-2018), Zoran 2upanjevac (1944-
1993), and Ivan Panti¢ from RO “Energoprojekt

- Design” from New Belgrade (Fig. 3); the sec-
ond prize went to Milan Miheli¢ (1925-2021)
from Ljubljana, Slovenia, who submitted a
work on behalf of the AB “Arhitektonski biro”
(Fig. 4); the third prize went to Slavko Zupans-
ki and Miroslav Gruji¢ (1941) from the Insti-
tute for Physical Culture Project Bureau Novi
Sad, while two special awards went to Gruja
Golijanin (1941), Slobodan Maldini (1956) and
Mustafa Music (1949-2024) from “Investbiro
" from Belgrade, as well as Spasoje Krunic
(1939-2020), Dimitrije Mladenovi¢ (1936-
2024), and Blagoje Reba from “Investprojekt”
and “Vojvodinainvest” from Novi Sad.’

' In correspondence with architect Slobodan Maldi-
ni, dated August 30, 2023, the authors of the paper
learned that an invitation to participate was sent to
Branka Lanco3-Maldini, Slobodan Maldini's wife, who
then invited her husband, who in turn invited Mustafa
Musi¢, his colleague from the Me€ group. Recognizing
the ambitious nature of the project, they approached
the “Invest-biro” with a request to finance the compet-
itive project. The then-director of “Invest-biro” accept-
ed to fund the competition, and delegated Gruja Goli-
janin in front of the company to take part as a team
member. In the correspondence, Slobodan Maldini
notes that the first-prized team, namely Aleksandar
Kekovi¢, “made abundant use of the architectural el-
ements of the competition project” of the “Invest-bi-
ro” team during the preparation of the contractor’s
project. DaNS also writes about the first prize winners:
DaNS (1986: 2).
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Fig. 3: The situation plan for the first prize-winning solution by architects
Kekovi¢, iupanjevac and Panti¢ (Source: DaNS, 1986: 2).




After the announcement of the results,
an exhibition showcasing the competition
entries was curated by Gordana bilas? (Fig.
4 and 5). Both city's political representatives
and Ivan Anti¢ spoke at its opening. A discus-
sion involving the jury, experts, competition
participants, and the general public.

One of the authors of the project, Alek-
sandar Kekovi¢ said in media interviews that
the metaphor of a building is a gate. Name-
ly, he told the daily newspaper that medieval
towns were entered via a bridge over a canal
and through a gate, and Novi Sad’s entrance
at “Liman” lacked a gate in a spatial and psy-
chological sense-Kekovi¢ further explained
in the competition project.* Conception of ar-
chitectural form imbued meaning is a distinc-
tive trait of postmodern architecture, Charles
Jencks writes in The Language of Post-Modern
Architecture (Jencks, 1981: 40): “People invari-
ably see one building in terms of another, or
in terms of a similar object; in short as a met-
aphor.”

The authors of the project, Aleksandar Ke-
kovi¢, Ivan Panti¢, and Zoran Zupanjevac, had
an associate Sava Forkapi¢, who collaborat-
ed on the interior design alongside Kekovic,
while the static calculation was done by Sava
Vukeli¢. In the conceptual phase, the Univer-
sity of Belgrade - Faculty of Architecture and

2The exhibition was opened in the hall of GSC “Vojvo-
dina” by Bosko Petrov, president of the Municipal As-
sembly of the City of Novi Sad, and chair of the jury.
The vice president of the jury was Milo$ Savi¢. More in
ANONYM. Exhibition of competitive works, DaNS, 7
(1986: 3).

31t is noteworthy that Zoran Zupanjevac died in Zim-
babwe before the construction was completed, while
Panti¢ lived in Zimbabwe in the 1990s, and Kekovi¢
was the only one of the authorial team to have access
to local media. In a conversation with Larisa Zupanje-
vac Nikoli¢, an architect and daughter of Zoran Zupan-
jevac, we learn that Kekovi¢ was the team leader in the
internal organization of Energoprojekt and signed as
the first author of all projects under his leadership,
while Zupanjevac and Anti¢ worked mostly on the
competition project.

4In her book Novi Sad from house to house, Donka
Stanci¢ writes about her meeting with Kekovi¢ in July
1998. In an interview he shared the questions that
guided him during the design of the building: Is it
possible to give faceless space? Is it possible to gath-
er the scattered? Can a building give spirit to a place
that lacks one? Can one house contain and radiate the
city? Can the character of the selected spatial forms
and their arrangement in space soothe a place that ex-
udes the power of desolation and arrogance? (Stancic,
2017:572).

“Energoprojekt” participated in the develop-
ment of the project, with the latter working on
the elaboration of the project. The contractors
were “Neimar” from Novi Sad, “Integral” from
Subotica, and “Energoprojekt” from Belgrade
(Perovi¢, 2003: 390). The architectural signif-
icance of this megaproject, the “Nafta-gas”
office building, is further evident through the
presented sketches (Fig. 6) by the lead author
where the volumes and functions are ana-
lyzed. The architect's quick and strong strokes
define his sketches, visibly noting consider-
ation of various segments of the building,
such as the glass “dome”.

Fig. 4 and 5: Photographs of the mock-up of the
first prize-winning work by the authors Kekovi¢,
Zupanjevac and Panti¢ (Source: Legacy of Zoran
Zupanjevac).
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Fig. 6: Architectural sketches by Aleksandar Kekovi¢ (Source: Archive of

Aleksandar Kekovic).




Fig. 7: The second-placed awarded competition solution by the architect
from Ljubljana, Milan Miheli¢ (Source: Stane Bernik, Milan Mihelig,
2011:185).

The second prize-winning work is signifi-
cant for researchers, because its author, Milan
Miheli¢, designed a building considered one
of the best projects in Novi Sad - the “Stoteks”
department store. His solution for the “Nafta-
gas” building a closed block with an impos-
ing inner courtyard accessible through the
ground floor. While Miheli¢ plans the main en-
trance towards Limanski Park, he accentuates
the central parts of the buildings towards all
the surrounding streets. Bridges at the first-
floor level support communication between
the blocks. The ground floors are partially
passable and connect the block's inner and
outer spaces. Colonnades and other covered
areas were designed to connect public open
spaces outside and inside the block (Fig. 7).

Construction of the First Prize-
Winning Project “Nafta-Gas”

The construction of the “Nafta-gas” build-
ing began in 1989, but was stopped in the
early 1990s, due to inflation, international
sanctions and the general situation in Yugo-
slavia (Serbia) at the time was later continued
and partly completed in 1998;> however, the
project was not fully completed as initially
planned. The part towards Cara Lazar Boule-
vard - today's Mercator building - was not built.
There is a fountain at the corner of Liberation
Boulevard, which separates the building from

°>The building was officially opened by Slobodan Mi-
loSevi¢. The building was completed and put into oper-
ation in October 1999, on the fifty-fourth anniversary
of the liberation of Novi Sad from fascism.

the public open space in front. On the ground
floor there is an empty amphitheater on
the side of Liberation Boulevard, as it is not
used, which further reinforces the sense of
the building’s inaccessibility. It is possible
that had the building been fully completed
- if an additional block with aquare, prome-
nade, and shops had been built as outlined in
the project - it could have enhanced its con-
nection with the public. Today, the Mercator
shopping center sits on the plot where a part
of the “Nafta-gas” building was supposed to
be built. Although it offers similar contents, is
not visually compatible with the neighboring

building and additionally contributes to the
feeling of its isolation.

The “Nafta-gas” building is a complex ar-
chitectural form with a developed base con-
sisting of several facing volumes connected
by a glazed vault, as well as an annex on one
side of the building. Such a conceived form
with raised volumes extending on four sides
relates to the surroundings both structurally
and conceptually.

The widespread volume composition cre-
ates the effect of megalomania or hypertro-
phied structure, which was uncommon at that
time (Mitrovi¢, 2016: 37). The building, domi-
nating with its form, and above all its height,
significantly affects the perception of its rela-
tionship with the surrounding environment.
Among the most impressive parts of the
building is the glass dome that connects two
opposite volumes. With its steel construction,
it rises both vertically and structurally from
the main facade, making a stark contrast of
mass and anti-mass. (Fig. 8 and 9)

The functional scheme of the building
was built to accommodate various contents
while striving to create a pleasant interior in
the newly built environment by incorporating
natural elements such as water, greenery,
and light (Neducin, 2014: 165). The base re-
veals that opposite the main entrance to the
hall, secondary entrance was designed, and
this precisely defines the central communica-
tion of the building, the meeting place of the
two buildings of the complex. The user needs
are reflected in the diversity of the base; the
main amphitheater and conference hall have
large antechambers - foyers, serving as gath-
ering places. Pure parallelopiped bodies rise
from the geometrized base, interconnected
by modulated architectural connections, par-
ticularly emphasized by the covered glass cor-
ridor (Mitrovi¢, 1995: 42).




Fig. 8 and 9: Aerial view, buildings under construction (left) and almost
completed buildings at the end of the 1990s (right) (Source: URBIS)

In the basement, garages on two levels, a
restaurant with a kitchen for 2,000 users,
and cold rooms are planned. On the ground
and first floors, there are congress halls,
meeting rooms, and offices, while the upper
floors house offices with a total area of 36,000
square meters.

The facades of the building's solid volumes
are based on the ratio of “full” and “empty”
fields, arranged in a regular grid. (Figs. 10
and 11). This arrangement of the massive wall
(full) and window openings (empty) on the
facade, according to the already established
grid, is transformed into enlarged glass sur-
face. With their cascading arrangement, they
form the impression of the opening of the
building at the ground floor level, where the
object symbolically approaches the observer
and users, and where monumentality turns
into openness, close to man (PagycnHoBuh,
2018: 138).

The design team’s articulated aspiration
to use current, high-quality, and expensive
materials, as well as an impressive volume to
create an imposing object and a distinctive
symbol of power, is perceived entirely as the
theme of this office building. It is a complex
architectural work that simultaneously ex-
udes solidity and transparency, hinting at new
processes in architecture. The experienced
character of this work as a reliable, safe, and
yet transparent building, a fundamental part
of the state's economy, serves as a symbol of
a transformational process that introduces
transparency into monumentality, with the as-
piration of making a contribution and achiev-
ing the betterment of society (PagycnHoBuh,
2018: 138).

Built during an economic crisis in the
country®, the building, which incorporates
creativity, knowledge, and the most expen-
sive materials, has certainly earned its place
as a symbol of the social and political orga-
nization of the society that raised it in the
greatest crisis in the country’'s recent history
(PagycmHoswuh, 2018: 138). The facade exem-
plifies the geometric spirit of late modern ar-
chitecture, clad in “Buchtal KerAion” ceramic
plates from a German manufacturer, with di-
mensions of 60 x 60 x 0.8 centimeters, glued
on four sides and reinforced with a mesh on
the back, mounted on an aluminum structure,
and additionally fixed with steel clamps.” The
contractor was “Neimar” from Novi Sad.? The
facade reveals a modular system approach
with the 60 x 60 module as the guide for its
design. Accordingly, the openings and win-
dows are visibly aligned with the joints of ce-
ramic tiles. The window openings are closed
with two types of imported reflective and
toughened enameled glass.

®The estimated cost for the construction was 95 mil-
lion US dollars, but by 1998 it had been significantly in-
creased due to delays in the completion of the works.
(Stanci¢, 2017: 574)

7 Donka Stanci¢ states that the facade ceramics were
a “strong desire of Kekovi¢” (Stanci¢, 2017: 575). Some
examples of postmodern architecture in Vojvodina can
be found in Gubi¢s works on Imre Merkovec (Gubi¢,
2022:119-127), and in the text bz Gubi¢ and Putnik Pri-
ca on Ranko Radovi¢'s buildings in Vojvodina (Gubi¢,
Putnik Prica, 2022: 38-46).

8 Exchange of emails with Dragica Klanac from NIS
from August 28 to September 1, 2023.
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Fig. 10 and 11: A corner building with an accented
fountain as an urban, ground-floor benchmark
(Source: Authors)

Despite the prevailing economic challeng-
es the company did not refrain from using
the most expensive materials both in the con-
struction and interior decoration of the build-
ing. The multi-purpose hall and the main am-
phitheater were covered with wooden panels.®

° Perhaps the greatest indicator of the building’s op-
ulence during the crisis is reflected precisely in those
transit spaces such as corridors, foyers, and waiting
rooms. Architect Miodrag R. Jovanovi¢ (1942) used a
large number of decorative ceramics in the interior.
The staircase to the ground floor has two postmod-
ernist designed massive columns that contribute to
the overall impression of a positively designed inte-
rior. In her book, published in several editions, Novi
Sad from House to House, Donka Stanci¢ writes that
in addition to Miodrag R. Jovanovi¢, the interior proj-
ect involved Mila Baci¢ and Blagoje Reba - according to
whose ideas, quality designed furniture, joinery, Mura-
no glass for partitions and light fixtures were procured
from Italy (Stanci¢, 2017: 576).

Dijana MilaSinovi¢ Maric¢ praised the building,
writing that the “Nafta-gas” office building
with its form, finishing, functional solution,
disposition, and overall impression of harmo-
nious architectural forms that radiate internal
strength, articulates that space of the city, giv-
ing it a focal point. Along with the landmarks
of Novi Sad, such as the Banovina Palace or
Tanurdzi¢ Palace by architects BraSovan and
Tabakovi¢, this building is one of the spatial
features that give and build the physiognomy
of Novi Sad - particularly Liman (MilaSinovi¢
Mari¢, 2000). Mihajlo Mitrovi¢ describes the
building as an architectural symbol of a gi-
ant with a portal character that emphasizes
the entrance to Novi Sad (Mitrovi¢, 1995: 42).
Vladimir Mitrovi¢ writes that “the huge and
complacent building remained cold and inac-
cessible throughout its existence, symbolizing
the undemocratic political system that erect-
ed its monument. All problems related to the
maintenance and operation of this facility will
be evident only in a few years. It is absurd that
this kitsch and rich building will remain a sym-
bol of probably the most difficult period in the
country’s history” (Mitrovi¢, 2021: 23).

Conclusion

The authors Kekovi¢, Zupanjevac and Pant-
i¢ seized the opportunity to create a modern
symbol of its era in the given space with the
50,000-square-meters  “Nafta-gas” office
building. A significant change in the social
image of the country, as well as the once in-
tractable problems of everyday life are sym-
bolically reflected in the newly built buildings




of the 1990s. The phenomenon of megalo-
mania in this period characterizes both in
residential buildings - which often receive a
hypertrophic construction, with five or six
floors and numerous roof additions - and in
certain public buildings. The most prominent
example is the “Nafta-gas” building, which
overshadowed the neighborhood with its
enormous size (Mitrovi¢, 2016: 37-38).

During the 1990s, there was almost no in-
vestment in public office buildings, except for
the investment of approximately $100 million
in the construction of the monumental ad-
ministration building for “Nafta-gas” in Novi
Sad - and the question arises whether, from
the aspect of the socio-economic circum-
stances that marked the nineties of the last
century of that decade, it was justified (Mitro-
vi¢, 2016: 37-38).

Today, no institution in Novi Sad keeps the
competition entries or winning designs from
this pivotal design competition for the city of
Novi Sad. Neither does the Novi Sad Archive
nor “Nafta-gas” have the project. Participants
in the judging and curation of the exhibi-
tion of works also do not have the designs
in their personal archives,’ they were not
published in DaNS magazine when they were
announced. Thus, this work represents a sig-
nificant contribution to the research of con-
temporary architecture of the 20th century in
Novi Sad, Vojvodina, Serbia.

The legacy of postmodernist architecture
marks the transition from the rigid norms of
modernism to a freer, more eclectic approach
to the design of buildings and urban spaces.
A key feature of postmodernism is the unfet-
tered creativity fueled by the combination
of different styles, elements, and motifs.
Architects “played with tradition”, often quot-
ing and referencing historical forms and phe-
nomena, in innovative and modified ways.
This is a peculiar trait of post-modern archi-
tecture aligns with what architectural histo-
rian Kenneth Frampton defined as “critical
regionalism” in his seminal essay - to counter
the modern dominance of the visual with a
post-modern sensitivity towards the ‘tactile’,
hence towards what is closer to us—ultimate-
ly developing an architectural language more
‘respectful’ of locality and less generic and
global (Frampton: 983). Frampton’'s essay,

©In a correspondence dated August 28, 2023, with
the architect and urban planner Gordana bilas, who
was the curator of the exhibition on awarded works
in 1986.

first published in 1983, spread from the US to
Europe in the following years, influencing the
global architectural scene.

In Novi Sad, such interpretations are no-
ticeable in the buildings of architect Branislav
Mitrovi¢, where he refers to the medieval ar-
chitecture of Serbia, but also in the buildings
of Milenija and Darko Marusi¢ on Liberation
Boulevard, which refer to a somewhat more
regional style and building materials. This
practice has resulted in architecturally sig-
nificant buildings that often challenge and
intrigue the professional public and citizens.
However, the systematic practice of protec-
tion and preservation of postmodernist ar-
chitecture in Serbia remains lacking, primar-
ily due to the low interest of the public and
professionals in this type of buildings. Inter-
nationally, this practice is different as evident
in London's SIS Building, built between 1983
and 1994, and designed by Terry Farrell or Es-
pace Léopold, built between 1989 and 1995,
to host the offices and sessions of the Europe-
an Parliament in Brussels.

The history and design of the “Nafta-gas”
office building resonate, to a certain extent,
with what Sophie Dars and Carlo Menon de-
scribed as a “Corporate Arcadia,” in their ex-
hibition about the unusually detached and
corporate-like architecture erected in Brus-
sels for the newly formed European institu-
tions. “While in the 1970s and 1980s the ar-
chitectural debate was rich in proposals and
counterproposals, in the 1990s the built re-
ality took over by sheer numbers,” Dars and
Menon write in the introduction to the exhi-
bition (Dars and Menon: 2017). These were
architectures of ‘quantity’—both in terms of
dimensions and cost—which affirmed their
presence within the existing urban fabric not
by a fine weaving of its thread, but rather by
their sheer magnitude. “Due to their size and
presence in the city, all these buildings have a
public dimension, while their inside is mostly
inaccessible” (Dars and Menon: 2017). The
same could be said of the “Nafta-gas” office
building, with the difference that in Brussels
these monumental buildings collectively dom-
inate the urban fabric, and offer no possibili-
ty of undoing or resistance. Their presence,
in other words, is irreversible: “Neither old
enough to be ‘history’ nor recent enough to be
still vivid for the public, these buildings have al-
ready been absorbed into the city's incoherent
whole” (Dars and Menon: 2017). This is not the
case of Novi Sad, where the “Nafta-gas” build-
ing stands alone. Hence the question raised by
this work: can a postmodernist building in Novi



Sad, like the “Nafta-gas” office building, be pro-
tected, and is there a need for it?
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